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Open-Air Movies Popular; Mescow Has 
A ‘First—The Walk-In-and-Stand-Up 


By IRVING R. LEVINE 

(Moscow Correspondent, NBC) 

Moscow, Sept. 24. 
Although there are no “drive-in” 
movies in Russia (because there 
aren't endugh privately-owned 
ears), the Russians are the first to 
devise the “walk-in” (and stand- 
up) movie. Every Saturday night 
now the Russian can attend a free 
movie in any one of a half dozen 
Moscow squares. All it takes is a 


sturdy pair of legs and a resistance | ., 
_to chill night winds. 


When win- 
ter comes in earnest it's doubtful 
whether even the most robust fans 
will take advantage of the free 

“walk-ins.” 

It all began with the Com- 
munist-sponsored World Youth 
Festival last summer. Large 
screens were erected on the sides 
of a number of: buildings to show 
Soviet films to some of the 30,000 
young people who came to Moscow 
from 125 countries. Picture the- 
atres in Moscow are scarce—and 
none are precisely palaces. 

Mostly film theatres are bare halls 
with straight-backed wooden, un- 
upholstered chairs. Tickets are 
purchased in advance for show- 
ings, but still it’s necessary to 
stand in line. 

Russians turn out in droves for 
the “walk-ins.” Boys take their 
dates and now hold gloved hands 
while shifting from foot to foot 
@uring the three-hour-long Satur- 
day night double, and sometimes 
triple, feature if you count an in- 
@ustrial film on some aspect of 
Soviet economic development 
that’s usually shown along with the 
features. 





Japan’s One-Day-Later 
World Series Kinnies; 
A Long-Distance Record 


Baseball-happy Japan will get its 
first taste of the World Series on 
television starting tomorrow night 
(Thurs.), when commercial station 
NTV in Tokyo airs kinescopes of 
the full opening game. The station 
will carry the entire Séries in 
prime evening time, telecasting 
the games some 28 hours after 
they are played in the U.S. 

The Japanese telecasts are a re- 
Bult of a deal between NBC’s in- 
ternational division and NTV un- 
der which the station is we a a 
hefty chunk of coin, by odors 
tv standards, for the rights to | to 
= NBC owns rights under a 

ve-year deal with the major 
leagues. Procedure for getting the 
kinnies to Tokyo within 24 hours 
ealls for NBC to hot-kinnie the 
games on the Coast, then fly the 
prints directly to Tokyo via Pan 


American. Station bought the Ser- 
ies mainly for prestige purposes, 
and while it has the right to sell 
them for sponsorship, lateness of 
(Continued on page 25) 
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Can’t Say Queen Bess 
Won’t Get Coverage 


Washington’s Joint Committee of 
Press, Radio & Television Corre- 
spondents & News Photographers 
will be host to England’s Queen 
Elizabeth and Prince Philip at a 
reception in Washington on Oct. 17, 
while the Queen is visiting this 


untry. 
The Joint Committee is com- 
posed of the White House Corre- 
spondents’ Association, Press Gal- 
leries of Congress, National Press 
Club, Radio & Television Corre- 
spondents’ Assa., Overseas Writers, 
Women's National Press Club, State 
Dept. Correspondents’ Assn., Peri- 
odical Press Galleries, American 
Newspaper Women’s Club, Wom- 
en’s National Press Club, and 
White House News Photographers’ 
Assn, 


Broadway's First 
Negro Stagehands 


“Jamaica,” the incoming Harold 
Arlen, E. Y. Harburg, Fred Saidy 
musical, will probably be the first 
Broadway show to use Negro stage- 
hands. Producer David Merrick 
has requested that at least five be 
employed for the show. 

The application was made 
through the Shuberts, at whose 
Imperial Theatre the Lena Horne- 
Ricardo Montalban starrer is 
scheduled to open Oct. 31 after 
i*s current tryout tour. Frank 
O'Connor, who represents the the- 
atre firm in dealings with the 
stagehands’ union, is handling the 
matter. 

Although Negro stagehands were 
admitted to membership in Lo- 
cal 1, the New York chap‘er of the 
union, a couple of years ago when 
the merged AFL and CIO adopted 


(Continued on page 79) 





Ed Sullivan Champions 
Pay-TV for Performers 


Hollywood, Oct, 1. 

Pay-tv would be “great for per- 
formers,” Ed Sullivan opined in a 
taped interview for Lew Irwin's 
KPOL news program in which he 
debunked the “feud” with Steve 
Allen as something “newspapers 
heave built up.” Asked if he 
thought Allen would last opposite 
him, Sullivan quipped, “I hope so, 
for his family’s sake.” 

Sullivan said performers are 
“underpaid when you think what 
they accomplish for sponsor,” and 
said flatly that if he “got a happy 
little offer” to enter pay-see video 
himself “I'd be on my way right 
now.” 








NO SPARKLE TO 
47-8 ENTRIES 


By GEORGE ROSEN 


Apparently to the surprise of no 
one, the new season's entries on the 
three tv networks, up to and in- 
cluding yesterday, have failed to 
produce a single new personality or 
program of major hit proportions. 
Going even a step further, the vast 
majority of those that have already 
displayed their initial wares before 
a not-too-breathless U.S. ——— 
are strictly lowercase carbons of 
shows that have gone before, fail- 
ing to generate even a modicum of 
excitement or enthusiasm among 
the general viewing public. 

True, there’s an expectancy of 
sorts concerning some of the still- 
due premieres, as for example the 
new “Frank Sinatra Show,” the 
new Walter Winchell film series, 
the hour Dinah Shore series and 
CBS-TV's widely-heralded “Seven 
Lively Arts” Sunday afternoon 
showcase, among others. Thus ABC 
is pinning high hopes on both Sina- 
tra and Winchell to crash the me- 
diocrity barrier, and the network 
will lay odds the soon-dve War- 
ner Bros.-made “Colt 45” wiil be 
the hottest action show to come 
down the line since “Gunsmoke” 
(but, then, everybody else, from 
“Restless Gun” to “Maverick” to 
“Have Gun Will Travel” to “Cali- 
fornians” were engaged in similar 
pre-show chest-thumping). 

It’s also true that the concrete 
on the '57-’58 tv flooring hasn't 
settled yet. But the pattern of the 
»vroduct, nonetheless, is unmistak- 
able. It’s a pattern distingr » ied 

(Continued on page 54) 


NBC-Touch’ Deal 
May Launch Net 
As Pic Producer 


The National Broadcasting C 
pre-production deal. for 
screen rights to “A Soft Touch” 
may be the opening move toward 
film production by the network. 
The agreement calls for $150,000 
minimum payment, including $75,- 
000 down and $75,000 in subse- 
quent installments, but the latter 
amount may be increased under an 
escalator arrangement, 

“Touch” is authored by film 
writer-director Claude Binyon and 
Mac Edwards, the latter a nom-de- 
plume for a Los Angeles doctor. It 





bott, with Robert E. Griffith & 
Harold S. Prince, and Abbott is to | 
do the staging. The $100,000 pro- 
duction bankroll for the show has 
been supplied by 
through Manie Sacks. 
The comedy went into rehearsal | 
(Continued on page 25) 


NEW TELEVISION SEASON A DUD 











he 's | of this oné will be 





day-Thursday, 
is being produced by George Ab- b | ene moves to Milwaukee. 


| 


NBC, acting | period. The organization will main- 


Little Rock Demonstrates How, In 
Pinch, Webs Can Work in Harmony 


> 
7 





After 51 Years, England's 
‘Performer’ Does A Foldo 


London, Oct. 1. 

After being in business for more 
than 51 years, The Performer (Lon- 
don), official organ of the Variety 
Artistes Federation, has ceased 
publication, The final issue of 
Sept. 26 attributed the end to “the 
disintegration of the musical hall 
business through the development 
of television and the consequent 
changes in booking and other prac- 
tices.” 

The Performer was founded in 
1906 by Fred Russell and has been 
edited in recent years by Guy R. 
Bullar. 


$1,500,000 3-Spec 
Tab in One Night 


Sunday, Oct. 13, is already be- 
ing heralded as the “biggest night 
in television history,” with a three- 
way parlay of specs extending 
from 6:30 to 10:30 (with only a 
half-hour 7:30 to 8 breather in be- 
tween). In costs alone the three 
shows will represent a time-and- 
talent outlay of $1,500,000—far 
and away the biggest coin investi- 
ture within a four-hour program 
framework. 

Here’s how they line up: at 6:30 
on NBC-TV, the hour-long Rexall- 
sponsored “Pinocchio,” with Mick- 
ey Rooney, Walter “Slezak, Jerry 
Colonna and Fran Allison, repre- 
senting a $225,000 preduction nut. 

At 8 on CBS-TV, the full hour 
“Edsel Show” with Frank Sinatra, 
Bing Crosby, Rosemary Clooney, 
Louis Armstrong, ete., represent- 
ing a $300,000 talent tab. 

At 9, the 90-minute spec cele- 
brating the 75th anni of Standard 
an all-star array 
and hosted ‘by er: Power. Cost 
$500,000 (pro- 











duction only). 
In each instance time costs will | 
run in’ éxcess of $100,000 per hour. | 


New York. Fotels SRO, 
Thanks to The Yanks) 


All’ rnidtown New York hotels! 
are expected to be sold out for the | 
World Series starting today (Wed.) 
at the Yankee Stadium. Nitery 
reservations are heavy for Wednes- 
after which the) 





According to. the New York 
Hotel Assn., visitors are warned 
not to make for the large inns 
without a reservation during that 





tain its. Room Referral Bureau 
whereby visitors, upon calling, may 
(Continued on page 68) 


| point of The Evangelist, 


There was one source of unex- 
pected harmony last week in Little 
Rock. NBC and CBS, arch-rivals 
in the newsgathering field, buried 
the hatchet for three days because 
of the facilities 
pooled their forces for the 26 sep- 
arate live cutins utilized by the 
two webs during the Wednesday- 
Friday period (25-27) that saw fed- 
eral troops move into Little Rock 
and take command of the situation. 

CBS had ordered the one AT&T 
line (a single line from the Central 

High School site to the AT&T test 
board in North Little Rock and 
then another single outgoing line 
to the round-robin loop in Chicago) 
on Wednesday, the first day the 
10ist Airborne Division troops 
were there. NBC had the line 
sewed up for Thursday, the second 
day. The two news departments 
decided to pool the line and their 
on-the-spot faciliti»s. 

CBS took “over the first day, 
feeding a total of 21 pickups of the 
live action, with CBS newsman 
Howard K. Smith handling most 
of them. CBS used 13, NBC took 
eight, with two of those eight us- 
ing NBC newsmen (CBS didn't car- 
ry these two). Next day, NBC 
took over, and since the situation 

(Continued on page 52) 


Catholic Mag’s Blast 


At Margaret Sanger Seg 
On Mike Wallace Show 


Albany, Oct. 1. 

Asserting that the American 
Broadcasting Co. and Philip Mor- 
ris cigarets permitted Mike Wal- 
ace via his recent interview of 
Margaret Sanger to “give vent te 
his offensive sensationalism,” The 
Evangelist, official weekly of the 
Albany Catholic Diocese, editorial- 
ly declared Friday (27) that the web 
and the sponsor “pervert the aim 
of television as a medium of cul- 
ture, education and _ entertain- 
ment.” 

“In the case of the Sanger inter- 
view,” stated the paper, “tv be- 
came an occasion of injustice and 
wanton disregard for the moral 
sensibilities of millions of Viewers, 
Waliace, who claimed to explore 
the economic, moral and religious 
aspects of birth contre], was the in- 
strument whereby Mrs. Sanger, 
veteran proponent of barnyard 
hethics and rate ‘suicide. was given 
entrance into millions of decent 
homes to taint them with her evil 
philosophy of lust and animalistie 
matigg.” 

The program, from the view~ 
was “a 
completely one-sided exposition of 
a philosophy that, given ascend- 
ancy, would destroy mankind 
morally and physically ... if Mare 
garet Sanger had her way, the ul- 
timate result would be no audience 
for tv and no rising generation te 
‘Call for Philip Morris’.” 
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Lord K 


As Jayne Mansfeld’ 


By DICK RICHARDS 


Londen, Oct. 1. 
Miss Javne Mansfield, the Amer- 
ican person, has been here. She 
kept insisting that she is a serious 
actress now, but the British photog- 
raphers, like their American coun- 
terparts, spell art as s-e-x. A little 


ilbracken Hired by 20th-Fox 
s London Beau 





> 





higher, if you please; now a little 
lower. 

She letdown at London Airport 
with hairdresser Doris Durkus and 
publicist Wiiliam Winter. Despite 
her interest in acting of a serious 
nature Miss Mansfield, upon com- 
mand, supplied cheeseeske for the 
British press which is perhaps 
more cheesy than the U. S. press. 

Her present travels are charged 
against the promotion of her new 
release, “Oh! For A Man!” The} 
tightly-packed schedule both in 
terms of the journalistic coopera- 


tion, nay avidity, and the flavor | to 


of the planned events suggested 
that in London American film stars 
get the full treatment and that 
British reserve is a myth of yester- 


| 


| 


|an English Jew who made a for- 


Duke Wrote ‘Time’ Score; 
But Won’t Attend Preem 


Vernon Duke, who has written 
two songs and composed incidental 
music for the new Helen Hayes- 
Richard Burton-Susan Strasberg 
starrer, “Time Remembered,” due 


Dances in Church 


Winchester, Mass., Oct. 1. 

“Daring” by local standards, 
the Episcopal Church of the 
Epiphany here last Thurs. (26) 
presented Ruth St. Denis in 
the church proper, moving her 
over after ticket sale exceeded 
parish hall capacity. Rector 
John W. Ellison cleared use of 
church first with his bishop. 

He then emceed the dancer, 
bringing her on with Psalms 
150: “O, praise God in the 
sanctuary; praise him in the 
timbrels and dances.” 

Miss St. Denis, now 77, in an 
hour’s talk, before she danced, 
described herself as “a rhyth- 





Nov. 12 at the Morosco Theatre, 


N. Y., will miss the premiere. He} 


| 





tune, lost it, became demented, de- 
clared himself Emperor Norton I, 


| Protector of Mexico and San Fran-) 


year. 

From the airport she was 
whisked away in one of three Rolls- | 
Royce autos detailed to carry her, 
entourage and baggage. Two spe- 


(Continued on page 68) 


50,000 True Lovers Hit 
Bayreuth’s Wagner Trail; 
Mild Staging Is Back 


By HAZEL GUILD 
Bayreuth, Sept. 24. 
Bayreuth's cycle of Wagnerian 
operas played to over 50,000 cus- 
tomers in 1957, a new high. Always 
a solemn occasion, performances 
start at 4 p.m. when the audience 


arrives in evening attire. Tickets 
are hard to come by, mostly 
booked months ahead. Perhaps 


half are purchased by French, 
British and American addicts. 
Range of admissions is $6.25 to 
$12.50 but despite sellout, and 
scale, the setup requires under- 
writing from the Society of Friends 
of Bayreuth, due to famed singers 
and tricky production. 

Visitors came singly and in 
small groups from the East Block 
countries, and more than 500 
journalists, including the top pa- 
pers of the Soviets, were present. 

Wieland Wagner, considered the 
more imaginative of the two 
brothers, will stage next year’s 
“new” production, of “Lohengrin.” 
“Tristan and Isolde,” “Parsifal,” 
and the “Ring of the Nibelunger” 
will complete the 1958 cycle. 

Following 1956’s revolutionary, 
and highly criticized, super-mod- 
ernization of the classic “Meister- 
singer of Nuernberg,” Bayreuth's 
“new” production this year was a 
quiet, toned-down and refined ver- 
sion of “Tristan and _ Isolde,” 
which drew musical raves for the 
outstanding singing of Wolfgang 
Windgassen and Birgit Nilsson, and 
polite applause for its far-less- 
than-novel staging. 





cisco, issued proclamations—such | 
as one about wanting to “marry) 
Queen Victoria for international 
amity"’—which were played straight 
and in detail fn the Frisco press. 
His legendary renown is tied so| 
vividly to the growth and develop- 
ment of San Francisco that he’s 
still copy there. | 
Duke is also working with! 
Jerome Lawrence and Robert E.| 
Lee on a new musicalization of| 
“Dilly,” from the Theodore Pratt! 
novel. Locale has been shifted 
from Hollywood, on the premise | 
that the film base is not as “com-| 
mercial” as a broader canvas. 


OLIVIER-LEIGH-MARCH 
IN YUGOSLAV FILM? 


Yugoslavian film interests, press- 
ing for more co-production deals 
with other (but not Iron Curtain) 
countries, may be coming up with 
pictures starring the Laurence 
Olivier-Vivien Leigh combo and) 
Fredric March. This was passed 
along this week by Sidney Kauf- 
man, head of Grand Prize Films 
and key figure in United States 
film dealings with the Tito country. 
He didn’t have any details. 

Kaufman said he'd also like to 
correct some popular misconcep- 
tions about the Yugo picture busi- | 
ness. Country has eight studios | 
and these are not Government: | 
owned, as is thought in many quar- | 
ters. These plants, which turn out | 
up to eight features per year, are 
cooperatives owned by the employ- 
ees. Government angle is in the 
fact that they're financed by the 
government-owned bank. 

Number of theatres in operation 
is 800, said Kaufman, this being in 
contrast with previous reports 
which placed the number in the 
thousands. 
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Vegas More F S| 
In the Lounges 


} 
will be in San Francisco, where the | 
new “Emperor Norton” ballet, for 
which he composed the score, opeuis 
Nov. 8 at the M+morial Opera 
House. Lew Christensen wrote the 
libretto and is the choreographer, 
with sets and costumes by the Boli- 
vian painter Toni Sottomakor. 
“Emperor Norton’”’ ballet, keyed 
the sixth anniversary of 
UNESCO, is based on a San Fran- 
cisco legendary figure. Norton was 


Comedy in the Las Vegas lounges 
may ultimately replace rock ‘n’ 
roll, according to operators at the 
Riviera Hotel there. Policy is prov- 
ing a success, says Sammy Lewis, 
who books the spot. The idea is to 
create an atmosphere that was} 
prevalent at the old Club 18 in New 
York which spawned such names) 
as Jackie Gleason and where Jack 
White, Pat Harriagton, Roy Sedley, 
among others, developed heckling 
to a fine art. 

According to Lewis, the come- 
dians are causing a heavy play at 
the casino. They have had such per- 
formers as Shecky Greene, Buddy 
Lester and have booked Sid Gould 
& Ralph Young, Lenny Kent, 
Goofers, among others. 

The Riviera Lounge policy also 
makes possible the wider use of 
comedians who would stand little 
chance of working the main rooms. 
Since the quest of most of the 
rooms is talent of the first magni- 
tude, many of the moderate priced 
names find themselves unable to 
get slotted unless some name singer 
takes a fancy to them and insists 
on a particular comic in support. 
For example, Joey Bishop has been 
tapped by Frank Sinatra for sev- 
eral dates. 

According to Lewis, the come- 
dians are proving to be an incentive 
for some of the patrons of the 
larger room to stay in the casino 
area for an additional length of 
time, Since it’s the payoff spot for 
the entire hotel, the longer a pa- 
tron stays around the geen felt 
area, the better for the hotel. 


MORGAN’S GALLERY OF 
HOLLYWOOD HEELS 


Al Morgan, whose radio-tv back- 
ground stood him in good stead in 
fashioning “The Great Man,” a 
behind-the-mike closeup of You- 
Know-Who has not quite achieved 
the same thing with his Hollywood 
novel, “Cast of Characters” (Dut- 
ton; $3.50). Almost,’ but not quite, 

It’s as racy. It is as compelling- 
ly easy to read. Morgan’s flair for 
dialog is again to the front. His 
obvious skill as a trained reporter 
with a quick ear and eye to each 
new canvas he surveys is manifest. 

But the title itself, “Cast of Char- 
acters,” perhaps answers why this 
is more diffuse a novel than his 
sardonic closeup of “The Great 
Man.” Being a cast of assorted 
(mostly) “heels, they are not dull 
people. They may be heels, lech- 
ers, opportunists, phoneys, but dull 

(Continued on page 22) 

















Connelly’s London Base 


London, Oct. 1. 

Mare Connelly has settled down 
here for a long stay with the idea 
of producing his new play, untitled. 

He will be author-producer and 
possibly also director. He has been 
talking to Tyrone Power about the 
leading male role but is still look- 
ing for a female co-star. 


——————— EE 


Dill Pickles Out Front. 


Baytown, Tex., Oct. 1. 

There is no ready explana- 

tion but Rufus Honeycutt, 

manager of the Brunson The- 
atre here, swears it’s true: 

Dill pickles have edged out 

candy as the best selling item 

















at the theatre's candy bar. 


THE ‘LIE-OGRAPHY’ 


Hardly new that stories based on show biz figures, living or 
dead, emerge all too often on the sereen bearing only a coinci- 
dental resemblance to the truth. Currently there has been ex- 


ceptional trade and journalistic 


reaction to the story license in 


“Jeanne Eagels” which caricatures an American actress of con- 


siderable talent. 





Did Jeanne Eagels steal the 


script of “Rain” from another 


actress? The film biography says she did. Showfolk take a dim 
view of this angle, for which all verification seems lacking. 





Related to the whole biopic 


thing, with its distortion and 


myth-peddling facets, is Polly Bergen’s recent thoughtless and 
ill-informed (who told the youngster?) crack that Helen Morgan, 
whom she is now impersonating, was “a very ordinary singer of 
extremely limited fame,” so just the right size for Miss Bergen. 
There are admirers of Miss Morgan’s talent who will be waiting 


to see how she matures. 





Then there is “The Joker Is Wild.” While Joe E. Lewis would 


| be the first to agree that he’s a man who loves the sauce, the 


film puts more accent on those two brothers, Haig & Haig, than 
on the many hoodlums backgrounding his Chicago cabaret start. 


In short, the showmen are starting to wonder how far some 


| Of these “lie-ographies” can and should go. 


y dered Schuster, Shimkin In 100%, Buyout i 


Of S&S From Field Enterprises 
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Danny Thomas Park | 


Dedicated in Toledo 


Toledo, Oct. 1. 

It was “Old Home Week” for} 
Danny Thomas and the thousands | 
of North Toledoans he grew up| 
with, when he returned here last | 
Tuesday (24) to attend the formal | 
dedication of Danny Thomas Park. | 
His former neighbors paid tribute 
to the star, who grew up here as| 
Amos Jacobs, one of 10 childern of 
an impoverished Syrian couple. A 
seven-foot white marble monument | 
is being prepared for the park, to| 
be inscribed: ( 

“In honor of Danny Thomas, en | 
tertainer, humanitarian and good 
fellow, who showed his love for 
Toledo in song and laughter, a 
grateful city dedicates this park 
to the recreation of its youth.” 

In accepting the tribute, Danny 
Thomas paid particular honor to 
Mitch Woodbury, columnist for the 
Toledo Blade, who, he said, ¢on- 
tributed to the success of his career 
more than anyone. 


Lasky Guest Batonist 
Of U.S. Navy Band in Cal. 


Washington, Oct. 1. 

Jesse L. Lasky, who once was 
cornet soloist with the San Jose 
(Calif.) Juvenile Band, will be guest 
conductor of the U. S. Navy Band 
when it plays San Jose on Oct. 20. 
The film producer will conduct his 
own composition, “At the Steeple- 
chase,” in his childhood hometown, 

The band is currently on its an- 
nual tour and Lasky was invited to 
appear with the aggregation by 








Commander Charles Brendler, the 
conductor. 


M. Lincoln Schuster and Leon 
Shimkin, the bookkeeper who 
started with Simon & Schuster 
when the book publishing house 
was founded in 1924, are buying 
back 100% ownership and control 
of S&S, one of the top publishing 
houses in America, with a world- 
wide reputation, and will once 
again operate it under their own 
control. Since 1944, Simon & 
Schuster Ine. has been a (Mar- 
shall) Field Enterprises ownership, 
managed by the founders. In 1949 
there was a buy-back option which 
was exercised last Friday (27). 

Richard L. Simon is exiting 
the firm he and Max Schuster 
founded when both came out of 
Columbia Univ. Simon has been in 
ill health for some time. He will 
announce his own plans shortly. 

Schuster and Shimkin—the lat- 

(Continued on page 25) 


Todd Sets Up Deluxe 
Party for $100 Ducat 
Buyers at Aussie Preem 


Sydney, Sept. 24. 

Mike Todd has instructed Ron 
Michaels, United Artists chief 
here, and Ernest Turnbull, Hoyts’ 
boss, to go ahead and give pa- 
trons, who paid $100 per seat for 
the preem of “Around World in 
80 Days,” Oct. 2, at Hoyts’ Paris 
cinema, a bangup supper at Mark 
Foy’s Empress Ba , largest 
of its kind here. Todd, who will 
foot the bill, wants the special 
Aussie menu to include kangaroo 
tail soup, wichetty grubs (fave 
with aboriginals), baked snake 
and oysters. It’s rated terrific 
grub for this part of the world. 

In addition to the Aussie menu, 
Todd also has ordered special fare 

(Continued on page 71) 
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. per week and raised her to $3,000 





Agent Alvarado Sues Famous Artists'F||MS. POLITICS 





‘Who ‘Steals’ My Ingenue Does Not Steal Trash, 
But Prestige,’ Is Legal Contention 





Los Angeles, Oct. 1. 

Famous Artists Associates lured 
away fis client Dolores Hicks, 
professionally known as _ Do- 
lores Hart, agent Carlos Alvarado 
charged in a $236,200 Superior 
Court suit. 

Alvarado claimed he signed a one 
year contract with Miss Hart last 
December and a month later got 
her a seven-year deal with® Hal 
Wallis which started her at $250 


per week at the termination of the 
options. According to the com- 


- Editors Into Directors 
Hollywood, Oct. 1. 

Convinced that a _ back- 
ground of editing is most im- 
portant to skilled production, 
Regal Films is drawing heavily 
upon members of American 
Cinema Editors for new direc- 
tor assignments. 

Prexy E. J. Baumgarten dis- 
closed the hiring of Jodie 
Copelan to do “Ambush at 
Cimarron Pass,” the fifth edi- 
tor hired in recent months to 
direct a film. ‘Others were 
Gene Fowler Jr., Merrill 
White, James Clark and Elmo 





plaint, Famous Artists induced 
Miss Hart to breach her contract 
last June and to refuse to pay his 
commissions. 

Alvarado estimated her income | 
for the next six years under the 
Wallis pact with be $362,000 and 
asked for 10% of this amount plus 
$200,000 for injury to his reputa- 
tion and goodwill, unfair competi- 
tion and punitive damages. In 
setting forth the claim for injury 
to. his reputation, Alvarado said 
the Wallis contract was of great 
value to his reputation and that 
Miss Hart's switch to Famous Art-! 
ists gave the impression that Al-| 
varado lacked the ability or integ-' 
rity to represent her properly. 


Gold Medal Wants 
Stockholders To 





Williams. 








Cable Web Hit 


High & Hard In 
Fiscal-Plexus 


Unusually high guarantees to 
the fighters, plus high operating 
and wire costs, tripped Theatre 
Network Television and will cause 
it to lose money on last week's 
Robinson - Basilio championship 
fight, according to TNT prexy Na- 
than L. Halpern. 

However, said Halpern, con- 
tradicting reports to the contrary, 
attendance at the theatre televised 





Be of Show Biz 


In an unusual twist, a motion 
picture outfit floating a stock issue 
has a policy of being selective 
about who can buy the _ shares. 
Company is the Gold Medal 
Studios, Bronx, N. Y., and, in sell- 
ing 100,000 shares at $3 per, re- 
tains the right to okay or reject 
any potential customer. 

Angle behind it is this: GM is 

articularly anxious to have show 

usiness names on its stockholder 
roster, the theory being that pro- 
fessional talent, having such an in- 
vestment, would be more inclined 
to endeavor to push film-making 
ventures GM’s way whenever pos- 
sible. Outsiders obviously wouldn’t 
— any influence along these 
ines. 


TOP-BRACKET PLAYERS 
SCARCE—IN EUROPE 


As in Hollywood, top actors and 
ac‘resses are in extremely short 
supply in France, according to 
Robert Velaise, a French produ- 
cer. Velaise was in Gotham this 
week, negotiating a releasing deal 
for his first production, “Le Oeufs 
de L’Autruche” (Eggs of the 
Ostrich). 

Velaise, a Swiss who formerly 
worked in exhibition, distribution 
and publicity, has formed Vauban 
Productions and is planning Jean 





Coctean’s “The Typewriter” as 
his next production, probably 
starring Pierre Fresnay. In June 


he rolls the Andre Roussin play, 
“Nina,” and after that he plans 
“Le Mari, La Femme and La 
Morte” with Fernandel. 

Velaise said Michele Morgan 
and Brigitte Bardot were the 
only French actresses guaranteed 
to draw audiences today (if they 
are in good films) and that there 
was an equal scarcity of leading 
men. 


© © ‘ , 

Mann Directing ‘Angry 

Hollywood. Oct. 1. 
Daniel Mann will direct the 
“Last Angry Man,” from Gerald 
Green's novel. Producer is Fred 





Kohlmar for Columbia. 
No starting date or cast set yet. 


bout was not disappointing by any 
|normal standards. “The boxof- 
| fice sale on the fight was one of 
|the largest in entertainment his- 
| tory for a single night’s attraction,” 
he held. Fight was carried by a 
record 174 theatres in 131 cities. 

Halpern had guaranteed 500,000 
seats. He said certified returns 
from several houses were still out- 
standing and he wouldn't give the 
gross. “We went over the 500,000 
seats though,” he stated. 

In reporting that TNT probably 
wouldn't break even on the fight, 
Halpern pointed out that his out- 
fit had guaranteed $255,000 to Su- 
gar Ray Robinson and $110,000 to 
Carmen Basilio. In addition, there 
was a $150,000 telephone bill 
(partly shared by the theatres), 
payment to the International Box- 
ing Club, etc. 

Halpern said the high guarantees 
to the fighters were unusual, but 
had been necessary. “We saved 
the fight, that’s why we did it,” he 
said.- Robinson for a while refused 
to have the bout: televised, holding 
that TelePrompter had offered a 
better deal than TNT, but that 
IBC prex James Norris had signed 
with TNT without consulting him 
(Robinson), 

Claiming that attendance was 
good, Halpern refused to even es- 
timate the gross until all returns 
were in. He said one house broke 
the record, taking in $38,000 ex- 
clusive of taxes for the night. He 
also said the quality of the tele- 
vised picture was very good in 
most places. Such projection units 
as broke down were all perfnanent 
installations which had not been 
used in some time. 


Brightened Outlook In 
Philippines on Problems 
Of Tax & Remittance 


Settlement of tax and remittance 
problems in the Philippines within 
the next few weeks was predicted 
in Gotham last week by Irving 
Maas, the Motion Picture Export 
Assn’s Far East supervisor. 





members for 
(close to $5,000,000), arguing 
distributors should pay 24% of the 
revenue credited to the U.S. com- 
panies as withholding tax. It ap- 
(Continued on page 70) 








NOT TOGETHER 


While still following with inter- 
est (and some concern) discussions 
re Europe’s own proposed common 
film market, the American compa- 
nies now are taking a more re- 
laxed attitude vis-a-vis this “threat.” 
There are several solid reasons 
for optimism. 

The most important one is that 
American film reps on the Conti- 
nent now have begun to report 
back to New York that there ap- 
pears to be quite a disparity be- 
tween what European film people 
are saying, and the position taken 
by their respective governments. 

Furthermore, the rapid settle- 
ment of the Anglo-American film 
pact, and its one-year extension as 
well as the reelection of the Aden- 
auer regime in West Germany and 
the assurances the Motion Picture 
Export Assn. has obtained there 
that the status quo will be ob- 
served, has contributed to a more 
optimistic view. 

Finally, the American companies 
feel more certain that ever than ex- 
hibitors on the Continent, while 
not yet vocal on the Common Mar- 
ket subject, will be heard from in 
no uncertain terms if and when 
the project crystallizes into the ac- 
tion stage. 

The most important members of 
the ECM “pool” are Italy, France, 
West Germany and Belgium. Some 
in Britain, including J. Arthur 
Rank, have expressed definite in- 
terest, though Britain would fit in 
via a free trade zone rather than 
direct partnership in ECM. Yet, 
the British Government, via the 
Board of Trade, has not taker a 
definite position and, if anything, is 
opposed to any moves tending to 
“discriminate” against the U. S. in- 
dustry. 

The last European film market 
meet was held at Ischia, Italy,.im- 
mediately following the Venice fes- 
tival. Those who are most inter- 
ested in the establishment of a Eu- 
ropean pool for pix are France 
and Italy. West Germany appears 
to be something of a reluctant part- 
ner. At the Milan meeting earlier 
this year, the Germans were defi- 
nitely a modifying influence and in 
fact were responsible for the re- 





(Continued on page 20) 


Distributors Corp. of Amer. May Absorb 
Walter Reade’s Continental Setup 


7’ 
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Dore Schary’s Next Film 


Hollywood, Ot. 1. 

Dore Schary’s first indie 
production will be “The Gravy 
Train,” story by Bob Thomas, 
AP columnist, with whom pro- 
ducer will collab on screen- 
play. Walter Reilly, former- 
ly his exec assistant at Metro, 
will be associate producer on 
film which rolls next spring. 

Schary is due in N. Y. to- 
day to supervise upcoming 
Theatre Guild production of 
his play, “Sunrise at Campo 
Bello.” FDR legiter opens on 
Broadway Jan. 30. 


New Test Due Of 
Film Row's Role 
In Trade Power 


How important is the film com-| 
pany branch manager? For years | 
exhibitors have been saying he's an) 
unautonomous soul, best familiar 
with his local tervitory but, in li- 
censing deals, always subject to the 
dictates of the homeoffice. On the 
other hand, New York film execs 
have insisted that considerable au- 
thority is vested in this man in the 
field. 

Substantial part of the answer 
should be forthcoming, starting 
Nov. 1, as the industry's newly- 
adopted program of conciliation of 
exhib-distrib differences goes into 
operation. For under this project 
the b.m., at least ostensibly, is the 
one to make the decisions. This 
relates to any situation in which 
the exhib has a complaint on any- 
thing from print availability to 
rental terms. 

The test in first part will come 
where the b.m., via the conciliation 
practice, actually sides with the ex- 
hib. The way the system is written 
out, this could come to be. Part 2 
comes when it’s time for the home- 
office brass to sustain or overrule 
the b.m. 














National Boxoffice Survey 





Biz Perks Slighily; ‘Pilot’ Soars To Ist, ‘80 Days’ 
2d, ‘Sun’ 3d; ‘Wonders,’ ‘Game,’ ‘10 C’s’ Next 





Seasonal influences continue to be 
reflected in film biz currently but 
several pix out in release this 
stanza are making great showings 
despite everything. Cooler weather 
also was a plus factor which over- 
came some lacklustre new fare. 


“Jet Pilot” (U)is taking over No. 
1 spot by a healthy margin. Play- 
ing in some 19 key cities 
by Varrery, this John Wayne star- 
rer is uniformly excellent, ranging 
from hefty to wow in a big majority 
of spots. “Around World in.80/) 
Days” (UA) has been temporarily 
shoved back to second position al- 
though landing almost as much as 
a week ago. 

“Sun Also Rises” (20th), which 
was fourth last stanza, is finishing 
in third spot. “Seven Wonders of 
World” (Cinerama) is edging up to 
fourth place. It was fifth last ses- 
sion. “Pajama Game” (WB) is 
taking fifth money as against third 
a week ago. 

“10 Commandments” (Par) is 
copping sixth place. “Man of 
1,000 Faces” (U) will be seventh. 
It finished sixth last round. 

“Until They Sail” (M-G), a new- 
comer, is winding in eighth posi- 
tion. “Interlude” (U) is taking 
ninth position. “Pickup Alley” 
(Col) and “Sea Wife” (20th) are 
the runner-up pix in that order. 

“Joker Is Wild” (Par) looms as 
outstanding new entrants, outside 





of “Jet Pilot,” of course. It is 
smash on preem week at N.Y, 


Capitol. Pic also is big in Chi and 





L.A. “Helen Morgan Story” (WB), 
which opens this round at N.Y. As-; 
tor, also shapes well, being big in| 
Buffalo, fine in Louisville, sock in | 
Philly and fairish in Frisco. 

“Three Faces of Eye” (20th) is! 
sturdy in N.Y. “Short Cut To) 
Hell” (Par), okay in Seattle, is 
mild in Portland and Providence. 
“Search For Paradise,” newest of 
Cinerama pix, was capacity in first 
four days at N.Y. Warner. 

“Portland Expose” (AA), al- 
though nice in Chi, is fair to dull 
elsewhere. “Happy Road” (M-G) | 
looms hotsy in Chi and Pitt. “Rock | 
Hunter” (20th) is sturdy in Chi. 

“Land of Unknown” (U) is rated | 
okay in Detroit. “Woman of | 
River” (Col) shapes slow in Min-, 
neapolis and K.C. but good in| 
Cleveland. “Perri” (BV) is oe 


| 





in L.A. 

“Love in Afternoon” (AA) still 
is nice in N.Y., playing two houses. 
“Land Unknown” (U) is rated okay 





Merger of Distributors Corp. of 
America and Walter Reade'’s Con- 
tinental Distributing may be in 
the offing. Both companies spe- 
cialize in the distribution of for- 
eign films. 

While nothing definite has been 
decided upon, it’s known that the 
merger idea has been mulled by 
the top echelon of both companies. 
If the two should join, it'll be DCA 
that will absorb Continental. 

DCA is headed by Fred Schwarz 
and Irving Wormser. It has a repu- 
tation of being very strong at the 
distribution end. Like Continental, 
it is exhibitor-backed, DCA’s most 
recently successful film has been 
“Gold of Naples.” It also did very 
well with “Private’s Progress.” 

Continental recently released 
three pix and it’s due out with the 
French “Gervaise,” for which it 
plunked down $100,000. It also gave 
a $125,000 advance on “Brothers- 
In-Law.” Frank Kassler, partnered 
with Reade originally, has left the 
company. The high guarantees are 
said to have been one of the causes 
of disagreement. 

While confirmation is impossible 
to get, observers feel that a DCA- 
Continental merger makes a cer 
tain amount of sense in a field that 
is crowded with distribs, but lacks 
top product to go around. Combe 
would put DCA into a very strong 
buying position. 


Red-Run Unions 
Of Paris Studios 
Under Attack 


Hollywood, Oct. 1. 

Employment preference to mem- 
bers of anti-Communist film un- 
ions in France has been promised 
to Raymond Le Bourre, secretary 
of Force Ouvriere, confederation 
of French labor groups, he told 
AFL Film Council last week. 

New policy was worked out be- 
tween LeBourre, here on a State 
Dept.-sponsored trip, and General 
Manager E. J. Mannix of Metro 
and Fred S. Mayer, industrial re- 
lations director of 20th-Fox. 

This marks apparent reversal 
of situation which last month drew 
strong charges from Pat Somer- 
set, Screen Actors Guild exec, fol- 
lowing a European trip. At that 
time, Somerset charged that party- 
line unions held a stranglehold on 
French studios, and that both 
Metro and 20th hired their work- 
ers through known Reds or fellow 
travelers. 

In report to Film Council, Le 
Bourre declared that agreement 
“will in no way constitute a union 
monopoly, which is against the 





\law in France. The Force Ouv- 


riere union are open unions, and 
the producers have the right to 
hire whom they wish.” 

Film Council has taken vigorous 
stand against use of Red-ting:d 
unions by American producers, in 
filming abroad. At time of Somer- 
set charges, council started policy 
of publicly naming the Yank pro- 
ducers who allegedly use such 
workers. 


Dick Powell Thinks 
As Capitalist; But His 
25 Acting Years Great 


Dick Powell, actor turned pro- 





in Detroit. “Rock Hunter” (20th) | qucer-director, says he wants to 


shapes stout in Chi. 


quit acting for good and devote 


“Quantez” (U) looms good in| himself to his many and various 


Boston. 


“3:10 To Yuma” (Col) is| phyusiness enterprises, primarily the 


lively in Chi. “Doctor at Large” | production of pictures under his 


(U), hot in Boston, is nice in Den- 
ver. | 
“Beau James” 


(Par) looks 


contract with 20th-Fox and the 
making of video series. 


“I did it (acting) for 25 years, 


smooth in Louisville and good in| and I'm sick of it,” said Powell in , 


Buffalo. 
(UA) is rated thin in Balto. 
(Complete Boxoffice Reports on 
Pages 8-9.) i 


“Fuzzy Pink Nightgown” | Gotham Monday (30). “I enjoyed 
every moment of being an actor, 
but I like this job better.” He said 


(Continued on page 18) 
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Chicago Wants Film Festival Bad In |,..°. «e-em 


1959 St. Lawrence Seaway Year 





Chicago, Oct. 1. 


Agitation for a 1959 film festival 
here has gained momentum since 
originally proposed by the mayor's 
commission despite lack of re- 
sponse from Eric Johnston and the 
Motion Picture Association of 
America. Several offers of coop- 
eration with the project have been 
proferred locally and by foreign 
trade councils and consulates but 
the mayor's office has so far de- 
clined to take further action on 
this aspect of the projected 1959 
St. Lawrence Seaway celebration 
here, feeling that the success or 
failure of such a move depends 
upon the okay of the American film 
industry. 

Local indie distributor and ex- 
hibitor of foreign films, Chuck Tei- 
tel, came out with the first voice 
from Film Row “If Hollywood re- 
fuses the offer of the mayor's com- 
mission and the official project is 
forced out, | will undertake a festi- 
val myself. I've already sounded 
out several European trade com- 
missions and found them favorable. 
I believe that we could have a pub- 
lie judging of a series of films 
shown one every night here but all 
this will require support. No one 
person can carry the whole bur- 
den of this thing.” 

Teite] claims that the series of 
Italian, Finnish, Greek, Austrian, 
English, Yugoslav and French films 
he has scheduled for the immediate 
future is a test of publie interest 
here in this product. The heavy 
influx of tourists in '59 he feels will 
augment this interest considerably. 
Teitel says that the U. S. can't 
snub the European interest in film 
festivals because an ever larger per- 
centage of film industry grosses de- 
rive from Europe. 

Tuscaloosa, Ala., Oct. 1. 

A moody young actor, strongly 
modelled after the late James 
Dean, prevides the central charac- 
ter of Bon Aire Productions’ “Lost 
and Lonely,” which is being shot 
on location here. 

Story actually takes place in and 
around Hollywood, but producer 


Charles Casanelli thinks nothing of 
using an Alabama man-made 


beach to represent Santa Monica 
Beach. “After all,” he says, “Hol- 
lvwood could be any city in the 
U. Ss.” 

Yarn is about a promising young 
thesp who adopts a_ take-it-or- 


leave-it attitude towards his career 
and even goes AWOL at the preem 
of his first film at Tusealoosa. Ken 
Clayton plays the lead with Bar- 
bara Wilson assigned play opposite 
him. There's no tragic ending a-la 
Dean 

Reason for coming to Alabama, 
according to Casanelli, is to bene- 
fit from the camerawork of Ted 
and Vincent Saizis, two Alabama- 
based cameramen. Frank Myers, 
on leave from Desilu Productions, 
directs Three week shooting 
sked has been set up. 








‘Jessel Head Pickwickian 








Hollywood, Oct. 1. 

George Jessel is the presidential 
personality of the new Pickwick 
Pictures, incorporated at $500,000 
and set to produce both theatrical 
films and vidpix series. 

With Jesse! in outfit are Harvey 
Jacobson, George Draine, Earl A. 
Heath and Staniey Cowan, who be- 
tween them have subseribed to 
$345,000 of original issue. 

First feature to rol will be 
“Love Boat.” Unit also is prepping 
“Barnacle Bill,” “Mr. Winchester” | 
and “Hollywood By Line” for tv. 








Maj. Eliot Turns Ballyhoo 
Dallas, Oct. 1. 

Maj. George Fielding Eliot, 

radio-famed on military affairs, will 

be in Dallas Oct. 10 on a four city 

tour .of the South to promote the 

new Rank Organization film on 


“Pursuit of the Graf Spee.” The 
pie has been booked into the Ma- 
jestic Theatre here opening Oct. 
24. 

Miss April Olrich who has a role 
in the pic is also expected te visit 
the cily during the same time, 





Clues for a Whodunit 


This story starts when one 
of the American film compa- 
nies found some reels of color 
film missing at one of its 
Italian offices. 

Up north, in England, a pro- 
motion outfit began selling 
“Chew and View” bubble gum 
to theatre concessionaires. 
Package contained two pieces 
of gum and five frames of 35m 
color film as a “bonus.” 

The bubble gum package 
came from Italy. 

Investigation now is pro- 
ceeding to see whether the 
pieces (literally) fit together. 


COLUMBIA BIG NEED: 
ANOTHER BLOCKBUSTER 


Columbia Pictures downbeat fi- 
nances serve to spotlight a unique 
operation which through the years 
has been bolstered by at least one 
blockbuster picture a year. There 
was no such top money-maker dur- 
ing fiscal 1957. 

Earnings fell to $2,250,000, or 
$1.80 per share, for the year ended 
June 29, compared with $2,670,- 
000, or $2.17 per share, in 1956. 
Although no official 
was given, private statements in- 
dicated that the new year’s profit 
was to some extent attributable to 
Screen Gems, television subsidiary. 
Theatrical film operations were off. 

In past Col got a fiscal uplift 
by such entries as “On the Water- 
front,” “From Here to Eternity,” 
“Eddy Duchin Story” and “Picnic.” 
Each of these made important 
money on its’ own and, further, 
encouraged exhibitor licensing of 
other surrounding product on the 
releasing schedule. 

Future appears brighter. Col is 
all set with two tall-stakes pro- 
ductions for the current fiscal se- 
mester. Figured as top contenders 
are “Pal Joey,” adaptation of the 
legiter, and “Bridge Over the Riv- 
er Kwai,” indie production from 
Sam Spiegel. 











L. A. to N. Y. 


June Allyson 
Pandro S. Berman 
Shirley Booth— 
Jackie Cooper 
Maury Foladare 
John S. Harrington 
Russell Holman 
C. Carleton Hunt 
Maurice King 
Frankie Laine 
Jerome Lawrence 
Ernest Lehman 
Julian Lesser 
Irving H. Levin 
Anthony Perkins 
Mickey Rooney 
Dore Schary 
William Self 
Maurice Silverstein 
Russ Tamblyn 
Elizabeth Taylor 
Danny Thomas 
Mike Todd 

Jerry Zeigman 





breakdown | 


During Queen’s Visit 


Role of the Crown in Canada’s 
Parliamentary system of govern- 
ment will be the theme of a color 
| film to be produced by the National 

Film Board of Canada on the occa- 

sion of the Queen's visit to the 
| Dominion Oct. 12 to 16. Pie should 
| be available in both 35m and 16m 
| about Oct, 16, ie., about ten days 
| after the Queen leaves Canada to 
| visit the U. S. 

| Among the scenes in the film will 
be those showing the Queen at- 
tending various functions and cere- 
monies during her Canadian visit, 


BRIGITTE BARDOT 
VISITS N.Y. OCT. 20 


| Bridgitte Bardot arrives in the 
| U.S. on her first visit Oct. 20 for 
;a stint on the Steve Allen show. 
| She's also the star of five pix, one 
| of which has gone into release. 
Most important of the quintet 
is “God Created Woman,” which 
| Kingsley International (Columbia) 
|is handling in dubbed version. It’s 
due to open at the Paris Theatre, 
| N.Y. Other four are “Light Across 
the Street” ‘already out), “Mad- 
emoiselle Striptease,” ‘The Bride 
jis Too Beautiful” and “Mid-Night 
Jewelers,” which Raoul Levy made 
for Col in France. 

It’s figured that, if “God Created 
Woman” catches fire, Miss Bardot 
could become one of the most im- 
portant foreign “finds” for the U.S. 
| market, French Film Office already 
reports a lot of inquiries about 

her via mag articles, etc. 
! 


‘Royal Command To 
| Metro’s ‘Les Girls’ 


| London, Oct. 1. 
Metro's “Les Girls” has been se- 
lected for Britain's Royal Command 
| performance, unique honor  be- 
| stowed upon one motion picture 
| annually. 
| Sol Siegel production will be 
| screened at the Leicester Square 
Odeon Theatre Nov. 4 for the royal 
family and other VIP's. 


N. Y. to L. A. 


Don Klauber 
Dick Powell 
Milton R. Rackmil 
Robert Rush 
Frank Scully 

Eli Wallach 
Naney Walters 


N. Y. to Europe 

Leonard Bernstein 

Mony Dalmes 

Frank M. Folsom 

Martin Gosch 

Paul Kohner 

Leonard Lyons 

Phyllis Rosenteur 
Odyssia Skouras 


Europe to N. Y. 
Julius Bing 
Art Buchwald 
Meyer Davis 
Fred Day 
S. A. Henriksen 
Paula Broustein Landry 
J. Anthony LaPinna 
Kerwin Mathews 














Dermot McNamara 
| Anna Neagle 
Jerry Pickman 








‘Coffin Nails Sold Again in Lobby 
[OF AVENUE U THEATRE, BROOKLYN] 


: Cigarets are again being hawked in the 500-seat, 85c top. Avenue 
U theatre in the Flatbush neighborhood of Brooklyn, N.Y., after 


some 60 days of banishment 
public behavior. 

“People were unquestionably 
A. reene. 
as the talent on the screen. It 
leave the theatre to buy smokes 


This exodus created a pass-out problem. 
lousy memory and some teenagers smartened 


Thereby hangs a tale of curious 


staying away,” admits exhibitor 


Many insist that smoking is vital to their pleasure 


got so that as many as 30 would 
at a nearby store.” 

“My doorthan has a 
up and started 


flashing a pack of cigarets as their s‘ub; actually they were getting 


in for free.” 


Greene developed another worry. “With the comings and goings 
what would the film exchange think?” His situation would confuse 


any checker. 


“They might report I was operating a loose door.” 


There's now a sign out front proclaiming “Our Crusade is Now 
Over—Live Modern—Buy Your Coffin Nails at Our Lobby Stand.” 
Greene says that personally he’s given up smoking and has per- 
suaded others to do so. But he can’t buck a nervous nation’s 
habits. He remarks cynically that while the rest of the steck mar- 
ket has slumped Lorillard stock is at a new high. 

“During the two months of my no smoking policy, I couldn't 


really s op the addicts although 
theatre from tobacco cough.” 


I did reduce the vibration in the 
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Nothing so rare as Gotham hotel accommodations when a local 
team’s competing in the World Series... And many a fan is complain- 
ing that the scalpers grabbed too many tickets. Checks mailed by peas- 
ants for the fuur-set at the Yankee Stadium, posted special delivery 
immediately upon the announced acceptance date, were returnd . , . 
Based on Columbia’s booking plans for “Bridge Over River Kwai” at 
the Palace, “Jet Pilot” can’t go beyond three weeks at that house. 


Press release from the Rank Organization: “When a group of (Royal 
Air Force) flyers saw sexy and shapely Anne Heywood, star of ‘Danger- 
ous Exile,’ while visiting the production set, all they could say was 
‘Bang On!’ ‘Wizard!’ and ‘Good Show!’” (In other words, the boys were 
tongue-tied.) 

Edward L. Kingsley of Kingsley-International (and Columbia) order- 
ed to take a four-week rest hiatus at home. Reason: Heart strain... 
Gordon Knight of the British Board of Trade in Gotham... Agent 
Paul Kohner off for Europe . . . Dinner for 100 being given at the 
Waldorf tonight (Wed.) by 20th-Fox prexy Spyros P. Skouras for Clark 
S. Beise, prez of the Bank of America. Skouras returned to N.Y. from 
the Coast after a weekend quickie. 

Bosley Crowther and Deore Schary will engage in a discussion of 
“What's With the Movies?” (and how generalized can you get?) on the 
local ABC-TV outlet Sunday (6) for a half hour at nine. 

No hitches so far in laying out Gotham’s two days (Nov. 7-8) of fes- 
tivities tied in with the arrival of the Hollywood Golden Jubilee barn 
stormers. City officials said to be cooperating . . . AGVA’s Jackie 
Bright presented Joe E. Lewis with a plaque for his “outstanding con- 
tribution to the theatrical profession” at a Capitol Theatre stage ceree 
mony Monday night (30) . . , Lienel Kazan, Conde Nast photographer, 
and Melandie Miller, Glamour mag’s fashion editor, now on the French 
Riviera doing fashion layouts tied in with Otte Preminger’s “Bonjour 
Tristesse.” . . . No matter which way Herbert J. Yates turns, Beverly 
Hills tax expert Moe Ellis looms large in Republic’s future. 

Universal is having headaches with its “There's a Time to Love” 
locationer, being lensed at the Artur Brauner CCC studios in Berlin. 
Say studio is “over-charging.” 

Well-turned phrase dept.: The Manchester Guardian (British) Week- 
ly on Arksansas—“Governor Faubus cried ‘wolf’ so loudly that the 
wolves heard him.” . 

During closed-circuit of the Basilio-Rebinson middleweight cham- 
pionship fightcast at Fabian’s Palace in Albany razzing some members 
of the audience gave Commentator Bill Corum was pronounced, re- 
ports VaRrreTy’s rep, who was present. Starting in the fifth round and 
continuing through the 15th, loud-lungers called for Corum to “shut 
up” and for “the voice to be turned off.” These persons disliked the 
sports writer “talking too much” and making” obvious observations, 
and “buttering” Promoter James A. Norris. When Corum suggested 
“a vote of thanks to Jim Norris for arranging this bout,” the objectors 
hooted. 

Griffith Johnson, MPEA v.p., due for a European swing in a couple 
of. weeks .. . Spyros P. Skouras went to the Coast on a quickie... 
Errol Flynn to play John Barrymore in the Diana Barrymore biopic. . . 
So many publicists have caught on to the Warner Bros, gimmicks for 
the “Frankenstein” horror show, the WB pluggers now are digging up 
new gimmicks for their “Black Scorpion” . . . Radio spots for the Cine- 
rama opus, “Search for Paradise,” quote Times critic Bosley Crowther 
as calling the picture “Fantastic.” It’s hardly the sense of his review! 
... Jack L. Warner lunched the WB top echelon prior to going to the 
Coast .. . Richard Oswald still blocking release of “Captain v. Koepe- 
nick” in the U.S. He claims he holds the English rights . .. DCA thinks 
it has another Jimmy Dean in German actor Horst Buchholtz. Thesp 
is in the film, “Die Halbstarken,” which DCA acquired for the U.S. 
They now want to call him Jim Bookholdt. Neat! . .. Times Films has 
acquired the French “Nathalie” for the U. S. . . . Columnists catching 
on to Suzy Parker and France's Joseph Maternati. 

Communications Corp. of America, new indie formed by Robert 
Smith, Robert J. Miller and Ruth Zugsmith, now making “St. Louis 
Blues” at Paramount, will launch production with “Baron Munchau- 
sen” ... 20th renewed its contract with producer Herb Swope, and set 
Henry King to direct ‘The Bravados,” Gregory Peck starrer which is 
next on Swope’s schedule. . . 

Columbia Pictures launched an unprecedented advertising campaign 
by taking a full page spread in the London Evening Standard to pub- 
licise the world preem of Sam Spiegel’s “The Bridge On The River 
Kwai,” at the Plaza, Piccadilly. The heavily illustrated ad showed the 
bridge stretching from top to bottom of the page, and announced that 
the preem was to be held in aid of several charitable organizations, in- 
cluding the Variety Club Heart Fund for Under Privileged Children. 
Immediate results were “so overwhelming” that a Columbia spokesman 
said it was likely that the previously planned extensive advertising 
schedule would be cut. The pic stars William Holden, Jack Hawkins 
and Alec Guinness. 

Cinerama marked its fifth anni on Broadway Sept. 30. It’s figured 
that more than 32,000,000 people have seen the three Cinerama trav- 
elogs to date. Fourth, “Search for Paradise,” just opened and a fifth 
is lensing in the South Seas .. . The French are making a film based on 
a short story by Francoise Sagan. It’s called “La Recreation.” Two other 
Sagan yarns currently skedded to come to the screen via American 
producers are “Bonjour Tristesse” and “A Certain Smile.” ... In “The 
James Dean Story,” which Warner Bros. is releasing, Dean—who died 
in a car crash—is heard warning the audience to drive carefully .. . 
Universal has re-titled “Lady Takes a Flyer” as “A Game Called Love,” 
which sounds remarkably like the French “Game of Love” of recent 
vintage. Where's the Title Registration Bureau? ... J. Arthur Rank 
Organization's annual report is an unusually attractive document. None 
of the U.S. companies reports come even close .. . Joe Pasternak’s first 
for Columbia will be “Gidget,” about a teenage tomboy who discovers 
love—and surfboarding. G. P. Putnam is publishing the novel. 

Jus Addis, television director, makes his feature film bow with “The 
Cry Baby Killers,” David March-David Kramarsky production for Al- 
lied Artists . . . Sol C. Seigel and Harry Belafonte have paired up to 
co-produce “End of the World” for Metro release, to star Belafonte 
and be directed by Ranald MacDougall . . . Will Rogers Jr. with Mau- 
reen O’Sullivan and Rod McKuen in U's “Death Rides This Trial . . . 

Sam Speigel flew in from London early in the day, unreeled a print 
of “Bridge Over the River Kwai,” gabbed about the picture for a cou- 
ple of hours, flew back to Londen... UAs James Velde on a hunting 
trip expedition in Montana . . . Sad Broadway sight: Mayfair and Globe 
Theatres continued darkness . . . It’s routine for- film companies to 
pick up the checks for stars on junkets but Glenn Ford’s signing of a 
shoeshine tab (25c), well . .. Metro’s planning of the “Raintree County” 
Louisville preem almost on par with Eisenhower's D-Day logistics. 

“Sayonara” clocked at 160 minutes, may be cut five or 10 minutes... 
J. Miller Walker pitching for funds for the Travelers Aid Society . 
Reminder: Tonight's the night (Wed.) for Cinema Lodge’s Sam Rosen 
testimonial at the Sheraton-Astor. 

Gary Copper and Deborah Kerr will costar in Fred R. Zinnemann’s 
“The Sundowners” for Warner release, to be lensed in Australia . . . 
James A. FitzPatrick completed “CinemaScope South Pacific” as four- 
reel travel film and heads east next week to negotiate release. 

Tv producer Martin Gosch, who has been active in Spain, returned 
over the weekend to Paris, for a coproduction on a feature 
film, with French film producer Leuis Dulivet, en route to his Madrid 
base. Also has a deal cooking for coproduction with Metro in Spain, 
with Metro financing. 
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Blame Naive Natives & Red Hecklers 


But Violence, Including Rock ’n’ Roll, Strictly | 


Out for Indonesian Film Audiences 


By FRED HIFT 


It is Communist pressure, or the 
fear of it, that sometimes forces 
Indonesia’s film censor board to 
be tougher than it would normally 
be an American pictures, Maria 
Santoso, secretary to the Prime 
Minister of Indonesia and chair- 
man of that country’s film censor 
board, declared in Manhattan last 
week. 

Mrs. Santoso (now on the Coast 
and heading for home) said Amer- 
icans generally failed to recognize 
and appreciate the developmental 
level of her country and the im- 
pact motion pictures make on the 
masses. “We simply cannot allow 
scenes of violence and cruelty to 
pass,” she said. “We would be 
criticized, and justly so. We don’t 
want our people to see these things 
and have them copied, as unques- 
tionably they would be.” 

Mrs. Santoso recounted how she 
was kidnapped by a group of young 
Communists who berated her for 
allowing Columbia's (to them) “por- 
nographic” “Rock Around the 
Clock” rock ‘n’ roller to show in 
Indonesia. She was held by them 
for half an hour before she was 
released unharmed. 

It appears that the board at 
times scissors U.S. pix, or bans 
them outright, for fear of Commu- 
nist press reaction which manages 
to stir up popular sentiment against 
the West and against the U.S. par- 
ticularly. “We are trying to avoid 
that where we can,” she said. Mrs. 
Santoso said Communist penetra- 
tion was strong in the areas of In- 
donesia where religion wasn't 
taken seriously, but had made lit- 
tle headway in areas where the 
Moslem faith was observed strict- 


In her private opinion, the In- 
donesian masses must “grow up” 
some more before they can be serv- 
ed with a balanced motion picture 
diet that includes all types of sub- 
jects, including films on colonial- 
ism. At the moment, such films, 
unless they favor native popula- 
tions freed from colonial rule, are 
definite nixed by the Indonesian 
censor. Ditto for propaganda pix, 
whether they come from the Soviet 
Union or the West. 

(In N.Y., the film companies 

are split in their view re Indo- 

nesian censorship, though 
everyone agrees that it rates 
among the most strict in the 
world. Some execs are sym- 
pathetic to the Indonesian ar- 
gument that restraint must be 
practiced. Others maintain it'd 
be wise to press for the bal- 
anced presentation of all 
American films.) 


Mrs. Santoso confirmed that the 
Soviets for a while brought films 
into Indonesia via the diplematic 
pouch and showed them, but said 
that this had been stopped. “In 
any case,” she smiled, “the Ital- 
ians were worse offenders. They 
used to bring in films for showing 
just at the Embassy, and then we 
found these same pictures playing 
at a local theatre.” 

Regarding rock ’n’ roll films, 
Mrs. Santoso said she herself saw 
nothing wrong with them, and had 
authorized showing of one, but 
that this permit had to be revoked 
in the light of pressure. Commu- 
nist and otherwise. She complain- 
ed about an excess of brutality in 
Hollywood films. 

“It’s all very well for you to ar- 
gue that ‘justice always triumphs’ 
in American films,” Mrs. Santoso 
held. “But by the time the villian 
meets his just deserts, an awful 
lot of mayhem has been commit- 


~ ted on the. screen. Also, in the 


Westerns, the white men do ter- 
rible things to the Indians. In Asia 
today, this message, particularly 
if fanned by hostile elements, isn’t 
lost. Our people tend to teke these 
stories very literal.” 





Fess Parker headlines the parade 
and rodeo of the 1957 Trinity Val- 
ley Exposition at Liberty, Texas 
Oct. 9-12, 








Universal has -launched a five- 
week foreign sales drive honoring 
Americo Aboaf, the company for- 


eign general sales manager. Some 
40 U branches abroad will partici- 
pate. 

Sales push runs from Sept. 28 to 
Nov. 2 and has been dubbed Octo- 
ber Aboaf Month. Drive coin- 
cides with the conclusion of the 
company’s fiscal year. 

Pix in release during the drive 
include “Man of a Thousand 
Faces,” “Night Passage” and “In- 
terlude.” 


May Table Cable 
Gabfest at TOA 


Split has developed in the ranks 
of the Theatre Owners of America 
leadership over the cable theatre | 
topic at the TOA convention next 
November in Miami. 

TOA has had evidence that the 
membership is more than mildly in- 
terested in the topic and in the re- 
sults achieved at Bartlesville, Okla. 
Several TOA leaders want the sub- 
ject to be given a thorough airing 
at the convention. Others don't see 
it that way. . 

Among those who can't see pay- 
tv being whooped up at the confab 
is Mitchell Wolfson of Miami. The 
Wolfson circuit runs a local tv sta- 
tion. Ernest Stellings, TOA prexy, 
has come out strongly against sub- 
scription video over the air, but has 
never gone on record as to his 
views on the Telemovie idea. It’s 
said that Stellings. who operates 
in the South, has more than a pass- 

ing interest in the cable theatre 
possibilities and may install one 
himself. Walter Reade Jr. is pic- 
tured as favoring full discussion of 
pay-tv at the convention. 

The TOA split is fairly typical of 
exhibition generally. Most theatre 
execs are” basically suspicious of 
anything having to do with pay-tv. 
On the other hand, so much has 
been said and written about the 
potential of tollcasting, particularly 
it done by wire, that many have be- 
gun to consider it as a possible ex- 
tension of their business. 

Before the Federal Communica- 
tions Commission, exhibs have 
steadfastly battled any recognition 
or test of fee-tv using the air. This 
same tenacity has not been appar- 
ent in relation to systems using ca- 
bles, mostly because the theatres 
feel that they stand a chance to 
control a closed-circuit medium via | 
franchises or otherwise. This split 
personality approach to pay-as-you- | 
see, in the opinion of many, has! 
seriously weakened the overall ex-, 
hib case against pay video. 


Protest City Grab Of 
_ Lot Earmarked For 
- Pix Theatre’s Future 


Keene, N. H., Oct. 1. 

A tug-of-war between plans for 
theatre expansion and plans for 
more city parking space has been 
intensified here. . 

At a hearing before the Keene 
City Council last week, represen- 
tatives of the Latchis movie the- 
atre chain in New Hampshire and 
Vermont said the Latchis theatre’s 
remaining property here would be 
seriously affected if the city took 
warehouse property on Railro 
Square owned by the theatre in- 
terests. The Latchis family has 
refused an offer of $37,500 for the 
property. — 

As a compromise plan, an attor- 
ney for the theatre owners offered 
other nearby property and use of 
the warehouse site until the Latch- 

















is firm is ready to use it in the 
proposed expansion aud moderni- 
zation of the theatre. | 


GIANTS VS, TV 


[SUE HOTS UP 


By WHL.LIAM STEIF 


Sen Francisco, Oct. 1. 

Home-toll video took a shellack- 
ing from the finance committee of 
Frisco’s Board of Supervisors last 
Friday (2) and now appears local- 
ly more distant than it did three 
months ago. 

Part of this was precipitated by 
an attack on the pay-see parlor 
medium from film exhibitors, and 
part came from the finance com- 
mitteemen suddenly deciding to 
take a second look themselves. 

Franchise talks involving Skia- 
tron and International Telemeter 


are indefinitely delayed, as a Ye-| 


sult. The committee members 
want_to know: 

(1) If it is practical to wire a big 
city for ‘cable theatre’. 

(2) If more than just a couple 
of closed-circuit companies can op- 
erate in Frisco—the committee ob- 
viously concerned lest it grant 
something akin to a monopoly. 

(3) If the pay-tv companies have 
all the financial support they claim 
to have. 

The committee was prodded into 
asking these questions by Arnold 
C. Childhouse, secretary of the 100- 


theatre United California chain | 


and the Skouras Brothers’ board 
representative among the Naify 
circuit directorate. Childhouse 
broke into a long discussion of the 
latest of a series of franchise 
drafts prepared by the Frisco city 
attorney's office. He criticized ef- 


forts he said were being made to} 


tie Skiatron in with the move of 
the New York Giants to Frisco next 
baseball season. 

He claimed it would be necéssary 
to black out video coverage of 
Giants’ games altogether in order 
to come anywhere near filling the 
45,000-seat stadium now on the 
drawing boards for the ballclub. 
One committee member, Supervis- 
or Francis McCarty, ciashed with 
Childhouse on this peint. 

McCarty, who’s been an import- 
ant leader of the drive to bring 
the Giants west, said any state- 
ment linking the ballclub and pay- 
see is “absolutely false and unjus- 
tified.” He added: “The issue here 
is whether we should protect one 
industry by not admitting another. 
I object to your slurs, insults, mis- 
statements and inferences .. .” 

Childhouse then went on to say 
that home-toll would knock out 
motion picture theatres. “Theatre 
owners are always in the position 
of bowing to progress,” he said. 

(Continued on page 22) 
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Cameo Theatre, N. Y., occasional- 
ly a showcase for Soviet product, 
will rely more on Greek films for 
the 1957-58 season. House, op- 
erated by David Fine, last week 
inked a deal with Chelly Wilson's 
Greek Motion Pictures Inc., involv- 
ing some 24 Greek language fea- 
tures. 

Most of the films will have Eng- 
lish titles or narration. Among the 
| 24 are “The Shepherd's Daughter,” 
a spectacle in Ferraniacolor, and 
| “Madame Sousou,” a romantic com- 
| edy. 


Tollnan Balaban 
Makes Like Seer 


“The figures will be astronomic- 
al,” says Barney Balaban in crystal- 
| balling the penetration of home- 
| toll television by 1979. His predic- 








| tions, along with those of leaders 
| in other fields, were placed in a 
| time capsule at the new Madison 
| Avenue, New York, branch of E. F. 


| Hutton & Co., investment company. 
Capsule is set to be checked up on 
22 years from now when the outfit 
observes its 75th anniversary. 
Balaban, who helms Paramount, 
which has International Telemeter 


cast: “Quality shows being seen 
| simultaneously not oniy in thou- 
sands of theatres but also in every 


pense on a pay-as-you-see basis. 





Closed Circuit Reports 
Papers on closed-circuit tv as it 
pertains to education and enter- 
be presented at the Oct. 5 after- 
tion Picture & TV Engineers con- 


vention in Philadelphia. Conven- 
tion runs Oct. 4-9, 


ed by Jerrold Electronics’ Donald 
ic Considerations in Closed-Circuit 


Design.” Jerrold is active in the 
field. 





Corp. among its subsidiaries, fore- | 


home in the world at nominal! ex- | 


At Engineers’ Society 


tainment and to tape recording will | 


noon session of the Society of Mo- | 


One of the papers, to be present- | 
Kirk, Jr., will be entitled “Econom- | 








Take Away Bell System Bill And 
Cable Theatre Grin Broadens 








Elimination of the telephone 
company in future cable theatres 
of the type now operated at Bar- 
tlesville, Okla., is seen drastically 
reducing costs but also raising a 
crop of new problems. 

Home-pay film scheme prepo- 
nents evinced considerable interest 
last week in the statement by Hen- 
ry S. Griffing, head of Video Inde- 
pendent Theatres, when he told 
Variety that he planned to create 
future wire setups without tying 
in with the phone company. 

Griffing acknowledged that, in 
order to show a profit, the cable 
at Bartlesville would have to be 
extended to cover additional sets. 
He said he did not plan to use the 


ad | phone company to undertake such 


an expansion and that, in other 
towns, there was no reason why 
Video couldn’t lay its own cable. 

In Bartlesville, Video Iaid the 
main cable under contract from the 
telephone company, and _ then 
leased back five channels for a five 
year period. Cost is $3,300 per 
month. Griffing figured it could be 
done for $500. 


Home-aimed system proponents | tantly on any toll cable operation. , Congress, 


agree with Griffing that there is no 
reason why he couldn't or shouldn't 

is own eable. At the same 
time, they rote that, as the web 
| spreads to larger cities, the cooper- 
ation of the phone company may 
become imperative, particularly if 
cables must go underground (as in 
N. Y., for instance). 

In smaller towns, the cable can 
be strung overhead. Either the 
phone company poles can be used. 
or—if necessary—operators could 
put up their own poles. According 
to Griffing this still would be 
cheaper than renting the cable. 
However, as the population in- 
creases, overhead cable connec- 
tions must give way to underground 
conduits, such as already exist for 
phone company wires. 

It’s been suggested that, in the 
larger towns, where one company 
already has a cable, it may be quite 

ible for the cable to be shared 

y competing outfits, since the 
coax can carry five channels. This 
also would tend to considerably re- 
duce costs. Up to now, it's been 
assumed that the phone company— 
inevitably—will be cut in impor- 





Skouras en Home-Toll Promoters: 
‘Where Are The Rent Guarantees?” 


+ 
. any home-toll experiments “unless 
Greek Flag Flies at Cameo we know what we get for our 
films,” Spyros P. Skouras, 20th- 
Fox prexy, said in N. Y. this week. 


There'll be no cooperation with 


20ih and Metro are the only 
companies which are not supply- 
ing films to the current cable-tv 
Telemovie setup at Bartlesville, 
Okla. 

“There’s no reason for us to 
give films just because it’s an ex- 
periment,” Skouras maintained. 
“When we do go into something 
like this, I'll Want a lot of money 
for our pictures, and guarantees, 
too,” he added. 

Bartlesville started operations 
Sept. 3 and starts charging its sub- 
seribers as of yesterday (Tues.). 
Rate is $9.50 a month. Payment 
jtor the films that were shown for 
{free on the system during Septem- 
| ber remains to be worked out be- 
tween Video Independent The- 
jatres, which backs the Telemovie 
'run, and the cooperating distribu- 
tors. 

According to Henry §&. Griffing, 
Video prexy, it’s planned to even- 
tually install a central metering 
system whieh would indicate who 
looked at what pictures. In N. Y. 
last week, Griffing said some dif- 
ferentiation already could be made 
now, since some films run longer 
on the system than others. 


Crucial To (IA) Ruliag 
That Initiation Fee Is 


| A ‘Must’ For Members 


Hollywood, Oct. 1. 

Position of IATSE Film Techni- 
cians, that a new employee must 
tender his initiation fee within 30 
| days (as required in Taft-Haritley 
Law) or be discharged, was upheld 
| by Ninth Circuit Court of Appeals 
in San Francisco over weekend, in 
|; overturning a National Labor Re- 
| lations Board order. 

Court’s unanimous opinion de- 
nied enforcement of the NLRB or- 
der in the case of Hayden Bal- 
| thorpe, former Technicolor printer, 
which had ordered that Balthorpe 
be reinstated to his job with full 
pay since his discharge in 1955. 
Case was complicated by fact that 
Balthorpe had finally submitted his 
initiation fee some time after 
union's ultimatum, Technicolor that 
he be fired, but before his dis- 
charge. This was basis of NLRB’s 
order that he be reinstated. 

However, opinion by Circuit 
Judge Stanley Barnes held that 
| federal labor law “authorizes the 
}execution of collective bargaining 
agreements which make time the 
essence with regard to the tender 
of initiation fees within the 30- 
day grace period .. . An employer 
may employ whom he choses to 
employ, but after 30 days such em- 
ployee has to join the union or 
else the employer can no longer 
employ him.” 
| Case was argued before Circuit 
|court by union’s attorney, Robert 

W. Gilbert, of firm of Gilbert, Nis- 
sen & Irvin, 


Jane Russell Breaks In 


New Act at Dallas Ball 
Dallas, Oct. 1. 
Film stars Jane Russell and Jack 
Carson, and singer Johnny Des- 
mond arrived here Saturday (28) by 
plane from Hollywood to partici- 
| pate that night in the second annual 
|'WAIF Charity Ball held in the 
| Grand Ballroom of the Statler Hil- 
| ton Hotel. 
| Miss Russell is founder of WAIF, 
;|Women’s International Adoption 
|Fund. She was accompanied by 
Mrs. Walter -Cronkite, executive 
| director of WAIF; Joe Rontondi, 
her pianist, and Sid Bilkin, her 
| drummer, 
Miss Russell presented a portion 
| of her new night club act scheduled 














| to open at the Sands Hotel in Las 


| Vegas on Wednesday. 
Rouben Mamoulian is turning 





over his theatrical and motion pic- 


ture memorabilia to the Library of 
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Les Girls 
(C’SCOPE-COLOR-MUSIC) 


Sock musical with Cole Porter 
tunes, Jack Cole choreography 
and Mitzi Gaynor, Kay Ken- 
dall, Taina Elg and Gene Kelly 
in the starring roles. Another 
big one for producer Sol 
Siegel. Boffo b.o. 





Metro release of Sol C. Siegel produc- 
tion. Stars Gene Kelly, Mitzi Gaynor, 
Kay Kendall, Taina Elg. Directed by 
George Cukor, Sereenplay, John Patrick; 
story, Vera Caspary: camera (C » 
Robert Surtes; Ferris W. r; 
songs. Cole Porter; dances, Jack Cole; 
musical adaptor and conducter, Adolph 








Deutsch; orchestrations, Alexander Cour- 
ge & Skip Martin; vocal supervision, 
frobert Tucker. Previewed in N.Y. 
Sept. 5, 57. Running time, 114 MINS. 
Barry Nichols ....... .. Gene Kelly 
oy Hendersoa .. ..Mitzi Gaynor 
dy Wren : .. Kay Kendall 
ngele Ducros obsa4enans aina Elg 
lerre Ducro® ..-.+++- eee Bergerac 
~ Gerald Wren ..eess«+- eslie lips 
udge oe .... Henry Daniel 





... Patrick Macnee 
Stephen Vercoe 
hilip Tonge 


ix Perey oe 
r. Outward 
Assoc. Judge 


“Les Girls” is an exceptionally 
tasty musical morsel that should 
help to satiate the somewhat emaci- 
ated Metro lion and, at the same 
time, provide the necessary fod- 
der to satisfy hungry theatre turn- 
stiles. The tinted tuner is in the 
best tradition of the studio, long 
known and honored for its song- 
and-dance contributions. 

It's an original and zestful entry 
that would have been greeted with 
critical handsprings if it had been 
originally presented on the Broad- 
way stage. As it now stands, it 
represents a major effort in the 
art of the film musical and, as such, 
should rate prominent attention 
when the annual year-end acco- 
lades are passed around, It’s al- 
most certain te receive the ap- 
proval of the film appraisers; it's 
sufficiently sophisticated to attract 
the more discerning film patrons; 
and it has the entertainment in- 
gredients that will appeal te mass 
audiences. The parlay represents 
sock b.o. all the way. 

First-rank creators have com- 
bined their talents to make “Les 
Girls” a breezy and polished film. 
They include producer Sol C. 
Siegel, scripter John Patrick, di- 
ector George Cukor, composer- 
yricist Cole Porter, and Vera Cas- 
pary, who provided the story. The 
eens they have supplied 
ends itself perfectly to the in- 
ternational cast Siegel has assem- 
bled to execute the contributions 
of Patrick and Porter. Gene Kelly, 
Mitzi Gaynor, Kay Kendall and 
Taina Elg whisk through ‘the pro- 
ceedings in uncommonly appealing 
fashion and each one contributes 
almost equally to the ultimate suc- 
cess of the picture. 

The musical is set in London, 
Paris and Granada, Spain. It’s the 
story of a song-and-dance team 
made up of Kelly and the Misses 
Gaynor, Kendall and Elg. Known 
as “Barry Nichols and Les Girls,” 
they are a popular Continental act. 

Many years after the act has 
broken up, Miss Kendall, now the 
wife of an English peer, has writ- 
ten a book of reminiscences about 
her experiences as a member of 
“Les Girls.” Miss Kendall’s ver- 
sion of what took place in the lives 
of “Les Girls” lands her in a Lon- 
don court, the defendant in a libel 


suit brought by a sister-member | bce 


of the act, Miss Elg, now married 
to a French industrialist. 


The court trial prevides the set- 


ting for_a series of flashbacks as | ™ 


three members of the “Les Girls” 
troupe—Kelly and the Misses Ken- 
dall and Elg—testify as to what 
took place in the past. Each gives 
a decidedly different version of 
what happened and it leaves the 
question of “what is truth?” com- 
pletely up in the air. It’s not a 
case of deliberate falsehoods on 
the part of any member of the 
trio, but on indication that the 
same incidents can look different 
to different people. 

Miss Kendall, as the British 
a of the troupe, pictures 

iss Elg as a forward, brassy, and 
grasping member of the act who 
deliberately sets out to attract 
Kelly, two-times her future hus- 
band, and attempts suicide when 
Kelly eventually turns her down. 
Miss Elg, as the pert French mem- 
ber of the act, tells the court that 
it was actually Miss Kendall who 
had carried on with Kelly and 
tried to commit suicide. Kelly’s con- 
cept differs materially frofh that 
of both girls. He wasn’t interested 
in either one of them, he says. 
and actually had his eye on Miss 
Gaynor, who is now his wife. 
Neither of the girls attempted sui- 
cide, he testifies, and that both 
were accidentally overcome from 
the gas fumes of a faulty heater. 

The excursion into the past pro- 
vides the setting for a number of 
Porter tunes and dances brightly 
staged by Jack Cole as “Les Girls” 
appear in niteries in France and 


Spain. Porter has created seven 
new songs for the picture. While 
they may not represent his most 
distinguished score, they never- 
theless fit the context of the picture 
perfectly. “Ca C'est L'Amour, 
sung by Kelly and Miss Elg, has a 
good chance of catching on as & 
pop hit. Other sock routines in- 
clude “Ladies in Waiting,” sung 
and danced by the three girls; 
“Your Just Too, Too,” sung by 
Kelly and Miss Kendall; “Why Am 
I So Gone About That 
danced and sung by Kelly and 
Miss Gaynor; and “The Rope 
Song,” danced by Kelly and Miss 
Elg. The lyrics of the song have 
the unmistakable Porter stamp. 

Miss Kendall, heretofore known 
to U.S. audiences as the trumpet- 
blowing model in the British im- 
port “Genevieve,” emerges as a 
delightful comedienne in her first 
American picture. Her performance 
in “Les Girls,” a truly blockbuster 
contribution, marks her as a star 
of the first magnitude. Her services 
will be much in demand from now 
on by Hollywood producers. 

Miss Elg, the Finnish actress- 
ballerina who rtrays a French 
girl, more than lives up to Metro’s 
hopes for her in her first important 
rete She has a quality that is 
exceedingly appealing and it will 
come as no surprise to see her 
importantly cast in future Metro 
productions. 

Miss Gaynor, as the American 
member of “Les Girls,” is enjoy- 
ing what appears to be a rebirth 
of her young career. Her perform- 
ance as the wholesome, uncompli- 
cated member of the troupe con- 
tributes greatly to the new faith 
the industry has shown in her abil- 
ity and which has been marked 
by her selection to play the coveted 
role of Nellie Forbush in “South 
Pacific.” 

“Kelly, in his first song-and- 
dance role since “It’s Always Fair 
Weather” two years ago, again 
demonstrates why he has been for 
so many years one of the top per- 
formers in musical films. Jacques 
Bergerac, as Miss Elg’s husband; 
Leslie Phillips, as Miss Kendall's 
ditto, and Henry Daniell, as the 
presiding Judge, lend good support. 

Siegel who appears to have be- 
come Metro’s most tent pro- 
ducer, has again provided topnotch 
production values in assembling his 
tasty package. Cukor provides just 
the right touch in his directorial 
guidance of his spirited cast. The 
technical staff, including camera- 
man Robert Surtees, art directors 
William A. Horning and Gene Al- 
len, musical conductor and adaptor 
Adolph Deutsch and yocal super- 
visor Robert Tucker, contributes 
equally to the picture’s overall suc- 
cess, Holl. 





Teen Age Thunder 


Kid wants a hot-rod car; dad 
says no. Very routine. 


Hollywood, Sept. 27. 
Howco release of Jacques rquette 
production. rs Char! Courtney, 
Melinda Byron, Robert Fuller; features 
bd McVey, Paul Bryar, Helene Heigh. 
Directed by Paul Helmick. Screenplay, 
Makoul; camera, Marquette; 
rving Schoenberg; music, 
Previewed Sept. 25, ‘57 
MINS, 





tor, 
alter Greene. 
. Running time, 





coecece -Chastes Courtney 


ceercccccce Tyler McVey 
Seceecccecees Paul Bryar 
«+++ Helene Heigh 
+++ Gilbert Perkins 
Russel) 
hal) 


ent 





This Marquette production is a 
run-of-the-mill addition to the 
seemingly endless spate of ales of 
teenagers and parents whe don't 
dig them. Howco'tls releasing film 
as a combo with “Carnival Rock,” 
also reviewed in this issue. 

The Rudy Makoul screenplay 
centers around Charles Courtney, 
a hot rod enthusiast whose father, 
Tyler McVey, won't let him have 
one. This causes.a breach between 
the two. Courtney goes to work in 
the local filling station, run by 
Paul Bryar, and while not servic- 
ing cars beth of them work on a 
hot rod latter is building to enter 
in “the big race” in the name of 
his polio-stricken son. Wind-up, of 
course, finds Courtney winning the 
race. The father, with a new under- 
standing of his son, then buys him 
road-burner of his own. 

Courtney is very good in lead 
and future good casting could well 


achieve a juve following. Also 
starred, and okay, are Melinda 
Byron, as Courtney's frail, and 


Robert Fuller, as a cocky youth 
who makes his kicks needling 
Courtney. McVey is good as the 
father; ditto Bryar as the service 
station operator. 

Paul Helmick’s direction of the 
Jacques Marquette production runs 





along stock lines, and the technical 
| contributions are average. Neal. 


Gal?” | 


Ne Dewn Payment 
(C’SCOPE) 


Suburbia dissected. Good cast. 
Lotsa human angles. Posi- 
tive b.o. outlook despite un- 
pleasant story. 








20th-Fox release of Jerry Wald pro- 
duction. Stars Joanne Woodward, Sheree 
North, Tony Randall, Jeffrey Hunter, 
Cameron Mitchell, Patricia Owens, r- 
{bara Rush, Pat Hingle: features Reber’ 
| Harris, Aki Aleong, Jim Hayward, - 
Philip 


rected by Martin Ritt; screenplay, 


| Yordan from John MecPartiand novel; 
camera, Joseph La Shelle: music, Leigh 
Harline, conducted by Lionel Newman; 
editor, Louis Loeffler. _Previewed in 
N. -¥.. Sept. 19, ‘57. Running time, 

| 105 MINS. 

| Leola Boone ..........Joanne Woodward 

| Isaletie a Peer Sheree North 

| Jerry Flagg Tony Randall 

| David Martin ........- Jeffrey Hunter 


Troy Boone ..... 
} Jean Martin .......- 
| Betty Kreitzer ..... 





-»»-Cameron Mitchell 
... Patricia Owens 


|}Herman Kreitzer ........ Pat Hingl 
| Markham ..wcwseeccesenee Robert, Harris 
| Iko Aki Aleong 


.. Jim Hayward 
Mimi Gibson 
Donald Towers 
Charles Herbert 


| Mr. Burnett ....... 
| Sandra Kreitzer ... 
|} Harmon Kreitzer 
| Michael Flagg 


The frictions and subterranean 
strains and stresses of suburban 
|living are expertly though un- 
| pleasantly explored in this slick 
| Jerry Wald production. No ques- 
|tion that, with the current migra- 
| tion to the suburbs and the boom- 
{produced mode of modern living 
jand buying “on credit,” this film 
| should provide the base for imme- 
| diate identification on the, part of 
|many couples who find themselves 
jin similar circumstances. And such 
| self-identification should help the 
ticket sale. 

Director Martin Ritt (moving 
over from tv) has done his best to 
deal realistically with the assorted 
characters from the John McPart- 
land novel. The flaws of the book 
are, to a degree, aggravated in the 
|picture and the revamping of. the 
ending—almost everyone ends up 
going to church—adds an incon- 
gruous contrivance. Yet, the pic- 
ture makes its point, and in-be- 
tween the dramatics there is a 
glimmering of the predicament of 
the new mortgaged middle-class, 
groping for security and os 
hard to afford the luxuries an 
conveniences made attractive via 
the “No Down Payment” come-on. 


If this is a social documentary, 
the pill has been properly sugar- 
coated by writer Philip Yordan. He 
has concentrated primarily on the 

roblems of a number of couples, 
iving at uncomfortably close quar- 
ters in a California housing devel- 
opment. Yordan can’t be blamed 
for making this nucleus of society 
as diverse as possible to achieve 
story contrast. Unfortunately, this 
makes it difficult to believe the 
affinity of the protagonists. They 
are—with a single exception—un- 
pleasant characters. 

The film has been very well cast 
and the performances all are 
strongly on its credit side. Joanne 
Woodward as Leola Boone, wife of 
the cruel and tyrannical Troy, 
etches the film’s best portrayal. 
She makes the childish, loyal Le- 
ola, covering up her deep hurt 
over having given up an illegiti- 
mate child, a moving character and 
she is far and away the most real 
of all the people in the picture. 
Here perhaps is one of the screen’s 
top talents in the making. 

Tony Randall also does a seck 
job as the shiftless, irresponsible 
Jerry Flagg, the used-car salesman. 
It’s a distinct change-of-pace for 
him and he makes the most of a 
juicy role. He handles the comedy 
lines with deft assurance and sub- 
ordinates them to the more desper- 
ate aspects of the man he portrays. 
Sheree North as his wife offers an 
agreeable surprise in a straight 
part. 

In other lead roles, Cameron 
Mitchell, the man with the “lead- 
er” complex, is harsh and unpleas- 
ant as per the script. The rape 
scene with Patricia Owens is well 
handled, making for a climactic 
‘moment, though Miss Owens’ re- 
action—she’s married to the weak 
Jeffrey Hunter in the picture—is 
jinadequately explained. In the 
book she resents the attack, but 
reacts positively to Mitchell). Hun- 
jter is goodlooking, but that’s just 
iabout all. 

Pat Hingle, the only sane, sturdy 
character in the plot, is strong in 
|the role of the anchor man, and so 
is his wife, Barbara Rush. It will 
|occur to some that this is a motley 
lerew of characters, thrown at one 
|another’s mercy by dint of their 
| proximity to one another and the 
| similarity of their economic cir- 
\cumstance. Similarity to real-life 
situations would be Coincidental 
and not wholly real, since people 
aren’t wholly dependent on their 
| neighbors. 

| Ritt’s direction is crisp and ef- 
| fective, with many endearing little 
human touches. Yordan’s script, 
|with some soap opera overtones, 
|has retained the essentials of the 
McPartland novel. Probably due 
to the Code, Mitchell has to die 
lin the end after an exciting slug- 











Di- | of the setting, 


fest with Hunter. Finals sees every- 
one going to Sunday services, ex- 
cept Miss Woodward, who goes off 
in a taxi. 

There’s a brief reference to the 
race ‘problem, this time involving 
Nisei who want to move into the 
neighborhood. Hingle and Miss 
Rush end up deciding to fight for 
their rights. 

Joseph La Shelle’s lensing is 
|helpful in establishing the mood 
where people look 
into one another’s livingreoms via 
the backporch. Louis Loeffler’s 
editing is fine. Ditto the Leigh 


reflection of life in America sub- 
urbia. It should ring the bell with 
millions of young couples. Hift. 


Girl in Black Stockings 





Good murder mystery. 





Hollywood, Sept. 30. 

United Artists release of Aubrey 
Schenck production. Stars Lex Barker, 
Anne Bancroft, Mamie Van Doren, Ron 
Randell, Marie Windsor, John Dehner: 
features John Holland, Diana Vanderviis, 
Richard Cutting, Larry Chance. Directed 
by Howard W. Koch. Screenplay, Richard 
Landau; story, “Wanton Murder,” Peter 
Godfrey; camera, William Margulies; edi- 
tor, John F. Schreyer; production de- 
signer, Jack T. Collis; music, Les Baxter. 


Harriet Ames ......... Mamie Van Doren 


Edmund Parry Ron Randell 
Julia Parry ree Marie Windsor 
Sheriff Holmes ....... John Denner 
Norman Grant Jobn Holland 
Low BIOS osc rccvecgs Diana Vandervlis 
Dr. Younger Richard Cutting 
Indian Joe ~— Larry Chance 
Joseph Felton . Gene O’Dennell 
Frankie Pierce Gerald Frank 


Fred, a Deputy Sheriff. Karl MacDonald 
Amos .. Norman Leavitt 
Justice of the Peace Fred Walters 

David Dwight 
Brackett ....... Mark Bennett 
Pre tuart Whitman 


oa 
Mickey Whiting 


I eos. agen, 
Hib, a Deputy Sheriff 





The whodunit, with final-reel 


Previewed Sept. 24, ‘57. Running time, 
75 MINS. } 
David Hewson ..... Lex Barker 
Ss 20.65.00 ae Anne Bancroft 


Hell Bound 


One more in dope cycle. Okay 
programmer. 


Hollywood, Sept. 25. 
United Artiste release of Howard W. 
| Koch production, Stars John Russell, June 
| Blair, Stuart Whitman, Margo Woode; 
| features r, Stanley Adams, 
Gene O'Donnell, Frank Fenton, Virginia 





| De Lee. Exec producer, Aubrey Schenck, 
Director, William J. Jr. lay, 
| Richard Landau, from story by Landau 


and Arthur Orloff; camera, Carl E. Guth- 

| rie; editor, John A. Bushelman; produc- 
| tion desginer, Jack T. Collis; music, Les 
| Baxter. Previewed Sept. 23, ‘57. Running 
| time, 69 MING, 













: wine anal SOUGGR 664 ved es ee cons seus John Russell 
Harline musical background. LEOUESR 2 se00 canbe ones: ay -- 
“No Down Payment” has ex- Eddie Mason .... Stuart Whitman 

- | Jan pom argo e 

ploitable handles as a (painful) | oi1.y rhomas pn 


. Stanley Adams 
. Gene O'Donnell 
os Frank Fenton 
. Virginia De Lee 
és Dehli Berti 
... Sammee Tong 
. Charles Webster 


Herbert Fay Jr. 
PUES . «be. Hoses 
Harry Quantre .... 
Stripteaser 
| Daddy ere ow 
| Murdered Seaman 
| Ship Captain 


Squad Officer .......... Ed DeRoo 
DE, 340200000 Marge Ev-ns, Ann Daro 
Detective Frank McGrath 


i Geerge Mayon 
Accomplice “A,” 16mm film Red Morgan 


Accomplice “B,” 16mm film 
Dick Standish 

| Purser, 16mm film .... William Flaherty 
| Ship Captain, 16mm_ film 
| George H. Whiteman 
Dock Worker ichard Martin 
| Police Officer at Auto Accident 

Jerry Frank 
| Doctor Larry Thor 

Scott Peters 


| Aide 
| 





} Latest in cycle of features deal- 
jing with the evils of dope, “Hell 
| Bound” will cause no special com- 
| motion due to a lack of star names 


j}and fact public interest in such 
{type films is presumably on the 
| wane. This one was produced unger 
{the Bel-Air banner for United 
Artists release. 

Story by Richard Landau and 
| Arthur Orloff, as secreenplayed hy 
the former, has a novel, interesting 
| beginning: A brief, 16m run-off of 
|a film turned out by master-mind 
;criminal John Russell, partially 
shows an ingenious plan to steal 
war surplus narcotics worth over 





exposure of the culprit, has been a | $2,000,000 from a ship in L.A. Har- 
film rarity as of Jate. Comes along | bor. Russell has turned out the 
now to take care of this Bel-Air’s | film so as to get “backers” for his 
“The Girl in Black Stockings,” a | Scheme, which he does via gangster 
welcome addition to the general | Frank Fenton. Latter, to insure his 
program market. With Lex Barker, | investment, sends along June Blair 
Anne Bancroft and Mamie Van /|to act as one of Russell's accom- 
Doren—among others—film actu- | Plices. Plans go according to sched- 


with ease. 
Completed some 14 months ago, 


other rarity—non-western localed 
in and around Kanab, Utah, which 
long has been a popular sagebrush 
location site. Arrival at a resort 
there for a rest is attorney Lex 
Barker, who soon turns his atten- 
tion to one of its employees—Anne 
Bancroft. All attention, however, is 
soon diverted when the mutilated 
body of a young girl is found. Sev- 
eral other murders occur in the 
course of events with these the 
other prime characters-suspects: 
Mamie Van Doren, guest at the 
lodge; Ron Randell, invalid pro- 
prietor of the lodge; and Marie 
Windsor, his sister. Sheriff John 
Dehner, with, of course, the help 
of Barker, has the guilty one (Miss 
Bancroft) in tow at the fade-out. 
She’s a psycho, it seems. 

Barker and Miss Bancroft are 
both good in top spots, while Miss 
Van Doren has little to do but get 
murdered. The other performances 
are average. 


Richard Landau’s well-developed 
screenplay has received good direc- 
tion from Howard W. Koch, and the 
various technical contributions all 
measure up. 


Deserving a nod for the overall 
result is exec producer Aubrey 
Schenck. Neal. 


Malwa 
(Color) 
(RUSSIAN) 
Venice, Sept. 24. 
Unset release of a Kiev Film Studio 
=. Siars Zidra Ritenbergs, Pavel 
sovicenko, Anatoli Ivhnative: features 
Ghennady lutkhin, Aleksei Tolbusin. Di- 
rected by Vladimir Braun. Screenplay, 
Nikolai Kovarski. from story by Maxim 
Gorki; camera ‘Sovolor), Viadimir Voi- 
tenko; music, Igor Sciamo. At Venice 
Fest. Running time, 65 MINS. 





etek. tecete a's Zidra Ritenberes 
 * YA aaa Pavel Usovicenko 
eee Anatoli Ighnatiev 

This pic, based on story by 
Maxim rki, looks an okay lin- 


gual entry reserved for Russo 
houses in the U. S._ It contains no 
propaganda and tells its story of 
a woman who hates to be tied 


is done in a straightforward, ap- 
pealing manner. 

Fishing village setting, color and 
good performances by all con- 
cerned add to interest value of 
fitm in which the earthy, hefty 
thesping of Zidra Ritenbergs as 
Malwa stands out. She copped the 
femme acting award at this fest. 
Viadimir Braun’s last direction ef- 
fort (he died recently) is faithful 
to the original story in feeling and 
mood, He makes the most of his 
actors and setting for an all-round 





pleasing effect. Hawk. 


“Stockings” also shapes up as an-| 


down to the love of one man. This) 


ally could top an all-suspense bill ule until Miss Blair falls for Stuart 


Whitman, ambulance driver who 
| unknowingly becomes involved in 
the crime. This leads to a series of 
events which end with Russell's 


{death, safe delivery of the dove 


j}and a loving Whitman at Miss 
| Blair’s side. 
Russell is convincing as the 


brutal criminal leader; his violent 
“roughing-up” of some of the cast 
members, however, will not appeal 
to the squeamish. June Blair (sub- 
sequently term-pacted by 20th- 
Fox) is a looker with above-average 
dramatic ability, while Whitman 
makes an extremely good impres- 
sion as her later vis-a-vis. Margo 
Woode, fourth “co-star,” is good 
as the nurse whom Miss BJair re- 
places in the “plan.” 

The Howard W. Koch production, 
on which.Aubrey Schenck func- 
tioned as exec producer, is well di- 
rected by William J. Hole Jr., one- 
time script supervisor-turned tv 
director who herewith makes his 
| feature-film debut. The action is 
| especially well staged, and makes 
| fine use of some off-beat back- 
| grounds. 

{ Technical contributions are par 
for the course. Neal. 

| 

| 

| Nosotros Dos 

| (We Two) 


(MEXICAN) 
| Mexico City, Sept. 24. 
| Cinematographica Mexicana release of 
| Diana Films Stars na 
| Podesta; features Tito Junco, Marco Vi- 
jcario, Jose Maria Lado, Julia C. Alba. 
| Directed by Emilie . Camera, 
L. Algara. 


| Alex Philips, screenplay, M. 
Mariscala, Mexico City. Running 








| At Cine 
time, 91 MINS. 


Though this is between the arty 
and popular sectors of cinema fare, 
it is good boxiffee because of the 
beauty, vivacity and chic .of the 
star, Rossana Podesta; excellent 
lensing by the veteran Alex Philips, 
and the mastery of one of Mexico's 
top directors, Emilio Fernandez. 
Costumer Cornejo really rates an 
Oscar for the fine wardrobe given 
Miss Podesta. Her gowns accen- 
tuate her charms. 

The story is not so much. The 
much-done tale of lovers getting 
together over the long bitter feud- 
jing of their families. Miss Po- 
| desta and the work ef Philips and 
| Fernandez put this across strongly. 
It is typically Spanish as it stresses 
the dour pride of, people who have 
lived frugally ages and have 
always had to fight hard for what 
they get, too often very little. Hu- 
mor is infrequent, and that is 
acrid. 

The star and her chic appearance 
even whe a e and @ 

dance b - 


n 

Spanish folk a sight! 
sprightly mixed duo oo 
| while relief to the solemness that 
jis almost. drab, Doug. 
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TRADE DIPSO ‘ON GRAPEVINE? 





Coney: Bawdy to Tawiky in 7) Years 





McCullough’s New Book Reveals Resort’s Place In 
Film History as Well as in Americana 


By ROBERT J. LANDRY 


Edo McCullough, the son of a 
concessionaire, has written out of 
boyhood memories and diligent re- 
search an admirable compilation of 
Americana entitled “Good Old 
Coney Island” which Scribner's has 
placed in the book stalls at $5.95 
a copy. The history ranges from 
the 1880s when Coney was under 
the absolute dictatorship of an 
amazing political scoundrel, of the 
deepest cynicism, one John Y. Mc- 
Kane. At that time Coney operated 
by primitive rock ‘n’ roll, referring 
to what first hit some of the cus- 
tomers and what then happened to 
them. 

The chippy-cheaty period came 
to an end when McKane, to his 
own utter disbelief that it could 
happen, landed in Sing Sing. There- 
after there were different sporting 
events at Coney, Brighton, Sheeps- 
head Bay and environs—but still 
outside the law, though now stylish- 
ly so. These diversions were 
horseracing and prize fights and a 
good deal of colorful anecdota em- 
broiders both phases, as author Me- 
Cullough reconstructs the Gay ‘90s. 

Coney has always had a peculiar 
affinity for the newsreel cameras 
and as cinematic background for 
boy-meets-girl. Film men will read 
with engrossment how William A. 
Brady in promoting the Jeffries- 
Sharkey championship bout of 1899 
worked out an elaborate technique 
with Biograph only to have his own 
cameras buckle at the crucial last 
(25th) round while in the audi- 
ence, perpetrating an unabashed 
piracy, Albert Smith of Vitagraph 
and a party of conspirators, of 
whom the still-living vaudevillian 
Joe E. Howard was one, success- 
fully photographed the events, sans 
license, sans royalty and not even 
a courtesy card of thanks for the 
use of the hall and Brady's then 
pioneering system of are lights. 

Competition of this hustling kind 
was typical of the old Coney and 
the book details the exuberances of 
such latterday Barnums as. Sam 
Gumpertz, Fred Thompson, George 
Tilyou, George Hamid, and Paul 
Boynton, the latter the first to en- 
close a lot of concessions within a 
central admission gate via his Sea 
Lion Park, believed the first in the 
States. 

Several of the Coney impresari, 
notably Boynton, are far more vis- 
ually promising screen “action” 
than many a biographical subject 
taken on in Hollywood's quest of 
real people. Boynton’s fame was 
based on his rubber floating suit. 
Wearing this patented garment he 
dropped overboard on a black night 
in gale-whipped Atlantic seas and 
paddled from a liner to Ireland. 

Not counting the long roster of 
vaudevillians who played regular 
weekly change dates, Coney was 
part of the story of Marie Dressler 
who had a concession there and 
loved a handsome can-trainer, An- 
other film star-to-be who cavorted 
{as an acrobat) at Coney was 
Cary Grant. 

Probably not many Americans of | N 
the present period know that the 
now “standard” tune, “Meet Me 


Tonight in Dreamland” was orig-| bes 


inally the official, commissioned 
theme song cf Coney’s most pre- 
tentious but ill-fated venture, a 
$3,500,000 competitor to Luna 
Park. The heartbreaking destruc- 
tion of Dreamland by fire in™1910 
is vividly recounted in the book— 
with methodical detailing of the 
personal losses and tragedies. Hand- 
drawn fire equipment from New 
York came galloping down a road 
lined! with thousands of tseeers 
who cheered wildly. But the high- 
pressure pumping :station, only a 
few months old and supposed to 
banish the dread of fire from 
Coney forever, flopped almost com- 
pletely. 

The 1910 fire put the lights out 


in Coney and they never again NBC 


shone so brilliantly after that ex- 
citing final night of agony and 
melodrama with wild beasts 
screaming in death and two lions 
(Continued on page 25) 








Inflation! 
San Franciscc, Oct. 1. 
A fellow came to the win- 
dow of the Golden Gate Thea- 
tre the afternoon (23) of the 
Robinson-Basilio fight, asked 
for a single ticket and paid 


$4.40 

Publicist Joe © DeVictoria 
spotted him, asked him if he 
wasn't a bit early to see the 
fight. 

“What fight?” asked the man. 
“I wanted to see Dean Martin 
and Jerry Lewis” (in “Jump- 
ing Jacks”). 

DeVictoria explained the 
theatre was shut for closed- 
circuit of the title scrap and 
asked, “Didn’t it seem odd to 
be paying $4.40 for a motion 
picture ticket?” 

“A little,” replied the cus- 
tomer, “but with prices the 
way they are these days, I 
just figured film tickets were 
up, too.” 


Frisco Festival 
Gets Film Co-op 


From Overseas 


San Franisco, Oct. 1. 

Half a dozen countries already 
have signified they'll submit films 
te first International Film Festi- 
val to be held in the U. S.-and a 
date for the two-week event has 
been set. Festival, non-sanctioned 
by the film industry, will start 
Dec. 4, aecording to Harold Zel- 
lerbach, industrialist and head of 
the local Art Commission which is 
sponsoring the affair. 

Countries whose consul-generals 
have committed films are Italy, 
Britain, Japan, India, Denmark 
and Spain, and eight more nations 
are expected to submit entries 
shortly. 

Coordinator for the festival is 
Irving’ M. Levin, who runs San 
Francisco Theatres Inc., the 
Frisco arm of Michael Naify’s 
United Califoritia- Golden State 
circuit. 

Invitations to 14 film-making 
countries asked to participate went 
out over signature of Mayor 
George Christopher, who is asso- 
iated politically with Spyros 
Skouras (and who only last week 
tossed his hat in the ring for the 
Republican nomination to suc- 
ceed William Knowland as a U. S. 





senator), 


Festival will be held at the 1,000- 
seat Metro Theatre, close to down- 
town area. Competition rules are 
that each nation submit a list of 
pictures which it feels suitable, 
which carry English subtitles and 
— vee ey not been shown in 

orthern California. 


Golden Gate re ye for best 


film, best actor, best actress and 
t director will be made by a 
jury composed of Morton, 


Examiner, Paine Knicker- 
bocker, Frisco Chronicle, Emilia 
Hodel, Frisco News, Rebert Hall, 
Frisco Call-Bulletin, and Theresa 
Cone, Oakland Tribune. An East- 
ern drama critic may also be 
added to the jury. 


Miiko Taka and U.S.A. 
Seeing Each Other Via WB 


Warner Bros. has mapped a 39- 
city tour for Miiko Taka, Japanese 
star of “ ,” currently, do- 
ing publicity for the picture in 
Gotham. Miss Taka is skedded to 
go aheg Perry Come Show on 





When touring the country to plug 
the William Goetz production, Miss 
Taka will carry 


for4 new titles, “Armored Attack!” and 








EXECS TOO GLIB 
WITH “LOWOOWN’ 


Industry's famed highspeed 
“grapevine” re boxoffice results of 
pictures just going into release is 
not only often incorrect, but can 
be decidedly misleading in distort- 
ing a film’s real value. 

That’s the complaint of Jack E- 
lis who heads Ellis Films, dis- 
tributors of imports. He says too 
many exhibitors and bookers are 
too easily influenced by the glib 
word-of-mouth concerning the per- 
formance of. given pix, without 
bothering to find out the circum- 
stances under which the gross has 
or hasn’t been achieved. 

“When a film opens out-of-town, 
within days the industry ‘knows’ 
that it’s a hit, a lemon or a so-so 
grosser,” said Ellis. “This inform- 
ation is taken as gospel and used 
without any qualification. No one 
bothers to inquire into the special 
circumstances of the date, what the 
weather was, which competition 
the attraction had to buck, etc. All 
that counts are the boxoffice re- 
sults reported via the grapevine.” 

Ellis said quite a few pictures of 
definite potential, particularly in 
the foreign language field, hadn't 
gotten their due for the simple rea- 
son that the “grapevine” had con- 
demned them on the strength of 
an out-of-town preem. 

Problem holds true a for the 
off-beat American entries If a 
company opens that kind of pro- 
duction out of Gotham for a “test,” 
and the results are negative, yery 
often the distributor simply won't 
bother much further with the pic 
on the theory that it isn’t worth 
spending time and effort on it. 
Actually, argue the out-of- 
town test results may have no re- 
lation whatever to the eventual 
b.o. strength the picture may show 
in New York, or other parts of the 
country. 

One quick example would be 
“Love In the Afternoon,” the Al- 
lied Artists picture, which was 
vastly disappointing outside N .Y., 
but has been doing a thriving biz 
at the Plaza Theatre (if not the 
Paramount) in Manhattan. 


Allied Convention Sets 


Senator Wayne Morse 
Offbeat choice as the principal 
speaker at Allied States’ conven- 
tion banquet at Kiamesha Lake 
Oct. 30 is Sen. Wayne Morse of 
Oregon. He’s a member of the Sen- 
ate Select Committee on Small 
Business and, according to Allied, 
“is known as a champion of the 
farmer, wage earner and small 
business man.” 

Morse, originally a Republican, 
became an independent and later 
a Democrat. He was reelected on 
the Democratic ticket in 1956. His 
address to Allied will be keyed to 





the problems of the small business: 


| 250 pix into India. 


Rochester & Denver Radio Sell Test’ 
Helps Word-of-Mouth, But Not B.0.? 





“+ While the results of the business- 


Get The Gat 
Hollywood, Oct. 1. 

“Gun”"-happy tag might be 
tied onto George Montgomery, 
who last week signed to top- 
line “Gun Trap at Abilene” for 
Peerles Productions, his third 
feature for firm. 

Montgomery is currently be- 
fore cameras in “Tougest Gun 
in Tombstone” for Peerless, 
and has completed “Gun Duel 
in Durango” all for U. A. re- 
lease. 

Montgomery is slated to start 
shooting his latest “Gun” about 
mid-October. 


Krishnamachari 
May Aid U.S. On 
India Vexatio 


Faint glimmer of hope for an 
improvement in the situation fac- 
ing the American film companies 
in India came last week following 
a talk between Eric Johnston and} 
T. TT. Krishnamachari, India’s | 
Minister, in Washington. 

Since their discussion, in which 
Krishnamachari expressed inter- 
est in the plight of the industry 
due to Indian restrictions, the In- 
dian Government this week issued 
new regulations covering the six 
months’ period ending March 1, 
1958. Under these _ restrictions, 
American (and other foreign) film 
imports are cut to 10° of their 
former high. 

In 1955, the U, S. shipped some 
Figuring it on 
the half-year period, this would 
mean a reduction from 125 to W 
or 13 films. There may be loop- 
holes allowing a couple of more 
imports, but on the whole it’s 
felt in N.Y. that the companies 
can’t keep going with this kind 
of allotmen’. Some of the dis- 
tribs are in a better position than 
others since they can draw on old 
licenses. 

Only Metro and %0th-Fox have 
theatre holdings in /ndia. 

The Indian Government, in or- 
dering the restrictions on the im- 
— of consumer goods, es‘imat- 

on overall saving of about 
$310,000,000 in foreign exchange 
for the six months’ period. In- 
dia’s foreign exchange position is 
said to be critical. The Indians 
are currently negotiating for an 
American loan. 

fmport restrictions first applied 
to the first half of 1957, when 
the number of licenses was cut by 











50%. 





‘Vaulties From 20th Back in Theatres 





‘Ninth Star’ and ‘The Men’ Bracketed—Old Titles 


Set in Tiny-Type and 


Reissue Glossed Over 





Minneapolis, Oct. 1. 

National Telefilm Associates, 
principally engaged in the business 
of selling its accumulation of 20th- 
Fox vaulties to television stations, 
has found an effective way to mar- 
ket some of these profitably with 
showhouses. 

Company simply re-names the 
oldies that boast cast names which 
it believes gives them boxoffice 
value. They're pictures, however, 
that didn’t cut too wide a b.o. 
swath initially or which carry titles 
that wouldn’t mean anything to 
present-day film fans. 

Local NTA _ distributor Don 
Swartz sold “The Ninth Star” and 
“The Men” to Paramount's local 
loop first-run Lyric, a leading down- 
town house, as a twin bill with 





“Battle Stripe.” 


Using large and effective news- 
paper ads which in the smallest 
possible type stated their former 
titles, thus practically concealing 
the fact they’re reissues, the Lyric 
on a Thursday opened with the pair 
to $1,000, an excellent mid-week 
gross for the house. 

Another picture, which NTA is! 


holding out from tv stations, will | 


be sold in the territory with its | 


original title because it was such | 


building campaign on the radio in 
Rochester and Denver are still un- 
der scrutigy, it’s already clear that 
it hasn't netted any noticeable up- 
swing at the boxoffice. 


Campaign lasted eight weeks in 
both cities, cost $6,000 in toto, and 
utilized all available stations, most- 
ly via the disk jockeys. It was 
institutional in character, but even- 
tually was switched to plug the best 
releases. 

Theatremen were pleased with 
the intangibles of the drive, i.e., the 
overall impression about good pic- 
tures and the word-of-mouth cre- 
ated, but there was no outstanding 
reaction among the public, end the 
b.o. failed to register the effects. 
Radio campaign was in the hands 
of Herb Steinberg of Paramount 
and Rodney Bush of 20th-Fox. 

Suggestion is made that, based 
on the Rochester and Denver ex- 
periences, a new radio drive might 
most effectively be launched via 
a national radio show, such as 
| NBC's Monitor. Radio stations in 

| Rochester and Denver cooperated 
ite the hilt in putting the film mes- 
sage across. Aim, primarily, wasn't 
is plug individual attractions, but 
to stress the pleasure of going to 
the movies, getting out of the 
| house, ete. 


‘7th Making of Vic Hugo’s 
‘Les Miserables’ Working 
Out as 4-Hour Film 


Latest (seventh) screen version 
| of Victor Hugo’s “Les Miserables,” 
now shooting in France, will run 
for four hours and will be present- 
ed in unique fashion, reports the 
French Film Office in N. Y. 

When the pic opens in December, 
three Paris houses will play the 
first section of the film and an- 
other three will play the last half. 
Jean Gabin is starred. Jeal-Paul 
| Le Chanois directs. 


SCRIPTURE FOR SCRIPTS, 
DE MILLE PLANS AHEAD 


San Francisco, Oct. 1. 


Cecil B. DeMille doesn't “intend 
to retire,” he said last week after 











testifying in the Goldwyn anti- 
trust suit. 
Not only that, but the 76-year- 


old producer “will make ‘another 
picture if I'm around, probably 
from the Bible which is the world’s 
greatest source. “If from the Book 
of Ruth, it'll be a lovely little 
home story, if from Deuteronomy, 
the mountains will fall down.” 

He said pay-TV was no threat to 
film producers, only to exhibitors, 
and added that he'd been telling 
Hollywood associates “for the last 
five years that motion pictures 
ey become the legitimate thea- 
re.” 

One example! of this concept, he 
said, was his own “Ten Command- 
ments,” which “will outgross ary 
picture in the world—it's already 
grossed $26 million in 44 weeks.” 


Asked if Hollywood would 
“clean house” as a result of the 
“Confidential” trial, he replied, 
wryly: 


“I take a lot of magazines but 
somehow missed that one.” 


Ray Thome’s Camden Transfer 
Memphis, Oct. 1 
Manager Ray Thome will ankle 
| the Malco here to skipper the 
|Savar at Camden, N. J. Thome, 
jwho has managed first run houses 
|}at Minneapolis, St. Paul, San Fran- 
cisco, Denver, Pasadena, Los An- 








a boxoffice hit when originally re- “geles and Milwaukee, also handled 


leased, Swartz says. 


ithe advertising and exploitation 


Some exhibtors hereabouts don’t | fo» the Malco chain in Memphis 
like the fact that NTA is sup-land other southern cities and is 
plying features to video and that!expected to double in brass at 
its principal owner and operator | Savar. 


of local station KMGM-TV, but | 
with product again in short supply | 
they’re not holding back from buy- 
ing anything that's believed to pos- 
sess b.o. potential, according to 
Swartz. 


jturn here as 


Watson Davis, former Malco 
manager who has been running a 
theatre at Camden, Ark., will re- 
advertising exec, 


while Elton Howell takes over as 
‘Malco house manager. 








PICTURE GROSSES 


VARIETY 
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LA Better; Pilot’ Huge $157,000, 
14 Spots; ‘Joker’ Fast 1006 in 11, 


‘Ark’ 746, 15, ‘10 Cs’ 206, doth 





Los Angeles, Oct. 7 


L.A. first-runs are picki 
slightly this frame with a pai ‘ot 
big openers helping. “Jet Pilot” 


coupled with “Joe Dakota” is head- 
ing for a mighty $157,000 in 14 sit- 
uations. “Pilot” looks to hit a 
hotsy $35,000 in three first-runs 
plus a great $122,000 or close in 
three nabes and eight drive-ins. 

“Joker Is Wild” also is big, with 
fine $100,000 in 11 situations, being 
big $32,500 in three first-runs plus 
a tall $67,500 in one nabe and seven 


ozoners. Only other newly- 
launched bill to show much is 
“Noah's Ark,” on reissue, plus 


“Dragoon Wells Massacre” with a 
fair $23,000 or near in four houses 
but a sharp $74,000 total including 
15 nabes. 

“Sun Also Rises” leads holdovers 
with a lazy $7,800 in fifth round at 
Chinese. “10 Commandments” is 
winding 46-week run at Warner 
Beverly Oct. 2 with a great $953,- 
£00 total, showing new life in final 
lap with a handsome $20,000 in 
sight. 

Estimates for This Week 

Orpheum, Pantages, Fox Wil- 
shire (Metropolitan - RKO - FWC) 
(2,213; 2,812; 2,296; 80-$1.80)— 
“Joker Is Wild’ (Par) and “Way- 
ward Girl” (Rep) (Orpheum, Pan- 
tages only). Big $32,500. Last 
week, Orpheum, “Pride and Pas- 
sion” (UA). and “Baby and Bat- 
tleship” (Indie) (4th wk), $2,300 (5 
days); Pantages with El Rey, 
Downtown, “Quiet Man” (Rep) and 
“Johnny Guitar” (Rep) (reissues), 
$6,700. ; 

Hillstreet, New Fox, W 
(RKO-FWE-SW) (2,752; 965; 2,344; 
90-$1.50)—“Jet Pilot” 
Dakota" (U). Sock $35,000 or near 

lugs $122,000 in 11 other spots. 

ast week, Hillstreet, “Demetrius 
and Gladiators” (20th) and “Frog- 
men” (20th) (reissues), $4,300; New 
Fox with Los Angeles, Ritz, “From 
Hell It Came” ‘AA) and “Disem- 
bodied” (AA), $10,700; Wiltern 
with Downtown Paramount, Iris, 
“Beginning of End” (Rep) and 
“Unearthly” (Rep), $14,900. 

Downtown, Uptown, Hollywood 
(SW-FWC) (1,757; 1,715; 756; 90- 


(Continued on d on page 4 22) 


Balto B.0. Off Albeit 
‘Pilot’ Mighty $18,000; 
‘Cinerama’ Tall 156, 5 


Baltimore, Oct. 1. 

Biz is uneven here this frame. 
Only new entry making much of a 
showing is “Jet Pilot” at the Cen- 
tury, but it is terrific. *“‘Fuzzy Pink 
Nightgown’ ’ shapes thin at the New 
and “House of Numbers” at the 
Hippodrome looms slow. “Man of 
Thousand Faces” is related nice in 
second week at the Mayfair, “This 
Is Cinerama” is tall in fifth round 
at the Town. “Around the World 
in 89 Days” still is torrid in 41st 
session at Film Centre. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.25)—"‘Jet Pilot’ (U), Wow $18,- 
000. Last week, “Sun Also Rises” 
(20th) (4th wk), $7,000. 

Cinema (Schwaber) (460; 50- 
$1.25)—‘‘Last Bridge” (Union) (2d 
wk), Okay $3,000 after $3,500 in 
first. 

Film Centre (Rappaport) (890; 
$1.25-$2.25\—"‘Around World in 80 
Days” (UA) (41st wk). Nice $9,000 
after $10,000 last week. 

Five West (Schwaber) (460; 50- 


$1.25) — “Interlude” (U), Oke 
$3,700. Last week, “Passionate 
Summer” (Kings) (4th wk). $2,500. 


Hippodrome (Rappaport) (2,300; 
50-$1.25)—“‘House of Numbers” 
(M-G). Slow $6,000. Last week, 
“Tip on Dead Jockey” (M-G) and 


“Action of Tiger’ (M-G), same. 

Mayfair (Hicks) (980; 50-$1.25)— 
“Man of Thousand Faces” (U) (2d 
= . Fancy $6,000 after $8,000 in 

rst. 

New ‘Fruchtman) (1,600; 50-$1.25) 
—'Fuzzy Pink Nightgown” (UA). 
Thin $5,090. Last week, “Sea 
Wife” (20th), $8,000. 

Playhouse (Schwaber) (400; 50- 
$1.25\—"Third Key” (Rank) 6th 
wk). Holding at good $3,500 after 
$4,000 last week. 

Stanley (SW) (3.200; 50-$1.25)— 
“Portland Expose” (AA), Drab 
$6,500. Last week, “3:10 to Yuma” 
(Col), $10,000 

Town (SW-Cinerama)  (1,125- 
$2.50/\—""This Is Cinerama” (Cine- 


rama) (5th wk). 
ditto for fourth. 


Broadway Grosses 


Estimated Total Gross 





This Week ........ $589,000 
(Based on 23 theatres) 
eer $613,400 


(Based on 21 Pres) 


Pilot’ Sockeroo 
226, Frisco Ace 


San Francisco, Oct. 1. 





Some first-runs here are excel-| 


lent but there are many others do- 
ing very mildly. Standout is “Jet | 
Pilot,” with a sockeroo session at 
Golden Gate, to give this house 
the best take in many weeks, ‘Sea 
Wife” is barely fair at Fox while 
“Until They Sail” is just okay at 
Warfield. “Helen Morgan Story” 
is rated fairish at Paramount. 
“Pickup Alley” is dull at St. Fran- 
cis. “Around World in 80 Days” 
looms tops among the longruns with 
great take in 40th Coronet stanza. 
“Torero” and “Miller’s Beautiful 
Wife” are best among the arties. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)—"Jet Pilot” (U) and “That 
Night” (U). Socko $22,000. Last 
week, “Jumping | Jacks” (Par) and | 
“Sailor Beware” (Par) (reissues), 


(U) and “Joe | $8,500. 


Fox (FWC) (4,651; $1.25-$1.50)— | 


“Sea Wife” (20th) and “Forty | 
Guns” (20th). Fair $13,000. Last 
week, “Sun Also Rises” (20th) (4th 


wk-5 days), $8,500. 
Warfield (Loew) (2,656; 90-$1.25) 
—"Until They Sail” (M-G). Oke | 


$13,500. Last week, “Hired Gun” | 


(M-G) and “Decision Against! 
Time” (M-G), $8,200. 
Paramount’ (Par) (2,646; 90-$1.25) | 
—‘“Helen Morgan Story” (WB) end} 
“Johnny Trouble” (WB). Fairish | 
912,000. Last week, “Giant Claw” 
(Col) and o— World Exploded” 
(Col), $10,000 
St. Francis (Par) (1 400; 90-$1.25) | 
—“Pickup Alley” (Col) and “Broth- | 
ers Rico” (Col). Mild $7,500. Last 


(Continued on page 22) 


‘James’ Lively $8,000, 
L’ville; ‘Morgan’ 6G 
Louisville, Oct. 1. 
Biz at film houses is fairly well 
distributed this week. Windup of 
“Around World” in 18th week at 
the Brown, took a spurt to lead 
| city. Kentucky with “Beau James” 
and “Lonely Man” looks fancy. 
Mary Anderson’s “Helen Morgan 
Story” is robust. 
Estimates for This Week 
Brown (Loew’s-Fourth Ave.) 
(1,000; $1. 25-$2)—"“‘Around World 
in 80 Days ” (UA) (18th wk). Final 
stanza reflected in boost to fine 
$10,000 after 17th week’s $7,000. 
“Raintree County” (M-G) preems 
Wednesday (2), with big bally in- 
vited press, etc. 
Kentucky (Switow) (1,200; 56-85) 
-—“Beau James” (Par) and “Lonely 








Man” (Par). Fast $8,000. Last 
week, “Delicate Delinquent” (Par) 
(2d wk), $6,000. 

Loew’s (Loew-U.A.) (3,000; 50- 
85)—“Pickup Alley” (Col) and 
“Woman of River” (Col). Dull 
$8,000. Last week, “House of 
Numbers” (M-G) and “Tarzan and 


| Lost Safari’ (M-GF $7,000. 
| Mary Anderson (Peoples) (1,200; 
50-85)—"Helen Morgan Story” 
(WB). Fine $6,000 or near. Last 
|week, “Black Patch” (WB) and 
i “Johnny Trouble” (WB), $6,000. 
Rialto (Fourth Avenue) (3,000; 
74-99)—“‘Sun Also Rises’ (20th) 
(2d wk). Medium $8,000 after first 
week’s $12,000. 


Pilot’ Standout 
$17,500, Denver 


Denver, Oct. 1. 

Best bet here this stanza is “Jet 
Pilot,” rated lofty at the Orpheum. 
It is far ahead of other entrants, 
| which arg not doing much current- 
ly. However, “Interlude” is. rated 
good at the Centre while “Doctor 
At Large” continues fine in second 
| round at Esquire with a third week 
set. “Around World in 80 Days” 
is still good in 20th session at the 
| Tabor, Elsewhere, it’s mighty slim 
pickings. 

Estimates for This Week 

Aladdin (Fox) (1,400; $1.25- 
$1.50)—""10 Commandments” (Par) 
(10th wk). After 13 weeks at Den- 
ham. Fzir $3,000. Last week, ditto. 

Centre (Fox) (1,247; 70-$1.25)— 
“Interlude” (U). Good $11,000 
| Stays. Last week, “Sun Also Rises” 
(20th) (4th wk), $7,000. 

Denham (Cockrili) (1 ,428; 70-90) 
—‘Unholy Wife” (RKO-U). Sad 
$4,000. Last week, “Stowaway Girl” 


(Continued on page 22) 











‘Dont Argue’ Mighty $38,000 Pacing 
Hub; ‘Pilot’ Wham 226, ‘Sail’ 206 


Boston, Oct. 1. 

Wave of cool weather with mer- 
cury down to frostline is boosting 
biz at many spots currently. Big- 
gest new pic is “Guns Don’t Ar- 
fue. Terry Turner film, with great 

ally landing it a terrific take at 
Fenway and Paramount, where 
day-dating. It looks like a record- 
breaker at latter. “Until They 
Saif is fairish in two spots but 
“Jet Pilot” is zooming to a wow 
take at Memorial. 

Quantez” shapes fine at Pil- 
grim. “Sea Wife” is barely okay 
at the Met. “Around the World” 
leads holdovers in 26th week at 
Saxon. “Doctor at Large” contin- 
ues slick in sixth at the Kenmore. 
“Interlude” is rated okay at Astor 
in fourth week 

Estimates ‘for This Week 


“Pride and Passion” (UA) (8th wk). 
Oke $8,500. Last week, $10,500. 
Kenmore (Indie) (700; 85-$1.25) 
—"Doctor at Large” (U) by wk). 
Hot $6,500. Last week, 
Memorial (RKO) (3, 000; Sel. 25) 


—‘‘Jet Pilot” (U) and “Copper 
Sky” (20th), Wham $22,000. Last 
week, “Sun Also Rises” (20th) (4th 
wk), $12,000. 

Metropolitan (NET) (4,357; 90- 
$1.25) — “Sea Wife’ (20th) and 
“Smiley” (20th). Oke $14,000. Last 
week, “Noah’s Ark” (AA-Dom) 
(reissue), $13,000. 

Paramount (NET) (1,700; 60- 


$1.10\—“Guns Don’t Argue” (In- 
die) and “Hell Canyon Outlaws” 
(Rep), Record at $25,000. Last 
week, “Armored Attack” (NTA) 
and “Battle Stripe” (NTA) (reis- 


sues), $10,000. 
Pilgrim (NET) (1,100; 65-95)— 





Astor (B&Q) (1,372; 90-$1.50)—| * 
“Interlude” (U) py wk). Oke $4,-| 


Sack? 
(5th wk). 
500. 

Boston 


Good $5,500. Last week, 
(SW-Cinerama) (1,354; 


$1.25-$2.65) — “Seven Wonders of! 
wk). | 


World” (Cinerama) (58th 
Sturdy $15,000. Last week, $14,500. 

Copley (Indie) (961; 90-$1.25)— 
“Miracle of Marcelino” (UMPO) 
(2d wk). First week ended Sunday 
(29) was sizzling $11,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Green Man” (DCA) (9th wk). 
Eighth week ended Saturday (28), 
big $7,700. Last week, $7,500. 
$7,500. 


Fenway (NET) (1,373; 60-$1.10) 
—"Guns Don’t Argue” (Indie) and 
“Hell Canyon Outlaws” (Rep). 
Looks wow $13,000. Last week, 
“Armored Attack” (NTA) and 
“Battle Stripe” (NTA) (reissues), 


Tall $15,000 after | $4,500. 





Gary (Sack) (1,340; 90-$1.80)— 


(678; 90- | 
$1.25)—"Lost Continent” (Lopert) | 


‘Quantez” (U) and “Out of Clouds” 
(Rank). Fine $9,000. Last* week, 
“Chicago Confidential” (UA) and 
“Outlaw’s Son” (UA), $8,500. 

Saxon (Sack) (1,100; $1.50-$3.30) 
—"Around World in 80 Days” (UA) 
bw, wk). Lofty $2,500. Last week, 
itto. 

Trans-Lux (T-L) (724; 75-$110)— 
“Fernandel Dressmaker” (Indie) 
and “Papa, Mama, Maid” (Indie). 
Happy $5,500. Last week, “His 
| First Affair” (Indie) and “Three 
Forbidden Stories” (Indie), $7,500 
in 9 days.- 
| Orpheum (Loew) (2,900; 75- 
$1.25) —“Until They Sail” (M-G) 
and “Trooper Hook” (UA) plus 
| Robinson-Basilio fight pix. Oke 
| $11,500. Last week, “3:10 to Yuma” | O 
(Col) and “Town on Trial” (Col), 
$10,000, 
| State (Loew) (3.500;; 75-$1.25)— 


“Until They Sail” (M-G) and 
“Trooper Hook” (UA) plus fight 
| films. Fair $8,500. Last week, 


“3:10 to Yuma” (Col) and “Town 
on Trial” (Col), $7,000, 





: 


Det. Spotty But ‘Pilot’ Sock $26,000; 
‘Alley’ Fine 136, Faces’ Big 126 





Key City Grosses 


Estimated Total Gross 

This Week $2,456,300 
(Based on 22 cities and 248 

theatres, chiefly first runs, in- 

_ cluding N. Y.) 

Total Gross same Week 

Last Year ........$2,796,100 
(Based on 23 cities and 234) 

theatres.) 


‘Morgan Fat 166, 

Philly; ‘Pilot’ 156 

© 
hilly; ‘Pilot 
Philadelphia, Oct. 1. 

Religious holidays partially 
knocked out boxoffice takings in 
current session, but grosses came 
back solidly over weekend as col- 
lege football season opened. “Helen 
Morgan Story” shapes as standout 
newcomer with sock takings at 
Randolph. “Monster That Chal- 
lenged World” also is solid at Gold- 
man. “Jet Pilot” still is rated brisk 
in second round at the Stanley. 

Estimates for This Week 

Arcadia (S&S) (5,266; 99-$1.80)— 
“Man of Thousand Faces” (U) (6th 
wk). Good $7,500. Last week, 
$8,000. 

Boyd (SW-Cinerama) (1,430; 
$1.20-$2.80) — “Seven Wonders of 
World” (Cinerama) (75th wk). Big 
$12,000 in last week. Last week, 
$11,200. 

Fox (20th) (2,250; 55-$1.80) — 
“Sun Also Rises” (20th) (5th wk). 
Bright $12,000. Last week, same. 

Goldman (Goldman) (1,250; 65- 
$1.25)—"“Monster That Challenged 
World” (UA) and “Vampire” (UA). 





Solid $13,000. Last week, “Gun 
Glory” (M-G), $7,000. 
Green Hill (Serena) (750; 75- 


$1.25) (closed Sundays) — “Silken 
Affair” (DCA) (8th wk). Big $2,600. 
Last. week, $2,800. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“ Around World in 80 Days” 
(UA) (40th wk). Snappy $12,500. 
Last week, $13,000. 

Randolph (Goldman) (2,250; 65- 
$1.25) — “Helen Morgan Story” 
(WB). Sock $16,000. Last week, 
“Woman of River” (Col), $7,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Jet Pilot” (U) (2d wk). Brisk 
$15.000. Last week, $23,000. 

Stanton (SW) (1,483; 99-$1.49) — 
“Decision Against Time” (M-G) 
and “Land Unknown” (U). Par 
$8,500. Last week, “Yankee Doodle 
Dandy” (WB) (reissue), $10,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘‘Melbourne Rendezvous” (Indie) 
(2d wk). Quite $3,600. Last week, 
$4,700. 

Viking (Sley) (1,000; 75-$1.80) — 
“Pride and Passion” (UA) (9th wk). 
Steady $8,000. Last week, $7,000. 

World (Pathe) (499; 99-$1.49) — 
“Last Bridge” (Indie) (2d wk). Tall 
$3,500. Last week, $4,500. 

Studie (Goldberg) (400; $1.49) — 
“Stella” (Burstyn). Looks like 
fancy $5,500 in first week. Holds. 


‘SUN’ $9,500, ‘PILOT’ 
106, PITT; BOTH BIG 


Pittsburgh, Oct. 1. 

About the only thing worth 
noting this week is the sensational 
windup of “10 Commandments,” 
which closed out in 29th stanza to 
biggest gross of entire run. Else- 
where, it's spotty. However, 
“Around the World in 80 Days” is 
starting to push upwards again at 
Nixon while holdover of “Jet 
Pilot” is sturdy at Stanley. “Hap Y 
Road” got away briskly at Sq 
rell Hill arter. Twinner of “Back 
From Dead” and “Unknown Ter- 
ror” is dying at Fulton. Second 
week of “Sun Also Rises” looks 
good enough at Harris to rate an- 
other round. 

Estimates for This Week 

Fulton (Shea) 41,700; 80-$1.25)— 
“Unknown Terror” (20th) and 
“Back From Dead” (20th). Noth- 
ing at all and comes out tonight 
(Tues.) after 5 days to sad $3,000. 
Last week, “Man of 1,000 Faces” 
(U) (2d wk). $7,300. 

Guild (Green) (500; 85. 
“Colditz ae (DCA) (3d wk). 
Oke $1,900. Last week, $2,200. 

Harris (Harris) (2.165; 80-$1.25) 

—“Sun Also Rises” (20th) (2d wk). 
Holding up at nice $9,500, which is 
more than enough to get it an- 
other h.o. Last week, $11,000. 
Nixon (Rubin) (1.500; $1.25-$3)— 
“Around World” (UA) (25th wk). 
(Continued on page 22) 
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Detroit, Oct. 1. 

Only spotty biz in prospect this 
deluxers. “Chicago 
‘ts oke but not big at 
Fox. However, “Jet Pilot” shapes 
smash at the Michigan. And “Pick- 
up Alley” looms good at Palms. 
“Land Unknown” looks okay at 
Broadway-Capitol. 

“Man of ‘Thousand Faces” is big 
in second week at the Madison. 
“Around World in 80 Days” stays 
great in 40th week at United Art- 
ists as does “Seven Wonders of 
, World” in 61st round at Music Hall, 

Estimates for This Week 

Fex (Fox-Detroit) (5,000; - 
$1.25) — “Chicago Confidential” 
(UA) and “Hell on Devil’s Island” 
(20th), Oke $17,000. Last week, 
“Sea Wife” (20th) and “Forty 
Guns” (20th), $12,500. 

Michigan (United Detroit) (4,000; 
90-$1.25)—"“Jet Pilot’ (U) an 
“Black Patch” (WB). Sock $26,000 
or near. Last week, “ 
Game” (WB) and “Johnny 
ble” (WB) (2d wk), $18,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Pickup Alley” (Col) and “Dominc 
Kid” (Col). Good $15,000. Last 
week, “3:10 to Yuma” (Col) and 
“Tijuana Story” (Col), $14,500. 

Madison (UD) (1,900; 90-$1.25)— 
“Man of Thousand Faces” (U) (2d 
wk). Big $12,000. Last week, 
$15,200. 

Broadway-Capitel (UD) (3,500; 
90-$1.25) —“‘Land Unknown” (U) 
and “Joe Dakota” (U). Okay $13,- 
000. Last week, “James Dean 
Story” (WB) and “Destination 60,- 
000” (WB), $11,500. 

United Artists (UA) (1,667; ote: 
$3)—"“Around World in 80 D 
(UA) (40th = Great $18,000. 


Last week, sam 

Adams (Balaban) (1,700; 90- 
$1.25)—"Battle Hell” (DCA) and 
“Hell in- Korea” (DCA) (2d wk), 
Slow $7,000. Last week, $8,500. 

Music Hall (SW-Cinerama) (1,- 
205; $1.50-$2.65)—“Seven Won- 
ders” (Cinerama) —e — Sturdy 
$14,500. Last week, sa 

Krim (Krim) (1,000: 90-$1 .25)— 
“Lizzie” (M-G) and “Barrets of 
Wimpole Street” (M-G) (2d wk). 
Nice $5,506. Last week, $5,700. 


‘Gun’ NSH $4,000 in 
Mpls.; ‘Pilot’ Fine 96, 
2d, ‘80 Days’ 176, 12 


Minneapolis, Oct. 1. 

Local big-time football season’s 
opener, the Mirnesota-Washington 
game, pulling a capacity 62,500 
crowd at $4 per, brought plenty of 
weekend transients into the Loop 
apparently without helping film 
biz, other than the two with hard- 
ticket pix. Lineup of newcomers 
almost nothing to draw hometown- 
ers downtown. One of weakest 
within recent memory, it includes 
twin bilis of lesser fare at 
houses. However, one of the duals 
“Armored Attack”-“Battle Stripe,’ 
reissues under new titles, looms 
good. 

Holdovers still show strength. 
For “Seven Wonders” and “Around 
= World,” it’s the 60th and 12th 

tanzas, respectively, while “The 
Sun Also Rises” is chalking up its 
fifth week and “Jet Pilot’ its sec- 
ond, latter being still fine. ° 

Estimates for This Week 

Acafemy (Mann) (847; .50- 

$2.65)—“Around World in 80 Days” 

(12th wk). Out-of-towners 
helped it to another spurt. Goes 
completely clean or near-Capacity 
all the time. Smash $17,000. Last 





week, $16,000. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65)—"“Seven Wonders of 
World” (Cinerama) (60th . wk). 
Into 15th month, but still profit- 
able. Hot $12,000. Last week, 
. | $12,500. 


(Berger) (1,000; 85-90)— 

“My Gun Is Quick” (UA) and Ro- 
binson-Basilio fight pix (UA). 
Fight pictures, exclusively here, 
may have helped patronage here. 
Last. week, “Pickup 


vee k), $3,500, 
o City (Par) (4, 100; 85-90)— 
“Jet ne Pilot” (U) (2d wk). Hefty 
selling of this one bringing b.o. 
reward. Healthy ,000. Last 
week, $16,500, with one night out 
because of t telecast. Now 
= over to 
O Orpheum (RKO) (2,800; 85- 
90) Wennam of River” (Col) and 
“Brothers Rico” (Col). slow 
(Continued on page 22) 
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New Pix Help Chi: 


To Great $38,000, 


‘Joker’ Whopping 


24G, Road’ 86, ‘Rock’ Sturdy 96 


Chicago, Oct. 1 

Loop screens are holding fairly 
steady this frame with openers 
lively. “Jet Pilot” climbs to a rari- 
fied $38,000 for first frame at 
State-Lake “Joker Is Wild” shapes 
a snappy $24,000 at United Artists 
also an opener. 

Two action houses shape about 


par with starters. The Monroe 
looks okay $3,800 with “Battle 
Hell”-“Hell in Korea.” The Grand 


at $5,600 shapes fair with “House 
of Numbers” and “Action of Tiger.” 

“Amazing Colossal Man”—*“Cat 
Girl” package which barely missed 
house record at the Garrick with 
$13,500 in first frame looks strong 
in second. “Rock Hunter” displays 
impressive staying power at the 
Loop as it marks a tidy fifth frame 
there. At the Roosevelt “3:10 to 
Yuma”"—"“Brothers Rico” stays for 
a comfortable second, but “Man of 
1,000 Faces” is skidding in same 
frame at the Chicago. “Portland 
Expose” tooms torrid at the Woods 
in cle with the addition of fight 
films. 

It’s 26th capacity frame _ for 
“Around World 80 Days” at Todd 
Cinestage, while the Palace runs 
smoothly into 4lst session with 
“Seven Wonders,” “10 Command- 
ments” with closing date adver- 
tized shows looks sharp in 45th 
MeViekers set. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—Man of 1,000 Faces” (U) (2d 
wk). Slender $15,000. Last week 
$19,000. 

Cinema (Indie) (495; 85-90) — 
“Time Is My Enemy” 
up $2.900. Last week, 
Named Daisy” (Rank) (3d wk.), si 


Garrick (B&K) (850; 90-$1.25)— 
“Amazing Colossal Man” (Capitol) 
and “Cat Girl” (Capitol) (2d wk.). 
Nifty $9,000. Last week, $13.500. 

Grand (Indie) (1,200; 50-87) — 
“House of Numbers” (M-G) and 
“Action of Tiger” (M-G). Just par 
at $5,000. Last week, “Pawnee” 
(Rep) and “Spoilers of Forest” 
(Rep), same. 

Esquire (H&E Balaban) (1,400; 
90- $1.25)—“Happy Road” (M-G). 
Peppy $8,000. Last week, subse- 
quent-run. 


Loop (Telem't) (606; 90-$1.50)\—/| oO 


“Rock Hunter”. (20th) (5th wk). 
Sturdy $9,000. Last week $9,400. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)—“10 Commandments” (Par) 


(45th wk). Sharp $21,000. Last 
week $20,000. 
Monroe (Indie) (1,000; 59-79)— 


“Battle Hell” (DCA),-“Hell in Ko- 
rea” (DCA). Normal $4,100. Last 


(Continued on page 22) 


Sea Wife’ Fair $7,000, 
Cincy; ‘Pilot’ 1046, 2d, 
‘80 Days’ Hot 146, 16 


Cincinnati, Oct. 

This is a marking-time pon ‘on 
Cincy’s cinema front, with total 
outlook slipping below 1 round. 
Only new bill, “Sea Wife,” in a 
twin combo and with Basilio-Robin- 
son scrap clips extraed, shapes fair 
at Palace. Of the holdovers, “Jet 
Pilot” continues to top the first- 
runs with at Albee. “Hatful of 
Rain” looms barely okay in second 
stanza at Keith's; “Seven Wonders. 
of World” and “Around World in 
80 Days” continue strong in ex- 
tending their runs, 

stimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Jet Pilot” (U) (2d wk). Big $10,- 
500 after $15,500 takeoff. 





Capitol (SW-Cinerama) (1,376; 
$1.20-2.65\—“Seven Wonders” 
(69th wk). Sturdy $12,000. Ex- 


pected to perk with announcement 
of last nine weeks of run. Last 
week, $12;500. 

Grand (RKO) (1,400; 90-$1.10)— 
“Garden of Evil” (20th) and “Gladi- 
ators” (20th) (reissues). No com- 

laint at $5,500. Last week, “Pa- 
| me Game” (WB) (m.o.), nine days, 
$6,500 at 90-$1.25 scale. 

Guild (Vance) (300; 50-90)— 
“Garden of Eden” (Indie) ($d wk). 
Plenty good at $1,900 after $2,300 
in second round. Holds on. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Hatful of Rain” (20th) ( wk). 
Oke $5,500. Last week, $7,500. 

Palace (RKO) (2,600; 90-$1.10)— 
“Sea Wife” (20th) and “40 Guns” 
(20th) plus Basilio-Robinson fight 
clips. Fair $7,000. Last week, 
“House of Numbers” (M-G), $6,000. 

Valley (Wiethe) (1,300; $1.50- | and 
$2.50)—“Around World” (UA) (16th 
—. Close to last week’s $14,000, 

sy. i 


4 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
cities, are net; Le. 


utors share on net take, when 
playing percentage, hence the 
— figures are net in- 


arenthetic admission 
owever, a indicated, 
meere the U. S. amusement 


Pilot’ Giant 176 
Leader in Wash. ' 


Washington, Oct. 1 

It’s another dull session along 
main stem, despite unusually cool 
weather which normally drives 
natives into theatres. Standout this 
session is “Jet Pilot,” smash at 
Keith's, with “Until They Sail” at 
Capitol the only other solid entry. 
“Portland Expose” leoks fair in 
“Deerslayer” at Colum- 
. “Sun Also Rises” still 

is fast in fifth 


Estimates for This Week 

Ambassador (SW) (1,460; 80- 
$1.10) — “Portland ” (AA). 
Mild $3,000. Last week, “3:10 to 
Yuma” (Col), $6,500. 

Capitol (Loew) (3,434; 85-$1.25) 
—“Until They Sail” (M-G). Very 
solid $21,000; stays. Last week, 
Judy Garland onstage. 

Columbia (Loew) (1,174; 70-90) 
— “Deerslayer” (20th), Oke $7,000. 
Last week, “Run of Arrow” (U), 
same. 

Keith’s (RKO) (1,859; ao .25)— 
“Jet Pilot” (U). Off to big start 
with socko $17,000 on ane Stays. 





Last week, “Pride and Passion” 
(UA) (8th wk), $6,000 at tilted 
scale, 
M (Sw) (1, 100; 80- 
$1.10) —“ ” (AAD. 
kay $6,000. Last week, “3:10 to 
Yuma” (Col), $11,500. 


Palace (Loew) (2,350; 85-$1.25)— 
“Sun Also Rises” (20th) (5th-final 
wk), Ee ae en Se 
000 after $15 

Trans-Lux tren) (600; 90-$1.25)— 


w 
now for new Cinerama entry. 


‘Unholy Wife’ NG 7G, 
Port; ‘Pilot’ Fast 12G 





80 
the Broadway for 
24th week. “Jet Pilot” soars to a 
lofty. round at “the. Fox. 
— has earl b boy lus 
but it’s we bw Meret 
o Hell” is drab at- 
Mid-summer heat continues to cut 
deeply into 


26 


$2.50)—" orld 
Days” (UA) (24th wh). ‘Tall $9,000 


r (evergreen) (1,536; $1-$1.50) 
set Plast (u) “Please Mur- 
der Me” (Indie) (2d wk). Torrid | in 
Last week, $15,100. 
(Indie) (400; $1.25)—“A 
” (Indie) (24 wk). 

800. 


it 


ergreen) (1,600; $1- | 2° 
ek ee Wife” (RKO-U) 
and “That Night” (U) and fght 
Drab $7,000 or less. ioe 
“3:10 To Yuma” (Col) and “Zom- 
bies Mora Tau” (Col), $35,900. 
Paramount (Port-Par) (3,400; 90- 
ar 25)—"Short Cut To Hell” (Par) 
“Mister a 


"N’ Roll” (Par). 
Slight $5,500. Last 





“fware 


ing Ji (Par ‘Sailor Be- 
” (Par) (reissues), $6,000. 


“Jeanne els” (Col) (9th wk). 
Slow Neg or second consecutive 
week. : 

Uptown (SW) (1,100; $1.25-$3) — 
“Around World in 80 tact (UA) 
(26th wk). Fancy $17,000. Last 
week, $16,000. 

Ww: (SW-Cin ) (1,300; 
$1.20-$2.40) — “Seven Wonders of 





PILOT’ BOFF $14,000, 
INDPLS.; ‘80 DAYS’ 136 


Indianapolis, Oct. 1. 

New pix are generally slow at 
first-runs here this stanza, dearth 
of topflight new product hurting. 
Big exception and standout is “Jet 
Pilot,” great at the Indiana where 
holdover looms. “Around World,” 
in eighth week at Lyric, is off re- 
cent pace but still big. “Pajama 
Game” is hep in second stanza at 
Keith’s. Neither “Mister Rock and 
Roll” at Circle nor “Pickup Alley” 
at Loew’s are causing much excite- 
ment. 

tes for This Week 

Cirele (Cockrill - Dolle) (2,800; 
70-90)—“Mister Rock and Roll” 
(Indie) and “Short Cut to Hell” 
(Indie). Dull $6,000. Last week, 
“Interlude” (U) ‘and “Accused of 


Murder” (Rep), $6,500 

Indiana (C-D) (3,200; 70-90)— 
“Jet Pilot” (U). Great $14,000. 
Last week, “Sea Wife” (20th) and 
“Cop T a @ (20th), $7,000. 

K (Cockrill - Dolle) (1,200; 
75-$1: 25) ‘Pajama Game” (WB) 
(24 wk). Hep $7,000 after $9,000 
opener. 

Loew's (Loew) 
“Pickup Alley” (Col) and “Parson 
and Outlaw” (Col). —, = 
panad _, Week, “Fuzzy 

mG, (UA) and ogeventh as 

) 


500. 
Eee (C-D) (850; $1.25-$2.20)— 
“Around World in 80 Days” (UA) 
(8th wk). Nifty $13,000. Last 
week, hot $15,000, boosted by sev- 
eral nights of big group sales. 


Pilot’ Rousing 
$11,000 in Prov. 


Providence, Oct. 1. 
Biz is generally on the ag 
again with RKO Albee leadin 
list with “Jet Pilot” w = 
sockeroo. State is better too 
“Pickup Alley” and films of Rob 
son-Basilio fight. Heavy tv exploita- 
tion paying off well for Majestic’s 
“Guns Don’t Argue.” 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)—‘‘Jet 
Pilot” (RKO) and ‘ le Decep- 
tion” (Rank). Smash $11,000 or over. 
Last week, “Land Unknown” (U) 
and “Quantez” (U), $5,500. 
Majestic (S-W) (2,200; 65-80) — 
“Guns Don’t Argue” (indie) and 
“Last of the Desperados” (Indie). 
Strong $9,000 or near. Last week, 
“Sea a Wife” (20th) and “Restless 





Sta 65-80 
“Pickup Alley” (Col) and “Parson 
and the Outlaw” (UA). Good $10,- 
000 expected. Last week “Noah's 
Ark” (Indie) oo: d “Wetbacks” 
(Indie), week £7,000 

Strand (Silverman) (2,200; 65-80) 
—"Short Cut To Hell” (Par) and 


Last week, “Omar Kh 
and “King of Coral 


K.C. Sluggish; ‘Monster’ 
Moderate $8,000, ‘Pilot’ 
Snappy 96 in 2d Wk. 


Kansas City, Oct. 1. 
Lighter week is on tap in keep- 





ing with lightweights among the 
newcomers. “Woman of River” at 
Midland, “ of End” at 


Paramount and “ 


off recent 
highs, but still ym pe A big. 
Weather is in a —— 


.|and probably no help at the 
office. 


Estimates for This Week 
4 Drive- 
Leawood Drive-in (Dickson) 
re 750; 1,100 cars; 900 cars; 85c 
ot onster from Green 
ell” (DCA) and “Half Human” 
(DCA). Moderate $8,000. Last 
week, Py 30 (Rank) and 
“Black Tent” ), $7,500. 
Kimo (Dickinson) (504; 75-90)" — 


“St. Joan” (UA) (2d wk), Mild 
= Last week, $1,500, under 


1 Midland Som Ea 60-80)— 

Woman ,of River” (Col) and 
“Brothers Rico” (Col), with Robin- 
son-Basillo fight films. Dull $6,000. 
Last week, “3:10 To pa ay (Col) 
and “Town on Trial” (Col), $4,500, 
ogee of me 
(SW-Cinerama) (1,194 
¢. anaes Wonders of the 

Pitan Bo new ov wk). Big 


(6th 
inued’ 6n ‘page 22) 


- 


(2,427; '70-85)— | perf 





Fresh Product Perks B'way; ‘Joker’ 
Smash $30,000, ‘Paradise’ Capacity 
$26,400, ‘Eve’ Lush 216, ‘Expose’ 146 


Four new films, most of them 
big, plus the religious holidays and | 
clear, cool weather will give 
Broadway first-run business a soni 
lift this stanza. Deluxe theatre 
managers noted a decided upbeat | 
at the wickets Thursday and Fri- 
day nights, with the Saturday trade 
generally bigger than usual. With 
the mercury dipping below 40 de- 
grees, the weather was favorable 
for the cinemas. 

Be Is Wild” is heading for a 





smash $80,000 opening, session at $28,000 


the Capitol. It teed off socko last 
Thursday, and maintained this 

ce over the weekend. Smart 

ly helped since including the 
personals by numerous show biz 
celebs at the Monday (30) night 
ormance when Joe E. Lewis, 
star of pic, was honored. 

“Search For Paradise,” latest 
Cinerama production, was capacity 
$26,400 in first four days at the 
Warner. “Three Faces of Eve” 
looks to hit solid $21,00€ "Fourth 
session at the Victoria. 
newcomer, “Portland Expose,” is 
heading for mild $14,000 at the 
State. 

“Pajama Game” with stageshow 
is winding current (5th) week at 
the Music Hall with a nice $125,- 
000. “Les Girls” opens tomorrow 
(Thurs.). “Sun Also Rises” and 
stagebill looks to finish sixth reund 
at the Roxy with mild $44,000. 
However, it holds another to open 
“My Man Godfrey” on Oct. 11. 

“Man of Thousand Faces” held 
with good $10,800 in seventh week 
— last night (Tues.), and stays 

extra days to open “Jet 
Pilot” at Palace. “Love in After- 
noon” is heading for a_ fair 
$28,000 at the Paramount, and sock 
$11,000 at the Plaza in current 
(6th) sessions. Pic is staying at 
both houses, according to present 
plans. 





“3:10 To Yuma” ended its fifth 
round at the Astor yesterday) 
(Tuzs.) with a fair $11,000. “Helen 
Morgan Story” opens there today 
(Wed.). “Four gs Full” held 
with a big $9,000 in fourth round 
at Trans-Lux 52d Street. 

“Around World in 80 Days” held 
with capacity $37,100 in 50th ses- 
sion at the Rivoli, starting its 5ist 
week today (Wed.). “10 Com 
ments” is heading for a great $40,- 
000 in present (47th) stanza at the 
Criterion, 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Heien Morgan Story” (WB). 
Opens today (Wed.). In ahead 


fair $11,000 after $14,000 in fourth. 
Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Novel Affair” 
(Cont) (6th-final wk). Abbrevi- 
ated final weeks run only five days 
to “Sins of Casanova” (Indie) 
on y (6). Fifth week of “Af- 
fair” ended Monday (30) was okay 
$4,700 after $5,200 in fourth. 
Baronet (Reade) (430; $1.25- 
$1.80)\—“Man Escaped” (Cont) 
(6th-final wk). Fifth round fin- 
ished last Sun (29) was fair 
$4,100. Fourt was $5,900. 
ok er Than Male” (Cont) opens 


Capitol (Loew) (4,820; $1-$2.50) 
—“Joker Is Wild” (Par). First 
session today (Wed.) looks 
like ,000. Holds, natch- 
In Jeanne Eagels” (Col) 
(4th wk-6 days), $22,000 

Central (Maurer) (854; 95-$1.80) 

Rank) 


—“Ch ( (2d wk) 
Fair was $12,000, a 
bit ——— —— oa 7 = le 


$3 
(47th wk). 


ding 
morrow (Thurs.) looks to hit great | known 


$40,090 in 15 performances. The 
~ x0 be tna for like numbers 


shows. 

Fine Arts (Davis) (468; 90-$1.80) 
—"The Roots” (Harrison) (5th wk). 
The fourth round ended 


St. Playhouse 
$1.25-$1.80)—“‘Risin. of 
(WB) (13th wk). 
a last night (Tues.) was 

y $2,900. The 11th was $3,700. 
oe won't hold much longer. 
“Baby 


$5,000 after $5,500 in 
(Trans-Lux) (592; 95- 


Battlesh 
“Brothers in Lav (30). In ahead,j in 
= in Law” (Cont) _ att: 





$1.80)—“Perri” (BV). Opened 
terday (Tues.). In ahead, “fast 


Bridge” (Union) (6th wk), oke 
$4,000 afier $6,000 in fifth. 
Palace (RKO) (1,700; 95-$2)—- 


‘Man of Thousand Faces” (U) (7th- 
final wk). Week ended last night 
(Tues.) hit good $10,800; staying 
over three extra days to open “Jet 
Pilot’ (U) on Friday (4). Sixth 
week was $16,200. 

Paramount (AB-PT) (3,665; $1- 
$2)—“Love in Afternoon” (AA) 
(6th wk). Present stanza ending 
tomorrow Seri looks like fair 
Fifth was $30,000. 
a Scorpiog” (WB) opens here 
nex 

Paris (Pathe Cinema) (568; 90- 
$1.50)\—"Girl in Black” (Kings) 
(3d wk). First holdover round 
ended Sunday (29) was sock $9,500, 
Initial week, $12,500. 

City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Pajama 
Game” (WB) and stageshow (5th- 
ag wk). Present session finishing 

today (Wed.) is heading for stout 
$ 25,000. Fourth was $122,700 “Les 
Girls” (M-G) opens tomorrow 

(Thurs.) with new stagebill. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—Around World” (UA) (5ist wk). 
The 50th week ended yesterday 
(Tues.) was capacity $37,100 in 11 
performances. The 49th week was 
the same for the same number 
shows. Stays on indef. Will wind 
up first year here in a couple of 
weeks, with anniversay of preem 
on Oct, 17. 

Plaza (Brecher) (525; $1.50-$2)—- 
“Love in Afternoon” (AA) (6th wk). 
Present session finishing tomorrow 
(Thurs.) looks like smash $11,000. 
Fifth was $12,500. 

Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—Sun Also Rises” (20th) with 
stageshow (6th wk). Current frame 

ing tomorrow (Thurs.) looks te 
hit mild $44,000 or near. Fifth was 
$53,000. “My Man Godfrey” (U) 
opens Oct. 11. 

State (Loew) (3,450; 78-$2)— 
“Portland Expose” (AA), First 
week ending today (Wed.) is head- 
ing for mild $14,000 or close. Hold- 
ing. In ahead, “House of Numbers” 
(M-G) (2d wk), —. with preview 
of “Expose” tossed in 

Sutton (R&B) (561; 95-$1.75)— 
“Spanish Gardener” (Rank) (4th- 
final wk). Third week finished 
Saturday (28) was modest $5,600 
after $7,400, below hopes, in sec- 
ond. “Alligator Named Daisy” 
(Rank) opens Sunday (6). 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“Four Bags Full” (T-L) 

(Continued on page 22) 





‘| Pilot’ Powerful $25,000, 


.1"3:10 To Yuma” (Col) (5th wk), 


Cleve.; ‘Sail’ Fair 1146, 
‘Sun’ Bright $12,500, 2d 


Cleveland, Oct. 1. 

Mainstem biz is still spotty, but 
generally show improves 
ment currently. “Jet Pilot” at the 
Hipp is most indicative of the b.o., 
pick It looks smash and far 
a of last week's pic. “Woman 
of River” is rated pleasing at Em- 
but other new entries are fair 


bassy 
*| to sad. “Sun Also Rises” continues 
holdover 


=e oft first session § 

Around World in 80 
Dave aaeit is good in 16th round 
at the Ohio. 


for This W 
Allen (S-W) (3,800; Mery 25)— 
“Sun Also Rises” (20th) (2d wk). 
Fast $12,500. Last 18,000, 
Hipp (Telem’t) (3,700; 1.25) 
—"“Jet Pilot” (U). Smash : 


Last week, “Man of Th 
eo" (U) (2d wk), $10,000 in 
bassy (Community) (1 


90)—-"Woman of River” ( 
mem 


1,500. 
of Naples” (Indie), 
Ohio (Loew) (1,244; $1. 
“around World” (UA) Tibth’ wh. 
Still good $13,500. Last week, 
a 


Sul. big 


; | $15,000. 


Palace at 7" pas ye 
$1 .25-$2.40)—"This 
Cinerama) (13th wh 


$7,000. 
Stillman (Loew) tb: 700); 70-90)» 
“Action of Tiger” (M-G) and “Hired 
Gun” (M-G). Slow $7,000. Last 
“Omar Khayyam” (Par), 


‘$5,500 
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TOMLINSON BLASTS VOGEL, WANTS 


TO PREVENT LOEW ‘LEA 





Joseph Tomlinson, the Canadian 
road-builder, who, with Louis B. 
Mayer and Stanley Meyer, mapped 
and mounted the attack of recent 
months upon the Joseph Vogel 
regime in Loew's Inc., has now 
filed in Delaware, under his own 
sole signature, an all-out criticism 
of Loew’s, its leadership, past per- 
formance and anticipated profit 
position. 

This is essentially the formed 


embodiment in legal brief of the 
seven points reported in VARIETY 
of Aug. 21 under the streamer 
headline, “Tomlinson’s Side of 
Story.” 

It is also especially significant 
that Tomlinson is now asking the 
Delaware court to stop Vogel 
from “leaking” news to the press. 
It is thought deubtful that any 


judge would deny any corporate 
official the right to talk to report- 


ers, or employ publie relations 
counsel, but Tomlinson’s sensitivity 
to the potshots (and indeed the 
Wall Street community distaste 
for the whole mutual “scalping 
party” situation) will hardly sur- 


prise the close students of this 
chapter of Metro-Goldwyn-Mayer. 
The Delaware filing of Tomlin- 


son was timed with his declaration 
that he personally coveted no job 
or title, had no wish to dominate 
er control Loew's Inc. (The big 
sie heretofore has been 
dentified by Vogelites as Stanley 


Meyer and the 
Louis B, Mayer.) 


power-seeker as 


Tomlinson's fiercely-worded 
complaint filed in District Court 
seeks, ultimate'y, to have Vogel 


ousted as Loew's president. His 
immediate prayer is that the court 
deciare as invalid all proxies col- 
lected by Vogel and his associates 
for the annual meeting which is 
now set for Oct. 15. 
Hits at Loew's PR 

He also wants Vogel, et al., en- 
joined from issuing any “false or 
misleading” statements to stock- 
holders of the press (sic). 


Tomlinson claimed that “so 
many false statements” have been 
made about him that he now wants 
to “make my position § crystal 
clear.” He's the largest individual 
stockholder (180,000 shares) and. 
he insists, his “sole interest is and 
has been to assure competent and 
able management for the company 
SO as to protect my investment in 
Loew's and to protect other share- 
holders in the preservation of 


their investment.” 

Tomlinson’s Federal Court action 
Names as defendants the corpora- 
tion, Vogel and directors William 
A. Parker, George L. Killion and 
John L. Sullivan. Charge is they 


violated regulations of the Securi- 
ties & Exchange Commission in 
proxy solicitations, 

Proxy material included state- 


ments which strayed from  mate- 
rial facts and failed to state mate- 
rial facts, Tomlinson alleges. He 


said the financial condition of 
Loew's was not accurately dis- 
closed, pointing to an April 17, 


1957 report by the Booz, Allen & 
Hamilton management consultant 
firm which found corporate jneffi- 
ciency, management indifference, 
ete. Also it forecast annual studio 
picture losses of $11,400,000 and 
reported that 50° of the profits 
over the past 10 years came from 
“Gone With the Wind.” 
Tomlinson goes on to say that 
Arthur Anderson & Co., public ac- 
countants, hired to survey company 
practices, on July 12, 1957, pre- 
sented te the board a report which 


“exposes the unbusinesslike and 
wasteful financial practices of 
Loew's management.” The Ander- 


son report, states the plaintiff, in- 
cluded a forecast that by Nov. 21, 
1957, Loew's will have a cash defi- 
eit of $4,912,000. It also noted: no 
reserves for anticipated losses on 
inventory, improper inclusion of 
$3,262,500 of television film rentals 
in income for the year ended Aug. 
31, 1956, an overstatement of in- 
come for 1956 of $3,762,000 and 
improper inclusion of $500,000 of 
16m film rentals in 1956’s in- 
come. 
That July 12 ‘Meeting’ 

Tomlinson claims in his suit that 
11 of Loew's 13 board members at 
the now historical July 12 board 
meeting voted to remove Vogel 
from the presidency, Tomlinson 
states that Ogden Reid, then a 
board member, and Killion told 


Vogel it was the boards consensus 


that he should be replaced. Tran- 
script and minutes of this July 12 
session are in the hands of the de- 
fendants who are suppressing them, 
alleges Tomlinson. 

Since this time Vogel, et al., 
have refused to attend a directors’ 
meeting, thus averting Vogel's 
ouster, Tomlinson states. 

Vogel and Killion, in the proxy 
solicitations, gave stockholders to 
believe that they were speaking for 
the company and its management, 
and not merély themselves as in- 
dividuals, said Tomlinson. 


Vogel is charged with numerous 
other “misrepresentations.” There 


was no basis for Vogel's assertion, 


as contained in an Aug. 9, 1957, 
letter to stockholders that Tomlin- 
son and his associate, Stanley 
Meyer, hindered the president's 


announced program for rebuilding) 


the company; “no measures pro- 


posed by Mr. Vogel during this’ 


period failed of passage” and min- 
utes of board meetings will prove 
this, Tomlinson declared. 


The plaintiff continued: Wrong, 


is the assertion made by Vogel that 
Tomlinson and Meyer made “base- 
less accusations” against him; im- 
portant actions taken by Vogel for 
the benefit of the company resulted 
from the “constructive criticism” 
contained in Tomlinson's letters to 
all board members. 

Vogel is guilty of misleading the 
stockholders, states plaintiff, about 
the function of the board, And it’s 
not true that certain directors 
wanted to prevent him from telling 
the “full story” of how they inter- 
fered with management and he's 
going to reveal it at the annual 
meeting. There's no such “full 
story” to tell, claims Tomlinson, 
and the annual meeting, if it comes 
off, will be a mere formality. 

Meyer Is ‘Outstanding’ 

Statements deprecating the mo- 
tion picture experience of Stanley 
Meyer ware filled with half-truths 
and insinuations, according to Tom- 
linson, for Meyer has had “an out- 
standing record as an executive 
for more than 20 years’ experience 
in the production, distributon and 
exhibition phases of the motion pic- 
ture industry.” 

- Defended, too, is Louis B. Mayer 
who, relates Tomlinson, helmed the 
studio over a period when the com- 
pany had profits of over $250,000,- 
000 and a gross of $3,500,000,000. 

Vogel is accused of “leaking” to 
the press reports that important 
banking interests are supporting 
him, whereas this is not the case, 
claims Jomlinson. Vogel’s July 22 
press statement that four directors 
resigned because of Tomlinson’s 


activities was branded a misrepre- 


sentation. They bowed out, as per 
the Tomlinson version, because 
they couldn't reach agreement on 
a successor to Vogel. 

Wholly false are Vogel's state- 
ment to the effect that he’s dealing 
with “hostile elements” bent on 
liquidating Loew's, Tomlinson says 
the statements were calculated to 
frighten Loew's employes and 
others in the trade into supporting 
the prez. 

Hearing has been set for Oct. 10, 
just five days ahead of the sched- 
uled annual meeting. 


DARK SCREEN REFUND 
ON HALPERN SYSTEM 


Los Angeles, Oct. 1. 
Stanley Warner had refunded a 
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Two series of film showings, one 
by the Museum of Modern Art, the 
other by the Museum of the City 
of New York, have been scheduled 
for this fall. 

The Museum of Modern Art se- 
ries, in collaboration with the N.Y. 


an inquiry into documentaries, ie., 
the sponsored film, propaganda and 
journalistic film and animation and 
experiment, Series will be pre- 
; sented on three consecutive Mon- 
days, Oct. 21, 28 and Nov. 4 and 
| will consist of screenings, to be 
followed by panel discussions. 


| The Museum of the City of N.Y. 
will present a panorama of 50 years 
of New York Movies, starting with 
1903. Among the films to be shown 
is Chaplin’s “The King on Main- 
| street” (1925) said to have a re- 
markable plot similarity to the 
comedian’s new picture, “The King 
in New York,” which opened re- 
cently in London. 


Levy Itemi 
‘Conciliation’ 
New system of conciliation 
adopted by the major exhibitor or- 
ganizations and the distributors 
| opens the door for exhibitors to 
|iron out grievances about any par- 
| ticular licensing contract even be- 
|fore such contract is signed, This 
was stated in New York this week 
by Herman M. Levy, general coun- 
sel of Theatre Owners of America. 
In other words, Levy said, the 
theatreman may go into concilia- 
|tion if he’s offered a better run 
but does not want to go into com- 
| petitive bidding, or if he feels the 
| rental for the new run is too high. 
TOA’s top attorney stressed that 
| all controversies, whether arising 
|out of signed contracts, or out of 
arrangements in process of nego- 
tiation, may be submitted to the 


| newly-adopted conciliation ma- 
| chinery. 


System provides that the exhib 
can take whatever beef he has to 
the branch manager of the film 
;}company involved. If the com- 
| plaining theatreman fails to find 
satisfaction in this, he can go up 
| the ladder to the office of the film 
|; company’s general sales manager 
|in pursuit of conciliation of dif- 
| ferences, 
| Levy believes there’s no rea- 
| son why exhibs should not put the 
| system to use widely and, if it 
| proves successful, need for an ar- 
bitration process would be rare. 
| Idea behind the conciliation pro- 
| gram is to cut down on court suits 
}as well as reducing the need for 
| arbitration. 
| “The objective of conciliation,” 
as he puts it, “is to try, sincerely, 
| to dispose of grievances amicably, 
} informally, and quickly, and to try 
|to avoid arbitration and litigation 
| wherever possible.” 

As for the mechanics, the exhib 
with a squawk is to state the na- 
ture of same, not necessarily in 
legal language, via letter to the 
| branch manager. A meeting is to 
| be set up and the exhib is per- 
| mitted to bring someone with him 
|—not an attorney but presumably 
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Film Council, concerns “Prospects | —— 
For The Film,” and will represent 


Wilmington’s Newest Documents 


Wilmington, Oct. 1. 

In the U.S. District Court suit of Joseph Tomlinson against 
Loew’s and four individuals there appeared today Wiimington at- 
torney Clair J. Killoran on behalf of the four individual defend- 
ants: Joseph R. Vogel, William A. Parker, George ©. Killion and 
John L, Sullivan. 

Four affidavits filed by Tomlinson’s attorneys, Logan, Marvel, 
Boggs and Theisen included: 

(1.) Affidavit of Stanley Meyer that he knows details of the com- 
plaint and that matters stated therein are true to his knowledge 
except such matters as are stated to be upon information and be- 
lief and as to those matters he believes them to be true. 

(2.) Affidavit of Stephen Ailes of the Washington law firm of 
Steptoe and Johnson. 

(3.) Two affidavits of John E. Nolan of the S‘eptoe and Johnson 
firm, attaching various correspondence, as well as an Arthur An- 
derson & Co. report on’review of Loew's accounting policies and 
procedures dated June 1957 and general survey of picture industry 
made by Booz, Allen & Hamilton, management consultants. 


Inside Stuff—Pictures 


Martin Poll, president of the Gold Medal Studio, New York, is out 
plugging Gotham as a production centre in much the same fashion 
that performers beat the drums for pictures in which they’re partici- 
pating. His schedule, as set up so far, include these radio-television 
shows: “Night Life,” “Monitor,” “Night Beat,” Barry Gray, “Memory 
Lane,” Wendy Barry and Dave Garroway programs. 

Poll also is seeking to get his message across via press interviews. 
Message is that N.Y. offers economy and efficiency as a film-making 
site. Among the pictures made in the east within the last few years 
are “Marty,” “12 Angry Men,” “Stage Struck,” “The Goddess” and, 
currently, “Never Love a Stranger.” Further, “Stranger” producer 
Harold Robbins has two more to make in Gotham under his deal with 
Allied Artists and Hi Brown is producing three for RKO. 

Poll is among the numerous residents of the east who dispute tele- 
film* producer Robert Altman’s published assertions that N.Y. pro- 
duction is economically unsound because of the “payola.” No need to 
pay anyone for anything beyond services rendered, he insisted. 











Soundtrack album tieups, more in evidence than ever, get a new 
slant with the release of Folkways Records’ “The Cannonsville Story” 
ahead of production of the picture from which it is taken. 

“Cannonsville Story” is one of three sequences in the film “Kin- 
folks,” a feature-length backcountry drama being lensed by Jules V. 
Schwering for release by Film representatives in the late spring of 
1958. Pic tells the story of “vanishing Americans,” tied together via 
an itinerant worker who wanders from one area to the other. 

Cannonsville is in upstate New York and is being abandongd to make 
room for a N.Y. City Reservoir. 





A click entry in the picture business can go this way. “White Slav- 
ery,” made in Tangier by J. Barrett Mahon, under the Exploitation 
Films banner, was brought in at a negative cost of $30,000, It’s strictly 
a sensationalism offering, offering no names and no production values, 
In other words, all sexploitation. 

Film in its first 11 weeks at New York’s Rialto Theatre grossed 
$80,000. And after the usual against-the-picture charges, chances are 
that Mahon, formerly an Errol Flynn production partner, will go even 
with the conclusion of this single run. 





Three main international film fests at Cannes, Berlin and Venice 
are of such importance to the industry that co-operation is imperative. 
That’s the view of the Executive Council of the Federation of British 
Film Makers, taken at a meeting last week which considered reports 
on all the main European junkets. They also favor support for the 
Edinburgh festival. The Federation, however, appears to be unhappy 
at recent British entries, and has decided to explore the possibilities 
of a new selection method. 


Seven new camera lenses, at ¢ost of $20,000 each, have been devel- 
oped by Panavision Inc., for the new Metro camera 65, Culver lot's 
widescreen process which bows with “Raintree County.” Ten additional 
lenses of different focal lenses now being made in optical firm’s plant 
for “Ben Hur.” According to Panavision prexy Robert E. Gottschalk, 
process for first time provides a negative in 65m from which can be 
supplied prints for any theatre screen in world regardless of shape or 
size. This includes superroadshow prints which utilize full 65m frame 
in 3-1 ratio. 


Allied Artists personnel this week got the orders from the Com- 
mand Post: Stress the company’s new “major league” status in all trade 
dealings. Company moves underway Friday (4) with a six-month cam- 
paign, billed the “20th Anniversary Drive.” It was in 1937 that the 
predecessor organization. Monogram Pictures,. was organized. Morey 
Goldstein, AA’s v.p.-g.m., listing a number of pictures above the “B 
budget bracket coming up, says he wants to “serve notice that AA is 
now representing a “major source of motion picture product. 


Jerry Kerr, artist in the Columbia homeoffice advertising depart- 
ment, who suffered a stroke recently, is working at home but instead 
of receiving his salary in the normal way bills the company for his 
services. It’s in this manner that he receives his regular pay check. 
His weekly bill is charged against whichever picture he happens to 
be working on. 


When Clarence Stewart was sheriff of Greene County, at Xenia, O., 
he had a deputy sheriff named George R. Jones. Since Jan. 1, Stewart 
has been assistant manager of the Dabel Theater, in Dayton, training 
under Jones, the manager. However, next week the ex-sheriff will take 
over as manager of the Dale, in Dayton. 











little over $5,000 by 4 p. m. by the| an adviser. Third parties, such as 
next afternoon to ticket holders of | those who may be affected by the 
the Robinson-Basilio telecast Mon-| outcome of the conciliation, also 
day night at the Wiltern Theatre, | may sit in at the meeting on condi- 
Los Angeles, and expected to re-|tion that both the exhib and the 
turn most of the $10,600 taken in distrib’s branch manager concur. 
by house, due to screen going dark| Failing satisfactory results, the 
at beginning of 13th round. Trov-| exhib may go “on appeal”—that is, 
ble was caused by a horizonal in-| take his case to the general sales 
terlock on the theatre television! manager and in thi§ instance may 
network (Nate Halpern) that went! be represented by an attorney. 
bad. It was repaired in about 20/| Sales chief similarly is permitted 
minutes, but last three rounds were to have a legalistic standin. 
heard only, not seen. Levy makes it clear that the ex- 

Stanley reported yesterday that; hib not necessarily is going to win 
instead of theatre losing friends be-| out. He adds: “All that can be 
cause of mishap, it had turned into | expected of the distributor is that 
good public relations for house,|he will use good judgment and 
when coin was refunded without! good faith. Obvious!y, unless good 
argument. Theatre also is building | judgment and good faith are used, 
up a mailing list, which will be the plan will not function success- 
used next time for a fight telecast.‘ fully.” 


Wind Rends Texas Ozoner 

Dallas, Oct. 1. 
A freak windstorm whipped 
through the Twin Hi Ways Drive- 
In resulting in heavy damage to 
the screen and concession stand. 
Three quarters of the screen sur- 
face was blown away and a large 
hole was centered in the snack bar 
roof near the air conditioning sys- 
tem. The drive-in was closed for 
two nights while a temporary 
screen was erected. The ozoner is 

owned by Robert M. Hartgrove. 
During the spring rains the 
drive-in was inundated by water 
on two occasions and nearly suf- 


fered the same damage again dur-| 





ing a May cloudburst. 





7 Rank Cinemas Up 


For Auction in Nov. 
London, Sept. 24. 

Seven picture theatres controlled 
by the Rank Organization are to 
be put up for auction here in No 
vember. Five of them have al- 
ready gone dark, but two, one in 
the suburb of Ealing and the other 
in Reading, are still functioning. 
The other five are among the batch 
which the Rank Organization shut- 
tered last year. Three of them are 
in London suburbs. 

It was also announced last week 
that the New Cross Empire, one 
of the better known vaude theatres 
in south London, is to be pulled 
down and rebuilt as a garage and 
filling station. 
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NEW SURGE OF RC ROAD SHOWINGS 





‘Pajama Game’ & Sun Rises’ Tail 


‘80 Days’ in Spotty September; 
Eagels Rates 6th, 1,000 Faces’ 7th 


(Varrety’s regular weekly 
ly box office reports are summar- 
ized each month, retrospectively. 
Based on an average of 24 key 
situations, the source data con- 
stitutes an adequate sampling of 
current releases but is not, of 
course, fully definitive. An index 
of relative grossing strength in 
the U.S.Canada market, the 
monthly report does not pretend 
to txpress total rentals.) 


In the current television section 
of this journal the question is put 
in caption form: “So When Does 
Summer End?” The reference is 
to the slow start of the new tele- 
vision season in terms of quality 
and rating performance. Perhaps 
the same phrase could be borrowed 
for the wrap-up report on film 
grosses in September. “So when 
does the summer end?” now that 
the kids are back at their books 
(with or without bristling bayonets) 
and the equinox, per usual, unset- 
tles the weather. 

Top four biggest grossing pic- 
tures racked up $4,674,000 in only 
four weeks covered by VARIETY’s— 
September boxoffice survey, a re- 
markable showing which topped 
August by a wide margin. But out- 
side of these four leaders, there 
was a big drop-off in by 


individual pix. And oniy four new 


September's Top 10 


1. “Around World” (UA). 

2. “Pajama Game” (WB). 

3. “Sun Also Rises” (20th). 
4. “7 Wonders (Cinerama). 
5...““Commandments” (Par). 
6. “Jeanne Eagels” (Col). 

7. “Man 1,000 Faces” (U). 

8. “Pride, Passion” (UA). 

9. “3:10 To Yuma” (Col). 

10. “Affair Remember” (20th). 

— 


films helped brighten the b.o. pot 
last month among the 10 toppers. 

“Around World in 80 Days” (UA) 
again was national boxoffice pace- 
setter last month, the same as in 
July and August. It is the fourth 
morth that the Phineas Fogg trav- 
el saga has finished No. 1 around 
the nation. 

“Pajama Game” (WB), a new en- 
trant, copped second place, gross- 
$1,225,000 in the four weeks 
as per the weekly Varrary “Sun 
Also Rises” (20th), also a newcom- 
er, finished third, not, far behind 
“Game.” 

“Seven Wonders of World” (Cin- 
erama), which was fifth in August, 
moved up to fourth position last 
month. “10 Commandments” (Par) 
took fifth spot, also an improve- 
ment over August when it wound 
up eighth. 

“Jeanne Eagels” (Col), which 
was sixth in August, again cap- 
tured sixth money, attesting to its 
steady returns. “Man of Thousand 
Faces” (U), a fresh entrant, manag- 
ed to finish seventh although a bit 
slow in getting started, partly be- 
cause not getting many initial 
bookings at the outset. 

“Pride and Passion” (UA), sec- 
ond place winner in August, show- 
ed enough sustained strength to 
take eighth position. “3:10 To Yu- 
ma” (Col), a newcomer, wound 
up ninth while “Affair To Remem- 
ber” (20th), fourth in August, 
rounds out the Top 10. Other pic- 
tures did not show enough to’ rate 
even runner-up category. 

While not many new pictures 
which were launched as the month 
was ‘t¢nding indicated much 
strength, there were a few bright 
prospects, One, which already has 
displayed its sock boxoffice draw, 
is “Jet Pilot” (U) which wound up 
second the final week of Septem- 
ber in weekly Varrery ratings. It 
likely will be heard from consid- 
erably more this month. 

“Joker Is Wild” (Par), just open- 
ing as the month, ended also hints 
solid potential. “Search For Para- 
dise” (Cinerama), 





‘uneven performer, had a few nice 


public on Sept. 25 at the N.Y. War- 
ner, is the fourth subject in the 
Cinerama group. It is too early to 
tell definitely about its b.o. possi- 
bilities. 
“Interlude” (U) displayed enough 
wicket strength to finish ninth one 
week last month. Exhibs in some 
key cities did a switch on the title 
to “Forbidden Interlude” with 
happy results. “Omar Khayyam” 
(Par), a slow starter, came forward 
in final week of September to fin- 
ish as runner-up pic. 
“Hatful of Rain” (20th), winner 
of 10th place in August, was on the 
spotty side much of the month. 
However, it did well enough to be- 
come a runner-up film one week. 
“Can Success Spoil Rock Hunter?” 
(20th), which did not measure up 
to the legit play and has enjoyed 
a somewhat uneven career around 
the country, wound up in runner- 
up category anotirer stanza. “Band 
of Angels” (WB), seventh in Aug- 
ust, was a top runner-up pix in 
still another session last month, 

“House of Numbers” (M-G) was 
highly disappointing the twe or 
three weeks it was out in circula- 
tion. Majority of playdates were 
rated mild to slim. “Love in After- 
noon” (AA) added some 
coin during the month, being es- 
pecially good in N.Y. at the Para- 
mount and Plaza 

“@hicago Confidential” (UA), an 
engagements late in the month. 

of End” (Rep), one of 

first AB-PT which did 
well early in the month, was light- 
weight as September ended, 


Football Fever 
Crimps Weekends’ 


Minneapolis, Oct. 1. 
Principally because the U. of 
Minnesota is believed to have one 
of its at @ = teams in years rated 
a Big 10 championship contender 
and Rose Bowl possibility, football 
is proving to be more of a boxoffice 
fly in the ointment than ever be- 
fore in this always red-hot grid- 
iron area at a time when grosses 
should be on the climb. 
It’s doing its most harm on week- 
ends when the showhouses ordinar- 





radio stations 
play by play over the air 
KSTP-TV offering the NCAA game- 
of-the-week and 
other audio and video football 
shows, many thousands more were 
staying away from the show 

to sit by their sets. , 

Then on Saturday nights and 
Sunday afternoons there are many 
more radio. and tv football pro- 
grams mainly having to do with the 
Minnesota team, the pieces-de-re- 
sistance as far as pigskin fans fre 
concerned being the Sunday after- 
noon WCCO-TV professional league 
game telecast and Minnesota foot- 
ball coach Murray Warmouth’s 
hourlong Sunday night WTCN-TV 
show with pictures of the preced- 
ing day's contest. 

But Friday night is bad, too. 
That's because the high school 
“game of the week” is played 
then in the 20,000-seat municipal 
stadium and there are nearly a 
dozen other night high school and 
college gridiron contests in the 
area on top of the same afternoon's 
half-dozen. This, it's pointed out, 
drains the teen-ager patronage 
which has been proving more and 


iv | 





COLUMBIA TESTS 
PLAN FIRST TIME 





By GENE ARNEEL 


Hollywood is going on the road | 
—meaning its choice wares are to 
be presented on a roadshow basis 
—more so than ever before in its | 
history. The two-a-day manner 
of presentation (which started with 
“Birth of a Nation” in 1915) has 
had up-periods before. Lately, 
smash success of hard ticketing 
“Ten Commandments” and “80 
Days Around the World,” along 
with the Cinerama series, has con- 
vinced many a top producer tifat 
this is a “makes sense” approach 
for present tight-money market 
when the investment stakes are 
high and a big payoff is an eco- 
nomic must. 

Columbia has decided on a road- 
show test of “Bridge Over the 
River Kwai” which, say some Col 
insiders, needs “$7,000,000 domes- 
tic just to break even.” Produced 
in Ceylon by Sam Spiegel, this 
Bill Holden-Alec Guinness starrer 
will be tried out in three situations, 
namely Los Angeles, Chicago and 
New York. Gotham run is set for 
Palace where it'll open before 
Christmas. 

It's to play one performance per 
night and matinees on Wednesday, 
Saturday and Sunday. This will 
mark Col’'s first experiment with 
roadshowing and, of course, the re- 
sults in these initial dates will de- 
termine future policy for “Kwai” 
as well as other big ones in the 


future. 

Col’s distribution v.p. A. Mon- 
tague said N. Y. yesterday 
(Tues.) that exhibs would be in- 
vited to see the film in the three 
keys and would be asked to advise 
on its handling. Col execs ex- 
pressed themselves as extremely 
high on the production and has set 
up a special publicity unit for it. 

Metro is abiding by the “Com- 
mandments” policy with “Raintree 
County,” which represents a $5,- 
000,000 investment cost in the neg- 
ative alone. Add to that outlay 
the expense for prints, promotion 
and distribution and the reflection 
obviously is strictly blue chips. 
“Raintree” will play on the hard- 
ticket basis in six theatres at the 
start, following the premiere run 
which begins tonight (Wed.) in 
Louisville. 

“Raintree,” in view of the fiscal 
statistics, would be important un- 
der normal circumstances. It takes 
on greater significance in light of 
M-G’s private Warfare (Vogel vs. 
Tomlinson) with the attendant 
spotlight on the desperate need 
for money-making pictures. 


Oscar Hammerstein II revealed | © 


that 60 United States theatres will 
be Todd-AO-equipped to roadshow 
“South Pacific’ next year and the 
epening over that spread of out- 
lets will be simultaneous. This is 
another $5,000,000 entry, with ad- 
vertising costs figured at another 
$1,000,000. Here again the statis- 
tics are impressive. The gross po- 
tential will be $1,800,000 per week 
at the 60 sites, measured on a 12- 
showings-a-week basis and average 
per-theatre seating capacity 


1,250. 
“Pacific” is to be released by 
20th-Fox, which also has another 
picture in mind for the roadshow 
treatment... This is David O. Selz- 
nick’s remake of “Farewell to 
Arms.” Producer and 20th’'s brass 
have been debating policy for some 
time; final decisions have yet to 
be made. There's much sentiment 
for the two-a-day or some varia- 
tion of same. But also taken into 
consideration is the fact that the 
public may not accept too many 
top-scale, limited - performance 
shows at one time. It’s noted that 
a switch to conventional playoff, af- 
ter roadshowing proves a mistake, 
could be costly in terms of ad 
schedules, theatre commitments, 
negative audience reaction, etc. 
Another. project looming as 

likely roadshow contender is “Sol. 
omon and Sheba.” Producer Ar- 
thur Hornblow, who's to make the 
picture in association with Edward 
Small, announced a budget of $5,- 








opened to the! 


more of a b.o. bulwark... 


| Col Pix Street Bally 





000,000, meaning a demand for 


‘ heavy returns, 


40 Days’ Hardcover Program Book 
Printed in Japan; Todd's Bite 25c: 
Other Epics to Use Same Format 


+ 





DCA’s Milwaukee Coup 
Milwaukee, Oct. 2. 
Distributor Corp. of Amer- 
ica’s exchange here took solid 
hold on Milwaukee art houses 
last week. Ali three arties 
were unspooling DCA reels 
last week. 
They were: “Colditz Story” 
at the Downer, “Loser Takes 
All” at the Times and “Dev- 
il’s General” at the Coronet. 


Gotham Hopes Up _ 
Re Spaniards 


New developments in Spain have 
raised the hopes of American dis- , 
tributors that the two-year im- 

. which has seen the Motion 
Pict Export Assn. boycotting | 
the market, may end in the near, 
future. 

MPEA board met in N. Y. yester- | 
day (Tues.) to consider certain , 
Spanish proposals, including the | 
granting of a batch of preliminary | 
licenses for the year starting the | 
end of September. These permits | 
would be an “advance” against a) 
final accord, if and when it is) 
reached. 

The Spaniards made a similar 

proposal some time ago, offering | 
three licenses to each company. It | 
was nixed. There has been no fur- | 
ther mention on the part of Madrid | 
of the four-to-one condition which | 
originally created the basic prob- 
lem. Under this setup, the Ameri- 
can distributors would have had to 
Spanish film for each 





are beginnin 

pia. particu- 
since y are no longer get- 
the United Artists films. 

Even after the MPEA shipping 
embargo went into effect, UA con- 
tinued to ship in product to meet 
its contractual commitments. The 
Spaniards have tried, but have gen- 
rally been unable to get major 
American films in the face of the 


embargo, 
While the Spanish proposals 
sound promising, some of the 


American execs favor careful study 
of them before there is an accep- 
tance. “We've stayed out this long, 
we might as well not rush back in 
again unless it’s to our favor,” 
commented ene. 











Lands Bad Publicity 


Frankfurt, Sept. 24. 

Germany is a notoriously tough | 
land for publicity stunts, with the | 
newspapers and public occasional- | 
ly rebelling at a fresh idea, as | 
Columbia Pictures just found out. 

For the opening of the film, “The 
Man No One Knew,” Columbia 
brought Trevor Howard, star of | 
pic here, and arranged with the | 
local ice presidium to stage a 
chase. ‘Howard was to portray a| 
handler of contraband drugs, with | 
the police chasing him, in police 
cars and on foot, following a “test | 
alarm.” 

Trouble was, some police hadn't | 
been alerted about the stunt. One 
ajnearly shot Howard for erashing | 
through a stop signal, and another 





left his post to follow the chase. | bany 


German newspapers attacked the 


How much money is there in 


| souvenir programs for films? 


Question is bothering the com- 
panies who've been milling pro- 
grams for top releases in the wake 
of the big sale of Mike Todd's 
“Around the World in 80 Days” 
hard-cover program book. Already 
definitely set is a souvenir bro- 
chure for “South Pacific.” David O. 
Selznick plans one for “Farewell 
to Arms.” Others are likely. 

Todd, who prints via Random 
House, so far has sold some 700,000 
copies and expects to reach 1,200,- 
| 000 by the time “80 Days” is 
finished. Each program costs 40c. 
to produce, and Todd's per-copy 
cut is 25c., Le. he stands to collect 
$300,000 on the domestic sale alone. 
The book retails for $1 at the thea- 
tres. Random House gets a fixed 
|percentage of the sales, and of 
/course its production costs are 


| underwritten by Todd. 


For his foreign language ver- 
sions, Todd is printing in Japan - 
where a first order of 500,000 has 
been placed. Programs will be 
printed there in seven languages 
and production costs are a great 
deal lower, reportedly under 30c, 

According to Michael Todd Jr. 
general manager of the Todd outfit, 
programs on future pix probably 
will be printed in Japan. He said 
that, despite shipping and other 
costs, this was still cheaper than 


| printing them in the U.S. 


Another program book that has 
sold well is the one Paramount 
put out for “The Ten Command- 
| ments.” It sold at 50c. and $1. Lat- 
ter version is said to have sold 
| 500.000 copies to date. Money goes 
|to Cec'l B. DeMille who has as- 
signed it to study purposes. Public 
appears to be willing to shell out 
$1 if the souvenir is a cut above 
throwaway quality. 

According to Magna Theatre 
Corp., the “Oklahoma” program 
was bought by 11 out of 100 cus- 
tomers. It's felt that this ratio can 
be hiked with proper merchandis- 
ing. Despite this potentially inter- 
esting revenue, the companies 
nevertheless are somewhat hesitant 
to go into the souvenir biz. Pres- 
sure is on from the indies though, 
pertly for ego+reasons. 


Jules Stein Highnowering 


Arts Museum Campaign 
Hollywood, Oct. 1. 

Biggest array of paid film stars 
ever assembled in a film will work 
in 20th-Fox’s “most ambitious” 
production—a feature whose pro- 
ceeds will help finance the new 
Pacific Arts Museum of Beverly 
Hills. Arrangements were conclud- 
ed between Jules Stein, head of 
the Museum’s finance committee, 
and 20th prexy Spyros Skouras and 
production chief Buddy Adler. 

Adler will personally produce 
the film which will be made in the 
new 55m CinemaScope. Production 
is slated to start at “an early date” 
so the revenue will expedite con- 
struction of the first unit of the 
non-profit organization by the end 
of 1958. 

In addition to Stein, filmites on 
|the Museum's Board of Trustees 
include Phil Berg, Walt Disney, 





Kenneth Macgowan and Vincent 
| Price. 





Town to Be Relighted 


Itasca, Texas, Oct. 1. 
Jerry Jobe of Dallas has pur- 
chased the Tower Theatre here 


‘from Ernest H. Rockett. Jobe plans 
| to reopen the 550-seat house which 
| is the town’s only theatre. 


He formerly operated the Ervay 


jin Dallas and the Fair in Fairview. 





Neil Hellman, who built the Al- 
exchange district's second 


| automobiler, the Saratoga at Lath- 


police for partaking im such 4am, in 1940, assumed operation of 
stunt, and grumbled noisily that | the Turnpike Drive-in at Westmere 


a." — really have been Sunday (29) from John W. Gard- 


iver, of Schenectady, 








r 


12 VARIETY Wednesday, October 2, 1957 




















Sh SKowmuanshijo in the U-I manner backed with a 
NATIONAL MAGAZINE AD CAMPAIGN...aimed to 
PRE-SELL more than 40,000,000 Happy Readers! } 
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WORLD PREMIERE ENGAGEMENTS 
ROXY THEATRE, NEW YORK ~ October 11th. 
GRAUMAN’S CHINESE, HOLLYWOOD : October 18th. 


" OH SO VERY Happy. 


He was hired to buttle 
BUT, oh, what a battle 


when each girl demanded 





his very special services! 





J UME ALLIS ON DAVID N wy 














ovanne JESSIE ROYCE LANDIS - ROBERT KEITH 
, EVA GABOR- JAY ROBINSON -JEFF DONNELL MARTHA IVER 


Screen EVERETT FREEMAN, PETER BERNEIS and WILLIAM BOWERS - Ba the 
Directed by HENRY KOSTER by MORRIE SHINO and ERIC HATCH and on the hw by ERIC HATCH - Produce > ROSS HUNTER 
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Menotti Sets Up 4-Arts Festival | 





Has Schippers, Butler, Urbani, Quintero for Next 
June at Spoleto, Italy 


By ROBERT F. HAWKINS 


Rome Sept, 24. 

Youth and new talent will be 
among the keynotes of a new cul- 
tural get-together, labeled “Festi- 
val of Two Worlds,” which Gian 
Carlo Menotti has organized and 
will direct starting next year in the 
small Italian town of Spoleto. Fes- 
tival is slated to esast June 5, 1958, 
and last about one month, It will 
encompass four artistic fields: 
music, dance, drama, and fine arts. 

Prominent artists in their fields 
have been chosen by Menotti to 
head the four branches of the 
event. Thomas Schippers has 
been named musical director, the 
dance department will be led by 
John Butler, Giovanni Urbani will 
be in charge of the fine arts sec- 
tion, while Jose-Quintero will head 
the drama department, 

So far, Menotti says, only the 
skeleton of a program for 1958 has 
been decided on, Jerome Robbins 
has been given “carte blanche” for 
a dance evening which will include 
two original ballets as well as a 
new adaptation of Stavinski’s “Les 
Noces;” Italian director Luchino 
Visconti will present an evening of 
Italo theatre, again of his own 
choice; Raymond Rouleau and a 
French troupe will stage the Dau- 
det-Bizet “Arlesienne;” there will 
be a new opera by a young com- 
poser and probably a “rediscover- 
ed” European Opera; finally, a 
standard repertoire classic will be 
performed by new faces. 

Menotti admitted he would like 
nothing better than a chance to 
stage one of his own works at Spo- 
leto, but added that this might hap- 
pen only in a few years time— 
or perhaps not at all. It depends 
on gaps in the programs: if no 
other worthwhile vehicle can be 
found, a Menotti work might be 
inserted into the program, Men- 
otti is personally busy prepping a 
project for the Paris Opera, as 
well as a Stateside TVer, which 
will preem at the Bruxelles Fair 
next year and will be “a love 
Story,” titled “Maria Golovil”.) 

Composer, who ¢alis his project 
a “simple, unsensational festival,” 
says he chose spaleto for various 
reasons, including its quietness, its 
relative accessibility from Rome and 
Florence, as well as its two thea- 
tres, which he feels are excellently 
equipped. One is a 1,000-seat 
Opera House, while the other is a 
300-seat chamber theatre. Prices 
will be low, and attendance by 
youth will be fostered in an at- 
tempt to reach a relatively new 
music festival audience from that 
which yearly makes the rounds of 
Salzburg, Venice, Bayreuth, et al. 


_In order to preserve his event’s 
“independertce,” Menotti plans to 
avoid all petitioning for govern- 


ment assistance in a country where 
the musical field practically lives 
off official handouts (which this 


year have been cut.) He hopes to 
convince his rich friends to help 
sponsor the event, which he admits 
is an “easier task than trying to 
convince rich strangers to do the 
Same.” Even in this field, however, 


he has already received some gen- 
erous aid from such sponsors at 
the Catherwood Foundation of 
Philadelphia (which is paying for 


the Jerome Robbins evening of 
dance) and the Montecatini Com- 
pany of Italy, which will sponsor 
production of an Italian opera with 
an International cast. 

Menotti leaves soon for the USA, 
where he plans to continue his 
fund-raising campaign through the 


winter, returning to Italy in Febru- 
ary While there, he will also 


make final arrangements for next 
year’s program, which he hopes to 
announce before the end of Octo- 
ber. 


Rogers’ Indie Chore 

Boston, Oct. 1. 
Joseph E. Levine, prexy of Pa- 
tric and Embassy Pictures Corp., 
appointed Budd Rogers of New 
York as producers’ rep for Patric 
Pictures “Walk Into Hell” this 

week. 

Rogers is currently setting up 
territorial franchises throughout 


the country for “Walk” which had 
its U. S. preem in the New Eng- 
land area, 








Mex City Studios Still 
Folding; Clasa, Azteca 
Closings to Leave Two 


Mexico City, Sept. 24. 

Film studios here continue to 
shrink in number. With the final 
stages of closing next month of the 
Clasa, pioneer modern plant that | 
opened in 1935 and had recently | 
been run by the government (long 
at a defieit), its little old sidekick, | 
Azteea, has been shuttered and its 
site will become a realty subdivi- 
sion. 

Clasa’s closure was decided upon 
as a compromise when Emilio Az- 
carraga, Churubusco’s top man, 
practically told the government 
that his big, modern plant must go 
under because of a staggering defi- 
cit. Clasa’s closing—stages and | 
offices a few weeks ago, then labs 
next month—made the end of Az- 
teea inevitable because it was too 
small. 

Tepeyac, owned-operated by 
Theodore Gildred, vet American 
filmite down here, and Antonio 
Martinez Baez, was spared shutter- 
ing via a deal with the techni- 
cal-manual workers locals of the 
Picture Production Workers Union 
(STPC) to delay for a year the 
making of a new collective labor 
contract. 

Gildred and Baez said the pro- 
posed contract, which features, 
hefty pay hikes and other economic 
demands, would deprive Tepeyac of 
any profit, and force closure. The 
owners and the union hope Tep- 
eyac will be in the black enough 
next year to make the new work 
pact feasible. The other operating | 
studio here is the San Angel Inn. 


Irish Lensmen Asking 
Jobs on ‘Visiting’ Sets 


Dublin, Sept. 24. 

An international problem looms | 
over relations between visiting film | 
units and Irish cameramen follow- | 
ing refusal of a visiting unit to use | 
services of local cameraman be-| 
cause not a member of the British 
Assn. of Cine Technicians. Unit 
involved was lensing sequences on) 
“Rooney” for J. Arthur Rank Or- | 
ganization. Cameraman Vincent 
Corcoran said he was willing to| 


| 


become a member, but was told) 
that membership is not open to! 
“aliens.” It was later reported | 
that one Irishman is already a 
member, and according to British 
law Irish citizens are not aliens. 
Irish Transport and General! 
Workers’ Union, strongest union in 
Ireland, controls all workers in the 
cinema here, and may retaliate) 
against visiting units unless ar-| 
rangements are made to lift the. 
bar, already reported to the Irish 
government. Problem may develop 
further with establishment of the 
new Ardmore Studios at Bray, 
about 12 miles from here, which 
will be offering studio facilities 
for visiting units. Irish Actors 
Equity and British Equity operate 
on a reciprocal basis. Current 
hiatus may be resolved on same 
basis if existing small group of 
Irish cameramen and directors es- 
tablish a group independently or) 
allied to ITGWU. 
| 














Venice Eyes Changes 


In Festival Rules 


Rome, Sept. 24. 

Venice is wasting no time in an 
effort to prevent the errors of this | 
year’s film festival and to see that) 
they are not repeated in next year's 
event. Some changes are already | 
being contemplated. First organi- | 
zational meeting for the 19th 
(1958) Venice Film Festival will 
be held here soon. } 

Some contemplated changes are | 
felt to be contained in the sugges- 
tions made by this year’s jury after | 
its decision was announced. Memo | 
calls for a freer selection of pix 
from a wider, less limited field; | 
abolition of “official” and “invited” | 
labels on pix, “artistic quality" to 
be the only factor to count; and 
changing of second prize Silver 
Lion award into a special jury 
prize to be given the pic most 
originally made or conceived. 


Hungarian Orch Gets 


Financial, Talent Aid 
Vienna, Sept. 24. 
With Antal Dorati, formerly of 
the Minneapolis Symphony, slated 
as next chief of the Philharmonia 
Hungaria and UNESCO financial 
help secured, the future of this out- 
fit looms brighter. 
This outfit was founded last Oc- 
tober during the Hungarian revolu- 


| tion and is at present stationed in 


Baden, 15 miles south of here. 
There are 57 in the organization. 


Eady Drops To 





All-Time Low 


London, Oct. 1. 

A steep decline in the collec- 
tions for the Eady Fund in the 
five-week period ended last Aug. 
31 has led to a 25% distribution 
or the lowest in history. The yield 
to the Fund was $634,527 as com- 
pared with $827,534 for comparable 
period in 1956. To aggravate the 
divvy distribution, gross rentals 
earned by British pix were up by 
57% at $1,957,558, as against 
$1,247,016 in the four-week span to 
Aug. 25 last year. 

The Eady Fund is now in its 
final stages as a voluntary scheme 
and becomes a statutory operation 
later this month, when it is ex- 
pected to yield around $10,000,000 
in the next year, On current earn- 
ings this should justify a distribu- 
tion of between 40% and 50% on 
the distributors’ gross in the do- 
mestic market. 


Keith, Prowse 1956 Net 
Soars 907 to $131,012 


London, Oct. 1. 

Net profit last year of Keith, 
Prowse & Co., before taxation, 
soared 90% to a total_of $131,012. 
Results are revealed in the annual 
report for the year ended last 
March 31, which also shows that 
after taxation the profit is slashed 
to $52,278. Peter Cadbury, chair- 
man of the company, reports a 
“gratifying feature”. of the ac- 
counts, namely that for the first 
time in 25 years all arrears on pre- 
ferred dividends have been paid 
u 





Although he reports a_ decline 
in theatre ticket sales (through the 
ticket-broking branch of their busi- 
ness) due to last year’s interna- 
tional crisis, he reveals that disk 
sales have jumped by 31% over 
the previous year. In one branch 
alone the record sales were nearly 
equivalent to the total sales of the 
company in 1953-54. Last year, 
KP branched out into the travel 
and have made a “modest 


profit” in its first six months, 
| 





BFPA to Map Policy 


On Films for Tele 


London, Sept. 24. 

A special council meeting of the 
British Film Producers Assn. is to 
be convened within the next month 
to map its policy on screening of 
feature films on tv. It wants to 
agree on a formula ahead of the 
next session of the four trade as- 
sociations, 

New talks will cover both the 
BBC and commercial webs and 
will not deal primarily with the 
negotiation of a new pact with the 
state outlet to replace the one 
agreed last year, but which never 
came into effect.. That imposed a 
limitation on both British and for- 


| eign theatrical features. Although 


recognizing that its main income 
is derived from exhibition pro- 
ducer members of the BFPA do not 
consider the proposed restrictive 
clause in film rental pacts advo- 
cated by the Cinematograph Ex- 
hibitors Assn, to be practical. On 
the other hand, it regards it as be- 
ing potentially harmful to the in- 
dustry. 





Cut Col Promotionists 

Two aides in Columbia’s promo- 
tion department have been let out 
with double severance salary, this 
in accordance with union commit- 
ments, 

Pinkslipped are Frank McGrann, 
assistant to exploitation director 
Ray Murray, and Ethel Edell, ra- 
dio-television contact. McGrann’s 
job has been virtually eliminated 
while Miss Edell’s assignments 
have been taken over by Roger 
Caras, 





Sheep & Gate-Crashers at Baalbek 


Recent music festival (second year) at Baalbek, near Beirut, 
the capital of Lebanon, the Arabic country which is predonderantly 
Christian, had sprinklings of American, British and western tour- 
ists but drew its audiences mostly from the Near East itself and the 
foreign colony at Beirut, where the American College is located. 
Budget is $300,000, of which the Lebanese government, the Italian 


government and the Middle East Airlines 
the balance to be raised by the Festival 


t up $200,000, leaving 
‘ommittee. 


Principle news-reporting out of Baalbek was by Carlos Mosley, 
publicity director of the N.Y. Philharmonic, who had been invited 
by the Festival and whose stories cracked the N.Y. Times and the 


concert press. 


Clearing the sheep off the country lanes in the valley of the 
Baalbek ruins to allow motor cars to pass through was one of the 


more picturesque aspects of this remote culture site. 


Some 2,000 


nearby villagers showed up for the dress rehearsal of the folklore 
performances—proving that the instinct for gate-crashing in uni- 


versal. 








Three Top German Film 
Directors Form Indie 
Pix Producing Outfit 
Berlin, Sept. 24. 

Three top German film directors, 
Helmut Kaeytner, Wolfgang Stau- 
dte and Dr. Harald Braun, have 
founded an independent company, 
Freie Filmproduktion GmbH (Free 
Film Production Ltd.) in Hamburg. 
This setup has drawn considerable 
attention because the company’s 
three founders are regarded as 
some of the most prominent pix di- 
rectors in the country. 

Two of the founders (Helmut 
Kaeutner is currently in Holly- 
wood) revealed the new outfit has 
nothing else in mind than making 
of good (art-slanted) films. They 
were pleased that they are now 
able to go their own artistic way 
and that they haven’t to quarrel 
any longer so much with problems 
outside their artistic work. Ap- 
parently, they haven’t much to 
worry about as to who is going to 
finance their first pix. 

Some of the reasons why Ham- 
burg was picked as headquarters 
are the convenient location and 
the up-to-date Hamburg Real stu- 
dios in which interiors for their 
films are to be made; the friendly 
relationship between them and 
Real chief, Walter Koppel; and the 
fact that Europa-Film, which is go- 
ing to release their product, is also 
located in Hamburg. 

Another important reason which 
led to the setup of FPP was bused 
on the three directors’ intention to 
avoid the situation of changing 
producers from one film to the 
other. Part of the three founders’ 
working program will have each of 
them directing at least one film for 
the new company per year. 


British Circuit Chief 
Urges Tax Reduction 


London, Sept. 24. 

The need for a more realistic re- 
sponse to the industry’s repeated 
appeals for a substantial reduction 
in admission duty is of paramount 
importance said Brian Manning 
when he presided at the annual 
stockholders meeting of Shipman 
and King Cinemas. 

The undertaking given by the 
Chancellor of the Exchequer in 
1955 to review the whole structure 
of the tax had led them to hope 
there would be a substantial cut, 
but the relief granted was almost 
nullified by the increase in the 
Eady levy and a recent wage award. 
The Shipman and King topper 
stressed the strong need for a fur- 
ther slicing of the duty which now 
discriminates against the cinema 
and is virtually a film theatre tax. 


Nat'l Film Theatre’s 


Captive Cinema Show 
London, Sept. 24. 

Under the title “The Captive Cin- 
ema,” the National Film Theatre 
is to present a program of docu- 
mentary films made by Associated- 
Rediffusion, the commercial tv pro- 
gramming company which operates 
the London station on weekdays. 
The season will be Dec. 11-17. 

The program, selected by Derek 
Prouse, will include three subjects 
in the “Look in on London” se- 
ries; three “This Week” shows; 
two from the “Members’ Mail” se- 
ries, and another film entitled, 
“Fan Forever.” Subjects selected 
from the “London” series will deal 
with tramps, road sweepers and 
sewers. Cyclists, American tour- 
ists and a profile on Robert Morley 
will represent “This Week” and 
the “Members’ Mail” items will 
deal with street traders and 
gypsies. 











Pinewood Tosses 


Shindig on Its 
2st Birthday 


London, Oct. 1. 

Pinewood Studios, production 
headquarters of the J. Arthur 
Rank Organization, celebrated its 
21st birthday yesterday (Mon.) with 
a 500-seat luncheon party at the 
studio. Festivities were hosted by 
Lord Rank and his top exec, John 
Davis: Guest of honor was Lieut.- 
Col. The Hon. George Drew, High 
Commissioner for Canada. Guest 
list included several other com- 
missioners, the top brass of the 
Rank setup, most of Pinewood’s 
contract artists, newspaper col- 
umnists and tv officials. 

Among the items at the junket 
included the cutting of a 400-pound 
cake (made on the premises) by 
Lord Rank, an exhibition of the 
craft of film producing and a tour 
of the studios when guests saw 
work ‘in progress on Pinewood's 
five large stages. Other events in- 
cluded the release of 700 pigeons 
carrying 1 messages to va- 
rious towns by starlets June Laver- 
ick and Jill Ireland and the launch- 
ing of 1,000 balloons by starlets 
Susan Beaumont and Jill Dixon, 
and comedian Norman Wisdom, 

Britain’s No. 1 studio had good 
cause for this modest celebrating. 
Less than 10 years ago, it was part 
of a giant combine that was more 
than $36,000,000 in the red. In 
1949 alone Pinewood productions 
lost around $10,000,000 and in 
1950 there was an acute threat 
that the studios would have to fold, 
Accounant John Davis moved into 
effect rigid economies. Davis now 
has over-all power, production is 
at its peak and production sched- 
ules are slated till well into 1959. 
The Rank Organization is now 
tackling film making on an inter- 
national basis. 

War Shuttered Studio 

Pinewood Studios, set in 90 acres 
of ground at Iver, Buckingham, was 
originally Heatherdon Hall, home 
of a Canadian financier. Charles 
Boot, chairman of a big buildng 
concern, devised a $2,800,000 plan 
to establish a studio which would 
rival Hollywood. Rank became 
chairman of the company and 
Pinewood Studios were opened 
Sept. 30, 1936, with the production 
of the film, “London Melody.” 

During the-war, production fold- 
ed, and the stiidios were used for 
storing food and later the Royal 
Mint took over. Then the Services 
Film- Unites moved in. Regular 
production was not resumed until 
1946. During its 21 years’ ex- 
istence, 180 feature films have been 
made at Pinewood including such 
well-known subjects as “Pyrmal- 
ion,” “Great Expectations,” “The 
Red Shoes,” “The Blue Lagoon,” 
“Trio,” “Genevieve,” “Doctor in 
the House,” “A Town Like Alice” 
and “Doctor at Large.” 

To celebrate Pinewood’s birth- 
day, 1,600 cinemas in the U. K. are 
showing Rank films this week. 


California Studio Buys 


Next Lot for Expansion 
Hollywood, Oct. 1. 

Growing demand by indie pro- 
ducers for rental space has led Jack 
J. Gross and Philip N. Krasne, co- 
owners of California Studios, to buy 
adjoining property at a cost of 
$150,000. 

Plans call for added production 
facilities. Currently occupying Cali- 
fornia lot are NBC, Fil 1 
Stanley Kramer and Roland Reed. 
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MUNICH’S PRODUCTION FADE 





Court Dismisses Plea of 200 Exiled 


Exhibs Seeking Rehief in UFA Case FAV) HAMBURG? 





Berlin, Sept. 24. + 

The Fourth Civil Land Court of 
Duesseldorf today (24) dismissed 
the ease brought forward by seven 
exiled cinema owners against the 


liquidators of the former Reich- 
owned property (Ufi). The com- 
plainants, who also spoke on be- 
half of 200 more exiled exhibitors, 
had asked that the sale of the 
UFA studios at Berlin-Tempelhof 


and 48 UFA theatres to two bank- 
be annulled. The exiled 





ing groups 
cinema owners had argued that, 
according to the decartellization 
law, no person is allowed to pur- 
chase more than one studio or), 
three theatres, and also that the| 
exiled German cinema owners have | 
to be fully taken into consideration, | 
The court pointed out in its ver-| 
bal decision that it undoubtedly | 
would have been desirable had the 
lawmakers explicitly made clear 
that also a comprehension of the 
UFA theatres were within the 
bounds of possibility. But the his- 
tory of the. decartellization law it 
held, makes it clear that the foun- 


dation of new companies is recon- | 





cible with the will of the law- 
makers. 

The complainants had also 
argued that behind the banks there 
is as buyer of the UFA practically 
the Federal Government and this 
is strictly against the decartelliza- 
tion law as according to that an in- 
dependent film industry had to be | 
guaranteed. The court decided} 
that such argument is lacking the} 
necessary legitimation. 

The lawyers of the exiled cinema 
owners want to wait for the court’s 
written verdict and then decide 


whether to lodge an appeal against 
the court decision. During the 
year long lasting court procedure, 
the complainants haye kept point- 
ing out that they have not been 
compensated for loss of property 
beyond the Oder-Neisse line to the 
degree provided by the Bundestag. 
The new UFA, however, has al- 
ways pointed up the fact that, with 
regard to the decartellization law, 
the rebuilding of an economically 
healihy film industry in the Fed- 
eral Republic and West Berlin is 
of utmost importance. 


TIM CAREY SEZ MUNICH 
KIDNAPPING NO STUNT 


York York. 





Editor, Variety: 

The article in VArtery (May 29) 
asserts that I admitted my-kidnap- 
ping in Munich, while at work in 


Austro-German Film Pact 


Frankfurt, Sept. 24. 

The new German-Austrian film 
agreement has just been signed, 
to cover the period until Aug. 31, 
1958. It calls for an exchange of 
24 Austrian pix, to come into West 
Germany, for 120 films to play in 
Austria. 

Conditions regarding the import 
of culture and documentary films 
and newsreels have been liberaliz- 


Barrault Legiter 
Ends 18-Mo. Trek 


Paris, Oct: 1: 

After 18 months of international 
legit barnstorming, the Jean-Louis 
Barrault-Madeleine Renaud Rep 
Co. opened its upcoming five-month 
season at Theatre Sarah Bernhardt 
with George Schehade's “Histoire 
De Vasco.” The play, a terse, 
dramatic denunciation of war, al- 
ready had scored a success in Swit- 
zerland. Company then does Pni 
Quentin's adaptation of Max Brod’s 
legit version of Franz Kafka’s 
strange tale of man’s.mission and 
salvation, “Le Chateux.” 

Parrault-Renaud season will wind 
with George Neveux’s adventurous 
modern piece, “La Voleuse De Lon- 
dres” (The Thief of London) and 
a reprise of Paul Claudel’s five- 
hour, “Le Soulier De Satin” (The 
Satin Slipper), now cut to three 
hours. 

Barrault said it was fitting for his 
troupe to be using the site of the 
Theatre of Nations, which wel- 
comed all the top international 
legit troupes six months a year be- 
cause he intended to keep up his 
foreign dating much of every year. 
He stated he has a percentage set- 
up with A. M. Julien, prexy of the 
Sarah Bernhardt. 

Barrault opined that all his 
group needed was a sort of store- 
house in Paris for its costumes, 
etc., and then the proper theatre 
available whenever they needed it. 
He claimed that his company would 
still keep intact with few wanting 
to leave for other theatrical or film 
chores. As for himself he wanted 
to update his rep continually, which 








the film “Paths of Glory,” was “a | 
publicity stunt that backfired.” 

I stoutly deny that I ever made 
any such statement to the press. To | 
have done so would have been con- 
trary to the facts in the case. 

That I was kidnapped and brutal- 
ly beaten was corroborated by the 
German police. For they had thor- 
oughly checked over my story. 

I would indeed consider it a 
great privilege if you would be 
kind enough to print this letter in 
your publication 

Limothy Carey. 


Top Level Confab In 
Paris on ‘10 C’s’ Preems 


Paris, Sept. 24. 

In keeping with the growing im- 
portance of foreign income to the 
U.S. film producing majors, a top 
level meeting was held here this 
week to set up the foreign cam- 
paign and distrib setup for Para- 
mount’s blockbuster, “Ten Com- 


he has done tiuis year, have more 
| direct contact with young theatri- 
cal people and perhaps make a film 
every two years. 





\Grenier-Hussenot Co. 


In France Disbanded 
After NSG Business 


Paris, Sept. 24. 
The private legit company of 
Jean-Pierre Grenier and Olivier 
Hussenot, the Grenier-Hussenot_ 
outfit, 


rets with vest pocket revues and 
theatrical entries, and graduated 
into the big time with light pieces, 
satires and costumers. However, 
lagging biz recently cued the break- 
up. 

Pair had a longrun success in 
Peter Ustinov's “Love of Four Col- 
onels” at Theatre Fontaine and 








mandments.” Besides the leading 
foreign and publicity veepees, 
more than 21 reps from that many 
countries in Par public relations 
and sales offices also showed. 
“Commandments” opens at the 
Fiamma in Rome Oct. 21 as its 
initial Continental date. Then it 
will be successively shown—always 
on a hiked fee roadshow basis, in 
Milan Oct. 31 at the Mazoni and 
at the Plaza in London Nov. 28. 
Pie preems at the Paramount here 


then moved it into the Marigny 
last season. Combo did three shows 
which drew good crix appraisal but 
moderate biz. The pair claim that 
only a subsidized rep company can 
inake ends meet. 

Grenier mounts Ustinov’s “Ro- 
manoff and Juliette’ on his own 
this season and Hussenot takes the 
past season's entries on the road 
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EASIER GOIN TO 


Production situation in Germany 


“will come to a climax soon,” 


an American ac- 
said 


Emile J. ‘.ustie, 
tive in the German industry, 


/in N.Y. last week. Lustig has sev- 


eral top German pix for the U.S., 
including “Hauptmann von Koe- 
penick.” 

Just returned from Germany, he 
said the emphasis in Germany pro- 
duction was rapidly gyrating to- 
wards Berlin and Hamburg, and 
away from Munich, partly because 
the financing possibilities in Ba- 
varia are so limited. He cited the 
fact that, both Berlin and Ham- 
burg, subsidize local production. 

“I believe the German industry 
can be fully competitive in the 
world market if only the Govern- 
ment took some real interest and 
moved to aid national production,” 
Lustig opined, adding that he was 
thinking in terms of production 
funds such as are set up in France 
and Britain. 

Lustig termed “of the utmost 
importance” the recent develop- 
ment in Hamburg, where—under 
the wings of Real Film, three lead- 
ing German directors have set up 
their own production company. It’s 
sponsored and backed by Real Film 
(Walter Koppel and Gyula Tre- 
bitsch) and the avowed purpose is 
to set up a production unit that 
can function and plan independent- 
ly of distributor influence. “They'll 
be able to make pictures of inter- 
national appeal,” said Lustig. 

The three directors are Helmut 
Kaeutner, Harald Braun and Wolf- 
gang Staudte. They'll produce a 
minimum of one a year apart from 
their regular commitments. First 
property to be made is “Die 
Blinde Goettin” (Blind Goddess) 
from the Ernest Toller play. Unit 
gets the backing of the Hamburg 
Senate. 

Producer dependence on dis- 
tributor guarantees and advances 
has frequently been blamed for the 
purely “domestic” quality of many 
of the German films. Reasoning is 
that, with uncertain exports, the 
distributor prefers to get his in- 
vestment back in Germany, and 
films are therefore _ specifically 
angled to appeal to German audi- 
ences. 

Lustig said the situation of the 
Bavaria company in Munich was 
uncertain, with some new men pos- 
sible slated to join the outfit’s 

management. As for the UFA, Lus- 
tig said it seemed to be more in- 
terested in adding to its theatre 
holdings than in going into pro- 
duction. 

Reporting on the status of the 
Mosaik dubbing plant, where bank- 
ruptecy had threatened, Lustig said 
a trustee was studying various so- 
lutions, Search is currently on for 
someone to manage the plant for 
the next five years. 

Current proposal being studied 
calls for the big creditors (Agfa, 
etc.) to get a 35% settlement on 
the 6,000,000 DM owed them. Prop- 
osition is to pay off the debt over 
a five year period via the Mosaik 
profits. Smaller creditors would be 





was dissolved lest week. Mosaik owner, 
Pair had started in postwar caba- | saik does most of the dubbing for 








paid off in cash out of the com- 
pany’s liquid assets, with an addi- 
tional 500,000 DM to be raised by 
Ernst Wolff. Mo- 


|the American. companies 


Sadler’s Wells Opera 
Ballet Preems Oct, 3 


London, Oct. 1. 
The chorus of the Sadler’s Wells 
Opera will make its first appear- 
ance following the pay dispute on 
Thursday (3), in John Gardner’s 
“The Moon and Sixpence.” But 
the performance of a full chorus 





*| opera will not come until Oct. 26, 


when there will be a complete re- 
vival of Saint-Saens “Samson and 
Delilah,” which was originally in- 
tended te open the season last 


Tuesday (24). 
The production will feature 
Patricia Johnson as _ Delilah, 


Charles Craig as Samson and John 
Hargreaves as The High Priest of 
also mark the first appearance this 
season of the Sadler's Wells Opera 


Ballet. 
a. 


\MPEA Far East Chief to Manila 
For $1,300,000 Philippine Coin Deal 


Tokyo, Sept. 24. 





Monroe ‘Voice’ to Legit 


Frankfurt, Sept. 24. 
Christine Maybach, young Ger- 
man actress who supplies the voice 
of Marilyn Monroe films when they 
are dubbed into German, has just 
been signed for a Monroe role. 
She is co-starring with German 
film comedian Heinz Ruehmann in 
“The Seven Year Itch” on the stage 
in Vienna. 


Paris Concert 
Season Tees Off 


Paris, Oct. 1. 

This year’s concert season will 
see most of the big world longhair 
music names in attendance. It be- 
gan with a turnaway conducting 
and violin stint by Yehudi Menu- 
hin at the Salle Pleyel this week. 
Menuhin worked with the chambre 
orchestra of the Concerts Lambor- 
eux in a Mozart and Bach program. 

Igor Stravinski is due in next 
week for a conducting chore at the 
Salle Pleyel and seats already are 
at a premium with seats at $7 top. 
Among works he will conduct is a 
new ballet, “Agon.” 

Also due are Igor Markevitch, 
with the Concerts Lamoureux 
Orch.; Artur Rubinstein, Sir 
Thomas Beecham, with the Royal 
Philharmonic; singer Irmgard See- 
fried, pianist; and Nicole Henriot 
and such conductors as Leonard 
Bernstein, Raphael Kubelik and 
Pierre Monteux. A supposed rev- 
elation is expected with a new 
young pianist, Alain Bernheim, due 
at the Salle Gaveau Oct. 29. Hence 
a big season is in store for the 
classical music setup, and there 
is a solid audience here than can 
always be counted on for support. 


Szokoll Plans More Pix 
Carrying Int'l Appeal; 
Maria Schell for Next? 


Berlin, Sept. 24. 

Carl Szokoll, Austrian pic pro- 
ducer (“The Last Bridge,” “The 
Last Act”), currently here for biz 
talks, revealed that he is trying to 
get Maria Schell for his next film 
which he is going to make for a 
German company next year. He 
is going to meet Horst Haechler, 
Maria Schell’s director-husband, 
who recently returned from Holly- 
wood, in Munich shortly. A big 
problem, Szokoll admits, is to find 
a suitable international name star 
for Miss Schell. Possibly, he will 
make this film in both a German 
and an English version. —~ 

As to the recent success of his 
film “Last Bridge” in N. Y., Szokoll 
said that this is “all quite remark- | 
able.” He referred to the fact! 








Leo Hochstetter, Far East resi- 
dent rep for the MPEA, reshuffled 
his plans and planed to Manila te 
nurse along a previous'y settled $1,- 
800,000 Philippine deal which 
threatened to flare anew. Hoch- 
stetter had been set io go to N. Y. 
on home leave and possible reas- 
signment when technical formali- 
ties jeopardized the remittance 
accord 

The rep reached agreement on 
the $1,800,000 figure for the fiscal 
year 1957 when in Manila, but later 
learned that the sum still had to be 
appropriated by the Central Bank 
of the P. I. The snag Hochstetter 
was told was that tie bank would 
vote the fund only on the condition 
that tax claims against the MPEA 
had been satisfied. 

Since Hochstetter had reached 
a settlement with the Philippine 
government earlier on back tax 
claims, he did not have the re- 
quired paperwork to flash before 
the bank. Bank officials finally 
agreed, however, to accept a letter 
of clearance from the Bureau of 
Internal Revenue, in lieu of tax re- 
ceipts. But the Bureau then set 
up conditions, demanding to ex- 
amine the MPEA books and sug- 
gesting a drawn out series of pro- 
tests, pleas and appeals. 

But the bureau finally agreed 
to assign two special investigators 
exclusively to the MPEA case. In 
what could have taken several 
months, the investigators were 
satisfied after two days of finger- 
ing MPEA books with culmination 
of the deal apparently in sight. 
Hochstziter decided, however, te 
fly to Manila and personally super- 
vise the action. He figures it 
could be wrapped up in a week. 

Double the Old Amount 

The new deal doubles remit- 
tances of old agreement. MPEA 
companies will benefit to the tune 
of $1,350,000 for fiscal 1956, with 
$450,000 being remiited under old 
accord for second semester of Jast 
year and $900,000 for the first six 
months of 1957. New formula 
was made retroactive to Jan. 1, 
1957. MPEA had not remitted 
since July, 1956. Future remit- 
tances will be made on a monthly 
basis with a backlog always re- 
maining in the accounting. Remit- 
tances through Aug. 31,.1957, will 
leave an estimated $8,000,000 in 
blocked pesos. 

Hochstetter also revealed that 





MPEA attorney lierbert Erlanger 
was winging to Manila to complete 
finalization of a deal with the 
Philippine Gold Mining Producers 
Assn. involving 12 million pesos a 
year. Deal would return $3.38 to 
the peso. Legal rate of exchange 
is 2.1 and the operational rate is 





3.50 Hochstetter regards the 
agreed rate as “realistic and favor- 
able.” 

The troubleshooter also ‘told 


Variety before leaving that indica- 
tions point to a reduced remiitance 
\formula in Japan. He said he 


that Columbia, which released this|!earned from the Ministry of 
film in Europe, didn’t want to take | France that the nation’s declining 
over its American distribution and | foreign trade position has neces- 
also didn't use its option for the | sitat ed a consideration of a reduc- 

| tion across the board. Hochstetter 


America. Also, that for two years | 
negotiations have been going on 
with other major U. S. distribs, but 
none would handle it. Now a small 
firm is doing the biz with the film. 
Also “The Last Act,” which Szo-' 
koll produced, emerged as a good | 
bargain for the U. S. Szokoli be-| 
lieves that this film will gross about | 
$100,000, an unusual sum for a Ger- 
man-language film currently in the | 


U. S. 


Szokoll says that he plans more | 
such pix of international appeal | 
like “Last Bridge,” which has been | 
sold to 63 countries so far. He | 
feels this gives evidence of the | 
fact that such pix with an “inter- 
national approach” stand a foreign 
chance 


Szokoll, who produced the above 
two pix for the Austrian Cosmo- 
pol and then became Co- 
lumbia’s production supervisor for 
the German-language territory ‘he 








gave this up last April), is now a 
freelance producer, 


3/7 991) pad isigbec 


| 


lthen registered protest and asked 


adequate Advance notice of any 
such action. A _ possible answer 
| would be another electric power 
jloan deal similar to two previous 
dollar seloasing | agreements, 
Russo-French Film Pact 
Paris, Sept. 24. 


As part of its drive for foreign 
|marts, France recently concluded 
a film pact with Russia in which 
each would set up definite outlets 
for each other's pix and a start on 
co-productiors. 

Russia agreed to take at least 10 
pix a year and pay at the new de- 
valued franc level; no films would 
come with video rights unless so 
specified; three firstrun houses in 
Kiev, Moscow and Leningrad would 
house mainly French pix and the 
Raimu in Paris would showcase 


“ Russo product. 
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Yank Stars, H'wood Pix, U.S. Jazz, 
Vital Part of Stockholm Show Biz "sy snau 


BY HANS HOEHN 
Stockholm, Oct. 1. 


To the most inexperienced eye 
it is obvious first that Sweden 
wants to be “Little America” and 
secondly actually is “Little Amer- 
ica,” 


With so many motor cars, such a 


high standard of living ‘(highest 
in Europe) and so much Ameri- 
canism on practically .every cor- 
ner, good ole Sverige, with its 
population of about 7,500,000, al- 
ready involuntarily gives this 
“Little America” impression to 
every visitor. And then those 
American name acts. The Nicholas 
Bros. are currently at Berns, the 


Golden Gate Quartet at the Tivoli, 
the Delta Rhythm Boys were here 


recently, ditto the Deep River 
Boys; also Gerry Mulligan, Billy 
Eckstine, Lena Herne and Tony 
Scott 

Jack Teagarden orch will ap- 


pear next month. 

An effort is being made to get 
Dave Brubeck and Erro!l Garner 
back here 

H’weod Pix Dominate 


And who's dominating the local 
film scene? Hollywood, naturally, 
Add up to all that the amazing 
popularity of other U.S. items 
(blue jeans, Coca-Cola, chewing 
fum, crew cuts, et al.) and the 
colistantly used word “okay” and 
what's left? 

Nearly 60% of all pix shown 
here are of American origin. 
Sweden herself produces 35-40 
pix annually and one of the big- 
gest problems is still the high 


(38°) amusement tax. However, 
since the big four companies (SF, 
Nordisk, Sandrews and Europa) 
have a substantial number of 
cinemas of their own, which sup- 


ply them with the necessary 
profits, this problem is actually 
not so critical. 

Biggest. Yank success in town 
right now is “Funny Face” (Par) 
currently in its 13th week at 
Saga, the Paramount stronghold. 
“Twelve Angry Men” (UA) was 
just released here with superla- 


tive reviews but not too good biz. 
With “Island In Sun” (20th) 
another recent release, it’s - just 
the other way round; Not too good 
reviews but superlative biz. As 
usual during the summer months, 
many old pix are now out on re- 


lease, notably Greta Garbo and 
Charlie Chaplin reissues. They 
also have Stan Laurel & Oliver 
Hardy pix here. These two are 
called “Helan & Halvan” which 
here means “the whole and the 
half one.” Gallic pix are also 


doing good biz here. 
Germons Seek Film Outlets 
The Germans are taking trou- 
ble to exploit the film market. 


But they are not too successful. 
Quite a few Teutonic pix are 
complete flops. A surprise Ger- 
man hit is “I Often Think of 
Piroschka,” now here in its 13th 
week. One of the few Teutonic 
star names here is Romy 
Schneider 


Stockholm’'s television, which of- 
ficially started one year ago, is on 
a tremendous rise. Current number 
of local tele set owners has hit 
50,000. Exact figures are not avail- 
able because many tv set owners 
don't let themselves register in 
order to escape the comparatively 
high tele fee. 

Stockholm's programs can also 
be received in Goeteborg, which 
started tv earlier. There are daily 
programs running two to three 
hours. Program also includes state- 
sideshows and old films. Fed local 
producers, however, are willing to 
sell their pix to tele. An exception 
is Svan-Film (until 1945 UFA-Film, 
releasing company for Germany 
UFA pix) which supplied local 
video with several German pix. 
Alse Russian-made films are shown 
on the Swedish tele. 

Jazz-Conscious Swedes 

Much can be written about jazz 
here. After all, Sweden is Europe’s 
foremost jazz nation. Names like 
Bengt Hallberg (one of the world’s 
best jazz pianists), Lars Gullin 
(some crix call him the best bari- 
tone player today) or Arne Dom- 
nerus (outstanding alto-sax player) 
are already familiar to every jazz 
fan. Sweden's latest pride is Harry 
Arnold and his radio studio orch. 
This big modern band already has 
gained the rep of being one of the 
best in Europe in less than a year. 
These American jazz musicians who 
have played as guest soloists (Tony 
Scott, Herbie Mann, etc.) with the 


i 
‘ 





Arneld band compare the setter | 
with the best in their own country. 
This 18-piece ensemble is not a 
permanent organization, but made 
up of leading Swedish jazzmen for 
radio appearances only. Harry Ar- 
nold, incidentally, is now on an 
American promotional tour. Metro- 
nome Records, with whom he is 
under contract, is sponsoring the 
trip. 

For a jazz fan or musician, it will 
always pay off to go to Stockholm’s 
“Nalen” (popular expression for 
“National”), a unique jazz estab- 
lishment. It’s not alone Sweden's 
foremost jive establishment and 
where all the best jazz bands play. 
it’s also the favorite hangout for 


everybody inthe trade Topsy Lind- | 


blom, an ex-Olympic champ (1912) 
and owner of 
mous jazz stronghold” has gained 


an astonishing popularity with both | 
and | 


his jazz-conscious clientele 
educational authorities. Latter see 
in jazz, something that attracts the 


juveniles and keeps them from) 
is a very | 


street brawls. His “Nalen” 
inexpensive spot, about 25c admis- 
sion. It aiso has cabaret shows and 
offers various specialities (jitterbug 
contests, etc.). Like in all other 
local dancing spots, no alcohol is 
served here. 
The Recording Industry 

The disk biz here can’t complain 
either. There were 4,000,000 units 
sold in Sweden in 1955, 7,000 000 
last year, and it’s estimated that 


9,000,000 will be reached in 1957. | 
There's a tax on every disk and if | 


latter runs for more than six 
minutes (EP) this tax is tripled. 
Most important diskeries here are 
Decca, 


ords, Metronome (Mercury, Atlan- 
tic, Prestige), RCA Victor (Tele- 
funken), HMV (British Columbia, 
MGM, Parlophone, Capitol, Odeon), 


Deutsche Grammophon (Coral) and | 


Philips, which also has American 
Columbia. There’s strong competi- 
tion between these companies. It's 
always a neck-by-neck race, with 
Decca (15-20% of all saies) on top, 
followed by Metronome, Philips, 
RCA and HMV (about 10-15% 
each), DGG (around 10%), and 
then the various smaller outfits. 
Best-known Swedish names are 
on Metronome, such as Alice Babs, 
Ernie Englund, Harry Arnold, 
Charlie Norman, Bengt Halberg, 
Arne Domnerus, Jack Lidstroem 
and Lars Gullin. Boerje Ekberg, 
Metronome’s export manager, says 
his company thinks Germany the 
most lucrative market at present. 
Headquartered in Germany in 
Hamburg, Metronome has currently 
20 German traveling salesmen on 
its payroll. Company gives new- 
comers a break. This category is 
Jack Lidstroem called “The Tradi- 
tional King of Sweden.” Lidstroem, 
an outstanding trumpeter, recorded 
“Mandoline Serenade” and “The 
Spring Song,” from Charlie Chap- 
lin’s new pic “King in N.Y.” 
On the pop song side, 
Swedes see in “Walking in the 


Rain” (Jonnnie Ray) the top tune | 


currently. Curiously enough, this 
Philips EP brings two different 
name singers: One side has Ray | 
singing two songs (including | 
“Rain”), the flip side brings Guy | 
Mitchell with two tunes, includ- 
ing “Singin’ the Blues.” 

Felix Stahl, head of Stockholms 
Musikproduktion AB Suceemelo- 
dier and Kassner Musik AB, top 
publisher here, is making strides 
by selling Swedish (also German) 
songs to America, and vice versa. 
He also is a successful song com- 
poser. Stahl sold the German tune, 
“Muetterlein,” to the U.S. where 
it became “Answer Me,” and back 
in Germany it then became 
“Glaube mir.” He also brought 
the German song “Du, Du, Du” 
(You, You, You) to the U.S. Of 
the Yank songs with which he did 
the best biz in Sweden, he men- 
tions “Lullaby of Birdland,” “Un- 
chained Melody,” “When Saints 
Go Marchin’ In” and “Rock & | 
Roil Waltz.” One of his recent 
own compositions is “Klingaling”’ 
which Moonlight Music (Ray 
Anthony) is going to publish in 


the U.S. He made other deals | 


with Mills Music in the U.S. 
Caterina Valente scored a huge | 
success at the Berns Salongen, 
Stockholm’s “Lido,” in recent | 
weeks. This 1,442-seater registered 
sellout biz all through August. 


Currently, Berns has the Nicholas | 


Bros. as toppers. 
Next to the Berns, there is the 


“Europe’s most fa- | 


which also handles British | 
Decca; Brunswick and London Rec- | 


the | 


China Variety which has perform- 
ances twice daily and often known 
acts. Current program is a top 
variety troupe from Moscow which 


There is not much that one call 

| nightlife here, As a matter of fact, 
|there is practically none at all. 
Most restaurants close around 
midnight, and alcohol is off limits 
in most spots anyway. Still dance- 
conscious people find a lot of op- 
portunities here, but also these 
spots close their doors at mid- 
night or shortly thereafter. 

One of the best dancing estab- 
listrnents is the Ball Palais which 
is owned by Sven Hakansson who 
also operates the Zanzibar. a more 


intimate spot, the Restaurant 
|Herrgarn and the ultra-modern 
and huge (2,000 seats) Bjoerkna- 


|spaviljongen. Latter, however, is 
closed during the winter. The Ball 
Palais has currently the Fred 
3unge band, with Ruth Fischer, 
his wife, doing the vocals. Zanzi- 
bar has Peppo Birks (an Aus- 
trian) and his band with Inga 
Brandenburg ‘(German vocalist) 
making the music. There is also a 
|Swiss bandleader by the name of 
| Kurt Weill in town. His authentic 
name, he «says. Boyd Bachmann’s 
band (Holland) is also in Sweden. 

Quite obviously, foreign musi- 
cians like their stay in Sweden. 
They are well paid, have to play 
only four hours (five on Sundays) 
|daily. Sinee there is no nightlife 
anyway, they get a lot of sleep 
here. 


Prod. DeLaurentiis Plus 
Fellini Due in N.Y. Soon 
On Co-Production Deals 


Rome, Sept. 24. 

Producer Dino DeLaurentiis and 
director Federico Fellini expect to 
arrive in New York Oct. 6 to con- 
tinue talks with U.S. companies 
regarding the Italian producer's 
upcoming co-production projects 
with RKO and Columbia. Fellini, 
who will direct some of these films, 
is accompanying DeLaurentiis also 
to help choose some Yank actors 
for his pix. 

DeLaurentiis, who already has 
one project, “Fortunella” with Giu- 
| lietta Masina and Paul Douglas, on 
the fire in Rome, and plans another 





with the same _ actress next 
spring (both to be released 
here by RKO), illustrated his 


plans for two more productions, 
| details of which he'll talk over 
with RKO and Columbia while in 
the U.S. 

One of the Fellini-directed pix 
is “Viaggio D'Amore” (Voyage of 
Love) and deals with two people, 
a cool intellectual type and a warm, 
| sensual woman. Depending-on the 
availability of a lead actress (Fel- 
lini would like Sophia Loren or 
Kim Novak), DeLaurentils would 
make the pic with one or the other 
|of the U.S. companies with which 
| he's linked. Fellini hopes-to find 
| his male lead in N.Y. and wants a 
| relatively unknown actor. He added 
that no such type could be found 
among current Italian actors. Pic 
would roll early next year. 


The other DeLaurentiis-Fellini 
film would be “The Life of Casa- 
nova,” made on a large scale, again 
in co-production with a Yank com- 
pany. This would~probably be 
made, again depending on actor 
availability after the above project 
and probably late in 1958. 

y producer also has two 
other definite preductions coming 
up in the near future, though here 
again the partnership has not been 
idefined, even though it will prob- 
|ably be a U.S. company (Col, RKO, 
or Paramount). They are a pic 
version of B. Traven’s “The Dead 
Ship,” to be directed by Rene 
Clement, and Pushkin’s “Captain’s 
Daughter,” which Alberto Lattuada 
will direct. The Clement pic 
would be shot in the U.S., while 
| the latter will be made in Europe. 





Anna ‘Neagle’s Screen 


Find to Visit U.S. 


London, Oct. 1. 
Producer-actress Anna Neagle 
planes to New York next Saturday 
(5) to introduce her sereen discov- 
ery, pop vocalist Frankie Vaughan. 
|It will be Vaughan’s first trip to 
ithe U. S. 
The pair will also visit Chicago 
and Toronto prior to launching of 
the Vaughan starrer, “These Dan- 
gerous Years,” under Warner Bros, 
| distribution. “Years” has clicked 
}in Britain. 





1-Man Tax Campaigner 
London, Oct. 1. 

A one-man campaign against 
the Admissions Tax is being 
carried out by the manager of 
an indie picture theatre in the 
North of England. Campaign 
takes the form of a weekly let- 
ter tothe Chancellor of the 
Exchequer in which the man- 
ager, F. S. Anderson, lists his 
net takings for the week, the 
tax he paid and his levy con- 


tributions. He always con- 
cludes by asking: “Is this 
fair?” 


Anderson disclosed his ac- 
tion at a meeting of the Leeds, 
and District Cinematograph 
Exhibitors Assn. He told other 
members he thought that if 
every small indie theatre man- 
ager was instructed to send 
similar details to the Chan- 
cellor and local Members of 
Parliament it would do a lot of 
good. 


Metro Pacts Cinecitta 
For Its ‘Ben Hur’ Opus 


Rome, Sept. 24. 

Official signing of agreements be- 
tween Metro and Cinecitta Studios 
for shooting of “Ben Hur” is being 
favorably commented on since in- 
dustryites here feel that the move 
is both a recognition of value of 
Italo technicians as well as a finan- 
cial break for the vast studio. This 
plant until recently has been near- 
ly empty. Pact is said to tie up 
Cinecitta facilities for approximate- 
ly one year, estimated shooting 
time for “Ben Hur.” Pic has been 
tentatively budgeted at $10,000,- 
000. Some sequences will employ 
some 10,000 extras. No cast or di- 
rector have been set as yet on the 
Sam Zimbalist production, which is 
slated to start shooting next spring. 

Also favorably viewed here is 
fact that the pic will employ a 
large number of Italian technicians 
in all fields of the filmmaking, Pact 
is said to allow some studio space 
for Italian producers during the 
shooting of the Metro project, so 
as not to bottleneck local produc- 
tion. Noted that while Cinecitta 
has been virtually vacant for more 
than year, Italian production 
rhythm is now picking up, with 
this year’s production total again 
expected to top the 100 mark. 


Mex Film Producers 
To Give Up ‘Cheapies’ 


Mexico City, Sept. 24. 

Only worthwhile pix, with all 
“cheapie,” shoddy and fly-by-night 
films eliminated, is the new policy 
of the Mexican film industry, ac- 
cording to Gregorio Wallerstein, 
head of the Mexican Assn., and 
Eduardo Garduna, prexy of the 
trade’s own bank, the Banco Na- 
cional Cinematografico. 

Wallerstein averred that the day 
of the “churro” (crueller), a cheap, 
more or léss immoral imitation of 
a film production, has gone forever 
from Mexican screen _ subjects. 
Garduna claimed that, only those 
producers who present satisfactory 
stories can get the financing of the 
bank. He declared that policy is 
already paying off at home and in 
the U.S. Over the border, more 
than 1,000 cinemas are now reg- 
ularly playing Mexican pix, the 
banker said. 


Cannes Fest Sure for ’58 


Paris, Sept. 24. 

Back from the Venice Film Fes- 
tival, Arthur Conte, Minister of 
Commerce and Industry, made it 
clear that the Cannes Film Fest 
will be held next year. It will have 
a hiked budget to allow prexy Rob- 
ert Favre Le Bret adequately to 
handle the growing multitude of 
visitors, both film people and jour- 
nalists. 

The Minister said a special com- 
mittee is now studying the Cannes 
setup and will soon make recom- 
mendations for the 1958 formula. 
But he felt it will probably keep 
the old format intact. 














Caseade Pictures Inc. has been 
authorized to conduct a motion 
pictures and theatres business in 
New York, with capital stock of 
200 shares, no par value. David 





Cook of Brooklyn, is attorney. 


» 
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Predict Aussie Legit, Vaude, Name 
Acts Will Outdraw Cinema at B.0. 


Sydney, Sept. 24. 

Buoyancy of Aussie legit and 
vaude-revue shows is indicated in 
the plush trading over the past 
year and looks to continue through 
well into 1958. The local live tal- 
ent field seems to have an edge on 
cinema boxoffice take. 

Proof of the high popularity of 
Down Under name talent is seen 
in the terrific biz pulled by John- 
nie Ray at the local Stadium in 
this keyer on his fourth visit under 
the Lee Gordon banner. To the 
amazement of hardened showmen, 
he pulled 21,000 via two perform- 
ances at $3 top, an alltime high 
for a solo artist playing four re- 
peats. Ray is reported to have 
taken lots of dough out of the 
cinemas here. 

J. C. Williamson Ltd., ace legit 
operators, struck a top b.o. gusher 
with “The Pajama Game,” played 
by an all-Aussie cast. This musical 
comedy will cop a sweet year at 
the Empire, Sydney. In Melbourne, 
for the same management, “The 
Chalk Garden,” with Dame Sybil 
Thorndike and Lewis Casson, is a 
surefire hit. The Borovansky Bal- 
let shapes outstanding in Brisbane. 
Solid trade likewise is being re- 
corded by a British Gilbert-Sulli- 
van troupe in Melbourne. 

Grand Opera Scores, Too 

The Elizabethan Trust has hit a 
new high with grand opera at New- 
town, the key Sydney naber, with 
Joan Hammond the No. 1 star. A 
ballet season follows through “to 
Xmas. Advance sales are heavy, 
strictly minus exclusive longhair 
patronage. 

David N. Martin. key vaude- 
revuer, has maintained a sturdy biz 
tempo here and in Melbourne, plus 
a New Zealand run-around, over 
his Tivoli loop. He has top talent 
lined up through 1958. With an 
easier dollar takeaway now in op- 
eration, Martin is finding that U.S. 
talent is ready to plane here on a 
26-week (or longer) playdate. It 
must be remembered that this zone 
is less than two days flying time 
from the U.S. and London. 

Further indication of the 
strength of live talent here is the 
profit of $200,000 scored by indie 
vaude-revue producer Harry Wren 
with his “Good Old Days,” show 
featuring oldtime vaude stars on 
local tours. 

Lee Gordon, Yankee ex-service- 
man localed here, has had a great 
run over his Stadium loop with 
Yank talent. Early in October he 
brings in Little Richard and his 
band, Gene Vincent and his Blue- 
caps, Eddie Cochrane and Alis Les- 
ley at $3 top. Gordon will swing 
through to the middle of next year 
with top imported shows. 


British Pix Biz Charity 
Fund Heading Into Red 


London, Sept. 24. 

Britain’s Cinema Trade Benevo- 
lent Fund, created 32 years ago to 
help the needy in show biz, is 
heading into the red. Lord Rank, 
the prexy, announced a deficit of 
some $21,500 on last year’s activi- 
ties, as against a surplus of $32,771 
in the previous year. Chairman 
Ralph S. Bromhead reported that, 
despite every economy and ex- 
tremely modest running expenses, 
payouts had hit a new high of 
$253,108. 

The 1956 Royal Film Perform- 
ance netted $56,500 as against $72,- 
231 in the previous year. Other 
activities, such as Cinema Day, also 
slumped financially. Money spent 
on longterm beneficiaries and gen- 
eral relief had upped $16,889 from 
the 1956 balance sheet. — 








Honolulu Cracks Down 
On Filthy Stag Films 
Honolulu, Oct, 1. 
Stringent action against obscene 
movies is planned here with fine of 
$500 and/or six months in jail pend- 
ing for persons convicted of show- 
ing such films. Present law ap- 
plies only to persons convicted of 
distributing or showing obscene 
pictures or publications and, for 
that matter, fails to spell out mo- 
tion pictures. 
Several hundred reels of filthy 
stag party pix are believed.to be 
in circulation in this crossroads of 
the Pacific. 
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Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year.........17 
This Date, Last Year ......19 











“NEVER LOVE A STRANGER” 
Prod.—-iiarold Robbins 
Dir.—Robert Stevens 
John Baieymore Jr., Lita Milan, Robert 
Bray 
(Started Sept. 9) 


“COLE YOUNGER, GUNFIGHTER” 


Prod.— Ben Schwalb 

Dir.-R. G. Springsteen 

Frank Lovejoy, James Best, Abby 
ton, Jan Merlin, Douglas Bnd 
Myron Healey 

(Started Sept. 23) 





COLUMBIA 


Starts, This Year ....... 28 
This Date, Last Year ......26 











“BONJOUR TRISTESSE” 
(Shooting in France) 


Prod.-Dis Otte Preminger 

David Niven, Deborah Kerr, Jean Se- 
berg, Mylene Demongeot. Geoffrey 
Horne, Juliette Greeo, Walter Chiari, 
Martita Hunt, Ronald Culver, David 
Oxlex., Jean Kent, Elga Anderson 

‘Started Aug. D 

“GIDEON'S DAY” 

Prod.-Dir lobn Ford 

‘Shooting in London) f 

Jack Hawkins, Anna Lee, Dianne Foster, 
Ann Massey, John Loder, Ronald 


Howard 
(Started Aug. 12) 
“THE 7TH VOYAGE OF SINBAD” 





(Shooting in London) 
Prod.—Charies Schneer 
Dir.—Nathan Juran 
Kerwin Mathews, Kathryn Grant, Torin 
Thatcher, Eddie Little, Harold Kasket, 
Alec Nango, Danny Green, Nana 
Herrera, Virgilio Teixeira, Juan Ola- 
guivei 
(Started Aug. 12) 
“NO TIME TO DIE” 
{Shooting in Libya) 
Prod.—Phil C. Samuel 
Dir.—Terence Young 
Vietor Mature, Leo Genn, Bonar Cok 
leano, Anthony Neweley, Sean Kelly, 
Kenneth Fortescue, Alfred Burke, 
Maxwell Shaw, Robert Rietty, Alan 
Tilvern, Martin Boddey, George 
Pravda, David Lodge 
(Started Bept, 9) 
“THE SNORKELL” 
(Shooting in Italy) 
Prod. + -~-! Carreras 
Dir.—Gy Gre 
Peter Van Fy ~~ § Betta St. John, Mandy 
Miller 


(Started Sept. 9 
“SCREAMING MIMI” 
Prod«.—Harry Joe Brown, Robert Fel- 
lows 
Dir.—Gerd Oswald 
Anita Ekberg, Phil Carey. G 


Lee, Harry Townes, Alan G 2 
(Started Sept. 16) 
“THE KEY” 
«Shooting in England) 
Prod,.--Car! Foreman 
Dir.—Sir Carol Reed 
William Holden, Sophia Loren, Trevor 
Howard, Oscar Holmeka, Bryan 
Forbes, Kieron Moore, Sidney Vivian, 


Russell Walters 
(Started Aug. 7) 


‘LINE UP” 


Prod.—Jaime DeValle 

Dir.—Don Siegel 

Eli Wallach, Robert Keith, Warner An- 
derson, Mary La Roche, Richard Jaec- 
kel, Marshall Reed, Raymond Bailey, 
William Leslie, Vaughn Taylor, Cheryi 
Calloway 


(Started Sept. 30) 


WALT DISNEY 


Starts, This Year......... 2 
This Date, Last Year...... 1 














“THE LIGHT IN THE FOREST” 

Prod.—Walt Disney 

Dir.—Herschel Daugherty 

Fess Parker, Wendell "cover. Joanne 
Dru, James MacArthur, Carol Lynley, 
Jessica Tandy, Joseph Calleia, John 
McIntire 

(Started July 8) 


METRO 


Starts, This Year ........17 
This Date, Last Year .....19 








Charles Herbert, Paul Petersen, 
(Started Aug. 12) 
“FROM AMONGST THE DEAD” 
James Stewart, Kim Novak’ 
ov. 
(Started Sept. 25) 
“THE puseAnaee. 
Dir——Anthony Quinn 
Yul Brynner, Charlton Heston, Charles 
Boyer, Claire Bloom, er Stevens, 
He — E. G. Marshall, George 


Mat 
(Started Bept. 30) 


20th CENTURY-FOX 
Starts, This Year ........23 
This Date, Last Year ......17 


“THE You aroue” 
(Shooting ~y Be 


Pred tA Lich nd 
Dir,—-Edward Dmytry! 
Marlon Brando, — 











k 
‘omery Clift, Dean 
Martin, henaeh, dom » Barbara Rush, 
T Joanne Woodward, Ar 
thur Fvanz, 
(Started June 3) 
“PRAULEIN® 
Prod.—Walter a 
Dir.—Henry 


Mel Ferrer, Dana’' Wynter 

(Started Aug. 12) 

“SOUTH racine 
Prod.—-Buddy Adle: 

ua 

Brazzi, Mitzi Gaynor, John 


Juanita Hall, 
Brown, Ken 


“THE GIFT OF LOVE” 
od.—Charles Brackett 
Dir,—Jean Ne 
Robert Stack, Lauren Bacall, Evelyn 
Rudie, ma Murray, Robert Bru- 
baker, Anne Seymour 
(Started Aug. 21) 


O’Brien, Lili 
Jerry Paris 


Joanne Woodward. Orson Welies, 
Rem Marshall 


“WELL BENT KID” 
-—Robert Buckner 
Dir.—Henry Sree Vana 
Don Murray, Dianne 
(Started Sept 





UNIVERSAL 
Starts, This Year ........27 
This Date, Last Year ......29 











“TEACH Me HOW TO CRY” 
Prod.--Ross Hunter 
Dir—Helmut Kautner 
ba p Sac Dee, Teresa Wright, 
garet Lindsay, Virginia Grey 
(Started Aug. 26) 
ene’s A Time ve Love” 


ootes in Germany 
Prod.—Robert Arthur 
Dir.— 
John Ga a, Pulver, Ann Harding, 


| yee Maria Re marque, Keenan Wynn, 
(Started y Ang 26) 
“MIDDLE OF THE STREET” 

Prod.—Ho Pine 


» Gia Scala, Joanna Moore, 

Cutting, Frank 

Walter Mattau, Mary Field, 
oodward 


“MONEY, WOMEN AND DREAMS” 
Prod.—-Howie Horwitz 


Dir.—Richard Bartiett 
Jock Mahoney, Jean en, Tom Drake, 


Jeffrey Stone, Lon vy, liam 
Campbell, Tim Hovey, Judy Meredith, 
James Gleason 


(Started Sept. 16) 
“FOR LOVE OR MONEY” 
Prod.— Hunter 
Dir—Balke Edwards 
Debbie Reynolds, Curt Jurgens, John 
Saxon 
(Started Sept. 26) 
“TWILIGHT FOR hi eons” 
Dir.—J. bevesy 
Rock yd Charisse, Ernest 
Fh a wex, Charles McGraw, Celis Lovsky, 


started: Bepts 30) 





“MERRY ANDREW” 


Prod.—Sol C. Siegel 
Dir.—Michael Kidd 
Danny Kaye, Pier Angeli, Baccaloni, 
Robert Coote, Patric Cutts, Noel 
Pureell, Rex Evans, Walter Kingsford 
(Started July Db 
“GIGI” 
Prod.—Arthur Freed 
Dir.—Vineente Minnelli 
Maurice Chevalier, Leslie Caron, Louis 
Jourdan, Eva Gabor, Hermione Gin- 
gold 
(Started Aug. LD 
“BAY OF THE MOON” 
Prod.—Milo Frank 
Dir.—Jose Ferrer 
Jose Ferrer, Gena Rowland, Jim Brckus, 


Joanne Gilbert, Edward Piatt, Henay 
Backus, Charlies Watts, Walter Abel, 
Burt Douglas, Don Burnett 
‘Started Sept. 9) 
“MOCK TRIAL” 
Prod.—Morton Fine 
Dir.—David Friedkin 


Dean ones, Joan O’Brien, Thomas 
Mitchell, John Smith, Walter Abcl, 
Burt Douglas, Don Burnett 

(Started Sept. 23) 

“THE SHEEPMAN” 

Preod.—Edmund Grainger 

Dir.—George Marshall 

Glenn Ford, Shirley MacLaine, Leslie 
Nielsen, Mickey Shaughnessy, Edgar 
Buchanan, Pedro Gonzales-Ganzales, 


Buzz Henry 
(Started Sept. 30) 





PARAMOUNT 


Starts, This Yeor ........11 
This Date, Last Year......15 








“HOUSEBOAT” 
Prod.—Jack Rose 
Dir.—Me) Shavelson 
Cary Grant, Sophia Loren, Mimi Gibson, 


WARNER BROS. 
Starts, This Year ........14 
This Date, Last Year .......9 
“MARIJORIE MORNINGSTAR” 
re ee es 


Gua Kelly. Natalie Wood, Claire Tre 
= = Ed Wynn, Carolyn Jones, Marty 
(Started. Aug. 20) 
“HELL'S HIGHWAY” 








Prod.— Aubrey Schenck 

Dir.—Howard W. Koc 

Brian Keith, Dick Foran, Efrem Zim- 
alist Jr, Sean Garrison, Arthur 
Batanides, Perry Lopez, Merry An- 
ders, Paul Prentiss, Ann Doran 


(Started Sept. 9) 


“ONION HEAD” 
Prod.—Jules Schermer 


Dir.—Norman Taur 
Andy Griffith, Erin O’Brien, Ray Dalton 


(‘Started Sept. 23) 


INDEPENDENT 
Starts, This Year ........107 
This Date, Last Year.... 69 

“THE VIKINGS” 
—Jerry Bresier 
Tony 


Sustip, Ernest 2 
nine, Janet Leigh, James le 
Alexander Ld Buckoj, Dandy 











Nic! 
(Started 
“THE a counTay@ 
A Release! 


‘(For U 
nom William Wyler 





Dir.—William 
Gregory Peck, Yoon Simmons, Carroll 


Baker, Burl Ives, 
Chuck Connors, Charlton Heston 
(Started July 30) 
“THUNDER ROAD” 
Dir.—Arthur Ripey 
Robert Mitchum, Gene 
Aubuchon, Keely Smith, 
“Randy” Sparks, 
Mitchum, Trevor Bardett 
Started Sept. 3) 
“THE FIEND WITHOUT A FACE” 
(Shooting in England 
Prod.--Ronald Kinnoch 
Dir.—Arthur Crabtree 
Marshall Thompson 
(Started Sept. 3) 
“UNDERWATER WARRIOR” 
(For Metro) 
Prod.—ivan Tors 
Dir.—Andrew Marton 
Dan Dailey, Claire Kelly, 
Ross Martin, Raymond Bailey 
(Started Sept. 9) 
“THE PROUD REBEL” 
(For UA Release) 
Prod.—Samuel Goldwyn Jr. 
Dir.—Michael_ Curtiz 


Charles Bickford, 


Barry, Jacques 
Sandra 


Jim 


James Gregory, 


Alan Ladd, Olivia de Havilland, om 


Jagger, David Ladd, 


Dean Stanton. 


Tous 5 tac James Westerfield, Eli 


Mi 
‘Ss rae Sept. 10) 
“GOD'S LITTLE ACRE” 
(For UA Release) 
Prod.—Sidney Harmon 
Dir.-Anthony Mann 
Robert Ryan, Aldo Ray. 


Tina Louise, 


Ruddy Hackett, Jack Lord, Fay Spain, 
Helen Westcott, Lance Fuller, Michael 


Landon, Vie Morrow, Rex 
Robert Davis 
(Started Sept. 11) 

“CATTLE EMPIRE” 

(20th Fox Release) 
Prod.—Robert Stabler 
Dir.—Charles Marquin W roll 
Joel McCrea, Phyllis Coates, 

gerty, Bing Russell, 
Charles Gray, Paul Brinegar 
(Started Sept. 12) 

“GIRL IN THE Woops” 
Prod.—Harry L. Mandell 
Dir. —Tom_ Gries 
Margaret Hayes, 
(Started Sept. 23 


“TOUGHEST bg Re in 


Forrest Tucker 


George Montgomery, Beverly Tyle 
“THE BOOK OF ISRAEL” 
Prod.—Sam Hersh 
Dir —Edward Dew 
Robert Shayne, Joan Woodbury, 
Marshall, John Bryant, 
Maxine Jennings, Claudia Drake 
(Started Sept. 12) 
“RUN SILENT, RUN DEEP” 
(Hecht-Hill-Lancaster) 
(For UA Release) 
ree. —Harold we 
Dir.—Robert 


Ingram, 


m Hag- 
Gieria Talbot, 


TOMBSTONE” 


r 


John 
Michael Ross, 


bey ~~ Gable, Burt Lancaster, Jack War- 


(Started Sept. 16) 
“SHADOW OF A GUNMAN” 
(Regal Films) 
(@0th-Fox Release) 
Prod.—Harold E. Knox 
Dir.—Gene Fowler, Jr. 
Charles Bronsen, Fintan Meyler, 
Carradine, Barton MacLane 
(Started Sept. 
“STARS IN THE BACKYARD” 
(Hugo Haas Prods.) 
Prod.-Dir.—Hugo Haas 
Carol Morris, Marie Windsor, Billy 
bert, Corinne Griffith, Don Sulliv 
(Started Sept. 26) 


John 


Gil- 
an 








BRITISH PULSE 





ASS. BRIT. ELSTRE 
Starts, This Year 
This Date, Last Year...... 





E 
0 








“WE ARE SEVEN’ 
Prod.—S. Nolbandov 
Dir.—Cyril Frankel 
Eileen Herlie, Irish Abbey Players 
(Started July 17) 


“THE MOONRAKER” 
Prod.—H. G, Inglis 
Dir.—David MacDonald 
Sylvia Syms, George Bake, 

ing, Peter Arne 

(Started July 15) 


Marius 


Gor- 





BUTCHER’S 


Starts, This Year 








we jienae 
This Date, Last Year .......0 








“The Golden Disc” 
Prod.—_W. G. Chalmers 
Dir.—Don Shar 
Lee Paterson, 

Terry Dene 
(Started Sept. 23) 


rp 
Mary Steele, Linda Grey, 





COLUMBIA 
Starts, This Year ... 
This Date, Last Year ...... 











“STELLA” 

‘Open Road Films) 
red.—Carl Foreman 
Dir.—Sir. Carol Reed 
William Holden, Sophia 


owar 
(Started Aug. 7) 


“BONJOUR TRISTESSE” 
(Wheel Productions) 
{Shooting in France) 
Prod.—-Otto Preminger 
Dir.—Otto Preminger 
Deborah Kerr, David Neven, Jean 


berg 
(Started Aug. 1) 


“GIDEON'S DAY” 

(Columbia British Production) 
Prod.—John Ford 
Dir.—John Ford 
Jack Hawkins, Dianne Foster, Anna 
(Started Aug. 12) 


“NO TIME TO DIE” 
(Warwick Film Productions) 


Loren, Trevor 


Se- 


Lee 


Prod.—Irving Allen and Albert R. Broe- 


coli 
Dir.— Terence You 


ng 
Victor Mature, Leo Genn, Anthony New- 


ley, Bonar Colleano 


Amusement Stock Quotations 


For Week Ended Tuesday (1) 
N. Y. Stock Exchange 











1957 Net 
High — Vol. Weekly Weekly Tues. Change 
100s High Low Close for wk. 
17% 11% ABC emaal 22 1434 14% 1434 —% 
24% 1654 Am Br-Par Th 100 18% 17 1848 + % 
36% 275% CBS “A”.... 145 2812 27% 27% —M% 
3542 27 CBS ‘B* .... ‘@ 28 27 27 —1 
20142 16% Col Pix ..... 30 17% 16% 17 —% 
195% 13% Decca 91 1658 16% 1634 — % 
115 8134 Eastman Kdk. 137 9414 91 9234 —1% 
43%, 3% EMI dg ce - 334 334 —% 
10% 73% List Ind. . 239 9% 914 914 +% 
22 14°4 Loew’s . .. 243 15% 15 1514 —% 
912 734 Nat. Thea. ... 166 873 858 878 = 
36% 28% Paramount .. 98 35 3334 3414 + 5% 
1834 13% Philco 152 1458 13% 14 —%% 
40 30% RCA teeee 296 324% 307% 31% - 1 
8% 53g Republic .... 56 612 573 614 oo 
13% 11 Rep., pfd..... 4 11% ll 1% — 
18% 14% Stanley War 31 1634 16 16 —% 
29% 22 Storer a. 2212 22% 22% —\% 
30% 22% 20th-Fox .... 74 24 2312 237% —M% 
253% 18% United Artists 73 1958 1812 19% —% 
30% 2354 Univ. Pix . 4 25 2434 25 — 
73 638 Univ., pfd *10:0 70 69! 70 - 
28% 19% Warner Bros. 24 20 20 20 —%M% 
126%. 91% Zenith 103 117% 111 116% +1% 
American Stock Exchange 
4% 2% Allied Artists 69 2% 234 2% —% 
11% 9 Asso. Artists 50 854 816 8" 8 _ 
1% 5g C&C Tele . 260 3% 5g 58 —% 
64% 4% DuMont Lab. 48 458 458 4°8 —% 
45, 2% Guild Films. 74 3% 2% 3 ae 
9% 7 Nat'l Telefilm 43 7% TMs 7% —%M% 
4 3% Skiatron 99 758 1 T4 — 
834 4% Technicolor . 103 478 4% 5g — % 
5% 3% Trans-Lux 16 478 y 4% —M% 
Over-the-Counter Securities 
Bid Ask 
Ampex cnbsrtaabsccice re . Sh E56 —23% 
Chesapeake Industries . Sacbonvccccossooes lj 2% —% 
Cinerama Inc. co dbdecasasecsscoes 1% 1% -- 
Cinerama Prod. ope cSbevocccsvesccse 2% 258 _ 
DuMont Broadcasting ...........5++.s000 8% 89's + % 
Magna Theatre ......... is se deh & 6 ‘oe 1% 2% —M% 
Official Films ...... a erry 1% 1% = 
Polaroid i: deeettcc ciebean cetscscess 0k ae —6 
DD . ccd cccccccdpesdccoccooes . 458 — 
Walt Disney co cccccogmmbebeseccebes 164% 17% —% 
* Actual Volume. 
, (Quotations furnished by Dreyfus & Co.) 
et “= 
Parker, -_—_ ¥ Seyler 
(Started July 8 
“INNOCENT cumenne? Dick Powell 
sree See Leacock. ===mmcs Continued from page 3 somes 
Robson, David Kossoff, Susan 


Beaumont 
(Started Aug. 26) 
“CARVE HER NAME WITH PRIDE” 
Daniel 


< Angel 
Dir.—Lewis Gilbert 
Virginia McKenna, Paul Scofield 
(Started July 8) 


“THE GYPSY AND THE GENTLEMAN” 
—Ma Cowan 


—Joseph Losey 
ai Keith Mitcnell, Melina Mercouri, Patrick 
Se June Laverick 
(Started June 11 
“ROONEY” 
(Shooting in Dublin) 
Prod.—George H. Brown 
Dir.—George Polloc 
John Gre * 


Fitzge’ 
(Started Sept. 21 


Mur jel Pavilow, Barry | 





EALING FILMS 


Starts, This Year 
This Date, Last Year ..... 











“DUNKIRK” 
Prod.—Sir Michael Balcon 


Dir.—Leslie Norman 

John Mills, Richard Attenborough, Ber- 
nard Lee 

(Started April 29) 


20TH-FOX 
Starts, This Year 
This Date, Last Year ......2 














“THE FAMILY DOCTOR” 
(Tem Prod 





Rick Jason, Marius Goring, Lisa Gastoni 
Gtarted Sept. 23) 


“THE NAKED EARTH” 
(oray Films) 

Prod.—Adrian Worker 

Dir.—Vincent Sherman 

Richard Todd, Juliette Greco, Finlay 


(Started July 25) 
“COUNT FIVE AND DIE” 


Prod.—Ernest Gartside 
Dir.—Vietor Vicas 
Jefirey ete. 
Patrick 


Annamarie Duringer, 























(Started Aug. 12) Aug. © 
J. ARTHUR RANK ANGLO A’LG’MATED 

Starts This Year .........8 ||| Starts, This Year ..... i. & 

This Date, Last Year .......6 ||} This Date, Last Year .......4 
“TALE OF TWO CITIES” —— “ay FIENDS” 
Shooting in France an Pinewood) —A. Snowden 

Prod.—Betty Box < sprar Tate Tully 

Dir.—Railph Thoma Lex Barker, — Mathews 

Dirk Bogarde, Dorothy Tutin, Cecil (Started July 29 


| that he would still appear in some 
of his filmed tv shows. 

Powell came into N.Y. to show 
| his “The Enemy Below” film te 
| the 20th brass and to the Navy in 
Washington. 

Apart from his 20th contract, 
and the continuing “Four Star 
| Theatre” series in which he’s part- 
nered with Charles Boyer and Dav- 
| id Niven, Powell also makes “Turn 
| of Fate,” “Zane Grey Theatre,” 
| “Richard Diamond, Detective,” and 
“Track Down.” 

Thesp said he was getting no 
| profit participation from 20th and 
|preferred it that way. He's get- 
ting a regular salary. “I don’t think 
| these percentage deals are such 
good business these days,” he opin- 
ed. “I don't know of many who 
make money out of them. I prefer 
gambling on the outside with tele- 
vision and Betting a steady wage 
from 20th. 

His next film for the studio is 
“The Hunter,” based on a James 
Salter story. It’s about jet pilots 
during the Korean conflict. Phillip 
| Dunne is scripting. 

Powell felt the general quality 
| of tv was improving, but held that 
the volume output didn't allow any 
consistent values. Also, he stressed 
the impossibility of turning out 
| good material in two or three days 
| of filming. “It’s a question of eco- 
| nomics,” he said. 

| Regarding censorship, Powell 
|opined that “television is getting 
away with murder” compared with 
|metion pictures, and he thought 
| that a slow easing into a general 
| Co+e, similar to the one pertaining 
|to Hollywood's theatrical pix, was 
‘inevitable. At the same time, he 
commented that “if you listen to 
jall the pressure groups, and try 
|to satisfy them all, you’d end up 
| with films for kids only.” 

Powell was asked whether he 
thought that some other vet thesps 
should take the cue and retire from 
'the screen. He replied: “I don't 
|eirle so. I've seen more young 








girls chase Clark Gable than Elvis 
Presley.” Powell returns to the 
| Coast Friday. 
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PREVIEW SETS 
2-YEAR RECORD! 


Today’s hot box-office news: M-G-M’s 
“DON’T GO NEAR THE WATER” 
wins highest audience approval rating 
in 2 years at Loew’s Lexington, N. Y. 
This confirms advance public reaction 
on West Coast and forecasts a “Lines- 
around-the BLOCKBUSTER” attrac- 
tion. “DON’T GO NEAR THE WATER” 
follows “LES GIRLS” at Radio City Music 
Hall. Then it’s headed for the happy 
holiday time, Christmas — New Year’s. 


“PREVIEW AUDIENCE NEVER STOPPED 


LAUGHING. DON’T MISS IT!” 
—Louella Parsons in syndicated column. 


“FUNNIEST PICTURE I’VE EVER SEEN!” 
—Groucho Marx 





M-G-M presents 


“DON'T GO NEAR THE WATER” 
GLENN FORD 


GIA SCALA + EARL HOLLIMAN + ANNE FRANCIS 

KEENAN WYNN ~- FRED CLARK + EVA GABOR 
RUSS TAMBLYN ° JEFF RICHARDS 

Screen Play by DOROTHY KINGSLEY and GEORGE WELLS 


Based on the Novel by WILLIAM BRINKLEY 
In CinemaScope and METROCOLOR 
AN AVON PRODUCTION 
Directed by CHARLES WALTERS 
Produced by LAWRENCE WEINGARTEN 


NO.1 BEST-SELLER IS 
NO.1 FILM SENSATION! 


The side-splitting story of an 
intrepid task force of dedicated 
naval officers who made almost 


everything but sea duty ! 
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Germans Placing 30 Features For 
Sensational Market Jump in Spain 


By HANK WERBA 
Madrid, Oct. 1, 


Local film observers are im- 
pressed with the penetration in 
depth of Germ>n films in the Span- 
ish market. In '55-'56, imports 
from across the Rhine could be 


counted on one hand. The number 
increased slightly the following 
year, This coming season, in dis- 
trib programs already revealed, 
Spanish distribution companies will 
release a minimum of 30 German 
pix. 

Germany is now with par with 
France, both in close runner-up 
position behind America and Italy, 
in providing film product to the 
local market, 

Gunter Schwartz, 
many'’s Film Export Union, told 
this VaAniery reporter that his 
country’s success in Spain shoud 
not be considered a temporary oc- 
currence stemming from the Mo- 
tion Picture Export Assn. suspen- 
sion of film shipments to Spain. 
German film industry, he felt, has 
attained a pre-war artistic and teca- 
nical maturiiy and that Spain wes 


head of Ger- 


just one of the many world areas 
where German films were gaining 
in favor 


He conceded the MPEA embargo 
opened Spanish doors to give Ger- 
man pix prominent playdates that 
would otherwise not be available, 
but insisted that Germany's big ad- 
vance in Spain is the result of 
great popular support given Rhine- 
land entries during the past two 
scasons 

This viewpoint is shared by many 
local observers who cite German- 


made “Sissi” as the top grosser in 
Spain by a wide margin in 1956. 
High rating of German pix here is 
made in terms ofien used when 


mentioning merits of Hollywood 
filmfare. As a result, almost every 
major distrib has at least one pro- 
grammed for the coming months. 
One of the problems arising from 
the brisk German expansion in 
Spain concerns the question of re- 
ciprocity. Local producers are fret- 
ting at difficulties in getiing native 


pix on German screens, There is 
no German market for Spanish 
films, explained Schwarz, because 


in the present free Germapy econ- 
omy, 50° of the distrib gross is 
taken up by German product, 35% 
goes to U. S. companies which 
leaves a very sma!l competitive 
margin for all other film nations. 
Spain participation in an eventual 
European Film Pool would guar- 
antee reciprocity but nothing could 
be done to alter the situation as it 
exists today 

As a soft-currency nation with 
no Deutscher Mark film earnings, 
Spain continues to have “an un- 
favorable balance of film payments 


and will he hard put to meet hard- }) —— 


currency exchange obligations aris- 
trade between the two countries, 


STILL GRUMBLE VS. 
‘MASTER’ LICENSE 


Flaws that have developed in the 
makeup of the Motion Picture Ex- 


port Assn’s global master license 
formula have cued new wrangling 
among the companies over permit 
division in Burma and some other 
territories | 

Formula runs out Dec. 31, 1957) 
when the original two-year “con- 
tract” among the companies ex- 
pires. Chances for an extension, 


possibly with some minor technical 
ehanges, are held good, but it’s 
acknowledged that there is the pos- 
sibility of some distributors pre- 
ferring to go it the hard way, i.e, 
wrangle over each batch of li- 
censes, 

Purpose of the system originally 
was to set up a composite yardstick 
on the basis of which licenses could 
be fairly allocated among the com- 
panies. What has created a problem 
is that the number of countries 
where imports are restricted has 
grown since the formula was first 
established and they are now not 
covered. These countries are pri- 
marily in the Far East, ie. Burma, 
Indonesia, Pakistan and the Philip- 
pines. 

Master formula works this way: 
A total of 36° of any given batch 
of licenses are divided equally 
among the companies; another 32¢o 
are divided on the basis o° ' 
billings, and another °°’ 


located on the basis of billings in 


seven different, 
quota territories. 


“copwoueu 





ae Film Union 
Closer to Formation 


Via Ischia Meetings 
Rome, Oct. 1 


A further important step towards 
the fermation of a European Film 


Union was made during the three- | 


day session (Sept. 24-26) held on the 
island of Ischia by the permanent 
committee charged with setting up 
the tripartite production scheme. 
Germany, France and Italy were 
repped by members of their film in- 
dustries and governments. A new, 
three-nation tripartite co - produc- 
tion pact was set up and approved 
dy committee members on Ischia. 
Scheme is said to “absorb and com- 
plete” the current bilateral co-pro- 


ductive agreements between the | 
three nations. t now goes up for ap- 


proval by the respective govern- 
ments under the clauses of the 
Common European Market scheme. 

Approved agreement is app!ic- 
able to all other members of the 
European Market community while 


at the same time allowing for co- | 


production by these nations’ film 
industries and those of “other na- 
tions.” Pointed out that concrete 
proposals made to respective gov- 
ernments by the respective film | 
industries are designed to show the 
way for other industries’ integra- 
tion into the common market 
scheme. It makes the film indus- 
try the first to take advantage of 
the new Continental setup. 
Important followup discussions 
will be held in Hamburg Nov. 25- 
27, when the three-country com- ' 
mittee will once more meet to iron 
out such technical problems of the 
European Film Community as the 
financial and production details in- 
herent to the new union. 
Following were present at the 
Ischia meet: for Italy, Eitel Mona- 
co Goffredo Lombardo, Alfredo 
Guarini, Angelo Rizzoli, Lidio Boz- 
zini, Achille Valignari and Gian- 
nelli; for France, Henry Frenay, 
Henri Deutschmeister, Alain Poide, | 
Walter Bory; for Germany, Kurt 
Schoene, Walter Koppel, Wolf 
Schwarz, Gunther Schwartz, Wer- 
ner Glaser. In addition the respec- 
tive governments were repped by | 
Nicola DePirro for Italy, Messrs. 
Deflassieux and Durand for France 
and Roland Risse for Germany. 





George Lee Marks, once associ- 
ated with “Stop the Music” tv} 
show, is the new owner and opera- 
tor of the Avalon Fine Arts Thea- 
tres, Houston. 





ison Johnston, in 


GRAB MARRIED COUPLE 
Charge Tire = Puncturing Spikes 
Sewn Around Drive-ins 





Dallas, Oct. 1. 

4 San Antonio couple has been 
charged with malicious mischief 
stemming from an incident three 
weeks ago 
theatre where six ear tires were 
punettired by bent wire spikes. 
Two misdemeanor complaints and 
one felony charge named Mr. and 
Mrs. Joseph B. Parnell as defend- 
ants. Préliminary hearing was set 
for tomorrow (2) in Justice of the 
Peace Glenn Byrd's court. 

Frank Gillespie, who operates 
the Linda Kay Drive-In Theatre on 
Highway 175, said he saw the sharp 
spikes thrown from the car Parnell 
was driving, He held Parnell and 
his wife while calling Sheriff Bill 
Decker’s deputies. 

Gillespie said that 
volving 75 cars were 
spikes two weeks 
stopped Parnell. 

J. B. Roberts, who runs the 
Arapaho Drive-In Theatre in Rich- 
ardson, has also complained to 
Dec ker about spikes being thrown 
on his theatre property. 

Roberts said the spikes ruined 
two car tires Aug. 16 before he 
and his wife were able to pick up 


Attorney Wil- 
charge of the 
county grand jury, said the panel 
will investigate the charges soon. 


Copyright Laws 
Still Not Clear, 
Say Lawyers 


before he 


| others. 


Assistant District 








at a Kleberg drive-in | 


‘Daylight Saving Roughed Up Drive-Ins 





Social Security & Film 
Pension Plan in New Deal 
On Records Clarification 


Hollywooc, Oct. 1. 
Bottleneck which hag existed 
for members of the film industry's 
Pension Plan who have had diffi- 
culty in establishing their past 





170 tires in-| 
ruined on| 


; this new 
| will provide the Pension Plan with 


service records because of having 
worked for film companies which 
have gone out of business since 
1937 has now been eliminated 
under an agreement signed with 
the Social Security Administration. 

Fred S. Meyer, board chairman 
of Motion Picture Industry Pen- 
sion Plan, disclosed that through 
arrangement the SSA 


earnings records of members of 
the Plan. Records of companies 
which became defunct have been 
unavailable to Pension Plan mem- 
bers, and some participants in Plan 
have found it difficult to prove 
their length of employment in the 
industry. 

Agreement with the SSA stipu- 
lates that the records obtained will 
show both the names of employers 
and amount of quarterly earnings, 
according to Meyer. 


ber of the Plan, 
Mark Bushner pointed out as | 





provision of the SSA agreement, 
may be obtained from SSA only! 
|after member 
j}information and 


written permission for release of 

Far from pve he ad Py this confidential data. A small fee 

limitations in copyright c?ses, re Sh Pa gy charged by SSA. for 
cent amendment to U. S. Copy- : 

right laws, signed earlier this}. Excess of 1,500 industry mem-| 

month by President Eisenhower, | bers have already filed past serv- 


continued to reinforce advantages 
enjoyed by defendants, local show 
biz attorneys opine afier scanning 
jus'-published wordage. 
Amendment is designed to set a 
statute of limitations in civil ac- 
tions arising out of copyright vio- 
lations. However, way law now 
reads, statute. remains three years 


' “after cause of action arose” in 


criminal actions; but in civil ac- 


tions, new language sets forth 
“three years after the claim ac- 
|crued.” Latter wording isn’t like- 


ly to clarify matters, because of 
continuing nature of infringement 


claims, legal fraternity feels. 
In past, Federal copyright law 
hasn't set limitations in civil 


cases, and rule of thumb has been 
that local Federal courts have fol- 
lowed state laws of locality. 


‘Teevee-Scope Boon to Close-Ups 


Henry Cornelius Sees Happy Return to Close Study 
Of Human Faces on Screen 


By GEORGE GILBERT 
Television has reoriented audi- 


'iences toward the study of the 


human being the opinion of British 
writer-director Henry Cornelius. 
And responsible for this, he adds, | 
is tv’s small screen which obviously 
is more suited for closeups rather 
than showing “2,000 Indians dash- 
ing down a road.” 

Cornelius, who returns to Lon- 
don today (Wed.) after a three- 
day New York stay to supervise 
location shooting on his latest film, 
naturally is gratified that the tv- 
educated public is desirous of sce- 
ing human interest stories. For his 
forte is the intimate comedy and 
has such pictures in this category 
to his credit as “I Am a Camera” 
and “Genevieve.” 

His current venture, also in the 
“intimate” bracket, stars Betsy 


Drake and Kenneth More in “Next | Films. 


to No Time.” Screenplayed and di- 
rected by Cornelius from a Paul 
Gallico short story it concerns an 
engineer who's devised an automa- 
tion scheme. Much of the plot de- 
velops on More's 





Elizabeth. 


In search of authenticism for his ; 
yarn, Cornelius rose early yester- | 
ic. | day (Tues,.) to meet the Elizabeth 

| “at the quayside” as he put it. For | studio.” 


arriving on the ship were More and 
a British camera unit. Aided by 
an American lensing crew provided 
by Filmways Ine., the director su- 
pervised scenes of More disembark- 
ing, riding in a cab, etc. 

Cornelius coneedes 
have risen since he turned out 
“Genevieve” in 1953 on a negative 
outlay of-$378,000. But he views 
“Next to No Time's” $700,000 
budget as about an average dis- 
bursement for “a domestic British 
picture in color with international 
appeal.” 

Partially financed by the Na- 
tional Film Finance Corp., it was 
also backed by some of Cornelius’ 
own coin while British Lion Films 
furnished the bulk of the money. 
BL will release in the United King- 
dom while overseas distribution 
will be through Lion International 
Director expects to deliver 
the completed print around Christ- 
mas. 


Next on the Cornelius agenda 


that costs 


|may be an “Anglo-American” mu- 
| sical. 
(the engineer) | 
five-day journey aboard the Queen | 


The director-writer has al- 
ready discussed the project. with 
Richard Adler who collabed on the 
score of “Pajama Game.” Script 
would concern “a young American 
boy and girl who are working in an 
American musical at an English 


ice information with the ~Plan, | 
which goes into effect in 1960, 
Meyer reported. Approximately 


| 150 of these have not been able to 
|establish the record of their quali- 


fying industry employment during 
the late 1930s and early 1940s. 

Directors of the Pension Plan 
sought assistance from the SSA 
due to this inability to obtain veri- 
fication of work time. 


Un-United Europe 


=—aeee Continued from pase 3 Geese 











wording of the final commnique of 
that confab. 

The European Common Market 
for films would see customs and | 
other barriers dropped among the 
members of the organization, patie 
ing a free flow of films. Neither 
the Americans nor the Europeans 
had the fact that, if such an ar- 
rangement goes into effect, as visi- 
ualized, it would work to thé det- 
riment of Hollywood product. 

Increasingly, the Americans feel 
that such a unity of thought and 
action as visualized by the Common 
Marketeers, and particularly Jac- 
ques Flaud, head of France's Cen- 
tre National du Cinematografie, is 
(a) impractical and (b) unlikely. 
During his recent visit to London, 
Flaud again pitched an exchange 
of films to the British, proposing 
that French productions would 
come in under the British quota, 
with the French reciprocating. In- 
dications are that the proposition— 
already made to the British at 
Cannes in May—was nixed. Here, 
as elsewhere in Europe, the ques- 
tion arises of how much business 
exhibitors would be willing to sac- 
rifice in order to play Continental 
rather than American product. It's 
worth noting that, when in Lon- 
don, Flaud again specified hat his 
proposed “reciprocity” wouldn't 
take in films—British or otherwise 
—released by the American com- 
panies. 

With Britain and West Germany 
now settled, the current problem in 
Europe for MPEA is France. With 
Flaud in Ischia, negotiations have 
been at a standstill. While some 
feel that the French deal will be re- 
newed, others are less sanguine, 
fearing French insistence on a 


quid-pro-quo, under which the U. S. 
industry would have to come up 
with some aid to the French in 
America if it is to retain its cur- 





rent permits in France. 


+> 





has requested such | 
has given Plan; 
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|door theatre business. 





And Early Cold Weather Final Blow 


Minneapolis, Oct. 1. 

After the worst season by far in 
their history, many of this terri- 
tory’s outdoor theatres, beset by 
the early local arrival of cold 
weather, already have shuttered 
earlier than ever before. Shutter- 
ings include two of the 11 in the 
Twin Cities’ area. 

Their first tussle with daylight 
saving time hurt as much if not 
more than more unfavorable 
weather than usual, in the opinion 
of William Sears, general manager 
of the Minnesota Entertainment 
Enterprises’ five Twin Cities’ ozon- 
ers. 

Various drive-in operators esti- 
mate that the fast time dented pa- 
tronage anywhere from 25 to 40°, 
compared to 1956. 


DST prevailed over the entire 
state as the result of a law passed 
by the state legislature. In this 
exchange area there also was DST 
in western Wisconsin and in a 
number of North Dakota towns. It 
was ended here by edict of the 
governor last Saturday (28)—too 
late to help the drive-ins. 

Because the state legislature 
doesn’t meet again until 1958 
there'll be another summer of DST 
in 1958 at least in Minnesota. 

Ozoner owners point out that 
family trade—young couples with 
children—is the backbone of out- 
Because 
DST necessitated such late start- 


The earnings record of a mem-| ting times, much of this trade was 
administrator | lost, they say. 





[ie s From ay 


Hollywood, Oct. 1. 

Frank Borzage wit: co- ~produce 
and direct “The Incorrigibles” and 

“Vaults of Heaven” for Victor Ma- 

ure’s indie outfit, with latter also 
to star in each . Jim Davis co- 
stars with Bruce Bennett in “Flam- 
ing Frontier,’ Regal-Canada Films 
production for 20th-Fox release... 
Agent Leon Lance bought “Murder 
At the Press Club,” by Jack Denny, 
and assigned Stephen Longstreet 
to write screenplay ... American- 
International has six films in edit- 
ing stage — including “Sorority 
Girl,” “Motorcycle Gang,” “Jet At- 
tack,” “Viking Women vs. the Sea 
Serpent,” “Blood of Dracula,” 
“The Astounding She Monster’’— 
for all-time high for company . 

Dolores Michaels Supplants May 
Britt in 20th-Fox’ “Fraulein,” due 
to latter still working in 20th’ “The 
Young Lions” . . . Richard Breen 
snagged director “chore on 20th’ 
“Far Alert.” 

Joyce Compton comes out of 
eight-year retirement for AB-PT's 
“Girl In the Woods,” with Maggie 
eR Tucker-Barton Mac- 
Lane .. . Producer Ivan Tors off to 
Marshall Islands where final loca- 
tion on filming on his “Undereater 
Warrior” stars Oct. 7 for Metro 
release .. . Roger Corman signed 
new four-picture producer-director 
contract with American-Interna- 
tional, covering 12-month period 

. . AB-PT Pictures switched its 
‘ Going Steady” title to “His Steady 
Date,” due to conflict with Sam 
Katzman production of same tag 

Edmund Grainger, who 
launched “Too Big for Texas” yes- 
terday (Mon.) at Metro, is prepping 
two next films, “The Thunder of 
the Drums”’—formerly “The Val- 
jiant Strain’"—and “Company of 
Cowards.” 

Chester Conklin, ex-Keystone 
Kop, has role in Hugo Haas’ “Stars 
in the Backyard” ... Allied Art- 
ists will stress published works in 
planning upcoming production 
sked . . . Josephine Hutchinson, 
Diane Jergens and vaude vet Mil- 
ton Frome se* for 20th’ “The Sing- 
in’ Idol” .. . Arthur Gardner and» 
Jules Levey slated “The Gigantic 
Sea Man” for indie production . 
Broadway thesp Grace Raynor cast 
opposite Sterling Hayden in George 
Sherman indie, “10 Days to Tul- 
ara,” starting Oct. 7 in Mexico for 
United Artists release . . . Arthur 
Kennedy joins Hudson and 





Reck Hi 
Cyd Charisse in U's “Twilight for | 


y&- Gods,” to film in Hawaii . 
Alfred Hayes will collab with di- 
rector John and Charles 
Grayson on pt of 20th’ “The 
Townsend Harris Story.” 

Robert Wilder draws screenplay 
assignment on Metro's “The Un- 
vanquished,” oe wa on novel by 

Waders Gannaway 
Tierestenal has hes aicived “Senorita 
Jones,” skedded to star Judy Ca- 
nova, due to political unrest in 
rare A a pic was to have been 
en: 
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‘GAME’ LUSTY $13,000, 
TORONTO; ‘DAYS’ 156 


Toronto, Oct. 1. 
It's holdover week at most ma- 
houses currently. “Pajama 
" in fourth frame and “Man 
vf a Thousand Faces” in second 
stanza are doing nightly and week- 
end turnaway biz. “Around the 
World in 80 Days” in seventh stan- 
za of a two-a- ~day is hitting all- 
week capacity, “Jeanne Eagels” 
and “House of Numbers,” both in 
second stanza, are off. “Affair to 
Remember,” in four-house combo, 
is_ still hefty. “Careless Years,” 
lone newcomer, looms fair in four 
houses. 
Estimates for This Week 
Carlton (Rank) (2,518; '75-$1.50) 


—‘“Jeanne Eagels” (Col) (2d wk). & 


Dipping to okay $9,000. Last week, | 
$13,000. 


Christie, Danforth, Humber, 1 
land (Rank) (877; 1,330; 1,203; 
357; $1)—"Affair to Re 
(20th) (84 wk). Hep $15,000. Last 
week, $20,000. 

Downtown, Glendale, 

State (Taylor) (1,054; 995; 698> 694 
50-75)—"Careless Years” (Col) and 
” Trooper Hook” (Col), Fair $12.,- 
000. Last week, “Quantez” (U) and 
“Land Unknown” (U), $14,000. 

Imperial (FP) (3,344; 60-$1.10)— 
“Pajama Game” (WB) (4th wk). 
Still big at $13,006 for turnaway 
night biz. Last week, $15,000. 

Loew's (Loew) (2,098; 75-$1.25)--- 
“House of Numbers” (M-G) (2d 
wk). Sad $6,000. Last week, $9,500. 

Tivoli (FP) (955; $1.75-$2.40)— 
“Around World” (UA) (7th wk). 
Still capacity at $15,000 _ turn- 
away biz. Last week, sam 

Uptown (Loew) (2,096; 75-$1 .25) 

~—‘‘Man of Thousand Faces” =~ 


(2d wk). Hoidi at hot $8,000 
Last week, $11, 
York (FP) (877; $1.25-$2)—“10 


Commandments” (Par) (45th wk). 
Still steady $3,500, Last week, 
ditto, 





CHICAGO 
(Continued from page 9) 
week,’ Boring. Reunion” (20th) and 
“Running et”, (20th), $3,900. 
Oriental (in ie) (3,400; '90-$1.50) 
—‘Sun Also Rises” ( ) (Sth wk). 
Light $13,000. Last week $15,000. 
Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (41st wk), Big $24,500. 

Last week, $44 

Roosevelt (B&K) (1,400; 65-90) | $ 

—"3:10 to Yuma” (Col) and “Broth- 
ers Rico” (Col) (2d wk). ce lavely 
$12,000. Last week, $18,000 

State-Lake (B&K) (2 
$1.50) — “Jet Pilot” (U). Stith-fy. 
ing $38,000. Last week, “Jeanne 
Eagels” (Col) (6th wk). $12,000. 

Surf (‘H&E Balaban) (685; $1.25) 
—"We Are All Murderers” (Kings). 
Modest $3,500. Last week, subse- 
quent-run, 

Todd’s Cinestage (Todd) (1.036; 
$1.75-$3.50)—“Around World” (UA) 
(26th wk), Full $26,200. Last week, 
same 

United Artists (B&K) (1,700; 90- 
$1.50) “Joker Is Wild” (Par). 
Sock $24,000. Last week, “Omar 
Khayyam” (Par) (24 ik aes 

Woods (Essaness) 200; 90- 
9130) ‘Portland Expose” (AA). 

2d wk). Crackling ee with 
fight films. Last week $19,000. 

World (Indie) (606; 90)—“Young 
and Passionate” (Indie) (2d wk). 
Fair $2,800. Last week $3,600. 

Ziegfeld (Davis) (435; $1.25- 
$1.50)—“Torero” (Col) (3d wk). 
Gentle $2,800. Last week $3,500. 


KANSAS CITY 


(Continued from page 9) 
$12,000, 
Last week, 000. 

Paramount (UP) (1,900; 75-90)— 
“Beginning of End” (AB-PT) and 
“The Unearthly” (ABPT). Slow 
$4,000. Last week, “Pajama Gime” 
(WB) (2d wk), $5, 

Rockhill (Little Art Theatres) 
(750; 75-90) — “French They Are 





Funny Race” (Indie). 
$1,500. Last week, “Green Man” 
(DCA) (2d wk), 


Roxy ( Durwood) (879; 90-$1.25)— 
“Sun Also Rises” (20th) (4th wk). 
Moderate $4,000. Last week, $4,500. 

Tower (Fox Midwest) (1,145; 

*$) 25-$2) — “Around World in 60 
Days” (UA) (8th wk. Picking up 
to $8,000. Last week, $7,500. 

Uptown, Esquire, Fairw: (Fox 
Midwest) (2,043; 820; 700; 75-90) | 
“Jet Pilot” (U) and “Heit Canyon 
Outlaws” (Rep) (2d wk) added .at 
Esquire. Good $9,000. Last week, | 
$16,000, brightest in weeks. 

Granada (Fox Midwest) (3,217; 


75-90)—"Killers” (U) and “Sleep- | 
’(U) (reissues), Fair $2,000. | 


ing City’ 


i, Picture Grosses 


off — but still great. | 


Average | “Parson 


BROADWAY 


(Continued from page 9) 
(5th wk). Fourth session ended | 
yesterday (Tues.) was big $9,000. 
= was $10,500. Stays indef at | 

is 

Victoria (City Inv.) (1,060; 50-$2) | 

—“Three Faces of Eve” (20th). Ini- 
tial stanza ending today (Wed.) 
looks to hit solid $21,000. Stays on. 
In ahead, “Woman in Dressing 
oe (WB) (2d wk), $8,500 

Warner -Cinerama) (1,600: 
$1.80-$3. 50) "Search for Paradis” 
(Cinerama). First four days com- | 

— initial week hit capacity 

400, since week here ends on 
Saturday night. Current week is) 
counted as second stanza. Pic) 
opened on Wednesday (25) follow-| 





| ing —— preview the pre-| 


| ceding night 
World (Times) (400; 95-$1.50)— 
= naepenet in Park” (Ellis) (8th | 
). Seventh frame concluded Sun- 





LOS ANGELES 


(Continued from page 8) 


: | $1.50)—“Pickup Alley” (Col) and 


“Brothers Rico” (Col). Slow $13,- 
400. Last week, Uptown, Holly- 
wood with Loyola, “Hatful of 


Rain” (20th) (m.o.) and “Big 
Show” (20th), $1 

Los Angeles, Iris, _ saree 
(FWC) (2,097; 756; 1,330; 1 ; 90- 


$1.50)\—“Noah’s Ark” tiadioy * (re- 
issue) and “Dratoon Wells Mass- 
acre” (AA), Fair $23,000 or-near. 
Downtown P. Hawaii 
(ABPT-G&S) (3,300; 1,106; 90- 
$1.50)—“Angels of Darkness (Fa- 
vor) and “Untouched” (Fav). 
Slim $9,500. Last week, Hawaii 
with State, “Value for Money” 
(Rank) and “Gentle Touch” (Rank) 
7 ,000. 
State (UATC) (2,404; 90-$1.50)— 
ae of Pagan” (U) and “Land 
Pharaohs” (WB) (reissues). 
NSG 500. 


El Rey (FWC) (861; 80-$1.80)— 
“High Society” (M-G) and “Tea- 
house of August Moon” (M-G) 
(reissues). Poor $1,300. 

(F&M) 


Hollywood Paramount 
(1,468; 90-$1.80)—‘Interlude” (U) 
y wk), Okay $4,000. Last week, 
Four Star (UATC) (865; 80-$1.80) 
Silken ag (DCA) (3d wk). 


La 800. 
hinges UP" (FWC) 908 F125: 


$2.40)—-Sun Also Rises” (20th) 
ote wk), Lazy $7,800. La Last week, 


"Von (FWC) (825; 90-$1.50)— 
“Pajama Game” (WB) (5th wk). 
Slow $3,000. Last week, with Ri- 
99-| alto, plus “Fuzzy Pink — 
(UA) (m.o.) ast wk), $7,1 

Fine (FWC) ) (631; 90-$1.50) 
—"Perri” (BV) (5th wk), Nice $4,- 
600. Last week, 

Egyptian (UATC) (1,503; 80- 
$1.80)—“Jeanne Eagels” (Col) (8th 
wk). Mild $6,100. 


$9,100. 

Warner 
rama) age 1.20-$2.65)—"‘Seven 
Wonders” rama). Started 
17th week anue (29) after sock 
$27,100 last week. 

Carthay (FWC) (1,138; $1.75- 
$3.50) —“‘Around World” (UA) (41st 
ps Great $25,500. Last week, 


Warner Beverly (SW) (1,612; 
$1,50-$2.30)—“10 Commandments” 
(Par) (46th wk), Fast $20,000. Last 
es. $14,300. 

Canon (Rosener) (533; $1.50)— 
“The Green Man” (DCA) (3d wk). 
Tidy $4,700. Last $4,300. 

Crest, Sunset -~Cohen) 


(800; 540; $1. 1.50) “Nana” 
(Indie) (4th wi). it $5,000. Last 


week, $5,500. 

Vv *(Rosener) (390; $1.50) 
—“Torero” (Col) (11th wk). NSH 
$2,500. Last week, $2,700. 


MINNEAPOLIS 
(Continued from page 8) 
$5,000. Last week, “Strange One” 

(Col and “Tall T” (Col), $4,000. 
RKO Pan (RKO) (1 800; 85-90) — 
and Outlaw” (Col) and 
“Domino Kid” (Col). Dull $3,000 
Last week, “Young Don't Cry” 
(Col) and “No Time to Be Young” 


(SW-Cine- 








(Col), $4,000. 

State (Par) (2,300; 85-90)— 
“Forty —, (20th). Mediocre 
$6,000. Last week, “Run of Ar- 
row” (U), $4,500. 

Suburban World (\” ’ (800; 
|85)—“Time of Desir. — 


| Daring Swedish pic played as 

| adult theme” garnering attention. 
Good $2,000. Last 

|for Money” (RFDA), $1,300. 


World (Mann) (400; 85-$1.25)— 


@.. Also Rises” (20th) (5th. wk). 
| Winding up a very successful run. 
Good $3,900. Last week, $4,400. 





. | Last 


aay (29) was nice $5,700. Sixth was 


Last week, | 


“Yalue 


‘Morgan’ Hotsy $10,000, 
Buff.; ‘Pilot’ 1036, 2d 


Buffato, Oct. 1. 

Too many of new pix are unex- 
citing to make it a strong round 
currently. “Beau James” looms 
good at Paramount, however, while 
I" ‘Helen Morgan Story” is fairly big 
at Center. “Interlude” is rated 
| okay at Lafayette. “Jet Pilot” still 
| is fast in second session at Century. 
| Estimates for This Week 

Buffalo (Loew) (3,000; 70-90)— 
“Action of the Tiger” (M-G) and 
“Hired Gun” (Indie). Slow $8,500. 
week, “Fuzzy Pink Night- 
gown” (UA) and “Trooper Hook” 
(UA), ditto. 
| Paramount (AB-PT) (3,000; 70- 
| 90 0)\—“Beau James” (Par) and 
|“Short Cut to Hell” (Par). Good 
$10,000 or near. Last week, “Omar 
| Khayyam” (Par), $13,000. 

Center (AP-PT) (2,000; 70-90)— 
| «Helen Morgan Story” (WB). Big 
| $10,000 or close. Last week, “Re- 
| form School Giri” (Rep) and “Rock 
| Ar round World” (Rep), $8,000. 

Lafayette (Basil) (3,000; 70-90)— 
“Interlude” (U) and “Joe Dakota” 
(U). Okay 500. Last week, 
“Dino” (AA) and “Destination 60,- 
000” (AA), $7,500 

Century (Buhawk) (2,900; 70-90) 
—‘‘Jet Pilot” (U) (2d wk). Fast 
$10,500 or near. Last week, $15,- 
000. 

Teck (SW-Cinerama) (1,260; 
$1.20-$2.40)—"“‘Seven Wonders of 
World” (Cinerama) (57th wh). 
Steady $7,000. Last week, ditto. 

Cinema (Martina) (450; 60-90)— 
“La Strada” (T-L) (4th wk), Oke 
$1,000. Last week, $1,500. 


SAN FRANCISCO 


(Continued from page 8) 
week, “James Dean Story” (WB) 
and “Black Patch” (WB), $9,000. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)—"‘Seven Wonders of 
World” (Cinerama) (45th wk), Big 
$15,800. Last week, $16,500. 

United Artists (No. Coast) (1,207; 
90-$1.25)—"“Gunsight Ridge” (UA) 
and “Jungle Heat” (UA). Dull 
$5,500. Last week, “Dino” (AA) 
and “Let's Be Happy” (AA), $6,000. 

tagedoor (‘(A-R) (440; $1.25- 
$2°20)—"10 Commandments” (Par) 
(20th wk). 
$5,600. 





| 
} 





Hep $5,000. Last week, 


Larkin (Rosener) (400; $1.25)— 
“Torero” (Col). Fine $5,000. Last 
week, “Mile. Stripetease” (DCA) 

$1.25)— 


(3d wk), $2,500. 

Clay (Rosener) (400; 

“Last Bridge” (Indie) (4th wk). 
Good $2,800. Last week, $3,200. 

Vogue (S. F. Theatres) (364; 
$1.25)—“Young and Passionate” 
(API) (4th wk), Neat $2,000. Last 
week, $2,500. 

Bridge (Schwarz) (396; $1.25)— 
“Happened In Park” (Indie) (3d 
wk). Fine $2,800. Last week, 
$3,500. 


(United California) 
(1,250; $1.50-$3.75)—"“Around 
World” (UA) (40th: wk). ‘Great 
$23,000. Last week, $26,000. 

Rie (Schwarz) (397; $1.10)— 
“Kind Hearts, Coronets” (Rank) 
and “Lavendar Hill Mob” (Rank) 


Coronet 


(reissues) (2d wk), Okay $1,500. 
Last week, $2,000. 
Presidio (Hardy-Parsons) (744; 


$1.25-$1.50) — “Miller's Beautifu 


Wife” (DCA), Tall $4,500. Last 
week, “Snow Was Black” (Cont) 
(2d wk), $3,300. 





‘PITTSBURGH 


(Continued from page 8) 
Starting to pick up again eo the 
ost-holiday dip. Should be big 

12,500. ‘Last week, $12,000. 

Penn (UA) (3,300; 80-$1.25)— 
“Amazing Colossal (Indie) 
and “Cat Girl” (Indie) 
silio-Robinson fight pix. First — 
her at this house in nearly 
years. Fight films credited ‘with 
helping but mild $9,000 looms. 
Last week, “My Gun Is Quick” 
(UA), $5,500. 

Squirrel Hill (SW) (900; 85-99)— 
“Happy Road” (M-G). Big $4,000, 
and an easy h.o, Last week, 4th 
of “Green Man” (DCA), $2,000. 

Stanley (SW) (3,800; 80-$1.25)— 
“Jet Pilot” (U) (2d wk). Should 
finish close to $10,000, big. Last 
week, $16,000. 

Warner (SW) (1,500; $1.25-$2.40) 
—“10 Commandments” (Par). Fin- 
ished 29th week at great $25,500. 
biggest session of entire run and 
better than $5,000 above opening 
week, which was its high until now. 
On long run, DeMille opts did 
nearly $450,000, a real blockbuster. 
“Search for Paradise” (Cinerama) 
opens Thursday, with Pittsburgh 
Youth Symphony benefit 
and Robert Merrill in person a 
gether with live half-hour telecast 
over KDKA-TV from lobby. 





;| has done an entertaining job. With- 





‘Hell’ Okay at $7,500, 
Seattle; ‘Pilot’ 96, 2d 


Seattle, Oct. 1. 

Newcomers are not making 
much of a dent here this session, 
with some of holdovers standout. 
“Short Cut To Hell” is okay at 
Coliseum and “Pajama Game” is 
solid in fifth Music Box frame. 
“Seven Wonders of World” looms 





great in sixth week. “Jet Pilot” 
still is smash in second Music Hall 
stanza 


Estimates for This Week 


Blue Mouse ‘Hamrick) (800; 
$1.50-$2.50) — “Around World” 
(UA) (24th wk). Swell $9,500. Last 
week, $9,200 


Coliseum (Evergreen) (1,870; 90- | 
$1.25)—“Short Cut to Hell” (Par) | 
and “Mr. Rock-'N’-Roll” (Indie). | 
Okay $7,500. Last week, “Unholy 
Wife” (RKO-U) and “That Night” 





(RKO-U), $4,800. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.50)—“Sea Wife” (20th) and 
“Restless Breed” (20th) (2d wk-4 
oe Fair $4,500. Last week, 


' Music Box 
$1.25) —“Pajama Game” 
wk) and “Happy Road” 
wk). Swell $5,000. 
$6,300. 


(Hamrick) (850; 90- | 
(WB) (Sth | 
(M-G) (2d} 

Last week, | 
Music Hall (Hamrick) (850; 90-) 

$1.25)—“Jet Pilot” (U) and “Joe | 

Dakota” (U) (2d wk). Great $9,000. | 

Last week, $17,800. 

Orpheum (Hamrick) (2,600; 90- 
$1.25)—“Beginning of wt 


(Rep) | 
and “Unearthly” (Rep). $6,- 
000. Last week, “Genmhes” mri and 
“Checkpoint” (Rank), $5, 400. 3 


ook ne aeae (SW-Cinerama) (1,-} 
282; $1.20-$2.65) — “Seven Won- 
ders” (Cinerama) (6th wk). . Great | 
$13,000. Last week, $12,900 | 


DENVER | 


(Continued from page 8) 
(Par) and “Short Cut to Hell” (Par) 


Denver (Fox) (2,525; 70-90)—)| 
“James Dean Story” (WB) and 
“Johnny Trouble” (WB). pra | 
$7,000. Last week, “Young Don* 
Cry” (Col) and. “No Time to Be 
Young” (Col), $8,000. 

Esquire (Fox) (742; 75-90)— 
“Doctor at. Large” (U) (2d wk). 
Nice $3,000. Continues. Last week, 
<< - {RKO) (2,600; 70-90)— 
“Jet Pilot” (RKO) and “Pawnee” 
(Rep). Lofty $17,500. Stays on. 
Last wee “Action of Tigers” 
(M-G) and “Chain of Evidence” 
(M-G), $6,000. 

Tabor (Fox) (930; $1.25-$2.50)— 
“Around World in 80 Days” (UA) 
(20th wk). Good $6,000. Last week, 
me. 








Vogue Art (Sher-Shulman) (442; 
75-00)—“On Bowery” (Indie). Fair 
$1,000. Last week, “Rising of 
Moon” (WB), $1,500 
a ee ameeeianniell 





Morgan’s Gallery 


they ain’t. There are some honest 
characters, too, notably Pancho, 
the promising Mexican prizefighter 
and his Anna whom he loves deep- 
ly, and vice versa, and whom .the 
juvenile star despoils in a sinister | 
intrigue—and gets his comeupp- 
ance, the reader will note with un- 
derstandable glee. (This chapter 
appeared in Playboy Mag.) 

There are the stooges, the intra- 
studio apple-polishers, the general 
insecurities. There is also a now 
too familiar griping by a couple 
of writers about this lap-of-luxury 
brand of creativeness, a canvas 
which somehow is not as contempo- 
raneous and authentic as most of 
the rest of it. There is an odd 
fluctuation from the believably 
topical and an artificial harkback 
to the company town that was Hol- 

ood of another era. Updating 
it into the topical present does 
not overcome the datedness of 
some of the circumstances. 

The pattern is a Grauman’s Chi- 
nese telecast of a “special pre- 
miere” of an “epic” Civil War pic- 
ture and, as the titular “Cast of 
Characters” fall into the focus of 
the image orthicon camera, their 
Hollywood backgrounds take shape. 
Morgan has skillfully tied them to- 
gether in a series of long and short 
vignettes. The titles of the chap- 
ters more or less spotlight each 
subject. Several of the vignettes 
could—and in the case of at least 
two did—stand separate and apart, 
yet Morgan has made it ail tie to- 
gether.’ On the whole, Morgan 





out indulging in odious compari- 
sons, his is certainly much easier 
reading than a contemporaneus 
novel having to do with the Bey- 
Hills set. Abel. 








Frisco Toll Tiff 


=——ms Continued from page 5 gm 


“bue we can’t consider pay-tv any 
form of progress. It is a gadget, 
not legitimate competition. Un- 
less you give them the use of the 
streets, they can’t operate.” 

He said parlor boxoffice would 


| “destroy the city of San Francis- 


co,” noting the city’s taxes come 
from stores, theatres and other 


+| businesses that lure visitors to 


Frisco. He claimed pay-tv, by pip- 
ing events to areas outside the city, 
would kill off the incentive for 
people to visit. ‘ 
Childhouse produced an electri- 
cal engineer, Robert L. Hammett, 
who said closed-circuit wiring 
costs have been estimated from $30 
milllion to $60 million. Hammett 
called “the whole idea ridiculous” 
and added that it “isn't impracti- 


cal, it’s preposterous.” 


Twin-Lead Wiring 

The engineer centered his attack 
on reports that Skiatron plans to 
use relatively cheap twin-lead wir- 
ing instead of shielded coaxial 
| eable, 

He claimed that use of opea wir- 
ing “would make their franchise 


| exclusive” and felt there was “a 


strong chance” such wiring would 
cover other cables near it with a 
sort of electronic fog whic. would 
*smother aren transmissions. Se 


“I want a clause written into 
that franchise that says the cable 
used will not interfere with other 
lines.” 

Alan Lane, a Skiatron vice-presi- 
dent produced an FCC report he 
said showed the “open-wire” scale 
cable would not leak, but this 
whole aspect was turned over to 
| the city’s electrical department for 
further inquiry. 

Controller Harry D. Ross 
told the committee his office 
was having trouble getting 
Skiatron to provide any finan- 
cial statements on its capitali- 
zation and operations. “Repre- 
sentatives of the company 
made it clear they didn’t think 
the financial aspects were of 
enough importance to be sub- 
mitted at this time,” said Roses. 


So another committee member, 
Supervisor Harold Dobbs, got sore. 
“I think it is an insult to tell our 
controller that the presentation of 
these figures is of no cons€quence,” 
he said. 

Lane, however, kept cool, point- 
ing out Skiatron had paid Giants’ 
president Horace Stoneham $500,- 
000 in cash for TV rights “and we 
are further committed to many mil- 
lions of dollars.” Lane would only 
say that Matthew Fox owns 90° 
of Skiatron. 

The committee insisted on a 
financial and Dobbs added: “I’m 
not going to be party to granting 
a franchise to any company that 
ean't prove it has the finances to 
live up to the terms of the agree- 
ment.” 

Par te File Pronto 

Paramount’s International Tele- 
meter to make a complete 
financial report by mid-October. 

Lane reminded the committee 
Skiatron is also: negotiating with 
the Pacific Telephone & Telegraph 
Co. for use of its poles. That should 
indicate the phone company be- 
lieves his firm is worth talking to, 
Lane said. But Dobbs topped it 
with: “That doesn’t mean a thing 
to me.” 

Two other speakers, both anti, 
attacked pay-see. 

One was Roy Cocper, a former 
Naify circuit official who now owns 
his own chain of theatres. ‘In this 
instance, however, he represented 
the Northern California Theatre 
Owners Assn. His argument was 
that granting a franchise was like 
giving. a monopoly because there 
is a’ limited amount of material 
available and the firm that first 
gets a franchise is likely to corral 
all the material. 

George Johns, secretary of the 
Frisco Central Labor Council, ad- 
mitted the top city union body 
“doesn’t know what it’s talking 
about” in the pay-TV field, but 
said his group questions the city’s 
signing a 2l-year lease with any 
pay-TV company in view of how 
little is known about the actual 
pay-TV operation. 

No further hearings were set arid 
none will be until full technical 
and financial reports are forth- 
coming. 
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MARIO LANZA 


Villa Badoglio 
Roma 
September 19, 1957 


Mr. Joseph Vogel 
Loew's Incorporated 
1540 Broadway 

New York 56,-N. y, 


Dear Mr, Vogel: 


I would like to Say "thank you" toa great many People, both 
Publicly and Privately, First thanks, Mr, Vogel, 8° to you, 
Thank you for the Constant friendly Support you &4ve our Production 
unit and me Personally throughout work on "SEVEN HILLS or ROME, * 


talent to Italy with him; Roy Rowland, MY director __ 4 nice guy; 
George Stoll whose ideas and musical numbers are outstanding; my 


Are you familiar With that warn, Cozy Sensation that comes when 
you arrive home éfter a long, long trip? That's the way | feel 


Sincerely yours, 
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Clips From 





Film Row 


later district manager, now a Ha- 


waiian theatre circuit buyer, 


industry court action. - 
Bob O'Donnell and Ned Depinet 


here in interests of Will Rogers 








CHICAGO 


Community Fund-Red_ Cross 
Joint Appeai in Illinois theatres 
being organized under chairman- 
ship of Jack Kirseh, Allied Thea- 
tres of Illinois prexy. 

Louis Orlove, formerly Metro 
publicist from Milwaukee, now 
handling Allied Artist promotion in 
Chi, Indianapolis, Des Moines, 
Omaha and Cincy, 

Columbia has moved William 
Brooker into its Chi office to han- 
die film promotional activities 
here. 

Half price admish for kids at 
the McVickers (“10 Command- 
ments”), instituted during the 
summer are to remain in effect for 
run of pic 

DCA distrib office moves to new 
quarters this month and Trans-Lux 
sets up operations in Chi at cur- 
rent D€A headquarters. 

“Raintree County” will replace 
“10 Commandments” at McVickers 
in November. Agreement between 
Paramount and McVickers man- 
agement already set for removal 
of “10 Commandments” for nabe 
release, ‘ 

Universal distribs here, together 
with Balaban & Katz Theatres, 
opened search for oldest film-goer, 
in area in connection with pub- 
licity for U's Golden Jubilee. 

A John Balaban Memorial Fund 
set up at La Rabida Sanitarium 
here to raise funds for scientific 
and medical research at University 
of Chicago. 

Elizabeth Wetter, of Universal's 
exchange here and company’s only 
50-year employee, awarded two- 
week, all-expense trip to Hollywood 
and lifetime gold pass to studio. 

Participation of mayor's office is 
expected by film distribs and 
exhibs during Golden Jubilee 
Month film row promotion. Lineup 
of stars here is due Oct. 29. 

Sau! Goldman, former film sales- 
man and theatre owner, active here 
and on the Coast, has joined staff 
of Allied Theatres of Illinois buy- 
ing and booking organization. 


PITTSBURGH 


Jacob and Isaac Silverman, pi- 
oneer Altoona exhibitors, are with- 
drawing from the business and 
have leased their Blair Theatre in 
Hollidaysburg to Saul I. Perilman 
for five years. Perilman also oper- 
ates the Rivoli in Altoona. He's 
the Main Line salesman for Colum- 
bia Pictures, . 





Cc. S. Brown, veteran McKean 
County exhibitor, purchased the 
Family Drive-In near Kane, Pa., 


from Wally Anderson, of Mount 
Jewett. Brown also has the Temple 
Theatre in .Kane and Roulette 
Drive-In. 

Mrs. Pauleen Interrnate, former 
Phillipsburg theatre owner, now a 
nurse at a Veterans Hospital here. 

Eddie Moriarity, Metro salesman 
here, in addition to his regular 
duties, now covering a dozen or 
more Ohio situations for Cleveland 
branch. 

Zoel (Zippy) Silverman, son of 
Dave Silverman, Allied Artists 
branch manager, left American 
Jewish Outlook mag to go with the 
Friedman and Rich ad agency; he 
previously had been on sales staff 
of station WAMO. 

Star Theatre in Glassport, which 
went dark several months ago, re- 
modeled into a sportsmen’s club. 
House was operated for several 


decades by Mrs. Stella Gorris, 
widow of pioneer exhib Peter 
Gorris. 


Mrs. Patricia Logue Mineweaser 
Jr., leaving her post with Associat- 
ed Theatres circuit at end of Sep- 
tember. 

Larry Green, 15-year-old son of 
Ralph Green, who owns and oper- 
ates Guild Theatre, Squirrel Hill 
art house, with his brother, Mil- 


lard,, back to George School in 
Bucks County, Pa. to resume 
studies. 


Cc. C. Kellenberg, with 20th-Fox 
here for 38 years, resigned to take 
over the 15-theatre accounts for- 
merly licensed and booked by Vin- 
cent J. Corso, who died suddenly 
of a heart attack last month. 

Old Temple Theatre in Spring- 
dale, dark for nearly a decade, so!d 
by Joseph Latella and Paul G. Bel- 
li te Paul Acken, of Acken Appli- 
ances, who is remodeling it into 
otfices and a storeroom, 

New McKee on Arlington Ave- 
nue, closed for the past seven 
months, has been reopened by Joe 
Bezak, a_ projeciionist; formerly 





collector for Pennsylvania Revenue 
Department. 

Howard Minsky, Par’s division 
chief who recently transferred his 
headquarters from Pittsburgh 
Philadelphia,, resigned to become 
eastern sales manager of Interna- 
tional Telemeter. 

George Ball named sales mana- 
ger for 20th-Fox here by branch 
boss Nat Rosen; succeeds C. C. 
Kellenberg, who resigned after 38 
years to book indie theatres. 

Grand in Hollidaysburg, 
merly the Manos, shuttered for 
four years, reopening under own- 
ership of Steve Chingos. 


LOS ANGELES 


Associated Artists Productions 
Inc., inked four-picture distribution 
deal with Columbia. First two will 
be “Let’s Go Steady,” to roll in 
summer, and “Between Thunder 
and the Sun,” starting in Sep- 
tember. 

Warner Bros, takes over distri- 
bution of first John Carroll pro- 
duction, “Johnny Trouble,” lensed 


under his Clarion Pictures banner., 


Pic topbills Ethel Barrymore, 
Carolyn Jones and Cecil Kellaway. 

Lon Hoss, salesman in Universal 
exchange, retired after 35 years 
with company. 

Bill Gargan Jr., sales manager 
for Coast office of Van Praag Pro- 
ductions, moved to N. Y. Oct. 1. 

Variety Clubs International's 
special 40-minute documentary, 
“Heart of Show Business,” booked 
for more than 800 theatres in 
Canada, comprising nearly four- 
fifths of all houses in the Domin- 
ion. Ralph Staub, who produced 
and directed, this week completed 
special five-minute Canadian in- 
sert, including various Toronto 
personalities. 

United Artists will release “10 
Days to Tulara,”’ Sterling Hayden 
starrer coproduced by George 
Sherman and Henry Ehrlich. 

Rank Film Distributors will re- 
lease a minimum of four pix dur- 
ing October-November. “The Span- 
ish Gardener” and “An Alligator 
Named Daisy” go out in October; 
“As Long As They're Happy” and 
“Pursuit of Graf Spee” in No- 
vember. 

RKO will handle foreign dis- 
tribution of Japanese “Rodan!” un- 
der deal closed by King Bros. and 
DCA, which jointly hold world 
rights to the Toho production with 
exception of Japan. Kings, which 
acquired releasing rights, set DCA 
to distrib in U.S. and Canada. 


MINNEAPOLIS 


Local nabes continue to run ty 
a close second in offering film old- 
ies. Since first of year there have 
been a record number of reissues 
uptown. 

Irving Mills left United Artists’ 
sales staff. 

Col, Norman E. Sproul of Kan- 
sas City, new Cinerama publicity 
director here, replacing Anna Lee 
who returns to Dallas. 

Perry Smoots, former Warner 
Bros. salesman, an addition to Re- 
public sales staff. 

George Granstrom made deal 
with J. Arthur Rank Productions 
for “Value for Money,” “Pursuit 
of Graf Spee,” “Third Key” and 
“An Alligator Named Daisy” for 
St. Paul first-runs in his drty 
Grandview, 

20th-Fox sold “The Sun Always 
Rises” away from United Para- 
mount and RKO houses to Ted 
Mann’s 400-seat World, just as it 
had done with “Hatful of Rain.” 

Next Cinerama offering, “Search 
for Paradise,” now. being adver- 
tised here on huge billboard atop 
midtown Te but not expected 
to arrive until November. 

Since its theme song “Fascina- 
tion” reached disk best seller lists, 
“Love in Afternoon” being grabbed 
by practically all nabe houses for 
subsequent-runs. 





Nile and Camden, leading nabes, | 


revived “Oklahoma” day date. 

St. Paul nabe fine arts Grand- 
view landed J. Arthur Rank’s “Val- 
uc for Money,” “Pursuit of Graf 
Seeee “The Third Key” and “An 
Alligator or Named Daisy” for 
first-runs. 

20th-Fox sold “Sun Always 
Rises” away from United Para- 
mount and RKO Theatres to Ted 
Mann’s small-seaters Twin Cities’ 
World Theatres. 

Circuit owner Bennie Berger off 
on six-week trip abroad that will 
include visit to Russia. 

Sidney Eckman in from Wash- 





was run by Archie Fineman. 

Old Lake Theatre in Erie re-| 
opening as the Roxy, supervised by | 
Leopold Hoersh and managed by} 


William Zeny. The house had been} petitive bid that calls for minimum | 


in bankrupt court. 
Andy Battison, vet area exhibitor 


and distributor, back to work as a! P. 


ington to 
branch manager. 

“Helen Morgan Story” awarded 
to Paramount's Radio City on com- 


twoweek run. 


Jim Donahue, onetime local 


to | 


for- | 


take over as Metro 


Memorial Hospital drive. 
Ed Triplett, St. Paul nabe art 
Grandview Theatre, back on jo 


after hospitalization for injuries 


sustained in auto crash. 

Local WB branch scored by get- 
ting Labor Day playdates for its 
releases in all of important down- 
town Twin Cities’ theatres. 

Perry Smoots, former Warner 
Bros. salesman, an addition to Re- 
public sales staff. 


DALLAS 


Fred Meyers left the Tower Pic- 
tures exchange and returned t6 
|Memphis at his Colonial Pictures 
| Boman Ed Laird is now in 
| charge of the local exchange. 
| Ed Williamson named Warner 
Bros., southwest district manager 
| with offices, here. Grover Living- 
jston became southeast district 
|manager with headquarters at 
| Atlanta. 
| Superba Theatre Denison 
|}completely remodeled. It’s oper- 
|ated by the Legg family which 
| founded the theatre more than 25 
| years ago, 
| Rowley United Theatres an- 
|}nounced new managers in Sweet- 
| water and Hillsboro houses. James 

/. Trantham, a member of the 
| Sweetwater staff for the last 11 
|years, becomes manager of the 
Hillsboro theatres, A. E. McClain, 
|present Hillsboro manager, moves 
over to be in Sweetwater. 

Fulton Jones named manager of 
Fox Drive-In at Marshall, succeed- 
ing Ike Sanders, resigned. Jones 
|was assistant at the Barksdale 
| Drive-In, Shreveport, La., about 
|eight years. Local ozoner is op- 
|erated by McElroy Theatres. 


at 


| 





PHILADELPHIA 
| Chet Philbrook, former Con- 


'necticut and North Jersey outdoor 
theatre manager, took charge at 
| the Tacony-Palmyra Bridge Drive- 
| In. 

The new Mayfair remains shut- 
|tered after recent fire. ia 

Jerry Seidler, former Daily 
News ad salesman, named new 
manager of Arcadia Theatre. 

Stanley Smithers, vet booker, 
;/now with Tri-State Buying and 
Booking Service, hospitalized with 
|severe heart attack, 


Hadn't Seen ‘C 
On Art Films, 
Exhib Cancels 


San Francisco, Oet. 1. 
A tie-in film promotion with the 
| open-air Frisco Arts Festival back- 
|fired for a neighborhood house 
when the Mothers Club of Saints 
| Peter and Paul Church, a block 
| away, protested last weekend that 
| three of the pictures scheduled to 
| be shown were on the Legion of 
| Decency’s condemned list. 
| The 400-exhibit arts festival is in 
| Washington Square, smack-dab in 
| the center of Frisco’s Italian (and 
| Bohemian) sector. Facing the 
| square on one side is the Golden 
| State circuit’s Palace Theatre; fac- 
|ing the square on another side is 
| the church, 
| 











The Palace ordinarily plays sub- 
| sequent-run fare, but at the re- 
| quest of Martin Snipper, the Arts 
Festival director, manager Joseph 
Schwartz ordered 10 art films 
which were advertised as “Arts 
Festival Hits” for the duration of 
the open-air show. 

Among the films were “The 
House of Pleasure,” “The Bed” and 
“Woman of Rome.” 

Last week Schwartz began get- 
ting postcards from Catholic famil- 
ies protesting the three films and 
| by Friday (27) he was deluged with 
| organized phone calls. 

Mrs. Gerald A. Lapera, president 
| of the church’s Mothers Club, said 
the campaign began after parish- 
jioners heard the Sunday (22) ser- 
|mon of the church’s Rev. Larry 
| Byrnes. She declared: 

“Father Larry felt so strongly 
about it that he asked us not to al- 

low our families or ourselves to 
see the films . .. I'm very glad 
|}to hear. the pictures were can- 
celled.” 

Schwartz said: 
| “I try to be careful of what I 
run. I had no idea the films had 
ja ‘C’ rating.” 
| All three of the pictures previ- 
| ously had played, without protest, 
| at one or another of Frisco’s eight 





aramount branch manager and | art houses, 


in 
from San Francisco to testify in 


i 
i 


European Catholics’ Film Evaluation 


Contrasted With Legion of Decency's 


+> 





Let Your Fancy Roam 
Houston, Oct. 1. 

The management of Loev’s 
new Sharptown Theatre has a 
contest going to design a uni- 
form for attendants at the new 
ozoner. 

A rough sketch willbe ac- 
cepted and colors may be des- 
ignated by crayon or water 
colors, or even indicated by 
pencil. 

A cash prize will be award- 
ed for the individual who sub- 
mits the best suggestion in 
the amount of $25. 


BOSTON ARCHBISHOP 
AIDS ‘WORTHY’ PICTURE 


Boston. 











Editor, Variety: 

If I may, I would like to comment 
on your Sept. 25 story about 
“Catholic Church & ‘Good’ Films” 
(p.11). 

The “independent distributor in 
New York” quoted in the story is, 
I believe, somewhat unfair when he 
says that the Church “does next 
to nothing to support the so-called 
‘good’ pictures . . .” Surely the 
widely published Legion of De- 
cency classifications can be taken 
as a form of “support” for good 
films, particularly in the A-1 sec- 
tion, “Unobjectionable for General 
Patronage.” In the current issue of 
THE PILOT, e.g., 98 current films 
are thus recommended to movie- 
goers. In addition, 84 others are 
listed as “Unobjectionable for 
Adults” (A-2). These 182 pictures 
are obviously ‘boosted.’ 

Furthermore, here in the Archdi- 
ocese of Boston, Archbishop Cush- 
ing has endorsed wholeheartedly 
“The Miracle of Marcelinc,” both-in 
a column he himself writes for this 
official newspaper and by sponsor- 
ing the premiere showing of the 
film Sept. 23. (Cf. Varrery story 
Sept. 25, p. 5, col. 1). Similar and 
equally enthusiastic support was 
ag by His Excellency to “The 

en Commandments,” “The Miracle 
of Our Lady of Fatima,” “Day of 
Triumph,” and other ‘good’ films. 

George E. Ryan 
Editor, The Pilot 





Chi Paper’s Listings 
Chicago. 
Editor, Vartety: 

Regarding your article “Catholic 
Church and Good Films,” page 11 
of the current issue of Varrery— 
this ig to tell you that Extension 
Magazine published monthly in 
Chicago carries a full column each 
issue on movies. 

The New World, a Catholic 
paper published for the Arch- 
diocese of Chicago, lists the mo- 
vies according to the Church's 
classification, and when necessary 
carries articles on the movies, both 
recommending or condemning 
them, as the case may be. 

Elizabeth McCann. 


16 Shows in 1957-58 
At Swiss Smallseater 


Basle, Sept. 24. 

Sixteen productions will be 
staged in the 1957-58 season at the 
372-seat Komoedie here, increas- 
ingly popular house in this Ger- 
man-Swiss bordertown. Topping 
the schedule are Tennessee Wil- 
liams’ “Orpheus Descending,” Noe} 
Coward's “Nude with Violin,” Jean 
Anouilh’s “Ring Round Moon” and 
Marcel Achard’s Paris hit, ““Patate.” 
Other plays slated for production 





include Denker-Barkey’s “Time 
Limit,” Mare-Gilbert Sauvajon’s 
“Adorable Julia,” “Bestseller” 


(Thomas), “Topaze” (Pagnol), “Man 
Woman and Anima!” (Pirandello), 
“Model Husband” (Hopwood) as 
well as Felicien Marceau’s ‘L’Oeuf” 
(The Egg), another Paris hit. 
Regular season opened last week 
with an unknown comedy by Fried- 
rich von Schiller, “The Parasite,” 
first of a series of classical plays 
skedded for this house, including 
Shakesspeare’s “Measure for Meas- 
ure,” Moliere’s “Le Misanthrope” 
plus three comedies by Lope de 
Vega, Beaumarchais and Ostrow- 





skij. 


Differences in approach between 
American and European activities 
in the film field are pointed up 
vividly in an article by Erik von 
Kuehnelt-Leddihn in the Jesuit 
weekly, America. Piece, entitled 
“Rating Films in Europe,” says it 
is one of the guiding principles of 
European Catholic film’ work to 
worry more about supporting good 
films rather than fight bad ones. 

“European Catholics concerned 
with moving pictures consider as 
their primary task the constructive 
work of (a) drawing attention to 
existing good films, and (b) en- 
couraging morally (and thereby 
financially) the production of ele- 
vating and inspiring films,” he 
wrote. 

Article, in the Sept. 28 issue of 
the mag, is noteworthy in the light 
of the contention by some that the 
Roman Catholic Church, as guided 
by the National Legion of Decency, 











take a largely negative point-of- 
view vis-a-vis films and appears 
more concerned with condemna- 
tion than with encouragement. 

Kuehnelt-Leddihn notes that the 
International Catholic Film Office 
(OCIC) puts out reviews in vari- 
ous languages (but not in English 
“owing to misunderstanding in 
America”). Many films which, in 
the past received OCIC awards or 
citations “never came to the Uni- 
ted States, because they would 
‘shock’ and dismay the public, or 
were failures in New York.” 

“We have to face the fact that 
a number of highly distinguished 
Catholic films such as “Le Defro- 
que”. (The Unfrocked), if imported 
to America, would pose a series 
of real problems,” the author 
states. He cites a climatic scene 
in “The Unfrocked” in which an 
apostate priest pours a bottle of 
wine into a pail and consecrates it. 
A Catholic,-in order to prevent 
profanation, kneels down and 
drinks the Blood of the Lord from 


the pail. 
U.S. Angles 

European Catholics were ecstatic 
about the picture. But, holds 
Kuehnelt-Leddihn, “To the Ameri- 
ean non-Catholic . . . the whole 
scene would seem to be pointless; 
some Catholics, believing it to be 
a gratuitous blasphemy, would 
walk out in protest. Yet it is pre- 
cisely the type of film that would 
benefit from organized Catholic 
support.” 

Article says Catholic rating in 
Europe is of a quality that mem- 
bers of the faith know that the ar- 
tistic value of a morally dubious 
(or even reprehensible) film 
should never be concealed. It says, 
further, that, even in Europe, dif- 
ferences arise, with the Church 
sometimes more liberal than the 
State. For instance, in Austria, 
the Government decreed that the 
Italian picture on the life of St. 
Maria Goretti was for adults only. 
The Austrian Catholic Film League 
was particularly anxious for youta 
to see it. 

Another guiding principle of 
Catholic film rating in Europe cit- 
ed by Knehnelt-Leddihn is to 
“Keep in mind all the qualities of 
films. Do not praise a badly pro- 
dueed film because it has a posi- 
tive message; do not ignore the 
positive aspects of otherwise un- 
worthy films. Always be truthful.” 
Fact that the Legion of Decency in 
the U.S. appears to rate films sole- 
ly on their moral value, not taking 
into consideration art-or ethics, has 
earned the Legion some sharp 
criticism, even from Catholics. 


ECM Not Anti-Yank, So 
Screen Chaplin’s ‘King’ 


Paris, Oct. 1. 

Both Gallic and American film 
circles are chuckling over the open- 
ing of the Ischia meeting of film 
reps from West Germany, Italy and 
France to discuss the pending Com- 
mon Market on films and planned 
coproductions. This stems from the 
showing of Charles Chaplin's “A 
King in New York,” as part of the 
first festivities. 

“That should help get them in 
the proper anti-American mood,” 
is the gag of various wags here. 
Meeting started today (24). 

Talks will wind Thurs. (26). 
Main discussions were to spotlight 
the problems of integrating the 
film setups of the CM. signatories 
and the attitude towards the Amer- 
ican film, 
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Economics Is Confusing 


And here’s another reason why film theatres are finding it tough: 
there are no longer any convenient trolley cars, only infrequent 
and costly (20c) buses, planned for maximum crowding against the 
lowest possible number of union driver man-hours, this is consid- 
ered to be a major deterrent to the public “going downtown” to a 


film show. 


Then, of course, those who own cars and drive to the loop must 
pay extra for parking, only one downtown cinema providing cuffo 


facilities. 





U.S. Anti-Trust Lawyer Phil Marcus 








Minneapolis, Oct. 1. 





Contradicts Ricketson and Pirosh 


San Francisco, Oct. 1. 


Sam Goldwyn was supposec to! 
| be split after dissolution. He de- 


have completed his case against 
20th-Fox, National Theatres and 
Fox West 
Judge Edward P. Murphy 
week, but the judge took sick. 


last 


$1,755,000 antitrust suit, which is 
now almost seven and a half years 


- old, was the taking of a deposition 


from a U. S. antitrust lawyer, 
Philip Marcus. 

Both sides agreed to the deposi- 
tion procedure in the judge’s ab- 
sence and defense lawyers Arthur 
B. Dunne and Fred Pride both 
cross-examined Marcus after Gold- 
wyn’s lawyer, Joseph Alioto, had 
finished, 

Most noteworthy point devel- 
oped, from the film industry's view, 
was the witness’s declaration that 
the Justice Dept. is still against 
product splitting. Mareus con- 
tended this has been the depart- 
ment’s attitude all along, ever since 
he first worked on the Schine case, 
switched to the Paramount case in 
1944 as assistant to prosecutor 
Robert Wright, and for the three 
years (1949 to 1952) he headed all 
the film work of the antitrust di- 
vision. 

Questioned specifically about 
earlier testimony in the Goldwyn 
case, Marcus flatly contradicted 
both Frank H. Ricketson Jr., Na- 
tional’s general manager, and FWC 
buyer Bert Pirosh. Pirosh had 
testified he talked to Marcus about 
product splitting and that Marcus 
knew a'l about it. But Marcus de- 
nied ever hearing anything about 
it in conferences with National- 
FWC executives during 1950. He 
further denied, as Pirosh had in- 
timated, that the Justice Dept. had 
no objections to product splitting. 

Marcus also denied, as Ricket- 
son had testified, that Justice Dept. 
had_ given Fox-Intermountain a 
“clean bill of health” regarding 
what Alioto called “a_ collusive 
agreement” between Fox and ex- 


hibitor Paul Demourdaunt at Idaho The 


Falls, Idaho. The Government 
lawyer said he’d submitted an 
amendment concerning the Idaho 
Falls situation to the Government's 
proposed consent decree against 
National in January, 1950. The 
Government hadn't known about 
the Idaho Falls deal until Goldwyn 
had complained in December, 
1949, said Marcus, and a hurry-up 
Federal investigation of the com- 
plaint was made. On the basis of 
the investigation Marcus wanted to 
prosecute. 

But the expediting court which 
was handling the consent decree 
rejected the amendment—defense 
lawyer Pride nailed this into the 
record in his cross-examination. 
Reason for the rejection, Marcus 
testified, was that the court “felt 
it was pretty late in the game.” 
The following year, said Marcus, 
he got letters from Ricketson 
and Demourdaunt denying a split 
of product in the Rocky Mountains 
town and discussed the situation 
with Pride, but) not with Ricketson. 

Marcus also denied any Fox rep- 
resentative, including Pirosh, had 
ever told him that prior to disso- 
lution of the United West Coast 
pools there were talks between 
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Coast before Federal | 
}and also told of complaints re- 
| ceived from SIMPP regarding the 
As a result, only action in the | St. Louis playoff of David O. Selz- 





| United Artists’ Pat DiCicco and | 


Pirosh about how product would 


nied knowing anything about prod- 
uct splits in the Pacific Northwest 


nick’s “Portrait of Jennie” and 
from Loew's regarding product 
splitting between the Gregory and | 
Fourth Avenue circuits at Terre 
Haute, Ind. 

Of competitive bidding, he said: 

“In certain situations it was, and 
is, the only way of getting compe- 
tition.” 


Marcus also testified: “We re- 
garded Goldwyn as one of the in- 
dependent producers for whose 
benefit the Paramount case was 
prosecuted.” - 

The trial, being conducted with- 
out a jury by Judge Murphy, is 
now in recess until Nov. 4, at which 
point Alioto expects to finish the 
plaintiff's case within a week. 
Goldwyn, himself, will probably be 





the last witness for his side. Then | 
the defense will start its case. } 


Bawdy-Tawdry 


— Continued from page 7 ae 


breaking free into the massed 
mobs behind the police lines. Quel 
scenario! 

McCullough writes well, and with 
humor. That his work is also some- 
thing of a labor of love seems 
clear. He has crowded in‘rich de- 
tail and a whole gallery of theat- 
rical names. There is not much 
about the Coney of recent years, of 
the pizza parlors, of the Puerto 
Rican discovery; that’s a tale which 
Jo Ranson’s special reports to 
VaRIETY every June have kept up-¢ 
dated. 

Coney began with brass knuckles 








Gardner Family-Built 
Drive-In Now Iselin’s 
Albany, Oct. 1, 


Title to tne Turnpike Drive-in 
at Westmere, outside Albany, pass- 


ed Sunday (29) from John W. 
Gardner to Alan V. Iselin, operator 
of the Auto-Vision in East Green- 
bush and son-in-law of Neil Hell- 
man, theatre-man and motel own- 
er. 

Gardner, whose father operated 
one of this city’s first nickelodeons 
and who entered the theatre oper- 
ation field himself after service as 
a projectionist, built the Turnpike 
about five years ago. He subse- 
quently enlarged and improved it; 
made the automobiler a first-class 
family operation, with the assist- 
ance of his wife and two sons. 

Gardner, who constructed Ver- 
mont’s first drive-in, near Burling- 
ton—in partnership with Claude 
E. Watkins, chief projectionist at 
the Stanley Warner Strand here, 
and with Watkins owned a second, 
outside Barre, owned the indoor 
Colony in Schenectady for years. 
He still has the Unadilla Drive-in 
at Unadilla, near Sidney, A. O. La 
Flamme, former manager of the 
Strand in Albany, is a partner 
there. 


Cash Incentives 
Up to 50G's As 


NTs Pep-Upper 


Los Angeles, Oct. 1. 

National Theatres has allocated 
$50,000 for “incentive prizes” to be 
awarded chain's “alert” showmen 
whe show a marked increase in 
theatre attendance, Frank H. Rick- 
etson Jr., veepee in charge of thea- 
tre operations, disclosed at conven- 
tion last week. 

Drive, which started Sept. 25, 
will extend to Christmas Eve. Com- 
pany has set up five leagues, ac- 
cording to Ricketson, for circuit's 
350 theatres in 21 states, and 
awards will be made to the top 50 
theatre managers. Among. the 
awards will be five all-expense-paid 
trips to Hawaii for managers and 
their wives, as first prize. 

Additionally, Ricketson reported 
that the manager who does best 
job either in taking an attendance 
idea or creating one of his own, 
and making it work at boxoffice, 
will receive $250. There will be 
other cash awards, and another 
prize will be special invitation from 
NT prexy Elmer C. Rhoden to at- 
tend world preem of company’s 
ee Adventure” early i¢ 

8. 





and rowdy immigrant brawlers. 195. 


Thereafter it entertained the gen- 
try, knew luxury and champagne. 
of. the subway to its 
gates introduced the benefits and 
horrors of democracy so that now 
it’s more or less back to honky- 
tonk, with the current danger not 
mayhem but boredom. 

It would cost a for- 
tune to build the sets and muster 
the mobs to tell the story of 
Coney’s past, this budgetry reserva- 
tion alone dampens the suggestion 
of a good film entertainment 
lurking in these pages. 


Japan’s Series TV 


=m Coptinued from pase 1 aaa 


consummation of the deal makes 
sponsorship unlikely. 

In another international devel- 
opment related to the Series, the 
plan to get the coaxial cable from 
the U.S. to Mexico City into opera- 
tion in time for 
en through. Hope was that Mexico 
could get live telecasts of the ser- 
ies via Emilio Azcarraga’s outlets, 
but complications arose and open- 
ing of the cable will be delayed 
several weeks. 

Series will be carried live, how- 
ever, in Cuba, over the CMQ-TV 
web. NBC perfected its “over-the- 
horizon” microwave relay system 
just in time for the games (first 
Cuba-to-U.S. origination was done 
over the weekend, with Martin 

interviewing Cuban prez 
gencio Batista). Gillette, the 











Venezuela, El Salvador and Guate- 
mala, 


ee 


Simon & Schuster 


=———s Continued from page 2 Game 


ter has long been known as “the 
third S in S&S”"—will alternately 
be president and board chairman. 
Both will be chief executive of- 
ficers. The posts wil! be alternated 


ter the prexy; next year it is re- 
versed. 

Schuster will also assume the 
post of a eo of Simon & 
Schuster. Post chief editor 


Jack Goodman, a veepee and di- 
rector of the pany. Lester 
Sweyd, one of senior editors, 


comes the official title also of Max 
Schuster. 

Emil F. Staral, who has been 
vicepresident and treasurer of 
S&S, has been elected executive 
veepee and treasurer, and will be 
in charge of business administra- 
tion of the firm. He has also been 
reelected a member of the board 
of directors. 


interests was for capital gains pur- 


poses. 
Albert Leventhal, long a spark- 
has 


head the Artists & Writers Guild 
which develops 


publishing prop- 
.| erties. Through Western, the Giant 


Golden Books will be distributed 
by S&S and the Little Giants 
through S&S’ affiliated Pocket- 
Brooks, the paperback outfit. 








100 Theatre Execs to War On 
Overhead; Pledge $1-Mil in Cuts; 
Think-Shops for Rhoden Valiants 


By WHITNEY WILLIAMS 
Hollywood, Oct. 1. 

National Theatres’ fourday con- 
vention for 100 “delegates” from 
the chain’s 350 theatres in 21 states 
at Alisal Ranch, outside the pic- 
turesque Danish hamlet of Sol- 
vang, near Santa Barbara, was 
termed a “most successful” one by 
the company toppers. 

Matters of poent interest to the- 
atremen were thrashed out and 
discussed in a series of “work- 
shop” groups, and generally in ses- 
sions presided over by prexy Elmer 
C. Rhoden. 

In addition to general subjects 
under discussion, it was revealed 
by Rhoden that NT will produce 
three pictures annually for the 
next five years and one-half in 
company’s new wide-screen proc- 
ess, Cinemiracle. He simultane- 
ously disclosed that New York, Los 
Angeles, Chicago and Miami had 
been selected as showcase cities 
for early 1958 preem of the first 
feature in this } Process, “Cinemira- 
cle Adventure.” 

Delegates at closing session 
passed four resolutions which are 
expected to bear importantly on 
NT’s future. 

Film distributors were called on 
to clarify “the confusion in the 
public’s mind between new pic- 
tures for theatre showing and old 
movies for television,” in first of 
these four resolutions. 

The delegates asked distribs to 
set up “reasonable” clearances in 
film contracts so that proper ad- 
vertising may be developed—to 
help prospective audiences “in 
realizing that new movies can be 
seen only in Theatres.” 

In another resolution, theatre- 
men asked producers for “more 
clean and wholesome pictures” 
that will appeal to family groups. 

Additionally, National’s theatre 
operators pledged a reduction of 
$1,000,000 during the next 52 
weeks in expensés and elimination 
of waste and unnecessary services. 
They also promised 100% support 
of NT’s new Cinemiracle wide- 
screen process, and company’s first 
film in this system, “Cinemiracle 
Adventure,” some of which the 
delegates were shown in L. A, 
prior to the convention. 

Notes 

The forward look was given the- 
atre business in a series of reports 
made at final meeting. Chairmen 
of workshop groups reported on 
findings in a wide variety of sub- 
jects, leading off with progress be- 
ing made in the removal of city 
admission taxes. 

“More and more city fathers are 
coming to realize the important 
role the motion picture .theatre 
plays in the civic and business life 
of the community,” Lou Tavalara, 
of Sacramento, told the delegates. 

Theatre ads should strive to car- 
ry honesty and sincerity as well as 
more explanatory, acording to Fay 
Reeder, Frisco, in a report on this 
subject. He deplored the “flam- 
boyant and vulgar portrayal of 
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sex” in film advertising by some 
Hollywood producers, adding that 
a large number of people “resent” 

such ads. This, he pointed out, 
may be attributable to the disap- 
pointing grosses on pictures “over- 
selling” sex. 

Vanity Billing 

Reeder also applauded the re- 
newed drive started in certain 
quarters of the industry to reduce 
the excessive billing now required 
by pic advertising for “vanity” 
purposes. 

This, John Denham, Salt Lake 
City, commented, will eliminate 
unnecessary waste and expenses 
and will result in a savings of sev- 
eral thousand dollars for theatres. 

The importance of children’s 
shows also was stressed by Bob Ap- 
ple, Berkeley. With a potential of 
33,000,000 moppets throughout the 
nation, these shows today are a 
necessity and should prove highly 
profitable, he said. 

Fred Glass, Los Angeles, speak- 
ing on parking, recounted meth- 
ods of theatres acquiring new 
facilities either through the rental 
or purchase of property, and tieups 
with merchants and discount park- 
ing fees. 

In his address, Rhoden pointed 
out the plus and minus factors con- 
fronting exhibs today. 

On the “plus” side, he listed 
population growth of the natioa; a 
possible reduction or elimination 
of admission tax; novelty of televi- 
sion wearing off; a shorter work 
opportunity to draw greater pa- 
tronage; and for NT exhibs, “the 
integration of Cinemiracie.” 

“Minus” factors were enumerat- 
ed by Rhoden as the acute shortage 
of film product; Government re- 
strictions which have unfairly ham- 
pered the industry as a whole in 
both time and money; free tv films; . 
lack of unity among industry lead- 
ers, although he praised industry's 
decision to sponsor next year’s 
Academy Awards derby. 

“Despite this rugged resistance,” 
Rhoden said, “National Theatres in 
1957 will gross about $59,000,000, 
and will earn over $2,000,000. 

In addition to National’s own 
speakers, others to address con- 
clave were David Lipton, Univer- 
sal ad-pub veepee, and Roger 
Lewis, United Artists ad director. 


NBC-‘Touch’ Deal 


this week with Elsa Lanchester and 
Loring Smith costarred, Russell: 
Nype and George S. Irving fea- 
tured and a cast including Patricia 
Bosworth, Michael Higgins, Don 
Symington and Judy Lewis, the 
latter the daughter of film star 
Loretta Young and tv producer 
Tom Lewis, making her Broadway 
debut. The show opens a tryout 
tour Oct. 23 at the Shubert, New 
Haven, then plays two weeks at the 
National, Washington, and is due to 
n Nov. 13 on Broadway, possi- 
at the Cort Theatre. 
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Mediocrity of Film 


Bring Back Live Shows: Susskind 


Hollywood, Oct. 1. 


Dramas Will 





Trend to filmed dramatics—away 


from live—will be reversed before 
this television season is over as 
bankrollers climb back onto the 


live bandwagon, it’s predicted by 
David Susskind, prexy-owner of 
Talent Associates, N.Y. Company 
packaging six dramatie shows for 
the DuPont series of specs on CBS, 
two Rexall spex, and 26 Armstrong 
Circle Theatre dramas—all live. 
Susskind said his company has 
already been asked by two adver- 
tising agencies to come up with 
live shows to replace filmed series 
not even on yet. “They told me 
they looked at seven or eight films 
in the can, and they expect bombs. 
They want replacements te go on 


either in January or April,” said 
Susskind. 
“Everything that has been great 


on tv has been in live, not film, The 
memorable shows were the live 
‘Patterns,’ ‘Marty,’ ‘12 Angry Men,’ 
‘A Night to Remember.’ But who 
can recall a great filmed drama? 
Playhouse 90 had fine dramas last 
season—'Requiem for a Heavy- 
weight,’ ‘The Miracle Worker’ and 
‘Winter Dream,’ to name a few. But 
the filmed Playhouse 90's were slick 


and sterile. They did not have the 
same quality. In a film, time is of 
the essence; in live tv, quality is. 
How can you establish depth of 


character when you're watching the 
clock every minute? If you don’t 
get 30 takes in a day, it’s an eco- 
nomic disaster in film. I believe 
the audiences will demand a return 
to live, beqause they will be over- 
whelmed by mediocrity of film this 
season. 

“The sponsors and ad agencies 
were suffering from psychoses of 


insecurity and fright when they 
went to film. They reach out for 
quality, and feel the easy answer 


is film. That's because they're 
thinking they can always rerun in 
the summer, They have all kinds 
of specious arguments for it. What 
they sacrifice doesn’t equate with 
what they get. They- sacrifice qual- 
ity. Everybody will be a millionaire, 
and entertainment will be miser- 
able. 

“Il hear this talk about residuals 
being the reason so many stars go 
into filmed tv. I think it’s a shock- 
ing reason, If in this business the 
sole driving force is making money, 
then you're in the wrong business, 
If you're not interested in quality, 
then you're a show biz prostitute. I 


don't mean to include situation 
comedies or mysteries. But in 
filmed drama, | see a definite cut- 
back ahead. 


“Burned sponsors and ad agen- 
cies wil! lash out and lock elsewhere 
—and that will be in the direction 
of live. Filmed shows have eight or 
more pictures made before they go 
on tv. By that time, they have per- 
petuated their mediocrity and mis- 
takes, and nothing can be done to 
correct them until about the 
eleventh show—after they're on tv. 
In live, if there's a mistake it can 
be corrected the next day. But the 
public meanwhile is sated with this 
lacklustre material, and tires of it 
long before that eleventh show.” 


Toll-TV & Com'ls 
Compatible: Lewis 


Boston, Oct. 1. 
William Lewis, prexy of Kenyon 
Eckhardt, told the Broadcasters 
Executive Club here last week that 
he saw the possibility of running 
toll television in tandem with com- 
mercially sponsored programs. He 





was surprised that the recommen- 
dation had never been made before. 

“There is no reason why tv, like 
the print media, should not receive 
income both from commercial in- 


terests and the general public 
which the producers are serving,” 
the agency exec opined. “No one 
stops to consider that it would cost 
the public severa. dollars a copy— 
not five or 10 cents—for their daily 
newspapers were it not for adver- 
tising revenue.” 

Lewis said the people do not dis- 
like advertising; they “simply and 
rightiully resent bad advertising.” 

Lewis felt that because of the 


vertising it has become necessa‘y | 
Continued on page 55) 


‘Wire Service’ Option 


Hollywood, Oct. 1. 
Option on “Wire Service,” hour- 


Warren Lewis and Don Sharpe, has 
been picked up by ABC-TV, whic h| 
is now trying to find a time slot) 
suitable to 
sponsoring. 
Web plans to juggle its sked and 


Oct. 10. Meanwhile, Sharpe-Lewi “ 
have optioned Dane Clark, who wa 

in last season’s series, and he er 
be the only star in a new batch of 
films. Lewis has -eight scripts 


Moscow-to-Brit. 
Ist Live Telecast 
New Year's Eve 


London, Oct. 1. 

The first direct live telecast 
from Moscow to London is sched- 
uled for New Year’s Eve. Asso- 
ciated-Rediffusion, London’s com- 
mercial tv weekday programmers. 
have closed a deal with the Soviet 
authorities for a show to be 
beamed from the Bolshoi Theatre 
with Ulanova as the principal dan- 
cer. 

The technical details are now 
being arranged and John McMil- 
lan, A-R’s program controller, is 
due to visit Moscow next month to 
settle outstanding questions. 

The Moscow-to-London telecast 
will be made without recourse to 
the Eurovision hookup. The pro- 
gram will be sent via cable from 
Moscow to Helsinki, and will then 
span the route to Stockholm by 
microwave link. The rest of the 
journey will be covered by post- 
office cables direct into London. 

As part of the special New Year's 
Eve program, A-R is hoping that 
Britain’s prima ballerina, Margot 
Fonteyn, will consent to dance the 
same number that Ulanova will be 
doing from the Bolshoi. This 
would give British balletomanes an 
opportunity of making a compari- 
son between two of the world’s 
leading dancers. 

The New Year's Eve date has 
been agreed at the request of the 
Russians. A-R_ had originally 
asked for a Christmas Day telecast 
but that holiday has little or no 
meaning in the Soviet calendar. 
New Year's Eve and New Year's 
Day, however, are important cele- 
brations. 


Steve Allen Booking 
Of CBS’ Jimmy Dean 








There were some red and angry 
faces at NBC-TV over the weekend 
when the web suddenly discovered 
that Steve Allen had booked 
Jimmy Dean to headline his Sun- 
day night show (29). Dean, of 
course, stars for CBS-TV across- 
the-board on his own 7 to 7:45 p.m. 
waker-upper out of Washington, 
and what with NBC having its 
problems selling “Today” anyway, 
the brass took umbrage at Allen's 
spotlighting the “Today” competi- 
tion. 

Result was twofold: there was no 
mention on the Allen show of the 
fact of Dean’s having his own tv’er 
the got a good buildup from Alien, 
but only as a “fast-rising star’), 
nor any reference to CBS-TV 
(natch), and Dean's scheduled stint 
was cut down somewhat, but due to 
the insertion of President Eisen- 
hower’s five-minute pitch for the 
Community Chests at 8:55. 

Meanwhile, Allen’s original bid 
to Dean was for three appearances, 
of which CBS okayed the first and 





has withheld approval on the other 


restless and changeable” in ad-|two. Despite the NBC brass, Allen 


hasn’t withdrawn the offer for the | 
other two guest shots. 


Picked Up by ABC-TV 


long vidpix series produced by! 


Camel's, interested in, 


create a new time for the show by) 


ready, and is awaiting a greenlight 


Doesn’t Sit Too Well 


‘Drop Minoff, Murray 
| As Polly Bergen’s TV 
Writers; Stewart Stays 


Life of a television scriptwriter, 
even the non-<dramatic variety, 
can be confusing at best. Take the 
lease of the three writers origin- 
lally signed by MCA for the Polly 
Bergen show on NBC-TV. All 
three got screen credits on the 
first show, but only one of them 
had anything to do with the script. 
And when the preem got slammed 
critically, the two who hadn't 
worked on that script were re- 
jleased and the sole author re- 
tained. 

Trio of writers, hired individu- 
ally for the show, were Phil Min- 
off, Cue mag tv editor and free- 
lance scripter, Tom Murray and 
Mike Stewart. Instead of putting 
them together on the script, MCA 
'asked them to write two scripts 
lapiece. Soon Minoff and Murray 
found themselves collaborating, 
while Stewart went it alone. Scripts 
were submitted and then Minoff 
and Murray heard nothing at all. 

After calling MCA to find out 
what gave, they found that Stew- 
| art’s script was to be used, and 
ithat they wouldn’t be getting any 
screen credit. Pair raised a fuss 
because press matter already re- 
| leased through NBC included their 
names as scripters, so MCA re- 
Hlented and gave them credit, even 
though they hadn't even seen the 
script. . Then, after the premiere, 
MCA advised Murray and Minoff 
that they'd been released from 
their contract, which had guaran- 
teed them two shows. Stewart, 
MCA informed them, had been re- 
tained on the basis of his opening 
script, 


Shuffle Bounces 
ABC-AM Salesmen 


Old guard at American Broad- 
casting Network gives way to new, 
as president Robert Eastman makes 
largescale revamps in his sales de- 
partment. Three radio salsemen, 
hired in the previous administra- 
tion, were axed yesterday (Tues.), 
one of them veteran Red Reynolds, 
but in the past several weeks East- 
man has been bringing in several 
new faces, most of them from the 
station rep field. 

Reynolds, who came over to the 
old ABC Radio. after years in the 
agency field and at CBS, and two 
other longtimers in the biz, Bob 
Wilson and Murray Grabhorn, are 
leaving ABN. Eastman and his 
sales veep Tom Harrison have in 
the past two months hired many 














new salesmen, including John 
White, national sales manager, 
Roger O’Connor, David Grimm, 


Jim Fuller and Keith Dare—mostly 
| from rep houses. The ABN sales 
| force stands at nine men today, one 
| more than there was five months 
| ago when Eastman took over from 
{Don Durgin as network topper. 
| Eastman expects to add at least 
/}another six salesmen before too 


long. 


Looking for Trouble 
Chicago, Oct. 1. 

ABC-TV’s intramural com- 
petition for the solidest local 
publicizing of “Maverick” got 
slightly more than it bargained 
for in Peoria, Ill, where 
WTVH’'s stunt hit the big 
print. As often happens in 
such newspaper “coups, the 
part that was sheer ingenuity 
mattered less than the part 
that was plain accident. 

Andy Amyx, station’s pro- 
motion manager, staged a fake 
holdup with four assistants at 
Community National Bank in 
downtown Peoria. Bank, of 
course, knew it was a stunt, 
and so did the police depart- 
ment—that is, all but one of- 
ficer of the law. While local 
citizens were ducking out of 
the way of cap pistol fire, a 
motoreycle cop charged down 
a one-way street to save the 
bank, smacking into a moving 
car enroute. Getting there on 
foot, he drew his pistol, mean- 
ing business until the police 
captain, fortunately on the 
scene, talked him out of it. 

The “bad guys” were then 
carted off to the station 
(WTVH) in the paddy wagon, 
} per the script. 





jamounts were spent 


master control engineers allowed 


Price Is Right But Clock Is Wrong 


One of those rare freaks in the highly mechanized art of tele- 
vision occurred a week ago Monday (22), 


when some NBC-I'V 
“The Price Is Right” to run over 


—right past the 30-second 8 p.m, station break and another half- 
minute into the opening of “The Restless Gun.” 

Network says that it was ali the fault of the control room clock 
an aging piece which apparently developed some sort of groove 


around the 7:59 area. 


The minute. hand, the story goes, slipped 


into that groove arid got stuck. The master control engineers didn’t 
notice the non-movement of the hands until they saw the cameras 
on the monitors go dark and realized the show was more than 
finished. Then they found they had allowed it to run one minute 


over, 


That's the NBC story, but talk has it that the engineers got 


so engrossed in the climax of the show they forgot to push the 


button. 


the commercial. 
ing credits. 


Not much harm done, however, since they only ran into the open- 
ing Warner-Lambert billboard on “Gun,” without reaching into 
All that was missing was the billboard and open- 
As for the station break, most of the affiliates broke 


away into their local commercials anyway; the few that didn’t will 
undoubtedly make themselves heard, 








That Celler Feller Again 





New Swip At Toll-TV Experiments In 
Ad Group Address 





Hollingsworth Exits 
WPIX Pubrelations 


Leslie A. Hollingsworth, for 
seven years publicity and public 
relations manager of WPIX, has 
resigned, effective Oct, 16. 

Before joining the New York 
Daily News indie, he was on the 
staff of Allied Public Relations As- 
sociates, Prior to that he was an 
account exec with Steve Hannigan 
Associates and a staffer at Associ- 
ated Press and United Press. His 
future plans will be announced 
later. 

No replacement has been set as 
yet. 


$1,561,211 CBC 
Deficit; Service 
May Be Curtailed 


Ottawa, Oct. 1, 

ints’ operating costs and 
decreased revenue forced the Can- 
adian Broadcasting Corp.’s annual 
report or the 1956-57 fiscal year to 
list a $1,561,211 operating deficit 
for’ that year. The report also fore- 
cast a reduction in television serv- 
ices unless more funds become 
available. 

CBC's 1956-57 revenue was $49,- 
289,000. Of this about 75% came 
from the federal treasury in slot- 
ted taxes and grants. Only small 
on capital 
costs but operating costs in all de- 
partments pf CBC's video and 
audio activities slid upwards alarm- 
ingly. Tv services, the report said, 
upped to $48,880,422 from the pre- 
vious year’s $38,572,512, and radio 
operations went to $13,705,514 
from $13,298,252, 

The corporation’s revenue came 
from federal grants, $37,173,000; 
commercial broadcasting, $11,179,- 
$40 (up by more than $2,000,000); 
15% excise tax on sales of new tv 
and radio sets, $18,923,000 (down 
by nearly $4,000,000). 4 

Other report items: By last 
March 31, 62% of all Canadian 





% by now), Five new tv stations 
were opened bringing Canada’s 
total to 40, eight of them operated 
by CBC, the other 32 averaging 
38 hours a week of CBC airers. 
More than 86% of all Canadians 
were then winthin range of tv. 


Philly’s WRCV Shakeup 


Philadelphia, Oct. 1. 
Shakeup at WRCV, WRCV-TY, 
NBC-owned outlets in Philly, 
reached higher echelons after pre- 
vious firings in technical staff. 
Resignations have been handed 
in by the programming heads of 
WRCV’s radio and tv stations; Stan 
Lee Broza, one of the town’s best 
known broadcasters, and Edward R. 
Wallace, NBC staffer of 15 years, 
brought here from Cleveland when 
web took over. 
Broza still conducts the long- 
running Horn and Hardart’s “Chil- 








dren’s Hour,” over WCAU-TY, 


homes had tv sets (probably over! CRS last 








Successful experiments in pay- 
television would force the net- 
works to abandon their opposition 
to toll-tv and enter the field in 
self-protection, with “disastrous 
consequences for the viewing pub- 
lic,” Rep, Emanuel Celler (D., N.Y.) 
said yesterday (Tues.). He spoke 
before the Assn. of Advertising 
Men & Women at the Hotel Bilt- 
more, 

In contrast to his speech only a 
week earlier at the Academy of 
Television Arts & Sciences, in 
which he bitterly attacked the net- 
works for their current program- 
ming fare, the chairman of the 
House Judiciary Committee yester- 
day restricted himself to toll-tv 
and its potential impact on free 
television. ‘He warned against per- 
mitting, “in the popular name of 
experimentation and progress,” a 
situation te develop “in which the 
American people will wake up one 
day to find that their rights in the 
precious frequency spectrum will 
have been encroached upon, and 
that the best of the programs that 
have been coming to their televi- 
sion sets without cost have sud- 
denly become encoded—to be un- 
scrambled only upon payment of 
a fee.” 

Rep. Celler registered outspoken 
opposition to tollvision experi- 
ments, arguing that such experi- 
ments cannot be kept ‘within con- 
trollable limits.” If tests are held 
and prove financially successful, 
he asked, “how is the new tech- 
nique to be kept within bounds,” 
in view of their “extraordinary 
profit potential.” 

He envisioned a “chain-reaction,” 
in which pay-tv would prove suc- 
cessful with a few stations and 
would immediately spread to 
others and eventually the net- 
works. “Suppose, for example,” 
he said, “that an unaffiliated UHF 
station were permitte@ to experi- 
ment with pay-television, and that 

(Continued on page 55) 


CBS-TV Firms Up 
St. Loo Switcheroo 


After more than a month of 
quiet, close-to-the-belt negotiations, 
week consumated a $4,- 
000,000 deal for the assests and 
physical plant of KWK-TY, its af- 
filiate in St. Louis. At the same 
time, it reached an agreement 
whereby its construction permit to 
Channel 11 will be turned over to 
competing 220 Television Inc. and 
wae litigation against the web 

y 220 and two other contestants 
for the channel will be dropped. 

Entire deal, of course, is subject 
to FCC approval, but the $4,000,000 
expenditure breaks down into a 
$2,500,000 payment to KWK Ine. 
for its television assets (Channel 
4 franchise plus equipment), along 
with $1,500,000 deal with the St. 
Louis Globe Democrat (part-owner 
of KWK Inc.) for the studio and 
real estate used by the station in 
its operations. Deal does not in- 
clude KWK-AM, or WTGO, another 
KWK-owned station in - Haines 





City, Fla., since CBS owns KMOX 
in St. Loo. 
Under the deal (which KWK ini- 


(Continued on page 55) 
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TV INDUSTRY OVER A BARROW 


All 3 Webs in Feature Production | 


All three television networks are now in the motion picture pro- 
duction business, as the result of CBS-TV’s decision this week to 


finance and coproduce a theatrical 
Situation is a logical extension of 


version of its “Navy Log” series. 
the “one big show business” de- 


velopment wherein the various entertainment media have diversi- 
fied and cross-pollenated into other areas of the business. 

In two of the three instances, the decision to move into theatri- 
cal production came as extensions of the fact that the two webs 
were already in half-hour film production. In the third, it came via 
an earlier diversification, that of a theatre company into the net- 


work business, with the decision 


to go into theatrical production 


cued by the product demand of its theatres but buttressed by its 
production experience in networking. 

“Navy Log” is a CBS subsidiary’s effort. Series is produced by 
indie Sam Gallu, but financed and distributed by CBS Television 
Film Sales, the web’s syndication subsidiary. It airs on ABC-TV 
(still the sole example of a show owned by one network telecasting 
on a different web). CBS and Gallu are dickering for United Ar- 


tists release on the film. 


Just a week earlier, California National Productions, NBC’s tele- 
film subsidiary, revealed it would produce theatrical versions of its 
two current syndicated series “Boots and Saddles,” and “The Si- 
lent Service.” As for ABC, its parent American Broadcasting-Para- 
mount Theatres has been making features for some months now 
and plans to upbeat its production schedule. 





Bad TV a Hypo for Rado 


Hubbard, Van Konynenburg’s Opinions on Summer 


Fare Reflect Attitude of Station Men 








Minneapolis, Oct. 1. 

One of the reasons wh~ zadio 
during recent months has made 
such a strong comeback here, as 
well as else@here, may be the fact 
that tv programming the past sum- 
mer had more of a seasonal quality 
letdown and included so many re- 
peats, in the opinion of such local 
video-audio station toppers as Stan- 
ley Hubbgd and F. Van Konynen- 
burg of KSTP and WCOO, respec- 
tively. 

This probably induced many peo- 
ple hereabouts to turn from tv to 
radio even during the evening peri- 
ods. And when they found that 
radio has livened up its program- 
ming substantially and gone in for 
human interest to a much greater 
extent than ever, they again be- 
came radio fans, Hubbard feels. 

In local broadcasting circles it’s 
believed that one of the reasons for 
radio's present popularity upsurge 
is to be found in the néw and. now 
numerous shows that permit dial- 
ers to express their opinions and 
gripes directly over the air via 
telephone calls or interviews. 

Also, the fact that radio has 
come so muck to life with various 
gimmicks that spell showmanship, 
including prize contests, has been 
audience builders, it’s pointed out. 

However, there also apparently 
is no fear that tv here will want 
for audiences or will backslide as 
far as attracting dailers this fall 
and winter here is concerned. At 
least, KSTP-TV has all of’its after 
6 p.m. video time sold. 


Stations Swing 
Back to Paar 


The patient extracurricular work 
put in at the NBC Television Af- 
filiates meet a couple of weeks 
back by Jack Paar and the web's 
station relations department is be- 
ginning to pay off. Web has 
cleared three key markets for “To- 
night,” in one case moving in 
where the show had never been 
carried before, in another recap- 
turing an affiliate who had dropped 
during the “America After Dark” 
fiasco, and in a third, moving into 
a major market via a non-affiliate. 

Stations are KSD-TV, St. Louis, 
WSM-TV, Nashville, and WHDH- 
TV, Boston. St. Louis had never 
carried “Tonight,” even in the 
Steve Allen days, but the combina- 
tion of Paar’s successful critical re- 
ception, along with the NBC sales 
job and the imminence of addi- 
tional competition in St. Loo, con- 
vinced the Post-Dispatch outlet to 
fake the show. WSM-TV was a 
daylight time casualty who's com- 
ing back to roost. In Boston, 
WHDH-TV is the new ABC outlet, 


Die 








(Continued on page 55) 
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Chicago, Oct. 1. 

Needham, Louis & Brorby ad 
agency named three new v.p.’s here 
last week, Edward Hob'er, account 
exee of the Campbell Soup ac- 
count; Granger F. Kenly, account 
supervisor of NL&B’s Lever Bros. 
business; and Daniel Welch, ac- 
count supervisor on the S. C. 
Johnson & Son account. 

Hobler joined NL&B only last 
year from Benton & Bowles, where 
he had been a veep. 


British Features 
To Playhouse 9 
Prior to Release? 


London, Oct. 1. 

With the recent appointment of 
Michael Burke as European con- 
troller of networking, CBS has al- 
ready embarked on a major expan- 
sionist policy aimed at developing 
key program material and encour- 
aging new creative talent. 

The CBS European development 
will be operated from a London 
h.q. and backed by offices which 
will be opened up in due course 
in leading continental capitals, 
notably Paris and Rome. 

In a move which recalls the late 
Alexander Korda’s deal for “Rich- 
ard Ill,” Burke is huddling with 
British film makers to see whether 
he can negotiate U.S. telerights to 
upcoming British theatrical fea- 
tures. His aim is to get in on the 
script stage so that the tv version 
could be kept down to a trim 82 
minutes (for “Playhouse 90”) al- 
lowing the film producer adequate 
latitude to make a longer version 
for theatrical release. So far, he 
hasn’t got beyond the stage of spell- 
ing out his ideas to British indies. 

Burke, who. has been in London 
for nearly four months, hopes to 
have his h.q. functioning by the 
turn of the year and envisages a 
modest setup whereby he will have 
a head office staff of some 10 to 12 
people and their actual payroll will 
expand and contract in accordance 
with their actual production activi- 
ties. : 


Richfield’s Switch 

Hollywood, Oct. 1. 
Richfield Reporter, radio’s long- 
est-run program, closes out nearly 
27 years on KFI-NBC first of the 
year for a move to CBS coast re- 
gional of 29 stations. Billings run 

to around ,000 a year. 

It marks the last of the live radio 
— networked from yen ye 
other programs are taped an 
airmailed to N.Y. for feed to the 
web from there. 











WEBS ALERTED 
TO MAJOR AP 


By JACK LEVY 


Washington, Oct. 1. 

What's expected to be a tough 
staff report which will have wide- 
spread repercussions will probably 
be issued by the Federal Com- 
munications Commission Thursday 
(3) on its two-year study of net- 
works operations under the direc- 
tion of Dean Roscoe L. Barrow of 
the U. of Cincinnati College of 
Law. 

A 1,200 page document which 
will include recommendations for 
changes in network regulations in 
the light of the advent of televi- 
sion, the report willbe submitted 
to the Commission’s Network 
Study Committee which is com- 
posed of Chairman John C. Doer- 
fer and Comrs. Rosel H. Hyde and 
Robert Bartley. Final adoption 
will be up to the full seven-man 
Commission. 

It’s understood the report will 
crack down on at least three areas 
of the television broadcasting in- 
dustry—multiple ownership, option 
time and must-buy. The Barrow 
committee had previously inter- 
ceded to prevent the Commission 
from relaxing its station ceilings. 

Its report this week may gd be- 
yond maintaining the status quo on 
station ceilings. A possibility that 
changes affecting network owner- 
ship of stations may be recom- 
mended is indicated. 

Elimination or modification of 
option time practices of the net- 
works and revision of must-buy in 
the interest of furthering oppor- 
tunities for independent program 
producers are likely to be prescrib- 
ed by the report. 

The report will also address it- 
self to network operations in the 
field of talent, programming and 
production; access of independent 
producers to network facilities; 
competition between networks and 
non-network organizations; joint 
ownership of radio and tv net- 
works; and network interests in 
other enterprises, such as manu- 
facturing and recording. 

Question of whether the net- 
works should be placed under di- 
rect regulation of the FCC, as pro- 
posed by Sen. 

(R-O.), will doubtless be discussed 
in the report. 

Although the report will not con- 
cern itself with subscription tv, it 
is expected to have an indirect 
bearing on the outcome of the in- 
dustry’s battle to stop the Congres- 
sional edict. The immediate threat 
of the report, it’s believed, will 
tend to keep the networks occupied 
resisting its adoption by the Com- 
mission. So great will be the im- 
pact of the document, it's felt, that 
the nets won't risk spreading 
themselves too thin by trying to 
tackle both subscription and re- 

(Continued on page 54) 


Danny Thomas, Now 
Opposite ‘21,’ Takes A 
Swipe at Quiz Shows 


Boston, Oct. 1. 

Danny Thomas, in on a nine-city 
tour in behalf of his new network 
show, blasted giveaway shows as 
“gimmicks going down the drain” 
and said, “you newspaper people 
holler about no advertising rev- 
enue, and yet you post results of 
quiz shows on page one,” at a Ritz 
Carlton tv editors’ brunch Sunday 
(29). 

Thomas, in a two-hour disserta- 
tion on matters ranging from tv to 
juvenile delinquency, was espe- 
cially indignant about quiz shows. 
“They broke Fred Allen's heart,” 
he said, “—to think that quiz shows 
could take precedence over dedi- 
cated entertainers.” 

In another example of his feel- 
ing about the quizzers, he said, 
“They post the results of the $64,- 
000 question on page one, but God's 
message goes on the sports page.” 

P.S. In his new Monday night at 
9 time slot on CBS-TV, Thomas 
will be opposite NBC’s “Twenty 
One” quizzer. 





John W. Bricker | PFO8t: 


‘Maverick’ Pulls A Fastie, Tops 
Steve Allen; NBC's Mon. Nite Coup 





s 
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‘Big Record’ Drops Tint 


“The Big Record,” which started | 
out as one of CBS-TV’s few color | 
entries, is being converted to} 
black & white as of tonight 
(Wed.). Decision to go mono- 
chrome leaves CBS with the Red | 
Skelton stanza as its only regular | 
tint entry. | 

Move was made because of the | 
web's desire to get additional | 
space for a studio audience. Tint 
equipment plus additional  re-| 
quirements for commercial space | 
had cut down the space allotted 
to the studio audience. With a 
larger studio audience mandatory, 
web decided to eliminate tint to 
make up the necessary space. 














' 


ight Bea Too | 


Hot for D.C. As 
Guests Drop Out 





Six Washington guests reversed | 
themselves and decided at almost 
the last minute not to appear on | 
“Night Beat.” Program had been | 
moved for a week to the capital by | 
Gotham station WABD in order} 
to interrogate as many top Wasb-| 
intonians as possible. } 

A WABD spokesman said he | 
found the climate for “Night Beat” | 
was not as good in D.C. as it has 
been in New York. Washington 
has berthed several interview pro- 
grams for a number of years, but | 
apparently the natives in the lime- | 
light did not find any as personal | 
as “NB” sometimes can be. 

The six personalities, according | 
to the station which has sister | 
facilities in Washington in WTTG, | 
had all promised to appear. The | 
reasons they backed n were not 
always made clear to the station. 

D.C. seciety dame Gwendolyn 
Cafritz, who had already gone 
through her pre-interview with the 

am's researchers, dropped 
out. So did Edwin Brown, counsel 
for the northern Virginia National 
Assn. for the Advancement of | 
Colored People, and Washington | 
topper George Preston Marshall. | 
Herb Block, the political cartoon- | 
ist, had to leave town. The same) 
reason for not appearing was given | 
by Supreme Court Justice William | 
O. Douglas. Columnist Ruth Mont-! 
gomery caught flu. | 

Guests who did appear were 
Harry Ainslinger, Federal narcotics , 
chief; Eugene Davidson, prexy of | 
the D.C. chapter of NAACP; Orson | 
Bean; Robert Kennedy; Judge 
Robert Morris, counsel for the Sen.-. 
ate Internal Security Committee; 
Jack Anderson, Drew Pearson's 
assistant. | 

Incidentally, controversial Uni-| 
tarian minister A! Powell Davies, } 
who did appear on the Washington | 
feed of “NB,” died the Thursday | 
after his appearance. The strongly | 
pro-integration clergyman was! 
asked by quizzer John Wingate | 
what his last sermon might be if he 
had to make one. In answer, 
Davies, who was to die 48 hours’ 
later, gave his last sermon. 

} 


NBC-TV ‘Club 60’ Now 





:8 


ABC-TV scored a stunning Tren- 
dex upset over the weekend, its 
Kaiser-sponsored “Maverick” easi- 
ly dominating the 7:30 to 8 time 
period and then clobbering Steve 
Allen at 8 to 8:30. “Maverick” 
scored a 17.9 rating in that period, 
as against a 12.1 for Allen. Ed 
Sullivan topped the field, but not 
too far ahead of “Maverick,” with 
a 2128. 

In the 7:30 to 8 period, “Maver- 
ick" got a 16.4 (indicating that in- 


| Stead of a wholesale tuneout at 8, 


when Sullivan and Allen came on, 
the “Maverick” audience actually 
increased). This topped “Bachelor 
Father” on CBS, which scored a 
13.5, and NBC's “Sally,” with a 
13.6. In contrast, at 8:30, when 
ABC aired “Bowling Stars,” the 
botiom dropped out of its audi- 
ence and it scored a 4.6, vs. 27.8 
for Sullivan and 22.1 (a full 10- 
point jump) for Allen. 

First 90-minute spec offering of 
the season, CBS’ “Crescendo,” 
turned in a standout rating, accumu- 
lating more audience for sponsor 
du Pont in one show than it used 
to get in three or four “Cavalcade 
of America” entries. “Crescendo” 
averaged out to a 28.1 Trendex, 
breaking down to a 31.0 in the 9 
p.m. segment, vs, 12.9 for NBC's 
bowout “Alcoa-Goodyear” show, 
27.0 in the 9:30 spot vs. 10.0 for 
NBC and 25.0 at 10 vs. 13.2 for 
NBC's “The Web.” 

Another major ABC upset came 
early last week, when the web's 
veteran, “Cheyenne,” clobbered 
both Phil Silvers on CBS and the 
premiere George Gobel stanza on 
NBC. In tandem, “Wyatt Earp” 
administered a drubbing to the sec- 
ond half of the Gobel hour. The 
to 8:30 score was “Cheyenne,” 
23.7, Silvers, 14.3, and Gobel, 14.0. 
At 8:30, “Earp” got a 24.5, Eve Ar- 
den @ 9.7, and Gobel an 18.2. At 
7:30, in its first half-hour, “Chey- 
enne” was an easy victor, with 
an 18.6 vs. 11.7 for “Name That 
Tune” and 6.5 for Nat King Cole. 

NBC's “Suspicion” bowed Mon- 
day (30) with a bang, taking the 
play away from CBS’ old reliable, 
Studio One.” Hour average was 
19.2 for “Suspicion,” 15.1 for “Stu- 
dio One.” In the 10 to 10:30 seg- 
ment, Lawrence Welk's “Top 
Tunes” show (second half) topped 
“Studio One” by a 17.2 to 15.0 
count, but bowed to “Suspicion’s” 
18.9. MHalf-hour earlier, ABC's 
Welk also took second spot to NBC, 
the latter’s new Alcoa-Goodyear 
“Turn of Fate” copping a 21.4 to 
Welk’s 17.1. Last showing of 
“Richard Diamond” on CBS (“De- 
cember Bride” returns next week) 
got a 12.7. 


Oater Scripts 


At a Premium 


Hollywood, Oct. 1. 

One effect af “the season of the 
western” has been to place good 
scripters at a premium, declared 
Aaron Spelling last week in dis- 
closing that he’s ankled his assign- 
ment as story supervisor on Four 
Star “Zane Grey Theatre.” Part- 
ing was most amicable on both 
sides, Spelling emphasized, and 
part of deal was that he was to 





| pen five originals for “Zane Grey” 
‘Howard Miller Show this season. However, “I was sit- 
| ting at a desk, without any scripts 

Chicago, Oct. 1.- | to read,” he noted. 

NBC-TV last week altered the; Last year, after “Grey” series 
name of its Chi daytime co-op | debuted, producer Hal Hudson had 
origination from “Club 60” to “The | some 100 stories to make selection 
Howard Miller Show.” Musical | from; at this time, figure’s around 
stanza, which is being picked up | 10, Spelling disclosed. Lack of ori- 
now in 79 markets, figured to be-| ginals has forced Four Siar story 
come a showcase for the influential |department to scan old Western 
Windy City deejay when he took pulp mags, because “Every ~estern 
over the helm from Dennis James | story is being snapped up,” he 
in August. | comments. 

Net feels the star’s name has| (Despite this, Four Star has dis- 
greater luring value than “Club| closed plans for two additional 
60” (which refers to the number of | western series, “Doc Holliday” and 
minutes the show runs), and be-| “The Tall Texan,” and Spelling, 
sides NBC is anxious to build Mil- 


in addition to his five “Zane 





ler as a national personality, (Continued on page 55) 
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etro-I V's Aspirations: Largest 


Production 


G-K’s 1506 Expansion 





Hollywood, Oct. 1. + 


Metro, the largest television pro-| 
duction plant in the world! This) 
can happen, studio toppers agree. 
Although the Culver lots entrance 
into the television production field 
was late ‘less than 12 months) in! 
comparison to the other majors, 
its production activ.ty is way out 
in front—via pilots for the 1958 
season already completed and ready 
for ad-agency sales. 

Recognizing this, Charles C. 





Hollywood, Oct. 1. 
| fornia Studios at a cost in excess 
| of $150,000. Currently occupied by 
. 
Series Based on Files 
acquired acreage is blueprinted for 
Of Railway Exnress parking space for the use of studio 
has been studio include Filmaster, Roland 
worked out between Hal Roach | Reed, Stanley Kramer and NBC. 
U. S. A.” telepix series, based on to a new building, making exec 
files of Railway Express Agency. | office space available at the studio. 


Gross-Krasne, which has shifted 
e its sales headquarters from Holly- 
ant i or | wood to New York, has purchased 
|some properties near G-K’s Cali- 
apartment buildings and duplexes 
that will be sold for removal, newly 
} tenants. 
Hollywood, Oct. 1. Major tenants of the California 
Co-production deal 
Studios and Larry Harmon Produc- | Meanwhile, G-K’s distribution or- 
tions on lensing of “Adventure, | ganization on the Coast has moved 
In deal worked out through Wil- | 
liam Morris agency, Harmon org, | 





“Bud” Barry, veepee in charge Of| whieh owns property, will share it 
Loew's tv division, arrived here with Roach. Jerry Stagg, who pro- 
from N.Y. to gander finished prod-| quces “Telephone Time” for 
uct and formulate company’s next) Roach, takes over similar chores on | 


NTA Top Echelon 





Telefilm Execs Cry ‘Murder’ In 
A new Internal Reyenue Bureau 
‘Gaucho’ Series in Spain | film producers has brought a storm 
of the indies. In fact, one vidpix 
ducer Henri Grundman. Grund-|Committee, in protest at change 
privately. Actors John Baer and reau plans to replace it with amor- 
man from Hollywood later- this! An Internal Revenue Department 


New Tax Edict on Cost R 
edict disallowing cost recovery as 
of protest from telefil 7 
Madrid, Oct. 1. . mor nen Ht 
rector, has been signed to roll a | exec has already appeared before 
man, CBS-TV film sales rep here, |from the cost-recovery-over-a-year 
month, Local screen actress Teresa source said “this is a matter of lo- 


Wednesday, October 2, 1957 
+ Hollywood. Oct. 1. 
Lederman to Helm 
}a basis of taxation for indie tele- 
| charge the move threatens the life 
Ross Lederman, veteran film di- 
video pilot, “The Gaucho,” for pro- the U.S. Senate Small Business 
is producing the half-hour sampler | basis and expressed fear the Bu- 
Pasquali Pena will follow Leder- [atone over a period of years. 
Del Rio plays the femme. jeal policy. We have instructions 


Pilot jumps off Oct. 15 on loca- 


not to permit cost recovery.” He 


move. One of them being a meeting 
with Leonard Goldensor, prexy of 
ABPT, anent a production deal be- 
tween ABC and Loew's. If it jells,| 
look for the Lion to be absorbing} 
telefitm and rental business from) 
that web. Barry leaves thé Coast | 
Friday (4) for the meeting to be) 
held Oct. 7. Others sitting in on the) 
confabs and repping ABC, are} 
James Aubrey, and Bob O'Brian. 
Incidentally, ABC currently is cen- 
centrating its tv production at War- 
ners 

According to Barry, prexy Joseph | 
R. Vogel is quite enthused over| 
his company’s progress in televi-| 
sion and is backing its future 100%. | 
Metro's tv division to date has sold 


“Adventure.” with Hal Roach Jr. | 
as exee producer and Harmon as | Reshuffle: Landau 
associate producer. ? 
Production starts immediately, | ° 
according to spokesman. A Bd Ch 
S Dd. Ulalman 
e | National Tefefilm Associates, 
es e : which has grown from a gross busi- 
| ness of $350,000 in 1954 to a sales 
F \ | volume that passed the $18,000,000 
F rr | Ely _A. Landau, co-founder and 
Following a company claim that | prez, in order to free himself from 


mark in the fiseal year just ended, 

has reshuffled its top echelon to 
it had the biggest two weeks in its | the company’s daily operations, has 
sales history, AAP Inc, hit another | given up the presidency to become 








tion near Madrid, with interiors|said the Bureau was concerned 
scheduled at Estudios Ballesteros, | because “a taxpayer shouldn’t be 
|U. S. pic-wise Manuel Berenguer | permitted to recover cost and then 
| will handle photography to head up turn around and sell his series on 
| an all-local staff. |a capital gains basis.” He conceded 
| that no definite policy for replace- 
;ment of the cost recovery has been 
‘ > | formulated, indicating this would 
er 0 ru |depend on individual situations. 
| Maurice Morton, y.p. of McCad- 


den Productions, testifying before 


ee ° ithe Senate committee meeting here 
e 0S0 ries last week said existénce of the in- 
\dies is threatened’ by the tax 


structure which “unknowingly and 

Abilene, Oct. 1. | unwittingly is designed to drive 

Production of a new series of tel- | the independent film producers out 
evision films, “Herald of Truth,” |0f the field and place the concen- 





the “Thin Man” vidpix series to| hot streak in the sale of features | 


|make room for further expansion. 
chairman of the board and chief 


was announced here by the High- | tration of production in the hands 


‘of only a few companies—those 


Coigate-Palmolive, 
aired over NBC-TV. Pilots for two 
forthcoming series have been com- 
pleted. They, are “Min and Bill” 
and “Northwest Passage,” both are 
poised for the 1958 season. Barry 
after ogling the “Bill” pilot, was so 
pleased, he ordered seven addi- 
tional scripts to go into the works 
immediately. Deal has been final- 
ized with the American Petroleum 
Institute to produce a full-hour 
color spectacular budgeted at $360,- 
000 and which also looks to be a 
forerunner of studio’s plans to pro- 
duce a series of 60 minute shows. 
Other projects in the work dis- 
closed by Barry were another half- 
hour series not yet decided but 
may be “Jeopardy” which Andrew 
L. Stone will produce and direct. 
With the exception of “The Fem- 
inine Touch,” based on an idea by 
Adrian Samish, director of pro- 
grams, Metre has no plans at this 
point for any other half-hour 
shows. Instead it is laying ground 
for the filming of two-hour long 
series—‘“Mystery Street,” mystery 
anthology; and “You're Only 
Young Once,” also an anthology 
show. Latter series will be used to 
showcase young Metro contractees 
and other young thesps. Both of 
the hour-long shows will draw their 
story matter from the 1,200 unused 
properties that still prevail in the 
studio's story department. 


‘Racket Squad’ Chalks 
Up an Enviable Track 
Record; In Fifth Year 


Longevity and commerciability 
of some telefilm series are pointed 
up again by ABC Film Syndica- 
tion's “Racket Squad,” which had a 
network run of 18 months, and now 
is entering its fifth year in syndica- 
tion. 

Here are some vital syndication 
statistics on the skein of 98 epi- 
sodes, starring Reed Hadley: It 
has been run at least once in a 
total of 180 markets since its syn- 
dication debut in October, °53; it 
has run in 75 markets once, 70 
markets twice, 25 markets three 
times and four or more times in 
10 markets. 

In September, ‘57, after four 
year in syndication, skein is run- 
ning in 60 markets. Foreign sales 
for the meller have been racked up 
in Puerto Rico, Philippine Islands, 
Cuba, Australia, Canada, Mexico 
and Italy. 


Rex Reason’s Qaters 
Hollywood, Oct, 1. 


new sales were made by the distrib 
in the last seven days. This fol- 
lows 22 sales in the two previous 
weeks. 

In the last week, WCDA, Albany, 
bouglit the “Popeye” cartoons. 
WPTZ-TV, Plattsburg, N. _ Y., 
bought an AAP western package. 
WABC-TV, ABC-TV Gotham flag, 
bought an unspecified number of 
features, which, it is believed, the 
station will add to its 
package from Screen Gems. WHCT, 
Hartford, bought a large batch of 
features, 

In the midwest, WKRC-TV, Cin- 
cinnati; WTVN-TV, Columbus; 
CKLW-TV, Detroit, all bought 
AAP features, taken from the War- 
ner library. WOC-TV, Davenport, 
bought both the Warner cartoons 
and the “Popeye” package. On 
the Coast, KTRX-TV, Kennewick, 
Washington, and KFSD-TV, San 
Diego, bought full-lengthers. Re- 


many from groups predating the 
Warner library stuff. 


‘$-MILLION MOVIE’S’ 





WOR-TV kicked off its fourth 
;season of “Million Dollar Movie” 
| with a healthy Telepulse rating, 
garnering a cumulative rating cov- 


week rated were “The Story of 
Vernon and Irene Castle” starring 
Fred Astaire and Ginger Rogers, 
| for 12 showings and two telecasts 
‘of “The Magnificent Ambersons.” 

| WOR-TV, incidentally, currently 
|is having less competition from 
‘the multi-feature format from 
WATV, now being negotiated for 
|sale to National Telefilm Associ- 
jates. WATYV, in the midst of ne- 
| gotiations, is not unreeling new 
first-run product in its feature 
showcase, holding on to its many 
20th-Fox features until a sale is 
completed. 


2d Regional Deal 
For SG ‘Ranch Party’ 








its country & western music entry, 





| set via Erwin, Wasey, Ruthrauff & 


| Ryan, brings the market total on) 


| the show to 35. 

| Gulf States is picking up Baton 
| Rouge, Lake Charles and Lafayette, 
,all in Louisiana, and Beaumont, 
Tex. 


‘White Hunter’ Brit. Sale 





“Shock” | 


mainder of the buys were in the | 
south, mostly for features, though | 


CUMULATIVE 57.5, 


ering 14 showings, of 57.5. Shown 
during the week of Sept. 3-9, the | 


~Screen Gems has set its second | 
regional deal on “Ranch Party,” | 


with Gulf States Utilities buying) 
in for four southern markets. Deal, | 


Rex Reason was set to star in 
new TCF-TV telepix series, “Man; Telestar Film’s “The White 
Without a Gun,” which rolls Oct. Hunter” has been sold to Interna- 
14 for NTA film net. tional Television Products ef Lon-| 

TFC topper Irving Asher also set don for telecasting on the British | 
Lou Breslow to alternate with Peter commercial outlet starting Janu- | 
Packer as producer of series. Bres-| ary, ‘58. 
low formerly was a producer for| In the U. S., series is said to be 
Screeen Gems. , i sold in about 50 markets, i 


and which is| and cartoons to television. Twelve | exec officer. Oliver A. Unger, exec 


|v.p., becomes president, while 
| Harold Goldman, v.p. in charge of 
|sales, moves up to exee v.p. 
| Edythe” Rein, v.p. in charge of op- 
|erations and administration, be- 


| comes senior v.p. and continues in Nashville, Memphis and Chatta- 


| those functions. 

| Creation of office of chairman of 
the board was necessitated by 
| growing volume of biz in each 
|Phase of company’s operations, 
which now encompasses station 
| ownership, telefilm production-dis- 
| tribution, feature distribution and 
| NTA Film Network, in which 20th- 
| Fox is partnered with NTA. 

| Another move to provide for the 
company’s growth was the addition 
of three new board members. They 
are B. Gerald Cantor, Beverly Hills 
investment banker, of Cantor, 
Fitzgerald & Co., Robert I. West- 
heimer, Cincinnati stock broker, 
and Jack M. Ostrow, Coast attorney 
and entertainment industry busi- 
ness manager. The firms of Cantor, 
| Fitzgerald & Co. and Westheimer 
|& Co. recently were among the 
chief underwriters of NTA’s offer- 
ing of $5,000,000, 6% sinking fund 
subordinated notes with common 
stock warrants attached and 350,- 
000 shares of common stock, The 
total underwriting figure was 
$7,500,000. 

Among the new execs who have 
joined NTA in recent months are 
Eric H. Haight, former prez of 
Films, Inc., and now in charge of 
NTA’s financial affairs; A. W. 
Schwalberg, former Paramount 
sales exec, who now heads the com- 
pany’s theatrical distribution biz; 
and Ted Cott, former DuMont v.p., 
who has been active with ndau 
in the purchase of _KMGM-TV, 
Minneapolis, for a reported $800,- 
000, and is currently negotiating 
for WATV, Newark, N. J. NTA 
plans to have a full complement 
of stations, the maximum allowed 
under FCC regulations. 


KDKA-TV Treats Admen 
To H’ wood Preem Hoopla 


Pittsburgh, Oct. 1. 
KDKA-TV, which recently ac- 
|quired the Warner Bros. library 
|from Associated Artists Produc- 
tions, has staged a “premiere per- 
formance” of “Casablanca” and a 
| special trailer of its feature prod- 
uct for more than 500 advertising 
execs. 
| For the occasion, the Pittsburgh 
Playhouse was taken over that 
night by the station. The whole 
| affair was staged like a Hollywood 
| opening, complete with spotlights, 
| girls and an emcee at the mike. 
The special preview film, made by 
lthe station, highlighted preduct 
| from United Artists, RKO, Repub- 
lic and 20th-Fox, as well as War- 
ners. 

Before the evening ended, Kro- 
ger Co., supermarket chain, re- 
quested another showing of “Casa- 
blanca”—this time for cast, for 
telecast by the station Monday 
(30). 











land Church of Christ, the supef- 
vising congregation. 
A group of 14 of a total of 52 





half-hour documentary films were 
completed this week by local con- 
gregations in Wichita Falls; in 


| nooga, Tenn; Atlanta and Augusta, 


ton and Detroit. 

Filming is nearing completion in 
Dallas and Fort Worth. 

W. F. Cawyer, an elder of the 
Highland Church of Christ, ex- 
plained that the format calls for 
the actual televising of a regular 
worship service with local congre- 
gations taking part. 


SG TAPS GAMET 
FOR ‘CASEY JONES’ 


Hollywood, Oct. 1. 

Ken Gamet has been signed by 
Screen Gems to produce its “Casey 
Jones” vidfilm series, currently in 
production with Harold Greene a 
producer. 

Fred Briskin, exec producer of 
the Columbia tv  subsid, said 
“Casey” is “running behind” in pro- 
duction, conceded that “once the 
series gets going, it is possible one 
of them (Greene or Gamet) will 
be out.” Gamet, he said, was 
brought in “to get the series going.” 

Company considered the vidfilms 
already canned as “too juvenile” 
and six new scripts being readied 
are aimed at a more adult pitch. 


Liv’s Day-&-Date On 
US.-Latino ‘Patrol’ 


As part of Ziv’s policy of launch- 
ing programs for the international 
market day-and-date with their U.S. 
debut, the third series of “Highway 
Patrol” now-is being prepped for 
the Latin American market. With 
the U.S. premiere teeing off in 
late October or early November, 
Spanish language dubbing gets un- 
derway this month in Mexico City. 

One Latino advertiser, H. Steele, 
México City distrib for Longines 
watches, already has renewed for 
the third year. 


Madden’s Barter Rebuttal 


With the film barter technique 
taking a rap from many quarters 
recently, and its “demise” forecast 
and hailed on many fronts, a pub- 
lic rebuttal has been scheduled by 
Edward D. Madden, v.p. of Inter- 
national Latex Corp., which made 
the barter deal with Matty Fox's 
C & C Super on the RKO Pictures 
product. 

Madden, who also is about to be- 
gin the operations of his own ad- 
vertising agency, Keyes, Madden 
& Jones, will address tomorrow's 
(Thurs.) luncheon meeting of the 
National Television Film Council. 
His topie will be “Television Film 

















- 


Barter—A New_Trend?” ,. 4 


Ga.; Jasper, Ala.; Boston, Washing- | 


companies whose chief merit and 
qualification for the role would 
seem to be the possession of the 
largest reservoir of capital.” He 
| asked for legislative relief or clar- 
ification of legislature intent. 

| Morton, who is also -prexy of 
|the Alliance of TV Film Produ- 
cers, pointed out the risk taken 
'by vidpix producers by saying 200 
pilot pix were made the past sea- 
son, with only 19 selling. About 
$8,000,000 was spent in an effort te 
| sell 19 shows, he stated. And some 
|}companies’ record of pilot sales 
is pathetic, one frm producing 12 
pilots and ‘selling none, he added. 
| “Yet the independent producer 
is caught between two forces. He 
cannot, in view of the risk, afford 
to invest too heavily in new pilots 
jlest he be wiped out—yet if he 
| sonar invest, he cannot expand. 
... The indie tv producer is taxed 
|too heavily to survive. The average 
| life expectancy of a filmed tv series 
|is highly spéculative. Public taste 

(Continued on page 54) 


Institutional Film By 


CBS, Terrytoons Depicts 
TV Role in U.S. Economy 


CBS-TV and its Terrytoons sub- 
sidiary have completed a 14-min- 
ute institutional film depicting 
television's place in the American 
economy. Film, which approaches 
the subject in lay fashion, will be 
shown to businessmen nationally 
and locally, latter through CBS- 
TV affiliates, in a bid for a greater 
share of business’ advertising dol- 
lar. 

Film, an animated color. produc- 
tion, represents Terrytoons’ 
attempt at an industrial pic. Sub- 
sidiary is doing theatrical cartoons 
and tv commercials and programs, 
The pic, titled “In Depth,” is a 
solid and workmanlike job which 
gets its message across clearly, yet 
is naa: and visually delight- 
ful. 

Gene Deitch, Terrytoons’ crea- 
tive supervisor, was producer, with 
George Bristol, CBS-TV director 
of presentations, in on the writing 
end. In the way of new research 
material, the film included results 
of a survey (commissioned by CBS) 
by the Market Planning Corp. 
among 1,200 self-service dealers 
asking which ad medium helped 
them the most in selling nationally 
advertising brands on a self-service 
basis. 

Among grocers, 78% preferred 
tv; among druggists, 89%, among 
hardware dealers, 68%, among va- 
riety stores, 75% and on a total 
basis, 79% felt tv was the greatest 
pre-selling aid. Asked to imagine 
themselves in the role of a nation- 
al advertiser and to divide $1,000,- 
000 among the major media, the 
weighted average apportioned 
$508,000 to television, newspapers 
came next with only $198,000. 
Druggists were highest on tv, ap- 


portioning. $459,000 to, the medium. 
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INDIES’ RELIANCE ON ALLIANCE 





~ Stars for Blurbs Cost Little More 


Several weeks ago, Vartety noted the rise in use of name per- 


formers in tv and, particularly, in ty film commercials. 


As both 


sides to the negotiations for a new codified contract for filmed com- 
mercials prepare their briefs, the reasons for the switch from “no 
names” to “big names” became increasingly apparent. 

Since unknowns—a large number of whom make their living 
almost entirely out of acting in commercials—can and do earn 
sums as high as $15,000 for one or two blurbs by means of resi- 
dual payments, agencies have adopted the attitude that they might 
as well pay a couple of thousand more on a flat fee to a bigtimer. 
That way, they believe, they get more impact out of the commer- 


cial, avoid intricate bookkeeping 


standards and are able to capi- 


talize on publicity resulting from using names. , 
Though it has not been’ verified by any agencies there is ample 
talk that stars are offered sometimes as much as $25,000 for un- 
limited use of a blurb in which they appear, : F 
Incidentally, James Daly, on behalf of Camel cigarets, is among 
the latest of name performers to add himself to the piltchman 


roster. 
There is evidence that another 
itself felt. 


trend in commercials is making 


Because residuals eat up so much of a commercial film 


budget, agencies are beginning to cut down on the number of per- 


formers they use in each one. 


Rarely, it is contended, will anyone 


see more than three actors in a blurb, whereas once small armies 


of performers were used. 








Hackett’s ‘Can't Sell 


‘Em Without 


A Pilot’; 5 New Ones in Preparation 


Official Films, with three series 


currently making the syndication 
rounds, expects to come in with 
five pilots for national sale next 
season, about the same number as 
last year, despite the fact that Offi- 
cial, like so many other syndicators, 
failed to land a network berth the 
past selling season with pilots. 

Feeling at Official, as outlined by 
prexy Hal Hackett, is that you 
can’t sell a telefilm show without 
a pilot. There is not an advertiser 
around who will plunk down about 
a $1,500,000 for a series on the 
basis of a presentation. 

Hackett also skeptically views so- 
called policies of intensive“ talks 
with advertisers and agencies be- 
fore going ahead with pilot produc- 
tion. His contention is that spon- 
sors and agencies are too busy 
watching the successes of the cur- 
rent season, looking for a carbon 
copy for the next season, only to 
find that everyone and his uncle 
has the same “carbon copy” men- 
tality in the biz and there’s a slew 
of shows in the same category, the 
stampede of the westerns this sea- 
son for example. Then, there’s no 
assurance that once an advertiser 
or sponsor expresses interest in a 
series, he will follow through with 
an order once the pilot is made. 

Making a sale directly to a net~ 
work is possible without pilots, as 
evidenced by some of MCA’s long 
list of shows it delivered this cur- 
rent season to NBC-TV. 

Of the five shows for national 
sale, one will be “The Adventures 
of the Invisible Man,” based on 


(Continued on page 55) 


Live Shows, Too, 
For NTA Network 


Boston, Oct. 1. 

The NTA Film Network, hither- 
to exclusively devoted to film pro- 
gramming, will offer “live” shows 
to advertisers on regional and na- 
tional hookups using coaxial cable 
facilities, Raymond E. Nelson, ®w.p. 
and general manager of the net, 
told a luncheon meeting of the Bos- 
ton Advertising Club. 

He said that “shortly after the 
first of the year, the word ‘film’ 
will disappear from the network’s 
name, It will be known as the 
NTA Network.” Nelson did not 
go into the area of possible “live” 
programming, but it’s known that 
one major impetus stems from 
NTA’s move into the station own- 
ership field, already having ac- 
quired KMGM-TV, Minneapolis, 
and still in negotiations for WATV, 
headquartered in Newark, but ecv- 
ering the New York market. NTA 
Film Network is jointly owned by 
20th-Fox and NTA. With the 





projected possibility of NTA ac-| tion. 


quiring a full complement of five 
“V's, the advance of the net into the 
(Continued on page 55) 








OF, Ups Stan Smith 


Stan Smith has been appointed 
to the newly-created post of sales 
manager of Official Films, report- 
ing to Ray Junkin, v.p. and direc- 
tor of sales. 

Smith, who formerly had been 
senior account exec at N.Y., joined 
Official in 1955, following a tenure 
as eastern sales manager of the 
American Broadcasting Co.’s tv 
network. 


Canadian Act 
T I ee Ri | 
B e Vj ffl 
Ottawa, Oct. 1. 

Zooming tv-film production is 
hatching a boom for Canadian ac- 
tors and technicians. 

Crawley Films ~§ Ltd. here, 
Canada’s largest commercial film 
producer, has teamed up with John 
G. McConnell of Montreal, pub- 
lisher of Weekend Magazine, and 
with Canadian Broadcasting Corp. 
to make a 39-part true-adventure 
tv-film series on Royal Canadian 
Mounted Police. It’s based on ar- 
ticles by Alan Phillips, Ottawa free- 
lance, in Maclean’s Magazine, later 
published as a book. Material was 
drawn from RCMP files. Series is 
budgeted at $1,500,000, with about 
$40,000 for each stanza. 

Starting shooting this week at 
Lac la Ronge in northern Saskatch- 
ewan is Ottawa-born Jack Bordley 
on “Bush Pilot” pilot. He’s produc- 
ing and directing from his own 
script, but will use another scripter 

(Continued on page 55) 


WBC’s Math-Can-Be-Fun 
Series a la Marionettes 

Westinghouse Broadcasting has 
produced an educational film series 
on mathematies, titled “Adventures 
in Number and Space.” 

Series, conceived by WBC, which 
is concerned about the need for 
more scientists, mathematicians 
and engineers, will star Bil Baird 
and his marionettes. It was made 
with the cooperation of the Depart- 
ment of Mathematics, Teachers 
College, Columbia U. Though basic- 
ally aimed at the junior high school 
level, series of nine half-hour pro- 
grams has adult appeal as well. It 
will be shown beginning early in 
November on WBC’s five o&o0’s. It 
also will be made available to a 
yet-unannounced New York sta- 

A , the series will 
be made available free to educa- 
tional tv stations, and later to class- 








jagainst KTLA, one of three Du- | 


ct OFFICIAL 
INGEPT ‘WHEEL 


Competitive situation in New 
York and Los Angeles for syndi- 
eated properties has been one of 
the major spokes in a growing al- | 
liance wheel of indies and non- 
competing station groups. 

This wheel, brought into func- 
tion by Screen Gems and later 
greased by Official Films, “has all 
the characteristics of moving to 
broader horizons, partially under- 
writing properties, not so much for 
investment reasons, but for other 
motivations. How far the loosely 
knit association of KTTV, L.A.. 
WPIX, N.Y., Westinghouse and | 
Storer will go depends on the par- | 
ticipants, but as one syndicator ac- 
knowledged the group has enough 
large markets to bring out most 
any telefilm property. They could 
be the Vitapix that never was rea- 
lized. 

When Screen Gems invited and 
got WPIX, N.Y., KTTV, L.A., and 
four Westinghouse stations to join 
in the financing of “Casey Jones” 
last summer they started some- 
thing. Soon afterwards, the same 
stations, joined by others, made a 
similar co-financing deal with Of- 
ficial Films on “Decoy,” now sold | 
in about 30 markets. Details of the | 
“Decoy” deal and the participants, | 
as ascertained by Variety, are out- 
lined for the first time later in this 
story. 

But some of the factors motivat- 
ing the “Decoy” deal are a key to 
the current situation in the two 
prime seven-station markets. Rep- | 
ped in New York and Los Angeles 
are the o&o’s of RKO Teleradio 
and DuMont. If RKO Teleradio 
buys for its five o&o’s, as it did on 
the Mickey Spillane project, what 
chance has an indie such as WPIX 
against such group buying, unless 
it joins with other indies and 
groups. The same holds true of 
KTTV, buying, for example, 





Mont o&0’s. 

In juggling comparative buying 
strengths, KTTV and WPIX, in or- 
der to maintain their positions in 
the market, out of necessity made 
an ‘alliance, getting in Westing- 

(Continued on page 54) 


, . 
WCAU’s Big Promotional 
Hoopla to Tee Off New 
’ . . 
Season’s Vidpix Entries 
Philadelphia, Oct. 1. 

WCAU-TV is “going all out” in 
promoting the season's new shows. 
A special four-man unit has been 
assigned to pre-condition audi- 
ences, clients and agencies. 

Tieups with local and national 
organizations, such as the U.S. 
Coast Guard and the Phila, Harbor 
Police have been made to hype 
the “Harbor Command” series. 


Presentation of the historical nov- 
el, “Gray-Ghost and Rebel Raid- 





the “Gray Ghost” films, and ‘‘a4 
Shirley Temple “look-alike” ; con+ 
test is being staged for ite “Stiirley 
Temple Holiday Special”. 


ers,” to school libraries: wifl preem e 





Trade mailings to agencies and 
clients. are given special treat- 
ment. A prescription blank sug- 
gesting weekly visits to “Frontier 
Doctor,” at Channel 10, plugs the 
syndicated series; and to herald its 
late night “Shock Theatre”, 
WCAU-TV is sending out tranquil- 
izer pills. Two Frankenstein char- 
acters will drive through center 
city in peak traffic hours remind- 
ing motorists to drive carefully in 
order to arrive home safely for 
“Shock” viewing. “Charlie Chan” 
is plugged by placards on a rick- 
shaw drawn through city streets. 

Station is giving allout effort in 
exploitation through newspaper, 
TV Guide and trade journal ads, 
on-the-air buildups and sales meet- 
ings with clients and personnel. 
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Sparks Will Fly When SAG Sits 


Down With Producers, Agencies 
. For New Contract on Film Com'ls 


*» 





Boo 

Screen Gems and WABC- 
TV, N. Y., one of its clients 
for the “Shock” package of 52 
horror features, are promoting 
the series with a vengeance. 
Between them, they've got no 
less than three Frankenstein 
monsters and one “Vampira” 
out on the streets of N. Y. this | 
week. ; 

Screen Gems has one mon- 
ster and the Vampira character 
out in a horse-drawn hearse 
patrolling the Times Sq.-Madi- 
son Ave, orbit, and a second 
monster up at Yankee Stadium 
as the first customer in line 
for World Series ducats. 
WABC-TV has another mon- 
ster visiting timebuyers and 
leaving shrunken heads as a 
memento. 


Film Producers 
Push Naming Of 
N.Y. Coordinator: 











The “Grover Whalen of New 
York show biz” has a good chance 
of being named before the turn of} 
the year. Along with the appoint- 
ment of an all-industry coordinator 
and gladhander, sources in N.Y. 
foresee acceptance by Mayor 
Robert F. Wagner of most of the re-| 
Guests made by the Film Producers, 
Assn. to lessen the pressures on! 
Gotham celluloid production. 

The past summer the matter was! 
brought before Wagner, who turned! 
it over for investigation to Leo! 
Larkin, N.Y.C.’s acting Corporation | 
Counsel. It has been reported that | 
Larkin, who temporarily turned his! 
attention to the various plans for! 
retention of the Bri oklyn Dodgers, | 
went back to work on the FPA pro-| 
posals and is about ready to submit! 
his report to Wagner for final ap- 
proval. Larkin is said to be ready 
to embrace the large majority of 
proposals made. They include: 
wider latitude in location shooting, 
alleviation of “exhorbitant” fees 
charged by the Park Department 
for the right to photograph in the 
parks, relaxation of the current 
fire laws, simplification in use of 
minors as actors, clarification and 
alleviation of the city sales tax and 
further exploration with the tv 
webs of the possibility of a Gotham 
tv centre. 

The coordinator or commissioner, 
it was suggested by FPA, would be| 
empowered to handle permits for) 
lensing ih the city, to issue work 
permits and act as liaison with the} 
olice, Building and Planning De-| 
partments. He would also do every- 
thing in his power to encourege 
financial interests to set up enter- 
tainment shop in New York. 

Three or four city notables were 
reportedly approached tentatively 
for the job by the city. 


On Spillane Series 

Location and exterior shooting 
on MCA TV's “Mickey Spillane’s 
Mike Hammer” has begun in New 
York under the directorial aegis 
of Dick Irving. 

Irving, following the completion 
of location shooting, will take his 
unit to the Coast. where filming of 
the skein, starring Darren Mc- 
Gavin, will get underway at Revue 
Studios Oct. 14. Series is expected 
to be available for regional and lo- 
cal sponsorship early in 1958. It 
has already been purchased by 
RKO Teleradio’s five o&o's in New 
York. Los Angeles, Detroit, Boston 
and Memphis, as well as a number 

















of other stations. 


Negotiations between Screen Ac- 
tors Guild and producers and ad- 
vertising agencies for a new filmed 
commercials contract begin in Jan., 
1958. The dickers, for which both 
sides are now carefully preparing, 
stand to overshadow both in intensi- 
ty and importance the ones that 
took place last vear between the 
American Federation of Television 
& Radio Artists and broadcasters 
in radio and live television 

There is particular dissatisfac- 
tion among telefilm producers over 
the codified contract for filmed 
commercials signed in 1955. It's 
a feeling shared by several agen- 
cies, and it stems almost entirely 
from the residual payments being 
made to SAG members who make 
commercials. Feeling is that the 
contract simply gives actors an 
earning potential that may perhaps 
be disproportionate with. the 
amount of work they do. ° 

It is true that there have been 
instances where performers have 
made $5,000 to $15,000 a year or 
more, as the singular result of one 
or two days’ work, perhaps during 
which one, two or three commer- 
cials were made by them. The ex- 
tent of their earnings depends on 
how much re-use agencies make of 
their blurbs. 


Because of this situation. the ne- 
gotiation of the clauses that affect 
use of commercials as national, re- 
gional or local spots is expected 
to be the most difficult. Spot 
blurbs tend to get vastly more use 
than those made for network pro- 
grams; henre, have a greater earn- 
ing potential. Moreover, spot 
campaigns have accelerated rapidly 
since 1955. 

A longrange problem has been 
posed for produeers, not only com- 
mercial producers and agencies, 
but makers of telefilm programs. 
The more successful SAG is in re- 
negotiating the codified filmed 
commercial agreement, the more 
chance is held that it may cause 
a chain reaction among guilds and 
unions who presently don’t have 
any residual agreements with their 

(Continued on page 54) 


Double Exposure 
Loot for WOR-TV 


With “Million Dollar Movie” vir- 
tually SRO, WOR-TV, N. Y., is 
going after and getting some of 
that “double expgsure” business 
which in the past season was com- 
pletely dominated by indie com- 
petitor WPIX. 

“Harbor Command,” the Ziv 
show bought by the station, will 
get a twin ride with Nucoa mayon- 
naise sponsoring it on WABC-TV 
Friday evenings, with WOR-TV 
following on the same skein Thurs- 
day evenings at 9 p.m., beginning 
Oct. 17. Station also is dickering 
with another double exposure 
client on “State Trooper.” one of 
a number of skeins slated for the 
9 to 10 p.m. time period, between 
showings of “MDM.” 

Station's feature showcase 
“MDM,” telecast 16 times per 
week, in the evenings from 7:30 to 
9 and 10 to 11:30 p.m., now has 
been packaged to accommodate 10 
sponsors weekly, one more than in 
previous years. Stretching the pos- 
sible sponsor coin was engineered 
via the elimination of the trailer 
for the upcoming week's feature. 
Trailer now is used but after the 
“MDM” program. 

The nine out of the 10 possible 
sponsors inked for “MDM” include: 
Best Foods for two participations, 
New York Telephone Co., Sunshine 
Biscuit, Hit Parade Cigarets, 
Welch’s Gtape Juice, Robert Hall, 
Ballantine Beer, and Rival Dog 
Food. It’s the third year for Best 
Foods and Sunshine on the feature 
showcase; Welch's and Robert Hall 





{ being new. 
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inouil in Live Drama Impedes 
Exciting New Writing: Donehue 


Hollywood, Oct. 1. #—— 
Decrease of live dramatic tv " 
shows could impede the introduc- CBS Radio Lops Off 
tion of exciting new writing tal- 08 ; 
‘Workshop,’ ‘Indictment 


ent, according to director Vincent 
Donehue. Donehue, director of 
current Mary Martin-John Raitt} Two of CBS Radio’s major pres- 
“Annie Get Your Gun” company |tige shows, “The CBS Radio Work- 
in Frisco—next slated for the L. A.| shop” and “Indictment,” were 
Civic Light Opera season’s closer} quietly dropped over the weekend. 
—and its subsequent NBC-TV spec] Decision to drop the programs 
Nov. 28, declared the demise of} was cued by scheduling problems 
three of the top live tv shows|on Sunday afternoons, and the web 
(Alcoa - Goodyear, Kaiser Alumi-|hopes to restore the programs to 
num and Producer's Showcase)|the lineup in the future. 
will cut off the source of numer-| “workshop,” revived in January 
= fine playwrights and screen|o¢ 1956 after several years on the 
writers. shelf, was dropped because Lon- 
fhe Chayefskys, Footes, Elli-| gines-Wittnauer extended its 
otts, Shaws, Roses, Serlings and|«Symphonette” to a full 55 minutes 
many others of the best writing at 2:05. Philharmonic-Symphony 
talent of our day were developed broadcast was then moved up to 3 
by these shows,” he said. “The/ to 4:30 p.m., taking over the 4-4:30 


| 





hour live shows demanded top “Workshop” time. As for “Indict- 
scripting; it uncovered scores Of} ment,” the Eleazar Lipsky-Nathan 
important new creative dramatists. 


“Now, with half of the important Seeemermeeni ns sea seerte oot 
programs of this type off the air,| polar” shifted from another time 


the quality writer will have very make w F 
little opportunity for developing = the oar eae Sa eating of 
and experimenting, learning a ‘ 





craft, and showcasing his work. 


There is little doubt that the writ- TV f Wal T 
ing demands of tv films are not to 
be compared with those of the live or es 0 


shows. The former type of pro- 

gram demands technique but very Bo 

as w on Dec. 17 
“Few important writing talents e 

ever heave been uncovered in the 

tv film field, and with demands for London, Oct. 1. 

action subjects such as they are, it Britain’s latest commercial tv 


is unlikely that many will be dis-| outlet, which will cover Wales and 
covered in the near future.” the West of England, is skedded 

Television, according to the FCC,|to go on the air on Dec. 17. This 
“belongs to the people.” If this|wiil be the sixth transmitter in 
is so, Donehue declared, it is in-| operation on the new web and will 
cumbent upon the networks not to}be followed next summer with the 
shut off the source of supply for| opening of a further station in the 


fits talent. The sponsor, he thinks, | Isle of Wight. 

although of utmost importance, The new Welsh operating is being 
should not dictate to the extent) undertaken by a company known 
that quality material on the tv!|as TWW (Television Wales and the 
screen may be endangered seri-| West) of which M. Chapman-Walk- 
busly er is managing director. Bryan 


In the so-termed “special” tele- Michie, until recently with the 
asts such as “Playhouse 90,” the| Hylton Organization, has joined 
BC spectaculars, ete., Donehue|the outfit as program controller. 
elieves audiences will still enjoy| Recently, TWW made a deal 
first-rate writing. “Yet,” he said,| with Granada-TV, whereby the new 
most of this material will emerge | station will take a substantial pro- 


from established writers and these| portion of programs which go out 
shows certainly wil® not be em-|normally in the northern areas. 
paves to build up new talent of| This is the first time in Britain 
lis sort.” 


that two provincial programmers 
have combined in this way. 
Like the recently inaugurated 


M’WAUKEE TV GRABS Scottish outlet, TWW will mvt 
SOME SERIES LOOT) sntcipates being on the air about 
Milwaukee, Oct. 1. and-ehaif gel acne ay 


eudes Li a y hy FI ro bn ry e— origination; either 
. ats . . med or live. 
the tv stations here are dollying in Of the 500,000 receivers ex- 


for a slice of the pre-World Series f 
pickins. WTMJ-TV scooped the nee a A oad oe * a 
town last Saturday (28) by grab- will be a a iol ok noth BBC 
bing Braves manager Fred Haney pe oh 

and commercial programs. They 


and Leo Durocher in an interview ; , . 
sesh for which Schlitz beer picked anticipate "8 at ag pa 

> : over a million within a few months. 
up the tab. Following night came | 4 avertising rates, which, of course 
the official city celebration, which | 376 based on audience potential, 
began with a televised clambake will be $616 per minute for peak 
for the baseball team on WITI, 


viewing periods and down to $22.40 





Spice and Span ae og the program | so, five-second flashes. 
costs for the sp 
Tonight (Tues.) is the big night, | ». ’ 
ABC-TV, whose camera crews have Pitt’s ‘Amateur Hour 
been shooting here all week, is 
beaming an hourlong World Series Folds After 7 Years 


review at 8 p.m. And locally, 
liller Brewing Co. has a one-hour Pittsburgh, Oct. 1. 
film salute to the team on WTMJ,| City’s oldest continuous spon- 
while Nelson Bros. is presenting a| sored tv show, the Wilkens Jewelry 
60-minute live and film show on/Co.’s “Amateur Hour,” which has 
VITI. been on the air every Sunday for 


seven years barring usual summer 
New Sat. TV Quizzer 


layoffs, isn’t going back on this 
when it was DuMont-owned and 
On Tap for Brasselle continued on station after it was 





season. Program started on WDTV 
A sleeper from the Frank Cooper alg =» Pea gay and 
office will become the ABC- “Amateur Hour” had a regular 
TV Saturday at 7:30 entry as of 6-7 p. m. spot through that entire 
Oct. 12. Asa result, the network period but when KDKA-TV became 
has decided to put the Dick Clark a basic CBS affiliate on Sept. 1 
usical show that it had tentative- Wilkens people were offered a dif. 
y = = that time in‘o the/ ferent time slot an hour earlier. 
XK "he ~ — in |Problems of sufficient rehearsal 
cele Brasselle, who was 1D | time and other complicated matters 
line to emcee the aborted daytime | .sused an impasse between bank- 
strip wt ag on iy Fra-| roller and station, however, and 
ee se , has instead become | when they became irreconcilable, 
) yizmaster on the new Satur- Lew Silberman, head of Wilkens 
ay halthour being produced by and longtime watchdog of “Ama- 
Cooper. It is called “Keep It in| j.., Hour,” decided to pull out. 


the Family.” 
San Francisco—George B. Hager 





. Clark, who Fa nna = daily 
‘American Bandstand” forteeners|phas been appointed an account 
ever ABC, will preserve generally | exec in the San Francisco office of 
the same format in his Monday} John Blair & Co. Hager comes to 
night 30-minuter, which has no|Blair from the sales staff of the 


Lotsa Kaycee Grid 


Kansas City, Oct, 1. 
Big Eight football will receive 
more television coverage this sea- 
son than ever before here. A sche- 
dule of four games is being made 


|available to advertisers by KMBC- 


TV (9) for the first time locally. 

Schedule tentatively is to begin 
with Kansas playing Iowa State at 
nearby Lawrence, Kans., Oct. 12, 
and other games being considered 
include Oklahoma vs. Colorado 
from Norman, Okla., Nebraska vs. 
Iowa State from Ames and Missou- 
ri vs. Kansas from Lawrence. 

Station is offering the four games 
at $5,500 per tussle, and is also 
cutting them up at $3,000 per-half 
and $1,650 per quarter, plus a num- 
ber of spots and pre-game and 
post-game special segments. NCAA 
national football schedule comes 
in here via WDAF-TV. Sunday pro- 
games are being offered on KCMO- 
TV. 

Radio, too, is having a big fling 
at football. 


Atlanta Educ’l TV’ er 
To Preem This Month; 
51 Schools Enlisted 


Atlanta, Oct. 1 

WETYV, Atlanta’s educational tel- 
evision station, is scheduled to go 
on the air in late October. That's 
the word from Dr. Kenneth Wil- 
liams, deputy superintendent of 
schools, who said that 40 elemen- 
tary schools and 11 high schools 
will begin receiving classroom 
training via tv when station goes 
into action. 

Station, one of first in nation to 
be owned and operated by a school 
system, will operate on ultra-high 
frequency Channel 30. 

There is a comparatively small 
number of sets in Atlanta with 
UHF adapters, which go back to 
the abortive attempt that get 
WQXI-TV into competition with 
Atlanta’s three VHF mills, WSB- 
TV (NBC), WLW-A (ABC) and 
WAGA-TV (CBS) the UHF mill 
lasted little more than six months 
before project was abandoned. 
Home viewers with adapted sets 
will be able to “go to school” with 
their kids. 

When Channel 30 gets to work 
WETV will begin broadcasting on 
a weekly schedule which will be 
followed through the first year of 
operation. Included will be high 
school classes in physics, three 
periods per week; health science, 
two days per week; general science, 
four days a week; and American 
history, four days a week. 


NEW ADV. AGENCY TO 
BYPASS 157% SYSTEM 


A new agency, Smith & Dorian 
Inc., opened its doors this week 
operating under a compensation 








commission system. Heading up 
the combine are Ron T. Smith, for- 
merly of J. Walter Thompson, and 
Marc Dorian, art director to sever- 
al agencies. 

New agency is gearing itself to 


| handle clients in the $250,000 and |, 


under budget range. Present plans 
call for media commissions ac- 
cruing from advertisers to be de- 
posited in a client “creative credit 
account.” The agencies services 
are provided on a fee basis and 
are charged against the client’s 
account, 


WGN ‘Streamlines’ TV 
Live & Film Rate Card 


Chicago, Oct. 1. 

The indie WGN-TV here has is- 
sued what it terms a “streamlined” 
rate card today (1) concurrently 
with its announcement of its new 
fall prograrnming. While there’s 
to be no change in the station's 
basic rate structure, new card is 
eliminating a difference between 
basic rate for lige and film (or re- 
mote) programs with the live pro- 
gram rate of $1,800 per hour basic 
prevailing for all. 

Station has also revised its time 
period classifications on the new 
card. Class A time was shortened 
to 8-10 p.m. daily instead of 8-11. 
Class B is from 10-11:30 p.m. every 
day (previously Sunday 5-8 p.m. 
and 6-8 p.m. all other days), and 
Class C has been designated from 
6-8 p.m. every day from what had 
been a more complicated break- 
down. Newly designated Class D 














name as yet. Preem date is not|American Can Co.’s Pacific di- 


set elther, ° . + vision. 


prevails at all other times, 


plan which bypasses the 15%]... 








TV-Radio Production Centres 


IN NEW YORK CITY 


NBC exec v.p. Bob Kintner and programming veep Bob Lewine on 
the Coast during the past week for huddles with Alan Livingston, 
Coast programming v.p.... WRCA & WRCA-TV special events man- 
ager Al Perlmutter off to Greece and the French Riviera for 10 days to 
shoot special footage for the station’s “Sunday Schedule” show .. . 
Chet Hagan, NBC news central division manager, in N.Y. to start pro- 
duction work on “Projection °58,”” the web’s year end wrapup, with 
Dick Applegate taking over in Chicago as acting manager for the cen- 
tral division . . . Dorothy Collins commuting from Boston, where she’s 
appearing at Blinstrub’s, for rehearsals of “Who's Earnest,” the musi- 
cal adaptation of “Importance of Being Earnest,” on U.S. Steel Hour 
Oct. 9, in which she co-stars with Edward Mulhare. She'll also do a be- 
tween-rehearsals appearance on “Woolworth Hour” on CBS Radio Oct. 
6, and after the Steel show, she planes to the Coast for a date at the 
Coconut Grove . . . CBS Radio press information director Charles 
Steinberg giving a course on “The Communication Arts in the Modern 
World” at New York U.... Peter Lassally, producer of NBC’s “Night- 
line,” to Greece and France for 10 days to tape features for the radio 
show ... Kenny Delmar guests on the CBS Radio Robert Q. Lewis show 
Friday (4) . . . Tony Marvin, longtime Arthur Godfrey announcer, has 
cut a new record, “Words and Music of Love,” on the Zodiac label, 
with Lee Erwin backing on organ .. . Denise Lor wili be out of the 
Garry Moore show for two weeks beginning Oct. 28 while she does 
nitery dates in Ohio and Illinois, with Sandy Stewart filling in on the 
CBS-TV’er .. . Kayes, Madden & Jones agency added three staffers to 
their expanding New York office, E. U. (Bud) Gallanos, account exec; 
Jack Stanley, copywriter and Arthur Hemstead, in the media depart- 
ment... Marvin Josephson, prez of Broadcast Management, named as 
his special television rep by Sammy Kaye . . . Mort Reiner. formerly 
chief timebuyer at Product Services agency, appointed tv and radio 
director at Glamonene Inc., one of the PS accounts .. . Martha Wright 
appearing at a Meyner-for-Governor dinner-rally Oct. 6 at the Gold- 
man Hotel in West Orange, N.J... . Milton Kaye, Lanny Ross’ accom- 
panist on WCBS, returned to New York U. for a doctorate in music. 
He warits to teach .. . William Wylie upped from radio-tv account exec 
to associate director in the program services division. at McCann- 
Erickson . . . Johnny Puleo and His Harmonica Gang guest on the 
Steve Allen show Sunday (6) ... WCBS’ Jack Sterling took first place 
in talent division of the TV Guide golf tourney in Philadelphia last 
week .. . Barbara Lea, back from a two-week singing cruise of the 
Carribbean, guests on Joe Franklin show Oct. 7 and 8, then into rehears- 
al for a Hotpoint industrial show in Chicago later in the month. 

John Wingate, interviewer on WABD’s “Night Beat” is collaborating 
with Bob Downey, the host of Number One Fifth Avenue, on a histori- 
cal tome of the pub, now celebrating its 30th anni . . . Gene Klavan, 
of WNEW’S Klavan & Finch team, is drafting ec script, titled “The 
Purple Cow,” a satirization of the world of tv commercials and ad 
agencies . . . Mutual's “Family Theatre” kicks off its fall schedule to- 
day (Wed.) with an adaptation of a Robert Louis Stevenson story “Lodg- 
ing for the Night.” . . . Climaxing its regular season telecasts of the 
1957 Yankee baseball schedule, WPIX will bring its viewers all of the 
World Series games from Yankee Stadium and County Stadium, Mil- 
waukee. Beginning today (Wed.), WPIX will be “fed” the games by 
NBC-TV’s nationwide hookup, the only other tv station in the N.Y. 
area to carry the series by virtue of its deal with the Yankees... 
American Research Bureau headquarters has moved from Fifth Ave- 
nue to Park Avenue... 

. Julian Lesser, producer of ABC’s “Bold Journey,” in town til 
Friday (4) to straighten out details on new telefilm package he has in 
mind .. . Lili St. Cyr is griddle guesting on Mike Wallace’s ABC-TV 
inquisition Sat. (5) . . . Sammy Davis Jr. likewise on the receiving end 
of “Entertainment Press Conference” on WABD tomorrow (Thurs.).. . 
James Fuller to American Broadcasting Network from CBS Radio as 
salesman .. . Lou Frankel adds Gotham indie WMCA to his list of pub- 
licity clients . . . George Ettinger of CBS Press off on an 11-day Tren- 
dex City tour catching up with the press boys . . . Steve Allen liked 
the job Hal Goodman and Larry Kline did for the Sept. 22 all-star pre- 
view show from the Coast so he’s brought them east as permanent ad- 
ditions to the writing staff under Leonard Stern . . . Katz reppery an- 
nounces addition of Clifford Hahne to the radio sales staff in Dallas, 
and Andrew K. Leach to the television sales staff in New York. 

Johnny Friedkin, ex-Young & Rubicam flack, now in partnership 
with indie pressagent Gabe Sumner ... Vincent Barbi has a couple of 
telefilms coming up on N.Y. channels, two “Captain Grief” films shot 
recently in Cuba, and over the past weekend, a “Captain Gallant” film 
shot in Morocco. He also guests on the Barry Gray show tonight (Wed.) 
Anthony A. Cervini Jr. upped from service representative super- 
visor in NBC’s traffic department to a station contact rep in the web's 
station relations department . . . Marvin Josephson’s Broadcast Man- 
agement firm has taken on representation of CBS newsman Douglas 
Edwards on the eve of latter’s opening tonight (Wed.) as regular host 
on “Armstrong Circle Theatre” . Maria Lang, formerly with Dis- 
tributors Corp. of America, joined Phil Cowan’s new indie flackery 
. Donn Penny, newcomer comedian, does a stint on “Tonight” to- 
morrow eve (Thurs.) . . . “Person to Person” coproducer Jesse Zous- 
mer and director Bob Sammon leave today ‘Wed.) for Little Rock for 
the Winthrop Rockefeller remote out of Winrock Farm, and on his 
return. Sammon is due to address the Society of Motion Pictures & 
Television Engineers semiannual convention on the techniques of live 
remote “visits” on tv . . . Initial “Tune-up Time” program, which is 
part of the “Living Blackboard’s series, done in cooperation with the 
New York Board of Education, will be telecast on WPIX tqmorrow 
(Thurs.) morning. Program, produced by Ethel Burns, will feature city 
high school bands. 

Emilio Reyes orch, terper Chandra Kaly and singer Diane Adrian 
are guesting on Friday's (4) “Fiesta Americana” on WABD . Over 
same tv station, “N.Y. Youth Forum” launches its sixth year "Sunday 
(6); Dorothy Gordon moderates . . . Gen. Mark Clark and Cesar Romero 
inked by producer Sam Gallu as hosts for two ABC-TV “Navy Log” 
telefilms this season . . . Marguerite Piazam and Dizzy Dean guest on 
initial ABC-TV Guy Mitchell Monday (7) . .. WOV bought exclusive 
rights to the original Italo-American radio comedy “Pasquale C.O.D.” 
from Peter and Anthony Morici, for whose Contadina brand the stanza 
was produced some years ago; station simultaneously inked with actor- 
writer-producer Giulio Amauli, to continue doing show . . . Producer 
Ezra Stone would like the writer credits on the recent Ed Wynn trib- 
ute to officially read: Larry Gelbert, Charles Gaynor, Ezra Stone, with 
Robert Downing as researcher-writer. 


IN HOLLYWOOD 


Robert Heller Associates has closed shop at CBS Television City so 
it shouldn’t be long now before a decision is made on the new con- 
struction, which was stopped after a start had been made... Jerry 
Bowne, longtime producer for Horace Heidt, joined Ralph Edwards’ 
“idea” staff... When word reached Walter Winchell that Lindy, the 
N.Y. restaurateur, had died, he asked for one-minute of silence on the 
set where his ABC-TV “File” is being filmed .. . Leo Guttman, ad chief 
for Ziv, looking in on the company’s reo . Bob Hope may also get 
into the western spoof by resurrecting his English cowboy, “Devon- 
shire Dan,” Which served him well in vaude and radio. Hope tried to 
talk Jackie Gleason into a guest shot but he demurred that CBS would 


(Continued en page 52) 
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LONGTERM DEALS VEX CLIENTS 





It's Cocktail Ti 
Television's annual autumn party circuit, though 
intensity from years past, is beginning to gather up steam. After 


a slow start (only real party was CBS’ shindig 
away three weeks ago for “The Big Record”), past week has seen 


a slew of them, even with 


The duplication oceurs tonigfit 
holds forth on the preem of his show on CBS-TV at the Sherry- 
Netherlands, while Lennen & Newell gathers ‘em in to meet the 
“Court of Last Resort” people at “21.” On Monday (30), American 

Vomen in Radio & TV held their first meeting of the season at 
Toots Shor’s, with John Heuseman telling them about his “Seven 
Yesterday (Tues.), CBS public affairs dept. screened 
its upcoming “The Twentieth Century” at the Waldorf. 

On Sunday (29), Ruth Hagy held a reception for India’s V. K. 
Krishna Menon at the studios following the telecast of her “Col- 
lege News Conference.” On Friday (27), NBC piayed host to Bob 
Cummings at the web’s private dining rooms. Day before, it was 
the champagne breakfast bit for CBS-"V's “Leave It to Beaver 


ABC-TV's ‘Hideaway Theatre 


Patricia Munsel, Pat Boone Shows To Originate 
From Collapsible Studios 


Lively Arts.” 


entry. 


= 








at Danny’s Hide- 


; (Wed.), when Danny Thomas 





" 


ABC-TV, which wants a live au- 
dience for some of its New York 
emanations this season but faces 
a theatre shortage has developed 
a usable “ty theatre” for some- 
where under $5,000, Web has built 
a mobile seating unit—a “hide- 
away theatre,” they call it—for 
the Pat Boone and Patrice Munsel 
shows that takes care of 300 pew- 
sters. 

ABC has placed chairs on a 
telescoped platform, which can be 
electrically opened up and operat- 
ing in the matter of an hour. The 
unit, when collapsed, takes up less 


space than three-rows of bleacher 
seats, and was designed to be 
rolled into Studio TV-2 at the 


main ABC plant. Web has gone so 
far in developing a real theatre 
atmosphere that it built a simu- 
lated proscenium arch at the far 
end of TV-2, and the wall between 
TV-2 and, TV-1, two of the larger 
studios in town, can be taken 
away, giving the audience the im- 
pression that TV-1 is nothing more 
than a giant stage. 

Only reason ABC does not want 
to do either the Miss Munsel or 
the Boone shows in one of its 
two theatres ( a third was turned 
over to the radio network), is that 
neither provides enough acting 
space. For that matter, few, if 
any theatres in town, are as well 
equipped technically as most reg- 
ular tv studios. Now, ABC has 
enough room to stage a fullscale 
production and, at the same time, 
present it to a reasonably large 
live audience. The combined floor 
space of the two studios is 11,700 
feet, with only a. relatively small 
portion given over to seating ar- 
rangements. 

The telescoped chairs, when 
opened, rest on different levels to 
afford good views. When not in 
use, it is, the network claims, a 
simple matter to roll them into a 
tight storage space. ABC-TV di- 
rector James McNaughton design- 
ed the “theatre.” 


Spelling a Word Wrong 
On Tint TV Can Be An 


Expensive Proposition 

If color television—and color 
packaging—have their advantages, 
they also have their hazards. Take 
Sunbeam Corp., a color sponsor 
(“Perry Como Show”), which 
spends lotsa dough on color com- 
mercials and which also manufac- 
tures some of its appliances in 
color. 

One such color on the Sunbeam 
frypan line is turquoise, and some- 
body in Chicago goofed so that the 
word turquoise, featured promin- 
ently in the color film blurb, was 
mispelled. Sunbeam asked the Per- 
rin-Paus agency what could be done 
about it. P-P came up with the idea 
of editing out the misspelled se- 
quence and substituting a 16-seceud 
live commercial on the Como snow 
weekend before last (21). Client 
agreed, but the operation was an 
expensive one, requiring a basic 
crew, a studio, a color camera, a 
director—and a few thousand 
bucks. 








Carroll H. Marts, v.p. in charge 
of Mutual’s midwest division, one 
of the last holdovers from the old 
RKO Teleradio regime, has re- 
signed. He has been replaced by 
Robert S. Jones, an account exec at 
CBS Radio, who will assume the 
title of midwestern division man- 


ager. 

An addition to Mutual sports- 
casters is Tommy Henrich, former 
New York Giants coach and 
broadcaster, who will do two 
sportscasts on Saturdays and two 
on Sundays. 


Chi Bank's Series 
Of WGN-TV Specs 


Chicago, Oct. 1. 

Chicago Title and Trust Co. is 
essaying a series of spectaculars on 
a local level, preempting its own 
“Hour of Music” teleconcert of the 
Chi Symphony Orch six times dur- 
ing the new season for special 
shows. The once-a-month specs 
on WGN-TV will be devoted to 
jazz, opera, folk song and pops 
concert, with top names in each 
musical genre. 

The specials, it’s felt, will not 
only enhance the prestige of the 
six-year-old show but, moreover, 
should call attention to it. Never 
a high-rated stanza, the regular 
series of Chi Symphony telecasts 
is probably the most expensive live 
show in town currently, 

First of the specials will have 
pianist Alec Templeton guesting 
with the Chi orch conducted by 
Dr. Fritz Reiner on Oct. 28. Duke 
Ellington and his orch will do a 
jazz concert on Nov. 25; Arthur 
Fiedler of the Boston “Pops” orch 
batons the Chicago Symphony on 
Dec. 17 in popular classics, with 
Gloria Lind and Robert Sands as 
vocal soloists; Mahalia Jackson, 
Richard Dyer-Bennett and the 
Weavers are set for a folk-song 
program on Jan. 13; Eugene Or- 
mandy of the Philadelphia orch 
takes over Reiner’s baton on Feb. 








A. J, REYNOLDS 
COUNDS CAUTION 


Greensboro, N. C., Oct. 1. 

A top executive of the R. J. 
Reynolds Co. asked the television 
industry at a meeting at Asheville 
to do something about the costs 
problems facing advertisers. 

Bowman Gray, of Winston-Salem, 
executive vice president of the 
tobacco company, told radio and 
television station executives at a 
luncheon the only way he could see 
to preserve continuing efficiency in 
the medium was to hold the line on 
facilities cost. | 

This, he said, was in view of con- 
tinuing rise in talent expenditures 
through escalation, competitive bid- 
ding for properties and union in- 
creases. : 

He said other major problems 
for tv advertisers are: Lack of flexi- 
bility arising from the recent trenJs 
towards longterm commitments 
and firm programming. 

The luncheon was held during 
the two-day Region II conference 
of the National Associatien of Radio 
and Television Broadcasters. 

In reference to the longterm 
commitment, Gray said this, 
coupled with the high stakes in- 
volved, is discouraging many ad- 
vertisers from the use of tv, simply 
because they do not operate on 











Kiddie Shows Blow 


Cold on Webs 


But Mop(pet) Up on Local Stations 





Script to Scriptures 
Washington, Oct. 1. 
A former radio script writer 
who became a minister is now 
employed by the White House 
for drafting letters and 
speeches. He is The Rev. 
Frederic Fox, who worked for 
ABC until World War II and 
later was pastor at First Con- 
gregational Church in Wil- 
liamstown, Mass. He joined 
the White House last year. 
Fox, according to the Wash- 
ington Religious Report (a 
newsletter) feels he still serves 
the church through his daily 


j 
; 





work. He Tikes to preach 
“whenever the opportunity | 
comes.” 








Sponsor Support 
In WCKY Strike 


American Federation of Televi- | 
sion & Radio Artists has begun an 
all-out effort among New York ad- 
vertising agencies to gain support | 
for its strike against WCKY, Cin- | 
cinnati independent radio station. | 
As a result, the Pontiac Division | 


Chicago, Oct. 1. 

As kiddie shows blow cold on 
the networks they're blowing hot 
on the local scene, or at least that's 
the case in the Windy City. Coin- 
cidentally as the moppet fare is 
being axed or pared down by the 
webs for lack of ratings or busi- 
ness or both, the stations here are 
stocking up on them for just the 
opposite reasons 

As a for instance, while ABC-TV 
has cut back “Mickey Mouse Club” 


a half hour, the net's local outlet, 
WBKB, is pondering the expansion 
of its daytime fare for the small 
fry by another full hour. And sim- 
| ilarly, while CBS-TV has dropped 
“It's a Hit” and has a pair of Satur- 
day availables in “Ileckle and 
Jeckle” and “The Susan Show,” 
the Columbia station here, WBBM- 
TV, has a waiting list on Susan 


Heinkel's local strip and has just 


recently expanded the Saturday 
“Little Show” to a full hour 

Chi Tribune's WGN-TV this fall 
has added to its already ample 


programming for the tricycle set 
by reviving Frances Horwich’s 
“Ding Dong School” and by cre- 
ating a 6-7 p.m. daily tandem of 
adventure vidpix and Bugs Bunny 
cartoons. NBC-TV’s WNBQ. with 
no kid stuff save what the network 
feeds on Saturdays, had long been 
planning a noontime strip around 
the Burs Bunny cartoons but lost 


margins which will accommodate o¢ General Motors, which sponsors the package to the indie 


such a gamble. 


° |/the Mutual Broadcasting college Sales and ratings alike are good 
‘The high turnover and unprece- football “Game of the Week,” }on most of the local towhead 
dented mortality in last season’s| asked the network to find another | shows. “Ding Dong School.” back 
programming has had, I believe,”| Cincy station to carry last Satur-/| on the air only slightly more than 
he said, “an unfavorable effect on'day’s (28) Purdue-Notre Dame a month, already is outciassing its 
network sales.” His mortality refer-| game, | competition in the 9 a.m. half hour 
ence was to network shows, But Saturday ayem, immediately by the latest Nielsen (Sept), which 
In reference to film program-! before the game, the sponsor de-/| gives the show a 45. slightly bet- 
ming, he said Reynolds believes| cided to go ahead and use WCKY |ter than Arlene Francis, Garry 


that with some notable exceptions, 
film provides better show opportun- 
ities in quality and sco t the 
economics of the film business is 
actually working a disadvantage to 
the tv industry. 


It’s a Lot Different To 
‘Trust Your Wife’ in the 


Daytime Than at Night 


James Morgan, who is producing 
“Do You Trust Your Wife?” form- 
erly a nighttime CBS-TV once-a- 
weeker and which began Monday 
(30) as a daytime strip on ABC- 
TV, had some attitudes about the 
different psychology of the daytime 
homescreener as opposed to those 
at night. His feelings, shared by 
his boss Dan Fedderson, brought 
about a taboo for the new daytime 
half-hour. 

Morgan said that, where the for- 
mer nighttime version sought 
name stars, e.g., Harry James and 
Betty Grable, the Cornell Wildes, 
Corinne Calvet and John Brom- 
field, the Buster Keatons, the ABC 
show will emphatically avoid the 
same pursuit. “The people who 
watch daytime television,” the pro- 
ducer believed, “vicariously put 
themselves in place of the contest- 
ant and resent the intrusion of big 
performers, who have nothing in 
common with them. At night, as a 
family group, viewers are more 








18 with violinist Tossy Spivakovsky 
as soloist, and Frances Yeend, Re- 
gina Resnick and Brian Sullivan, | 
among others, will participate in| 
the opera concert on March 24. 


How Names Are Born 


Hollywood. Oct. 1. 

New vocal-dancing group on 
NBC-TV “Tennessee Ernie Ford” 
show got new tag just three min- 
utes before curtain rang up on 
seasonal bow last Thursday._ 

Up till then, title was “The Tenn- 
esseans.” However, Ford overheard 
remark that group, largely re- 
cruitea from former “Voices of 
Walter Schumann” troupe, were 





the “Top 20” in their field. Phrase 
stuck, and group was immediately 


concerned with being entertained, 
and putting oneself in the place of 
the contestant is no longer of such 
great importance.” 

Morgan indicated that nighttime 
once-weekly costs were higher than 
five-times a week during the pre- 
dark hours. “Wife” used to cost 
in the vicinity of $35,000 a week. 
The ABC strip costs about $25,000 
a week, though Morgan noted that 
at least part of the disparity was 
in the. added cost of filming the 
a show. ABC’s version is 

ve. 

He said that the pressures on 
selecting contestants are far 
greater for the new version simply 
because it is on the air five days 
a week. Whereas before, he inter- 
viewed 30 couples to find three for 
each show, he now has to screen 





dubbed “Top 20” for duration of 
Season, 


for coverage, after officially noti- | 
fying the station it had been | 
dropped. The sponsor and the web | 
were unable to clear time else- 
where and the market coverage 
was essential, 

Mutual would not comment this 
week on whether it intended to 
use WCKY for future games, but 
it did admit on Monday (30) that 
it had not approached a replace- 
ment station. AFTRA-WCKY mat- 
ter was referred to by authorita- | 
tive sources as “touchy.” ) 

AFTRA struck in late August, | 
after negotiations with the indie, 
over establishment of a performer 
contract, broke down. WCKY fired | 
seven of its 12 gabbers when they | 
failed to show up for work during 
the walkout. It hired seven new 
broadcasters to take their place. 
Since then, with the possibility of | 
new talks a long way off, the union | 
has approached as many agencies | 
and sponsors as it could and asked | 
them to pull WCKY off the met- 


Moore or “Creative Cookery” in 
the time period. It's averaging 
about 18 spots per week of 20 avail- 


able. WGN-TV’'s “Lunchtime Lit- 
tle Theatre” is SRO with an 87 
Nielsen. At WBBM-TV, “Susan's 


Show” can take 30 spots a week, 
and there's a waiting list even 
though the tab per minute is more 
than twice as high as any other 
kid show in town. The CBS sta- 
tion gets about $275 for a one-min- 
ute spot, while WGN-TV asks 
around $150 for “Little Theatre.” 

Mary Hartline’s new vehicle 
“Princess Mary's Castle” at WBKB, 
has developed into a solid 9:30 a.m. 
click since its summer inception 
and is selling more than 60°% of its 
participations. Ratings too are 
holding up well, on some occasions 
beating out such formidable haus- 
frau competition as Arthur God- 
frey on CBS-TV, “Home” on NBC- 
TV, and Liberace on WGN-TV. 
Meanwhile, “Capt. Kangaroo” on 


| the CBS net in the early morning 


work and spot lists, AFTRA re-| continues to run sparsely spon- 
ports. sored. Although “Mighty Mouse” 

The seven laid off were Rex and “Lone Ranger” are sold on 
Dale, Del Vina, Herb Ashford, Saturdays, Columbia continues to 


Marty Roberts, Wayne Bell, Dick look for comers for “Susan Show” 
Williams, Charley Wright and Gil and an animated cartoon 
Shepherd. AFTRA had been dick- (Continued on page 55 
ering with the non-union outlet for ~ a 
fees on transcriptions, on personal | 


: 1 SR 

bitrate any conflicts right to | Bud Yorkin Says Brit. 
utual signed WCKY to carry TV La eo . @ 
cks Creativity: 


the Pontiac games when its regular | 
affiliate. WLW, which it shares ‘ 9 

Resent’ U.S. Know-How 
Hollywood, Oct. 1 


with other webs, could not clear | 
Saturday time. Mutual recently 
lost a full affiliation with WCPO. | Rial of : iin . 
of creativity is stifling Brit- 
ish television, producer - director 
| Bud Yorkin reported on his return 


Chas, Phillips Joins mat Ye epor 
, ° . england, pre he stage i 
Trammell in Miami rom Engiand, where he staged the 


show, 


first of a series of hour-long vari- 
Miami, Oct. 1. ety shows for Granada TV. “Real 
Charles H. Phillips, former exec talent, writers, actors, don’t go into 


with the Ed Petry station rep out- tv,” he said. “They have no incen- 

fit and onetime sales manager of tive. Networks buy = successful 

WOR, N.Y., has joined Niles Tram- | American shows and put them on 

mel’s WCKT as national sales man- air.” 

ager. He'll headquarter here. Yorkin says British tv personnel 
Phillips exited Petry, where he|resent American know-how, but 


was manager of sales development, |found they must have it. Variety 
a couple of months back, at the shows are about 10 years behind 
same time that Tom Knode left | Yank video, but some things are 
the station rep firm as head of tv better there: dramatic shows are 


to return to NBC as a station re-/of high quality, controversial sub- 
lations veep. Phillips, prior to his | jects well handled in news tele- 
WOR stint, was sales and station | casts, technically British tv often 
manager of WRCA, N.Y., and sales | surpasses the United States since 
manager of WNBQ (now KYW), “they have a beiier picture and 

jequipment is very fine.” ; 





150 to get 15. 


, 


, |Cleveland. 
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IN MOMENTS OF HISTORY 


At nine p.m. on Tuesday, September 24, all three television networks carried 
simultaneously President Eisenhower’s address on events in Little Rock. An 
estimated 30 million Americans watched him on NBC. NBC’s audience was 32% 
greater than the second network’s and 69% greater than the third network’s.* 

In the fifteen minutes following the President’s address, NBC news com- 
mentators did a special analysis of the integration crisis. Over 20 million 
people tuned in this program, more than watched the competing entertain- 


‘ment attractions on either of the other networks. 





oar ce at ls 
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Recently, a Capitol Hill pollt showed that more members of Congress watch 
NBC for news than any other network. The reason the nation’s law makers 
gave for this preference: NBC offers the most complete news coverage and, 
in Chet Huntley and David Brinkley, the most popular, most objective news 
commentators in network television. 

The nation turns first for news and coverage of great events to the network 


with the world’s most comprehensive broadcast news organization. 





NATIONAL BROADCASTING COMPANY 


*Trendex Special Report tMade by Walter Gerson & Associates, July-August 1957 
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GEORGE GOBEL SHOW 
With Eddie Fisher, Noonan & Mar- | 
shall, Shirley Harmer, Barbara | 
Bostock, Jeff Donnell, John Scott | 
Trotter, Vaughn Monroe, Fran 
Allison, others | 
Producer-Director: Alan Handley 
Writers: Harry Winkler, Elon Pac'x- 
ard, Jack Brooks, Milton Rosen | 
60 Mins., 8 p.m. (Alt; Tuesdays) 
LIGGETT & MYERS, RCA | 
NBC-TV, from Burbank 


McCann-Erickson, Kenyon & 
Eckardt) | 
George Gobel is back with a fan- , 
cier format in his bi-weekly aes- 


sions. lHle’s merely enlarged upon 
his old show, added a few more}; 
guests continues with the same} 
style that put him into the upper | 
bracket Gobel’s humor is s:ill) 
wry & dry and easy to take. He's} 
an extremely entertaining gent, 
backed by careful preparation and 
good writing. ; 

On his preem (24), Gobel came | 
up with a let ef good lines and al 


gimmick which enabled him to} 
tie in the proceedings and intro- 
duce the guests logically. His} 


treatment of color teevee, surveys, | 
and a lighter treatment of some of 
the technical aspects rarely dis- | 
cussed cn comedy shows, did much | 
to confuse the situation and pro- 
duce a lot of laughs which made } 
venture worthwhile. | 


the whole 


\lthough the entire layout ran at | 
a healthy clip and carried a whole- 
sa supply of entertainment, 
Gobel erred in his failure to use 


his guests with more imagination. 


Eddie Fisher seemed to have got- 
ten lost on this session, but maybe | 
Fishers saving his Sunday punch | 


for his own preem on his regular 
show which alternates with Gobel. 
eam of Noonan & Marshall got 


off well with their satire on sur- 
vey There were briefies by 
singer Shirley Harmer and dancer 
Barbara Bostock. Fred MacMur- 


ray, got in « short bit with Gobel, 
but his Magnum opus came as nar- 
rator on a burlesque of production 
numbers with Jeff Donnell as the 
singing principal. It was a well 
built affair with a lot of wit, Miss 
Donnell, of course, is still doing 


the Alice-the-wife bit. As for the 
commercials, the RCA family 
seems to have a east all its own 
with Fran Allison and Vaughn 
Monroe doing the selling following 
a period of integration by Gobel et 
al 

One of the net results of this lay- 


oul was one that hinted that Gobel 
could carry a full hour by bimself, 
which he almost did. With sharper 
pacing, he might have done it. 
Gobel is a stylized performer who 
doesnt push hard for laughs, with 
results is that he’s pleasant and 
restful Jose. 
MICKEY MOUSE CLUB 
With Mouseketeers, Hardy Boys, 
others 
Writer: (Hardy Boys) Jackson Gillis 
Producer: Bill Walsh 
Director: (Harry Boys) R. G, Spring- 


steen 
(Mouseketeers) Sidney 


Director: 
Miller 
30 Mins., Mon.-thru-Fri.; 5:3@ p.m. 


PARTICIPATING > 
ABC-TV (film) 
Now in its third season, “Mickey 


Mouse Club” is down to a half-hour 
from the full 60 minutes of the 
previous two years, For the kickoff 
vear the show -was sold out; last 
season sponsors dropped off. 
Iience, the trimdown to the current 
30 minutes is self explanatory. 
Even with the time shaved in haif 


the net has sold only seven out 
ot 10 availabilities and the rest 
iS CO-OP 

\nswer to the sales resistance, 
according to ABC-TY¥, is that there 


are only a limited amount of bank- 
rollers for a kiddie program. Of 
course. another explanat‘on may be 
that the novelty of “Miekey Mouse” 
mav have worn off. 

\! any rate the club resumed its 
weekday cross-the-board activities 
Nienday 30) with the Mouse- 
keteers’ musical production num- 
bers and a filmed adventure serial 
with an overall tile of “The 
Boys Initial installment on the 
latter was a dull yarn tagged “Mys- 
tery of Ghost Farm.” It's doubtful 
that even pre-schoolers were 
frightened 

Mouseketeers, all of whom ap-| 





pear to be teenagers, harmonized | 
nicely in a variety of tunes cleffed 
by Franklin Marks, Tom Adair, 
Paul Smith and Gil George. Curi- | 
ously, few cartoons were used on | 


the opener. If this is to be a per-} 
manent policy it would appear that | 
interest of the three to seven-age 
bracket will wane. 


\s it stands now most of the | 
format is slanted primarily at the | 
eight to 13-year-olds. Whether this | 
“older” audience will translate | 
itself into more sponsors for this | 


Walt Disney production remains to | 
be seen. Overall backer—at beast | 
en the kickoff — was ABC-Para- | 


mov-t Records which received) 
copious plugs on behalf of its! 
Disney albums. Gilb. | 


GOODYEAR THEATRE—A TURN 
OF FATE 

With Robert Ryan, Beverly Gar- 
land, others 


Producer: Robert Fellows (Dayton 

Prods.) 

D'rector: Alvin Ganzer 
Wr'ter: Palmer Thompson (from T. 

E. Brooks story) 

30 Mins., Mon., 9:30 p.m. 
GOODYEAR TIRE & RUBBER 
NBC-TV (film) 

(Y & R) 

With the fadeout of the live 
Goodyear-Alcoa 60-minute drama- 
ties as longtime ‘with pioneer- 
predecessor Philco) Sunday night- 
er, both sponsors switch to a half- 
hour on film to take up the fore- 
part of the erstwhile ‘Robert 
Montgomery Presents” s'ot. Good- 
year incepted the new Monday se- 
ries with Alcoa rotatin®. Format 
as announced, is suspense-adven- 
ture-mystery with occasionally 
comedy, all under the subheading 
of “A Turn of Fate.” It’s out of 
Dayton Productions, subsidiary of 
4-Star Films, with a quintet of ro- 
tating fronters in Robert Ryan, 
David Niven, Jane Powell, Charles 
Boyer, Jack Lemmon. 

Opener was a fairly dull, obvious 
litle so-called suspenser with 
Ryan as an amnesiac who thinks 
he’s a fugitive killer instead of the 
prosecuting attorney he really is 
and Beverly Garland as the girl in 
whose home he seeks shelter and 
who falis for him right quick. 
There was nothing to separate this 
one from the multitude of “old 
look” film dramas inundating tele- 
vision. , Trau, 


BOB CUMMINGS SHOW 

With Rosemary DeCamp, Ann B. 
Davis, Dwayne Hickman, Ingrid 
Goude, John Hoyt, James Seay, 
others 

Producer: Pauli Henning 

Director: Bob Cummings 

Writers: Paul Henning, Shirl Gor- 
don, Dick Wesson 

30 Mins., Tues. 9:30, p.m. 

R. J. REYNOLDS, CHESE- 


NBC-TV (film) 
(Wm. Esty Co., McCann-Erickson) 


Bob Cummings made a tour de. 


force of his tee-upper for the 
new semester by taking two parts, 
the wolfish bachelor Bob Collins 


(bis regular ty identity) and his! 


own doddering tv grandfather. Put 
while the demonstration showed off 
an extra dimension of Cummings’ 
considerable comedic talent, it 
won't go down as one of his mem- 
orable shows. With the point of 
view shifting constantly between 
the two portrayals, there wasn't 
much viewer involvement in the 
storyline, and inevitably the script’s 
overall impact was softened. At 
windup, the viewer was left with 
a “what, is that all?” feeling 

Still there were plenty of funny 
lines from both roles, and the 
oldtimer promises to add comedy 
fuel to future editions if he’s used 
subordinately to young Bob, as the 
other fine assistant characters are. 
NBC-TV should get plenty of 
Tuesday night value from the se- 
ries, which has moved over from 
CBS-TV this term. 

Opener (24) had young Bob get- 
ting orders from the Air Force 
Reserve to report for two-weeks 
active duty smack in the middle 
of his wooing Miss Sweden (In- 
grid Goude). Grandpa, who has 
the same name and who flies a 
ludicrous World War I bi-plane, 
thinks the orders are for him, and 
he reports ahead of young Bob. 
He gets away with it for a time 
because the genera) (John Hoyt) 

young Bob has aged from 

. But it never gets to 

be too serious a mixup, and young 

Bob straightens it out easily 
enough with a phone call. 

Performances by the regulars 
were all good, as usual, and though 


her part was small Miss Goude—_| 


in a bathing suit, of course—han- 


' dled her lines like an actress. 


Les. 


THE CALIFORNIANS 


With Sean McClory, Adam Ken-| 


nedy, Nan Leslie, others 
Producer: Robert Bassler 
Director: Holiinzsworth Morse 
Writer: Frederic’ Hazlitt Brennan 
30 Mins., Tues., 10 p.m. 

SINGER SEW:NG 
NBC-TV (film) 
Y & R) 

Only eccertricities set the new 
telefilm series, “The Californians,” 
apart from the host of western ad- 
ventures on television today. And 
the ecceniricities will merely help 
it be beaten to a rapid demise by 


the “$64,000 Question” on CBS and | 


“West Poini” on ABC. The new 
half-hour, launched a week ago 
Tuesday (24), had a San Francicso 
locale, but that alone was not any- 
where near enough to offset ex- 
cesses of violence in the Frederick 
Hazlitt Brennan script, “The Vigi- 
lantes Beg n.” or the ineptitude of 
toothy lead Adam Kennedy or the 
jerky, pretentious direction of Hol- 
lingsworth Morse. 

The pecul'ar impression was 
given that director Morse was at- 
tempting to build a classic. The 
speeches by the various players 
were delivered in a strangely dis- 
jointed fashion, much as if they 


were told they were reading from | 
Program owner Lou ; 
Edelman added his two farthings | 


Shakespeare. 


by hiring Harry Warren and Har- 


old Adamson to compose a theme | 
song that, as sung by the Ken Dar- | 


by Singers, pompously disturbed 
ithe back alley climate. Te employ 
the majestic Alan Napier as the No. 
1 villain (the villains were Austral- 
ians who controlled Ffisco) might 
have been a successfully imagina- 
tive touch were it not for the sen- 
sation that he was entirely mis- 
placed in this fountain of juvenile 
mayhem. 

Sean McClory, another of the 
leads, is also a fair thesp, but he 
too was misused by the vagaries of 


LUX SHOW-ROSEMARY 
CLOONEY 

| With The Modernaires, Frank De- 
Vol orch; guests, Tennessee Ern e 
Ford, Jane Wyman 

Producers: Joe Shribman, Dic 
Darley 

Directer: Darley 

Writers: Danny Arnold, Howard 
Leeds, Tom Waldman 

30 Mins., Wed., 10 p.m. 

| LEVER BROS. 

NBC-TV, from H'wood (color) 

(J. Walter Thompson) 


Rosemary Clooney is “next to 
closing,” in this case meaning down 


9:30 to 11 threesome with Ten- 
nessee Ernie Ford up ahead and 
the newly slotted Jane Wyman 
show bringing up the rear. Since 
both Ford and Miss Wyman were 
also going through the throes of 
prem ering, the promotion hoopla 
was part of the night’s theme. Miss 
Wyman guested for Tenn. Ernie; 
he and Miss Wyman guested for 
Miss Clooney, and the down yonder 
peapicker said he would “drop in” 
on Miss Wyman’s show. Precious 
time is of little consequence, it 


appears; entertainment, the 100° | 


genre, will be postponed a bit 
while the on-the-air and on-the- 
show ballyhoo gets in its licks, 
Miss Clooney is a competent and, 
in a quiet way, a charming singer. 
Since she has not yet been estab- 


half-hour series, it has been found 
necessary to give her guestar trap- 


|} pings both to fill out what other- | 


‘wise might prove to be barren 
| stretches and to purvey some en- 
| tertainment ingredients. Her pre- 
| vious series on film was a quarter- 
} hour, where such over-indulgence 
;couldn’t fit in. For the opener, 
however, Tenn. Ernie all but took 
over and it began to appear that 
he was the aggressive star and Miss 
| Clooney his shy guest. There were 
lots of typically Ford folksy stuff, 


the middle of an NBC Thursday | 


lished as a “personality” in a live | 


his director and writer. Packager | banter and capers and even a duet- 
jmust have had something in mind | ting “Side by Side” with her. She 
| when he cast Kennedy as the other | started to chirp “S’Wonderful” but 
principal, perhaps it was his robust | the script called for interference 
youth. But since the big blond has/ by the slick hillbilly and the rest 
;such a big part in the flamboyant | of the troupe. Miss Clooney man- 
speech of “The Californians” it | aged to get a solo spot with a good 
might do for Edelman to find him! ballad, “That's How It Is.” 

an acting teacher. | The Modernaires with Paula 
} There are clues that Edelman,| Kelly (as per the billing) are per- 
who has done better work by far | manent on the show and an asset. 
| than this, and his company had aj They did a lively “Blow, Gabriel, 
{scent of something offbeat and ex-| Blow,” trumpeter and all. All in 


lciting, but somewhere early along all, a pleasant beginning, but more 


| the line the thing, whatever it was, 
| got the better of them. Art, 


| LINEUP 
| With Warner Anderson, Tom Tul- 
ly, Marshall Reed, Tom London, 
| Harry Carey Jr., others 
| Producer: Jaime Del Valle 
| Writer: Various 
36 Mins., Fri., 10 p.m. 
BROWN & WILLIAMSON, PROC- 
| TER & GAMBLE 
CBS-TV (film) 
| (Ted Bates, Y & R) 


| The laconic, 


} 


prototype and “Lineup” beth suc- 
cessful is still present in the latter 
telefilm program, but the CBS-TV 
30-minuter has come down a notch 
|in storyline with the beginning of 
|its new season, Friday (27). The 
|police of San Francisco became 
| patsies for an out-and-out detec- 
|tive fiction story. 

| First “Lineup” was a whodunit 
ending in a melodramatic .chase 
j aboard a freighter tied to a Frisco 
|pier. Dope runner Harry Carey 
| Jr., after knocking off a pair of ac- 
| complices, was run into the deck 
| by detectives Warner Anderson 
jand Tom Tully, who are fine actors, 
| incidentally. Another good thesp- 
ing job was done by Tom London, 
jin a relatively brief appearance as 
'an aging drunkard. 

The realism of an authentic po- 
lice case seemed to be lacking in 
|the initial seript by Joseph Cal- 
velli. Art. 





=) NBC's Courageous Editorial 


Chet Huntley and the NBC-TV “Outlook” show Sunday after- 


noon emerged with considerable 


stature in the half-hour appraisal 


of the Little Rock situation, giving the lie to the frequently- 
espoused belief that the networks are afraid to editorialize. 

For Huntley’s was a clear, unequivocal statement of facts—more 
than that, a courageous, honest and forthright editorial of strong 
¢onvictions as he set straight the issues and emphasized the im- 
portance of the laws of the land, not sullied by the conficiting 
passions of the segregation problems. . 

Coming at a time when so many panel discussions or interviews 
have lost sight of the main issue in their failure to see the ominous 


forest for the twees, Huntley's 
plosive constitutional point into 


“Outlook” recap brought the ex- 


sharp focus. Yet at no time did 


he mitigate the momentous and far-reaching aspects of integration. 
Putting first things first, he highlighted some telling film clips to 


prove how easy it is to incite a 


riot and encourage mob violence, 


films that were frightful and awful in their unbridled feelings, 
There were interviews and questions to round out the total picture, 
the whole standing out as a searing indictment of Gov. Faubus for 
fomenting racial tensions and flaunting constitutional law. 

But first and foremost, Huntley's preamble and conclusion were 
masterly pieces of editorializing. 


Rose. 


deadpan acting, | 
which helped make the “Dragnet” | 


Clooney and Modernaires and less 
felderol and stage waits might give 
the head girl a more fruitful op- 
portunity. Miss Wyman came on 
strictly for a hello promotion bit. 
Frank DeVol, the show’s batonist- 
arranger, was worked in for 
a comedy slice. 
This “Lux Show Starring Rose- 
Clooney” replaces Lever 
atre” and is in color. Trau. 
ADVENTURES OF ROBIN HOOD 
(Stery of the Salt King) 
With Richard Greene, Patriciz 
Driscoll, Alexander Gauge, Allen 
Wheatley, Archie Duncan, Man- 
ning Wilson, others 
Exec Producer: Hanna Weinstein 
Preducer: Sydney Cole 








3@ Mins.; Tues., 7:30 p.m. 
waeeees. JOHNSON & JOHN- 
| CBS-TV (film) 

(BBD&O, Young & Rubicam) 
“Robin Hooa™ got off to a talky 





Marion, who replaces Bernadette 
O’Parrell. Miss Driscoll, a good 


| looker, handled her role aptly and | 
|the rest of the cast was up to its|tended for a 
including | “constitutional” address was more 


competent standards, 


mary 
Bros.’ full hour “Lux Video The- | TV. 


| HARBOURMASTER 
| (The Thievingest Dog) 
With Barry Sullivan, Paul Burke, 

Nina Wilcox, others 
Producer-director: Felix Feist 
Writer: Carey Wilbur 
30 Mims., Thurs., 8 p.m. 

R. J. REYNOLDS TOBACCO 
CBS-TV (film) 
(William Feiys 

Slow unfolding of a stereotyped 
plot marred the initial episode of 
this new Ziv series, conceived by 
Sam Northcross, v.p. of William 
Esty, and bought by agency's client 
Reynolds for its Camel cigarets. 

Judging from the opener, “Har- 
bourmaster” is an outdoor action 
adventure series, dealing with the 
activities of Barry Sullivan, play- 
ing the harbourmaster of Scott Is- 
land, a fictional island off the coast 
of New England. But the first out- 
ing was light on action and adven- 
ture, the plot weakened with a lot 
}of superfluous talk, the story by 
Carey Wilbur, who also is story 
editor of the entire series, a repeat 
in broad outlines of so many simi- 
lar stories dealing with narcotic 
| smuggling. 

Location shooting in the Glouces- 
ter and Rockport, Mass., area was 
good. Bringing the picturesque 
seaport area into the living room 
for vicarious traveling of viewers 
is a good idea, but without un- 
cliched story material for a hook 
to catch and hold interest, it makes 
for ho-hum tv fare. ‘Another epi- 
sode, seen privately prior to the 
|premiere, with somewhat better 
story material and more local col- 
|or, provides for better viewing, but 
j}even that episode doesn’t change 
the seeming temper of the series), 

Barry Sullivan, within limita- 
j tions of the script, turned in a 
|competent, he-manlike perform- 
/ance, keyed io the one-dimensional 
| quality of his role. Paul Burke as 
| his young partner sidekick was o.k., 
but tending to join other members 
| of the supporting cast in being 
| wooden. 

Episode dealt with two heavies 
attempting to smuggle heroin into 
the U.S. Burke's dog, seemingly 
always biting into things that don't 
belong to it, keyed the apprehen- 
sion of the smugglers, after the 
usual ec time by boats. 
Suspense didn’t build until rather 
late, with all the clues delivered 
beforehand. Horo. 


DRAGNET 
With Jack Webb, Ben Alexander, 
Christian Pasques, 


ers 

Writer: Frank Burt 

Producer-director: Webb 

3@ Mins.; Thurs., 8:30 p.m. 

LIGGETT & MYERS 

NBC-TV (film) 

(Dancer-Fitzgerald-Sample ) 

Now in its sixth year on NBC- 

” ” started 


’ the new 
season Th (26) with a fresh 
series of telepix based on cases 


taken from the files of the Los An- 
geles Police Dept: With juvenile 
delinquency a major m in 
most urban areas, producer-direc- 
tor-star Jack Webb elected to 
tackle this subject as the season's 


ny anything that tends t 

s to 
lessen nile crime is commend- 
able, Thursday’s initialer bordered 
‘too much on “flag-waving” mate- 
rial to be genuinely effective. 
There was the | “Dragnet” 
touch in the F Burt script in 
the opening minutes as the camera 
focussed on various Los Angeles 


scenes. 

Clips of swimming pools and 
other recreational centres prompt- 
ed Webb to — “Los Angeles 





sters are a big a few 
our way.” It then developed 
that a routine mt to in- 


a coupla store burglaries 
a group of teenage boys 
“who were to set up their 
own on uninhabited San 
Sebastian island off the California 


These lads, the script went, were 
malcontents bent on avoiding the 
draft, school and a flock of other 

“ They even had their 
own “constitution.” Which prompt- 
Webb to recite the preamble of the 
U.S. constitution amid background 
strains of a few bars of “America 
the Beautiful.” 

This may have looked good on 
paper, but as it unreeled on home- 





screens the idea emerged with lit- 
tle credibility. While obviously in- 
purpose, Webb's 


Richard Greene, as Robin Hood, | maudlin than stirring. He was his 


| Alexander Gauge, as Friar Tuck, | 


| Allen Wheatley, as Sheriff of Nut- 
|tingham, and Archie Dunean, as 
} Little John. 


Produced in England by Hanna 


usual, forthright self as Sgt. Joe 
Friday. Likewise, Ben Alexander 


| again was on hand as his partner 
| Officer Smith. Routine 


support 
was provided by some teenage ac- 


| Weinstein's Sapphire Films, Ltd.,| tors headed by Christian Pasques. 


‘and distributed by Official Films, 


In the future let’s hepe that 


the skein evidenced solid produc- | Webb sticks to gumshoeing and 


}tion values and real pro lensing. 
Now in its third year, the men 
of Sherwood Forest and their 
| escapades appear to wear well with 
time in the kidult ey, 
ero. 





leave the orations to politicians. 
Continuing to bankroll the series 
is Liggett & Myers, this time on 
behalf of L. & M.'s, “today’s most 
exciting cigaret” as the plugs d 
scribe it. Gilb. 
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DICK AND THE DUCHESS 

With Patrick O’Neal, Hazel Court,’ 
Richard Wattis, others 

Producer-Director: Sheldon Rey- 


nolds 
Writer: Harry Kurnitz 
3@ Mins.; Sat., 8:30 p.m. 
MOGEN a HELENE CURTIS 
CBS-TV (film 

(Edw. H. Wola: Gordon Best) 

Add “Dick and the Duchess” to 
the mounting list of disappointing 
comedy shows among the new sea- 
son’s ty entries. Advance reports 
on this Sheldon Reynolds made-in- 
England filmed series were some- 
what bullish. It was an optimism 
hardly borne out by what the 
viewer witnessed on the premiere 
installment over CBS-TV Saturday 
(28) night. All the celebrated Brit- 
ish underplaying and accented ac- 
cents (however, the London-brand 
laughtrack sounds no, different or 
less irritating than the Hollywood 
product) couldn't conceal the fact 
that “Dick and the Duchess” is in 
the established groove of situation 
& adventure comedy shows long 
since familiar to American audi- 
ences. Except, perhaps, that they’ve 
been done better before. 

The show has in its favor a cou- 

le of attractive leads in Patrick 

"Neal and Hazel Court, the latter 
a promising British actress. In fact 
all the acting supports were good, 
including the talented Richard 
Wattis from London legit. But 
there was very little else to com- 
mend the premiere segment of the 
series, which concerns the tribula- 
tions of a young American insur- 
ance man assigned to his firm’s 
London office and married to the 
daughter of a British peer. 

Harry Kurnitz, who should know | 
better considering his film-legit- | 
radio-tv contribs in ~ Past, is 
credited with —* Dick's” 
first entry. He really went over- 
board on putting a collection of 
stereotype characters through a lot 
of cliched material bordering on 
the slapstick. 

Neither the direction nor the 
camera work added anything to the 
unexciting episode. Rose. 





YOU BET YOUR LIFE 
With Groucho Marx, George Fen- 
neman, others 
Producer: John Guedel 
Directors: Robert Dwan, 
Smith 
30 Mins., Thurs. 
DE SOTO, TONI ‘oO 
NBC-TV (film) 
(BBD&O, North) 
Among the several witticisms 
fired by Groucho Marx on the 
season’s initialer last Thursday (26) 
was a crack that NBC was going to 
give him a gold watch (“just the 
case”) after his third decade with 
this quiz-comedy vehicle. He'll 
probably get it too. Groucho has 


Bernie ' 


already notched his first 10 years Th 


(counting the radio stint), and it 
appears there’s no terminus to his 
durability unless he should some- 
how lose his devastating verbal 
marxmanship, which isn’t very 
likely, 

The format is so primitive it 
should have worn itself out years 
ago if the show had to depend on it 
alone. In this of roe 
booths, dramatic = A... 


beforehand help from who ever 
picks them—and there’s hardly a 
pretense anymore that the 
game is anything besides a gambit 
for Groucho’s_nifties. 

Guests on the leadoff show 
Groucho plenty to work 
he had no problem whatever 
the comedy side. 
sisted of a Parisian 


Irish tenor from Belfast, 
likely contenders for 
modern quizzers 
laughs on this one. 
flashy Pome weeds m9 
cellent camera 
boy even got to sing an 
Surprisingly enough, 
pianist knew the arrangement. 
Next came a pair of voluble 
Portuguese sisters who had 
alarming way of Soa 
without as saying —_ 
thing. air comedy gm 
nature the gals —— d 
hilarious by way of Groucho’s dev- 
ilish maneuverings. seemed 
to need the money weren't 
very good sports about their Lege 4 


: 
et 


a 


| what they’re doing. Back for their 


GISELE MacKENZIE SHOW 
With Art Linkletter 
Producer: Charles Isaacs 


Director: Joe Landis 
“ae = Isaacs, Hugh 
oo eenee em Demers : 
x TISSUE 
NBC-TV, from 3 
(Benton & Boles; J. Walter 
Thompson) 


Gisele MacKenzie’s got what it 
ates te Seen eed eee 


ain 
and well-con- 


ceived by production chief Charles! 
Isaacs. It Fraulted, however, in the| 
attempt to enla her comedic | 
SCO} Miss MacKenzie has style 
and knows how to handle a line 
but tke lines weren't on vo § The 
atter and sketches were molded 
rom tired ideas and gueststar Art 
Linkletter did her no good in the 
comedy department, either. His 

“People Are Funny” approach was 
out of place in this format. 

It’s basically a music show, 
though, and that’s where Miss 
MacKenzie shines —_ Her vo- 
calizing is top) and she makes 
every tune a t. “I’m Gonna 
Sit Right Down and Write Myself 
a Letter,” “Who Cares” and even 
-_ overdone “Tammy” were stand- 
out. 

There’s a catch-on potential in 
this one and it could be assured 
if Isaacs uses the whip on his 
scripting staff. Gros. 


RNS & ALLEN SHOW 
wits George Burns, Gracie Allen, 
Harry Von Zell, Bea Benadare 


(Erwin, . Wasey; Dancer, Fitz- 
gerald, ) 


Well, at least the old pros know 


eighth year, Burns & Allen lit a 
spark on tv that’s sure te glow for 
the rest of the season, at least at | 
Mondays at 8 p.m, 

Burns & Allen found their or- 
mula a long time ago and they've 
maintained a high comedic level 
intertwined with slick production 
values. Although their established 
characters are liar, they’re 
never dull. With witty scripting 
and standout delivery they manage 
to make the half-hour visit fresh 
and delightful. 


ae line on 
urns’ cracks about tv’s western 
rut. He took dead aim at the oat- 


over 
Helping Burns & Allen in the 


madcappery are Zell, 
Bea Benadaret, Larry Keating and 
Ronnie Burns. om | all 


i 


a 
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earnings, which put a damper on| Moreover, he producer-di- 
their comedy im: but Groucho | rector Bud Yorkin” nese. Serbed 
said he’d ask them back for next/ out the kind format that fits 
week's show. the like, as Ernie would 

De Soto got plenty entertainment | put it, a pod fits a A couple 
value from a cast that took less oe ae tter, a guest | 
than $1,000 in prize Prom | star a lightweight but pleas- 
Home. Permanents writes ant comedy stint and a singing-— 





Les. 


next week's chapter. 


dancing group called The Top 20. 


that scene is | 


CLUB OASIS 
Van Johnson, Jo Stafford, 
Bros., Pete King orch, Hy 


Producer-director: Greg Garrison 
— Mel Diamond, Sidney Mil- 
30 Mins., p.m. 
OASIS FIL CIGS 
NBC-TV, from H’wood 
(McCann-Erickson) 


A night club operator wouldn’t 
be caught dead showcasing his Le 48 


.| liners and the other 


noth but even if some of 
them do mix a little dancing with 
their cal But, strangely, 


that was the setup in the initial 
“Club Oasis” under a cabaret for- 
mat that is okay in itself but 
would be better without all-out de- 
votion to the chirp dept. 

“Oasis,” which is also the name 
of L&M’s filter ciggie, trapped 
some newspapers into giving it a 
straightfaced listing in the hi 
lights and logs, presumably 
cause they weren't aware that the 
title is a commercial, can’t be 
judged on the preem itself. Other 
than the cafe setting and N.Y. Tri- 
bune columnist Hy Gardner 
are no permanent facets, at least 
not from the talent viewpoint. 
There'll be new fronters every two 
weeks (the show rotates with Polly 
Bergen, whose sponsor is Max Fac- 
tor) with Van Johnson in the 
opener’s starring slot supporting 
by Jo Stafford and the four Ames 
Bros. Coming up are such as Kay 


Starr, Jimmy te, Frank 
Sinatra and Dean Martin, latter for 
several outings. “Oasis” will 


stand or fall on the succession of 
names lures and what they make 
of their own stanzas, rather than 
the “format” which is, as indicated, 
a nitery design neither new for 
television nor inventively pitched 
initially. 

The boyish, grinning + mapa 
was a song & dancer in his 
film days, but he’s not a f red 
product in either class. As a pic- 
ture star, he perhaps got by on tv 
with what he had. He can’t carry 
a tune successfully and his 
is almost an illusion, with an o 
fashioned kind of tapping. 
of arms, etc. It’s possi he 
mocking his own stuff, at least his 
grin seemed to suggest that what 
he was ones oe wasn’t to be taken 
seriously, whether singing straight 
or in the Mibilty idiom, complete 
with bearing a guitar. 

Miss Stafford did a couple of 
standards competently and joined 
Johnson in a folksy styled “You’ = 
Just in Love.” Ames 
crack quartet, were on for a trio of 
numbers including “Couldn't Sleep 
Wink Last Night” from their 
“Sweet 17 Album.” 

Gardner has two functions. He 
serves as cuer-in of commercials 


hard-breathing Johnson, just 
after his session, and it came out a 





| 


3 
e 


fe 
u g 


ast 


in pictures with Bin 
front, he sang “In 
an Island,” and as a closer, a 
hymn. Nothing sock in 
but Ford’s got the kind of presence 
that leaves the viewer 
pleasant glow at the end 
30 minutes, and that’s the 
- talent that television durability 
made of. There's a Ford 
Ford’ s future, for sure. Chan. 
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CRESCENDO 

(Du Pont Show of the Month) 

With Rex Harrison, Arm- 
strong, Caroll Channing, Julie 
~ Andrews, Stanley Halloway, Ed- 
dy Arnold, Peggy Lee, ah 
Washington, Mahlia Jackson, 
Stubby Kaye, Diahann Carroll 
Tommy Sands, Lizzie Miles, Ben- 
ny Goodman, Paul Weston orch, 
Norman Luboff choir, others 

ReeGnoces Paul Gregory 


Executive Producer: Richard Le- 
wine 
Director: Bill Colleran 
Writers: Peter Ustinev, Leslie 
Stevens 


Choregraphy: Eugene Loring 
90 Min., Sun. (29), 9 p.m. 

DU PONT 

CBS-TV, from New York (color) 


(BBD&O) 
In a season (thus far) spectacu- 
larly pedestrian, Sunday night's 
| CBS-TV premiere of the Du Pont 


.|Show of the Month series of spe- 


cials—Paul Gregory's production 
of “Crescendo”"—brought with it 
the suggestion that the tv networks 
will be putting major reliance on 
90-minute specials for their better 


ere ‘efforts and audience hosannahs. 


Not that “Crescendo” was that 
good, for the hour and a half music 
cavalcade had more than its share 
of faltering moments, but by and 
large is generated some pleasur- 
able interludes. It practically “gave 
away the plot” of “My Fair Lady,” 
with 
and Stanley Hallowa 7 all doing 
turns from their Broadway musical 
smash, in addition to Harrison's 
pivotal role as a visiting Britisher 
who is taken on a tour of Musical 
Americana. 

Considering the fact that “Cres- 
cendo” was jampacked with stars 
it had movement and pace. Thanks 
to an imaginative production by 
Gregory, which relied chiefly on 
lighting effects and left the stage 
unencumbered save for the use of 
an occasional prop (stools, rockers, 
some umbrellas, a platform and a 
slatted backdrop) it maintained for 
the most part a fast clip as the 
Harrison tour around the country 
in 90 minutes took him through 
such musical idioms as country 
music, western, jazz, religioso and 
Latin-American tempos and blues. 
And inters ep nee throughout were 
a series of dance sequences sym- 
bolizing the various musical ex- 
pressions that were outstanding for 
their fresh choreographic patterns. 

Even with a $300,000 production 
budget, it's a thankless job to fit 
so many personalities into such a 
framework while at the same time 
justifying each performance. Yet 
the concept evolved by writers 
Peter Ustinov and Leslie Stevens 
will probably do until a better one 
comes along. The Britisher-on-a- 
U.S.-musical-tour idea was a clever 
one, albeit a bit too precious and 
talky at the start. It could have 
been smart, sophisticated and cari- 
catured. Only occasionally did it 
come out that way. Serving chief- 
me for bridges, the book stretched 

too hard and was awkward. 

It was only after “Crescendo” 

the country music and 
— segments in the Fig part 
the show caught fire, with 
Louis (Satchmo) Armstrong taking 
Harrison in hand for the * effing 
excursions into New ae J - 
(Lizzie Miles’ rendition iil 
voy gh “ By woo ony spotlight. 
fal ¥ nett ing by Arm aot : Aa 
ueting by Arms’ 
n—in fact one the show's 
more memorable a. The 
tempo generally was maintained 
most of the religioso-biues 
bits with Stubby Kaye, Mahalia 
Jackson, Dinah aay Py Di- 
ahann Carroll, Peggy 
cog ome chmo’s trumpeting. gee 


Lee a distinct disappointment, 
with the 39 bits balancing 
deficits. 


“Crescendo” was most rewarding 
ge it en eee the magnetism of 


lity, as in the 
.S duet yet ae “real gone” Har- 
rison and acto. or the beauti- 
= 7 yet simple production number 
alia Jackson, or Diahann 
Sorrell, and especially Julie An- 
drews’ “Wouldn't It Be Loverly” 
and Stanley Halloway’s “Get Me 
To the Chureh On Time.” At such 
times it had class and quality. It 
could be, since these particular 
faces are comparitive strangers to 
week -in- week -out programming, 
that they were therefore welcome 
and f: x 
Paul Weston’s musical back- 
grounding was outstanding. The 
tint values gave the production a 
zing and breadth and the Du 
Pont color commercials, extolling 
| the virtues of chemistry’s fiber and | 
\fabrics in the world of fashion, | 
ijwere the*season’s best. Rose. ° 





Rex Harrison, Julie Andrews try 


SUSPICION 
(Four O’Cieck) 

With E. G. Marshali, Nancy Kelly, 
others; Dennis O'Keefe, host 
— Alfred Hitch- 

coc 
Associate Producer: Joan Harrison 
Writer: Frank Cockrell 
60 Mins., Men., 10 p.m. 

PHILIP MORRIS, FORD 
NBC-TV (film) 
(N. W. Ayer; JWT) 

Alfred Hitchcock and NBC will 
have to be slightly more inventive 
than this if they want to translate 
the “Suspicion” series into more 
meaning‘ul programming. This, 
of course, is the series with which 
the network figures it's got its best 
chances in years to downgrade the 
ratings on the competing “Studic 
One” en CBS-TYV (a feat it tried un- 
successfully to accomplish via 
“Robert Montgomery Presents” for 
|more years than it cares to re- 
|meraber). If the initial offering, 
Hitchcock's filmed production of 
“Four O'Clock,” is any criterion, 
the competition can rest at ease. 

This 60-minute suspense drama 
starring E. G. Marshall and Nancy 
Kelly was designed to combine the 
same ingredients and elements as 
the “Hitchcock Presents” Sunday 
night half-hour series on Colum- 
bia which has long been cham- 
pioned by Top 10 audiences. Prob- 
ably on the assumption that a good 
thing when doubled in size be- 
comes twice as good, the new en- 
in essence comes out a giant 
scoopful of the same thing—dif- 
ferent night, different station but, 
unfortunately, inferior product. 

Not only. was there nothing par- 
ticularly unique or different about 
this premiere presentation, but in 
trying to create the desired mo- 
mentum and mounting tensions, 
the Hitchcockisms were all of the 
cliche variety. The viewer couldn't 
really get worked up because the 
time-tested, tried & true tricks had 
been thrown at him perhaps once 
too often. If there was an itch, it 
was not from | ang pimples but a 
desire to see the thing ended and 
done with. 

The story concerned a watch re- 
pairer who, suspecting his wife of 
cheating, plants a bomb in the 
basement of his home to go off at 
the title hour, only to find himself 
bound and gaged ‘(by burglars) 
minutes and inches away from the 
deadly timepiece in his otherwise 
deserted house. Too late does he 
learn that the “lover” of the ac- 
cused wife is only her brother. 

Thus far the last half-hour. or 
so E. G. Marshall, as the long- 
suffering plotting husband, is prac- 
tically subjected to an acting tour 
de force as he endures “agonizing” 
moments of waiting subconscious 
lamentations and pleas, always 
punctuated with those inevitable 

“on the brink” rescues. Unfor- 
tunately, Marshall's inner voice 
which represented the mainstream 
of dialog, failed to capture the 
fears of impending doom (there 
were times when it never even 
seemed distraught). The clock, in- 
cidentally, never goes off (a house 
fuse had been dlown earlier in the 
day), but Marshall's nerves suc- 
cumb to the strain, which at that 
point was probably as good a de- 
wares ‘As any. 


one 
the NBC. strategy in Miotting “S Sas. 
picion” Mondays at 10. my 
competitive Ps oe 
NBC's desire to knock “ ~4 


One” out of the box is understand- 
able. an in an era when hour 
live are virtually extinct 
(and “Studle One” boasts a long 
and honorable career in this area 
of entertainment) the end result 
could ibe lamentable should ‘Sus- 


course end upgrade 
and |fiself. How *Suspicion” fares may 


= influence Westinghouse’s soon- 
ue decision on whether to ride 
I's | slong with its long-trademarked 
Best | CBS entry. Thus far it’s got noth- 
ing to fear. Rose. 


DO YOU TRUST YOUR WIFE? 
With Johnny Carson; De! Sharbutt, 


Producer: Jim Morgan 
Director: Al Burton 
Writers: Roy Kammerman, Allen 

Robin, Cally Curtis 
ABC-TV, from N.Y. 

“Do You Trust Your Wife?” is 
reversing the present trend of mov- 
ing daytime quizzers into nighttime 
slots. In this case, the show, a 
former evening entry, is now being 
offered in the late afternoon. 
However, regardless of the time 
slot, the program is a dud. 

Johnny Carson is the quizzer's 
new host. He didn’t do much to 
brighten up the proceedings on the 
opener Monday (30). The contest- 
ants weren't particularly interest- 
ing and the show was unexciting. 

There's a $1,000 per program 
prize which was won by a couple 
who've thus far amassed $122,000 
in daily winnings, which apparent- 
ly started when the show was a 
inighttime entry. Three other com- 
peting couples only won $25, $50 
j and $75 each. Jess. 
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As ex-Navy frogman MIKE NELSON... 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and no 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities wili be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according te 
time slot, i.e., a Saturday :fternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comédy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbois next to station call letters represent the sta 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 




















TOP 10 PROGRAMS DAY AND AUGUST SHARE SETS IN | ne COMPETING PROGRAM 

AND TYPE . STATION DISTRIB. TIME RATING (%) USE PROGRA STA. RATING 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—WRCV (3), WFIL (6), WCAU (10), WPFH (12) 
1. San Francisco Beat (Dr)...... BS ven enone SD; oso kaReA os Sat. 10:30-11:00 ........ df a eaibiale rr 32.7; Weekend News; Weather...WFIL ....... 8.3 
2. Golden Playhouse (Dr) .......WCAU......... OO ..... diwecece Tues. 10:30-11:00 ....... eer ae 37.9| All Star Theatre........... WROV ‘Shine 10.5 
3. Public Defender (Dr) ........WRCV......... Interstate......... Sun. 10:30-11:00 ....... Se benesede sss 02.0’ 44.7| What’s My Line........ ave WCAU “Wicae- 28.4 
4. Death Valley Days (W).......WRCV......... ok rr Mon. F:GF88 ..ccccess SEB. nettoces dan ees ¢ 21.1/ Susie .. ‘ Sealices WORM sececk 5.0 
6. Miley Patral CAGse: 45... WCAU. ccvccccs ZIV... crcccecccees Sat. 7:00-7:30 .....cses. SRM. fret edna Diwan déeces 19.2| World's Best Movies. Teaiciote os i < ‘vwies ea 3.3 
&. Studie’ BT GS oo. eecccns - WEIL. cccevces. a bea s.060 Thurs. 9:30-10:00 ....... Rai écavscss re lll ee ae 22.5 
6. Waterfront (Adv) ............WCAU......... Ee eer . Sun. 6:30-7:00 .... ceca: es S ° Sr 17.5| Cowboy Theatre .....++e0.-WRCV ...... 2.9 
7. Amnie Oakley (W) . ciimieccc sc WCAU..cccce.. CBS... cccceee Set. SBS ow ccccwee 198: dens ves CES 15.4; Baseball .......... EOS i, Pr 5.2 
8. All Star Theatre (Dr) ........WRCV......... Screen Gems...,.... Tues. 10:30-11:00 ...... PS | a 37.9| Golden’ Playhouse .........-WCAU ...... 13.5 
9. I Led $ Lives (Adv)..........WFIL.......... BEES (sks aheecees Thurs. 10:00-10:30 ...... SEM evince > oe BP, vcacien< 60.4| $64,000 Question .......... WCAG = esses 21.5 
9. State Trooper (Adv) ......... a Rs didvrte co vcews Mon, 10:30-11:00 ....... Se Pa ere 42.8| Studio One Summer Thea...WCAU ...... 21.3 
DETROIT Approx. Set Count—1,610,000 Stations —WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Highway Patrol (Adv) ........WJBK......... weet casceveees Tues, 9:30-49:00 ........ 6 Se GBS o:. cc cscs 47.5; The Whistler ........ cathoe WWE covenenss 8.8 
2. Men of Annapolis (Adv) ......WIBK........- ZIV... seeeceveceee Tues, 10:00-10:30 ....... | eS MR edcane cos 37.7; All Star Theatre......+.0«-WXYZ ...... 8.9 
3. Dr. Christian (Dr)............WJBK..... gobs MOE denne cdvceeseus Thurs. 10:00-10:30 ......  * SP eee ave cevcess 48.6 | Michigan Outdoors ..... i0< Ue. sede noae 20.8 
4. Death Valley Days"(W).......WWJ.......4.- “SSS ee Mon. 10:00-10:30 ....... WEL dabe are Be 42.2;Don Ameche ..... o nuvies WOEnt ohn eebe 12.8 
5. Badge 714 (Myst) ..... ree Sey Sun. 10:00-10:30 ....... BERL cccces i. +sbecese 39.3| Premiere Film Parade ocemee We cit 18.7 
6. Amos ‘n’ Andy (Co)...... a Ce cs oa Daca MSS O66 00566 604 Wed. 10:00-10:30 ....... 14.1 .ccccescc G6 66400%0 38. 0) Ellery Queen .......+. pape 2 ee 13.9 
7. Ellery Queen (Myst)..........WJBK.........- SP e048 70-40 hoes tue Wed. 10:00-10:30 ....... 1S Sea Pe a 38.0) Amos ’n’ Andy.........- i So \Sicowsi€e.e 14.1 
8. Don Ameche (Dr) ........ 0) WORD. cd acere i ON re Mon, 10:00-10:30 ....... 7 ee aa SEs Gus 6-e-0i6 42.2) Death Valley Days.........WWJ ........ 17.8 
9. Racket Squad (Myst) ...... 5 MN: om oe teres Ps Bs. 6 Coals Vue des Fri. 10:00-10:30 ........ ee i 34.3 Youth Bureau ........ ee ee 18.7 
10. Popeye the Sailor (Ch)...... SOE oie Vea d's NS aS. coy hue xe Mon.-Fri. 6:00-6:30 » MB S55 os 0-05 WER. cadtsol< 21.8; News; Weatherman ........ WIRE, ivcvcvs 5.6 
| CBS News—D. Edwards..WJBK ....... 49 





SAN FRANCISCO Approx. Set Count—1,350,000 


Stations—KRON (4), KPIX (5), KGO (7) 























1, Search for Adventure (Adv).. KPIX.......... eae Thurs, 7:30-8:00 ........ yp 8 powers & BEB cciadeces 40. 4| Lone WGRG vi cccccccceses MD cisem ».11.6 
2. Sheriff of Cochise (W)........ EIN) + «00.64. tk batesy fens Sat. 6:30-7:00 .ccccceves Sa iusaeees WE. ctdoceve 31. 7) Buccaneers inch tan besanesaee sacatns 71 
3. Silent Service (Adv) ......... RE 3 Sat. FOO-FWS <6 o0's vs vex 8 Re eee iia ge ost « 34.4; Jimmy Durante ....ceccece- PIX ....... 9.0 
4. Highway Patrol (Adv) ....... 8 BU i dreea sees sns:s Tues. 6:30-7:00 ........- Waive. b oad: a chdgens 36.2} Name That Tune..........-KPIX ....... 9.2 
5. Mr. District Attorney (Myst). KRON......... NM ba seuddeaesa ss Mon, 6:30-7:00 ......... SUR. piesa vee OE 540 30 ee 35.5| Robin Hood ......... ae | 11.8 
6. Kingdom of the Sea (Doc)... KRON......... SN. Scawew + ass x Mon. 7:00-7:30 .......+. SEE eee fe 42.3)\ Burns & Allen.....ccccecctMPEm os.cee- 15.9 
7. Badge 714 (Myst) ............ MEAL. 28 e ve she SUNS gd tre Pewee. is Wed. 9:00-9:30 ......... 15.7. .ceseees TED, Ss dwieecs 58.2| Kraft TV Theatre..... cation. devas 20.6 
8. San Francisco Beat (Dr)...... KPIX..... no6-t EC EN eeee dee es Sat. 10:30-11:00 ........ J) eer BAR iscavcste S51 Bien Bho .. .vcczcccdtaVeee <osccces 12.9 
9. Men of Annapolis (Adv)...... + WS wedvs's Fl Oe A | Ray oT Base _ SO 50.2; Lawrence Welk ......+0+0+-KGO ........ 27.4 
10. O. Henry Playhouse (Dr).... KPIX.......... Gross-Krasne...... Thurs. 7:00-7:30 ........ AOD. ods 0s eae Ue. beceeess 36.4|/Crunch & Des......+.020.+-KRON ....... 13.2 
10. Secret Journal (Dr).......... a WE is Jec'thad » vba, Sat. 10:00-10:30 ...... GEM. 35> Fiance Be decvesct 38.7 Encore Theatre ..... a ey 13.5 
BALTIMORE Approx. Set Count—664,500 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Silent Service (Adv) ......... WHs sos bsg WUE. oven cn Sbateae Tues. 10:30-11:00 ....... TS er 0 Ee SP 38.7 | Studio 57 ........+e+eeeeesWAAM ...... 13.2 
2. Men of Annapolis (Adv) ...... WHERE. . s weenss BE. duds Rae eeden Sat. 10:30-11:00 ........ 8 Sh ae eee 35.0| Sheriff of Cochise. iv nek a A 12.4 
3. Studio 57 (Dr) . is Sy 6 nada, WUE 00 da bese ) ss Eee ere Cues, 10:30-11:00 ...... cE aS 38.7| Silent Service .........++ 4) | | re 14.8 
4. Death Valley Days (Ww). AH IK Ss ob 9% so 6 a wp eas Ma. TGR osciseves ke ee DR idaks'ccre 22.3,7 O'Clock Final; Weather...WMAR ...... 6.8 
; | CBS News—D. Edwards..WMAR ...... 5.9 
5. Sheriff of Cochise (W)....... i ae RR Arr Sat. 10:30-11:060 ........ ype er 35.4....++... 35.0,Men of Annapolis ....,.... WMAR ......143 
6. Highway Patrol (Adv) ....... ee aa adetare sae Gat. THES. th isdn Seu abies oan St hia ges 23.2 Early Show .......: voonees WARREN Beecde OF 
7. Waterfront (Adv) ............WMAR...... Mahis t0abows< ss Mon. 6:30-7:00 ........ Me vo eonnss | de ee 18. 0| Early BROW. vsccciase Sete WME “oebe se 45 
8. Ames ‘wn’ Andy (Co)... i ocesas WeeAMbseoee ss: as escaewe e« Mon.-Fri. 6:00-6:30 ..... ETS ee 18.3 | Early GHOW 5. cc 60 cvcncck WEE “ges'ens 5.7 
9. My Little Margie (Co)....... Bent SR ee Mon.-Fri. 1:00-1:30 .....10.0......... CES, kvecces 16.3) | Playhouse 13 ...... cio s dpie'e « NOURI. tactic 3.4 
10. City Detective (Myst) ........ WHAR..% <<... eh a Wed. 6:30-7:00 ......... ae cb ees RD: 5 Saeaits 18.4! Early Show ........eecees- WAAM ...... 6.2 
CINCINNATI Approx. Set Count—662,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Dr. Chetetian (ie? .°. «...... 5 a ie Bs Pein oh ce awe Mon. 10:00-10:30 ...... SE Ree ES 47.5 Secret File U.S.A...........-WLW-T ...... 12.2 
2. Highway Patrol (Adv) ........WCPO......... BE. 4 vs ok eotauineen Thurs. 10:00-10:30 ..... SES Sesseca, aia kverurs 38.0) Science Fiction Theatre..... WLW-T ..... 10.1 
3. Silent Service (Adv) ........ \ a PRS ee .. Sun. 10:00-10:30 ...... TAD cca cues a 43. 6) Gold Cup Theatre...... peice RPE paws 13.8 
4. Frontier Doctor (W) ........ , 3 Ee oy Pe Frh 0:30-10:00 .....6:; RED, vinci dear AR aoe Seele 34.4| Cavaleade of Sports........WLW-T ..... 7.5 
Pantomime Quiz .........WKRC ...... 6.5 
5. Sheriff of Cochise (W)........ ES: MBA ce ta gen itieed « Sat. 6:30-3000 ......- et asec: Fee en 37.2) Wire Service .. cs... on bus EE thd yp wwe 7.2 
6. Prewutiow (UEP wis s.< scvapbewaies WKRC..... ET ae ee Mon. 10:30-11:(0 ...... pS ee ee 60.9......+... 31.2| Action Tonight ..... ochseiee WME elias 70 
7. Whirlybirds (Adv) __..... WH occas BCU h4 Cs apes « Sat. 10:00-10:30 ....... Wisse 45.3......... 38.9| Midwestern Hayride .......WLW-T ..... 9.7 
8. Soldiers of Fortune (Adv) Ware. So. bast a BARS Pe 5 Wed. 10 POO. ceues pd) ca ee eae SD Fechens ve 40.5/I Led 3 Lives ......... PR i ee 13.3 
9. Stories of the Century (W) ae SPC Sat 11-0 IGS. SF etree GR. saeseess 36.4| Midwestern Hayride ....... Whee %.<0; 10.0 
10. I Am the Law (Myst)........ WCPO......... ae Mon. 8 NOW Asieiwe SEB sciences 33.0 41.8| Those Whiting Girls....... Wane... ce 14.2 
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‘JUKEBOX STATIONS’ ON TOP 





Those Border Affiliations 


Federal Communications Commission cannot allow networks to 
affiliate with stations of border countries without considering the 
overall effect of such affiliations on the American audience. This, 
in effect, was what the Court of Appeals of the District of Colum- 
bia circuit ruled last week in setting aside an authorization to ABC 
to affiliate with XETV in Tijuana, Mexico. Case was remanded to 
the Commission for reconsideration. 

The Court, composed of three judges (David Bazelon, George 
T. Washington and Walter M. Bastian), unanimously held the Com- 
mission in error in refusing to consider the “character” of XETV’s 
operation in determining whether an affiliation with a network 
would be in the public interest. “Obviously”, the Court held, Amer- 
ican network programs would make XETV a more attractive sta- 
tion to its San Diego viewers and the larger audience it would at- 
tract would also be available to it for its locally originated pro- 


grams.” 


In the opinion, written by Justice Bazelon, the Court asserted: 
“While the Commission has no power to prevent XETV from | 
broadcasting to San Diego locally originated programs which are 
objectionable by American standards, it has power to refrain from 
issuing a permit which would give those programs a larger Ameri- 


can audience.” 


Court declared that it was not suggesting that “such program- 
ming imperfections as would militate against an 
applicant in a comparative proceedirig are necessarily relevant in 
deciding whether a foreign station is to be permitted to affiliate 


with an Anierican network. 


“We hold only that . . . the Commission may not altogether ex- 
clude from consideration such serious defects of the foreign sta- 
tion’s programming as would effect the public interest.” 

Pending reconsideration, the Court said the Commission may 
take any lawful steps to maintain continuity of ABC service to the 
San Diego area. It’s expected, therefore, that the grant will be put 
on a temporary basis until the final determination. 

Appeal of the Commission’s authorization, issued nearly a year 
ago, was brought by Wrather-Alvarez Broadcasting Inc., which op- 
erates KFMB-TV in San Diego, Calif. 


Pete’ Cash Blows a Gasket 


Accuses McCall Mag of ‘Fiction’ in Belittling 
Ad Impact of TV 





Television's Norman (Pete) Cash 
accused a magazine s 
stupidity in his “volley of blows 
against video. Cash, prexy of Tele- 
vision Bureau of Advertising, ex- 
tended the controversy raging be- 
tween print and tv by retaliating to 
statements made at the Mag Pub- 
lishers Assn. fall confab by William 
B. Carr, veep and ad director of 
McCall Corp. 

Carr had said that “this is the 
real sucker age in advertising—an 
era in which advertisers who use 
television can't tell whether the 
medium is selling their goods.” 
Cash said tv has become “quite 
adept at answering fiction with 
fact,” and added that “Carr stole 
the MPA spotlight while amusing 
its members, but he must have this 
fact brought forcibly to his atten- 
tion: of the top 100 national adver- 
tisers, 45 spend more money in tv 
than all other media combined. 
Magazines are the basic medium of 
nine of the top 100.” 

He “refreshed” Carr’s memory, 
by noting the names of 10 big tv 
advertisers who prove tv’s selling 
ability. Prudential Insurance, by 
spending 58.5% of its ad budget in 
tv, increased sales to $8,289,000,000 
in 1956, 33.9% over 1955. Procter 
& Gamble’s net was $1,038,290,000, 
8% better than '55, from spending 
77.2 of its budget in tv. Similar 
rises were evidenced in the sales 
of other tv-mostly bankrollers, in- 

(Continued on page 54) 


Ed Shurick Exits 
CBS for Blair-TY 


Ed Shurick is resigning as v.p. 
and director of station relations at 
CBS-TV to join the Blair-TV sta- 
tion rep house as exec v.p. and 
chief operating officer of the tele- 
vision division. He'll also become 
a stockholder in Blair & Co., the par- 
ent firm. Shurick is replacing Bill 
Weldon, former prez of Blair-TV, 
who resigned to manage his wife's 
family broadcasting and publish- 
ing interests in Jefferson City, Mo. 


Shurick will make his shift 


” 





towards the end of the month, and 
the matter of a successor at CBS- 
TV hasn't yet been resolved. If 
the web decides to promote from 
within, probable choice will be 
(Continued on page 54) 





Washington, Oct. 1. 


n station 








Benny on 64G 
Jack Benny is the newest 
name contestant on “$64,000 
Question.” Comedian flies east 
Monday (7), following his show 
the night before, to appear on 
" ” next Tuesday (8). 


16 p.m. 











since a 
up | 


| and Edith Evans. 


FE CHI PICTURE 
TYPICAL OF U.S. 


By LES BROWN 
Chicago, Oct. 1. 

With all the recent ado anent 
“creative radio” and live AM pro- 
gramming on both the network and 
local levels, it's ironic that the 
eleccronic jukebox stations are 
still leading the radio herd—at 
least as far as Chicago is con- 
cerned. And the picture here is 
seen indicative of the situation gen- 
erally. 

Latest Pulse gives WIND, the 
Westinghouse station here, clear 
domination in all three divisions of 
the day, while Hooper finds that 
station first in the morning break- 
down and WJJD, a dark-horse juke- 
boxy station, first from noon to 


Despite an almost solid daytime 
lineup of live shows, which in- 
ludes Arthur Godfrey’s and Art 
Linkletter’s stanzas and a power- 
house of soapers, CBS’ WBBM has 
to settle for second place in most 
divisions of the day and third on 
the Hooper afternoon index. And 
WLS, the ABC station, doesn’t 
rate a call in the top five for all 
that network’s accent on “live- 
ness,” although it is still too early 
to tell whether the web's new 
concept will pay off in this mar- 
ket. 

Pulse gives WIND 25% of the! 
audience share from 6 a.m. to 
noon, with WBBM second (18%), 
NBC’s WMAQ third (12%) and 
WGN fourth (10%). Afternoon 
and evening it's virtually the same 
story, with WIND and WBBM run- 
ning first and second in that or- 
der, save that WJJD is rated 
third from noon to 6 p.m. (same 
period that Hooper rates it first). 
According to the August-Septem- 
ber Hooper WIND heads the week- 
day mornings with 35.7% of the 
audience and gets edged out by 
WJJD in the afternoons, 21.7 to 
20.4. Hooper gives WJJD third 
place in the mornings. ° 

WIND, a 5,000-watter' with a 

usic-ne 


is surprising. sta- 
tion was a seventh placer here 
about 15 months ago when it in- 

less-talk 


Baltimore. This format makes it 
(Continued on page 54) 








S show, 
featuring biogs of film actress Mar- 
Lockwood and vocalist 


Britain’s top legiters, among them 
John Gielgud,, Ralph 





RCA Prez Burns’ Full-Speed Ahead 
Roster With Color Stepup No. 1 Aim 





Can’t Be Too Careful 


Presidents of the three tele- 
vision networks were inducted 
as honorary members into the 
New York Chapter of Sigma 
Delta Chi, the journalism fra- 
ternity, at a dinner last Thurs- 
day night (26) at Toots Shor’s. 

CBS bossman Frank Stan- 
ton, however, incurred the 
wrath of one of the working 
press present, an AP photog- 
rapher who wanted a group 
picture of Stanton, NBC’s Bob 
Sarnoff and ABC's Leonard 
Goldenson. Stanton refused 
to pose, claiming his legal de- 
partment had warned him 
against such poses, presum- 
ably because of possible anti- 
trust ramifications. 


Its Rep Eat Rep 
As Charges Fly 
Over Kickbacks 


Name calling, petty dogfights, | 
some not so petty, which have | 
sprung up in the past seemed to 
have matured of late between the | 
station representatives along Mad- 
ison Ave. The hassle is a knock- 
down affair over the known and 
well established “kickback” sys- 
tem employed by some reps to lure 
lucrative stations from one an- 
other. 

The cry of the reps is that they | 
have spent much time and have 
earned no coin in building up a 
smali station only to have another 
rep come along when the station 
proves productive and by using the 
rebate and sliding scale, pilfer the 
station. 

Every rep in the biz claims fily 
white hands but he “knows of | 
others employing these practices.” 

The rebating business, coin 
given back to station and sales 
managers, is no small thing and 
estimates say that 50% of all sta- 
tions in the higher income bracket 
indulge in it. 

A national advertising newsletter 
states that the reps are throwing 
back from one-third to three- 
fourths of their commissions to the 
stations. 

The few reps who don't indulge 
in this practice are finding it tough 

ing because they can’t com- 
pete with the others but for the 
most part the system has become 
a standard practice and assumes 
the air of respectability. 

Station owners are not blind of 
the “goings-on” but many use this 
method for paying as much as one- 
half of the manager's salary. 

Most reps don’t knock the sys- 
tem unless they are undercut, then 
the name calling, mutterings and 
hollerings of unethical practice are 
heard from one end of Madison 
Ave. to the other. 


USTINOV TV DEBUT IN 
U.S. SET FOR ‘OMNI 


Playwrigh’-actor Peter Ustinov 
will make his American tv drama- 
tie debut on “Omnibus,” portray- 
ing Samuel Johnson in the “Omni” 
adaptation of Boswell’s “Life of 
Johnson” in early December. Bos- 
well is being portrayed by an- 
other Britisher, Emlyn Williams. 

Both Ustinov and Williams will 
be represented on Broadway at the 
time they do the Boswell tome 
(which is being adapted by James 
Lee, scripter of the off-Broadway 
“Career”). Ustinov will be star- 
ring in “Romanoff and Juliet,” 
which he wrote, while Williams 
will be doing a one-man show of 
Dylan Thomas readings. Ustinov 
incidentally, collaborated on the 
script of Sunday night's (29) 














“Crescendo” spec on CBS-TV. 


By ABEL GREEN 


RCA prexy John L. Burns, after 
several months of getting indoctri- 
nated into the day-to-day opera- 
tions although, as vicechairman of 
Booz, Allen & Hamilton, business 
consultants to the electronic, he 
has had a nearly-10-year closeup 
on the company, now has some 
ideas about making things move 
forward. One accent is color tele- 
vision. And utilizing the elemen- 
tary philosophy that “what they 
don't see the public can't appre- 
ciate,” this year’s mating of spec- 
trum programming.with an eye to 
color tv merchandising is another 
step forward. 

On the principle that “black-and- 
white television was first made in 
the bars,” meaning that as the 
masses viewed video in the pubs 
and taverns, the World Series in 
color is part of that pattern. 

The stepping-up of NBC's top- 
rated programs into full-color pro- 
duction is more in the same direc- 
tion. “Since most people look at 
the most popular programs, then 
why not further pique their in- 
terest by putting more of them 
into color?” 

The “Milwaukee experiment” 
has proved highly satisfactory, 
says Burns, in that where color 
sets were tried out in the home the 
sales were 2-out-of-3 against the 
1-out-of-3 “when done via the ap- 
pliance store outlets. 

A stepping-up of saturation into 
the other big and little key cities 
will be next on the agenda. “From 


then on,” Burns feels, “the ac- 
ceptance of color is really less of a 
problem for us than for the 


public.” The decision lies with the 
customers. 

He feels that color should be- 
long somewhat in “the Cadillac 
class” because there are enough 
homes and sufficient family budg- 
eting to afford the color set as that 
“extra” set instead of the low 
priced portables, although that 
soon proved itself an important 
market. Only shortcoming was 
its very slim margin of profit. 

Burns is attuned to the dollar- 
and-cents perspective on cost-in- 
put and profit-result, and he con- 
cludes that, as labor and material 
mounts, any price increases only 
half-recover the added expenses 
from labor and material (which he 
really groups as one unit—labor). 

(Continued on page 54) 


Brit. TV's All-Out 
For Queen Liz Tour 


London, Oct. 1. 

The BBC is going all out in all 
departments to give as much cover- 
age as possible to the Queen's State 
visit to America and Canada which 
commences Oct. 12 through Oct. 
22. They're sending top line re- 
porters Audrey Russell, Godfrey 
Talbot and a camera unit to cover 
the tour. These will aiso be sup- 
plemented by Christopher Serpell, 
Douglas Willis, and in Canada, by 
CBC commentators. 

Commercial tv, too, will cover 
the events through the Independ- 
ent Television News, which will be 
sending a cameraman along, but 
most of their material will come 
via syndicated coverage by CBS. 

Much of the BBC’s sound ma- 
terial used will be live. The ar- 
rival of the Queen in Ottawa will 
be described in a recording by a 
CBC man, but will be prefaced live 
by Serpell. The next major event 
will be, the State opening ef the 
Canadian Parlianment—the first 





time it's been performed by a 
reigning sovereign—coverec for 
Britain in a live transmission. The 


arrival of the Royal party in Wash- 
ington and the tickertape parade 
in New York will also be described 
in a live broadcast. BBC-TV will 
include filmed material of the 
events in news bulletins, and sev- 
eral other programs. 
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GENE AUTRY, America’s favorite. 
cowboy, never slows his pace. 
He keeps on passing competition. 
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Variery’s weekly chart, based on ratings furnished by Amencan Research Bu 
reau’s latest reports, on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated 

Factors which would assist distributors, agencies, stations and advertisers tm 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day. the high and low ratings fo the measured 





VARTETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature, and audience composition, te. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations seil their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 


tained from a multiplicity of station and other data 








EL PASO 


ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING 
1. COWBOY AND THE BLONDE— Pearl Premium Thea. 18.3 
George Monigomery, Mary Beth Hughes; Fri. Aug. 16 
1941; 20th Century Fox; NTA 9:30-10:45 p.m. 
KROD 
2. APPOINTMENT IN BERLIN— Million Dollar Movie 18.2 
George Saunders, Marguerite Chapman; Tues. Aug. 13 
1943; Columbia; Screen Gems * §:30-11:30 p.m. 
KTSM 
3. ROADHOUSE— Premiere Performance 18.1 
ida Lupino, Cornel Wilde, Richard Wid- Sat. Aug. 17 
niark; 1948; 20th Century Fox; NTA 10:00-12:00 a.m. 
Film Network KROD 
4. HOMESTRETCH— Movie Matinee 16.1 
\Miaureen O'Hara, Cornel Wilde; 1947; Mon, Aug. i2 
20th Century Fox; NTA 2:30-4:00 p.m. 
KROD 
5. THE BLUE LAMP— Movie Matinee 14.4 
Jack Warner, Jimmy Hanley; 1950; Fri. Aug. 16 
Lilis; NTA 2:30-4:00 p.m. 
KROD 
6. BOYS FROM SYRACUSE— Movie Matinee 13.8 
\llan Jones, Martha Raye, Rosemary Wed. Aug. 14 
Lane; 1940; Universal; NTA 2:30-4:00 p.m. 
KROD 
7. APPOINTMENT IN BERLIN— Million Dollar Movie 13.7 
George Saunders, Marguerite Chapman; Sun. Aug. 18 
1943; Columbia; Sereen Gems 4:30-6:00 p.m. 
KTSM 
8 HOMESTRETCH— Movie Matinee 13.0 
Cornell Wilde, Maureen O'Hara; 1947; Tues. Aug. 13 
20th Century Fox; NTA 2:30-4:00 p.m 
KROD 
9. ATLANTIC CONVOY— Movietime 10.5 
Bruce Bennett, Virginia Field; 1942; Wed. Aug. 14 
Columbia; Screen Gems 10:20-11:15 p.m. 
KTSM 
10. THE BLUE LAMP— Movie Matinee 10.3 
Jack Warner, Jimmy Hanley; 1950; Sat. Aug. 17 
Ellis; NTA 2:30-4:00 p.m. 
KROD 


2 
a 


‘HHARLOTTE 


1, RED RIVER VALLEY— Roy Rogers Ranch 12.8 
Roy Rogers; 1941; Republic; Sat. Aug. 24 
MCA-TV 11:00-12:00 p.m. 
Wwsoc 
2. THAT CERTAIN WOMAN— Movie 10.7 
Bette Davis, Henry Fonda; 1937; Warner Mon. Aug. 19 
Brothers; Associated Artists Productions 12:05-1:30 p.m. 
Wwsoc 
3. THEY WON’T FORGET— Movie 10.0 
Lana Turner, Claude Rains, Otto Kruger; Tues. Aug. 20 
1937; Warner Brothers; Associated 12:05-1:30 p.m. 
Artists Productions wsoc 
4. LAURA— Million Dollar Movie 9.5 
Gene Tierney, Dana Andrews, Clifton Sat. Aug. 24 
Webb; 1944; 20th Century Fox; NTA 11:30-1:00 a.m. 
WBTV 
4. THE MAN I LOVE— Playhouse 9 9.5 
ida Lupine, Robert Alda, Bruce Bennett; Sat. Aug. 24 
1946; Warner Brothers; Associated 11:00-12:45 a.m. 
Artists Productions wsoc 
5. MAN FROM THE BLACK HILLS— Movie Matinee 9.2 
Johnny Mack Brown; 1952; Monogram; Mon. Aug. 19 
Interstate-TV 4:00-5:00 p.m. 
WBTV 
6. PUBLIC ENEMY’S WIFE— Movie 8.8 
Pat O’Brien, Margaret Lindsay; 1936; Fri. Aug. 23 
Warner Brothers; Associated Artists 12:05-1:30 p.m. 
Productions Wwsoc 
7. THE SECRET BRIDE— Movie 8.7 
Barbara Stanwyck, Warren William; Thurs, Aug. 22 
1935; Warner Brothers; Associated 12:05-1:30 p.m. 
\rtists Productions wsoc 
8. EVER SINCE EVE— Feature Movie 83 
Robert Montgomery, Marion Davies; Sun. Aug. 18 
1934; Warner Brothers; Associated 10:15-11:30 p.m. 
Artists Productions Wwsoc 
9. CALL IT A DAY— Movie 7.7 
Clivia De Havilland, Ilan Hunter, Anita Wed. Aug. 21 
Louise; 1937; Warner Brothers; Asso- 12:05-1:30 p.m. 
ciated Artists Productions wsoc 


HIGH 


20.1 


24.6 


16.6 


14.1 


14.1 


13.7 


11.8 


13.5 


9.3 


9.3 


10.8 


8.4 


Low 
16.6 


12.1 


13.7 


15.7 


14.1 


13.4 


13.4 


12.1 


9.3 


7.8 


7.8 


78 


5.4 


9.0 


8.1 


5.7 


6.3 


SHARE OF 
AUDIENCE 


52.9 


71.1 


72.7 


75.6 


78.2 


714 


51.4 


44.8 


49.4 


56.6 


49.9 


42.2 


AUGUST, 1957 
TOP COMPETING SHOWS 


Pre-Pemte . civd ids kSe inc KTSM 
Name That Tune ............ KROD 
10 O'Clock Theatre .......... KROD 
Championship Bowling ...... KTSM 
ee ee ee KTSM 
Today's Kitchen ............ KTSM 
Autry-Rogers Feature ....... KTSM 
Autry-Rogers Feature ........ KTSM 
Teder’a TMM. . voi ps cc ccks KTSM 
Autry-Rogers Feature ....... KTSM 
You Ane Sees sis, . o0<gh ows KROD 
Weekly News Roundup....... KROD 
My Favorite Husband........ KROD 
Autry-Rogers Feature ....... KTSM 
Vie Damone ........ vee sche KROD 
Six Gun Playhouse........ KTSM 
BS TED .cccecss CRC OEOe we cate WBTV 
Betty PONG a+ <<< sivsecces WBTV 
As the World Turns.......... WBTV 
My Little Margie..........:- WBTV 
itis DE oom His esceneess WBTV 
As the World Turns .......... WBTV 
My Little Margie ............ WBTV 


The Man I Love, Playhouse 9.. WSOC 


Laura, Million Dollar Movie.. WBTV 


Comply TOP. kp kboeeossexss wsoc 
Six Gun Playhouse ........... wsoc 
Betty Deeemet ... .-s cccveeess WBTV 
As the World Turns.......... WBTV 
My Little Margie............. WBTV 
Betty Freezer re ee WBTV 
As the World Turns......... WBTV 
My Little Margie ........<... WBTV 
Sunday News Special ........ WBTV 
Bob Cummings .............- WBTV 
Bet on ss wi 2s Sho madodas WBTV 
pk ee .»....WBTV 
As the World Turns ......... WBTV 
My Little SNES 5 Nate one ak WBTV 


a Ee 5.6 














Wednesday, October 2, 1957 


VARIETY 


RADIO-TELEVISION 





43 





TV Network Premieres 


(Oct. 2-12) 
WEDNESDAY, OCT 2. 
Wild Bill Hickok (film), Western, ABC, 5 to 5:30 p.m., Kellogg via 
Leo Burnett, Sweets Co. via Harry Eisen. 
Ozzie & Harriet (film). Situation comedy, ABC, 9 
Eastman-Kodak via J. Walter Thompson. 
Walter Winchell File (film). Drama, ABC, 9:30 to 10 p.m., Rev- 
lon via BBD&O. 
Armstrong Circle Theatre. Drama, CBS, 10 to 11 p.m., (alt. wks.), 
Armstrong Cork via BBD&O. , 
THURSDAY, OCT. 3 
Woody Woodpecker (film). Cartoons, ABC, 5 to 5:30 p.m., Kel- 
logg via Leo Burnett. 
The Real McCoys (film). Situation comedy, ABC, 8:30 to 9 p.m., 
Sylvania via J. Walter Thompson. 
. Pat Boone Show. Music, ABC, 9 to 9:30 p.m., Chevrolet via Camp- 
ell-Ewald. 


to 9:30 p.m., 


FRIDAY OCT. 4 

The Buccaneers (film). Adventure, ABC, 5 to 5:30 p.m., Kellogg 
via Leo Burnett, Sweets Co. via Harry Eisen, 

Leave It to Beaver (film). Situation comedy, CBS, 7:30 to 8 p.m., 
Remington Rand via Compton. ; 

Trackdown (film). Mystery, CBS, 8 to 8:30 p.m., American Tobac- 
co via BBD&O, Socony-Mobiloil via Compton. 

Court of Last Resort (film). Mystery, NBC, 8 to 8:30 p.m., P. Lor- 
illard via Lennen & Newell. 

Zane Grey Theatre (film). Western, CBS, 8:30 to 9 p.m., General 
Foods via Benton & Bowles, Ford via J. Walter Thompson. 

Schlitz Playhouse (film). Drama, CBS, 9:30 to 10 p.m., Schlitz via 


J. Walter Thompson. 
SUNDAY, OCT. 6 
Beat the Clock. Audience participation, CBS, 6 to 6:30 p.m., sus- 
taining. 
General Electric Theatre (film). Drama, CBS, 9 to 9:30 p.m., Gen- 
eral Electric via BBD&O. 
Alfred Hitchcock Presents (film). Mystery, CBS, 9:30 to 10 p.m., 
Bristol-Myers via Young & Rubicam. 
ONDAY, OCT. 7 
Burns & Allen (film). Situation comedy, CBS, 8 to 8:30 p.m., Car- 
nation via Erwin Wasey, General Mills via BBD&O. 
Guy Mitchell Show. Music, ABC, 8 to 8:30 p.m., Max Factor via 
Anderson-McConnel]. 
Danny Thomas Show (film). Situation comedy, CBS, 9 to 9:30 
p.m., General Foods via Benton & Bowles. 
December Bride (film). Situation comedy, CBS, 9:30 to 10 p.m., 
General Foods via eee oe 


AY, OCT. 8 
West Point (film). Drama, ABC, 10 to 10:30 p.m., Carter Pro- 
ducts via SSC&B, Van Heusen via Grey. 
THURSDAY, OCT. 10 
Zorro (film). Western, ABC, 8 to 8:30 p.m., AC Spark 
D. P. Brother, Seven-Up via J. Walter Thompson. 
SATURDAY, OCT. 12. 
All-Star Golf. Golf, ABC, 4 to 5 p.m., Miller Brewing via Math- 


Plugs via 


Reaction Sets In 

First opposing reactions are 
beginning to be voiced to. Gor- 
don McLendon’s network radio 
diatribe last week, with the 
sentiments expressed ranging 
from an allegatien that the in- 
die operator had put on a 
“great dramatic show” to one 
accusing him of disregarding 
facts and sometimes misusing 
research figures. 

At one point in his speech 
before N. Y. radio execs, 
McLendon, in “committing 
surgery” on network radio, 
said that the radio stations 
around the country are sad- 
died with live orchestras they 
don’t want, so how coud 
American Broadcasting Net- 
work hope to solve its audi- 
ence problems by introducing 
the same live orchestras as 
part of its schedule. New York 
network spokesmen, for once, 
took indie radio as an example 
that this is not a solid assump- 
tion. WNEW, in N. Y., and 
WHDH, in Boston, both suc- 
cessful stations, appear “per- 
fectly happy” and richer via 
the use of live orchs in their 
skeds. 


ABC Radio Loses 


3 Major Affils In 
Program Revamp 


Three important radio affiliates 
have relinquished their American 
Broadcasting Network feed in the 


By ART WOODSTONE 


Only two networks can survive 
| in radio. The one thing the webs 
| still offer as a “primary utility” is 
|national-international news and 
|special events. In a few short 
| months an “American Broadcasting 





Network affiliate will occupy the. 


| same lowly stature in its commu- 
|nity that it generally enjoys to- 
tday.” NBC Radio’s a giveaway, 
|its new rate card is “a complete 
; farce.” CBS attempted “unprece- 
| dented” pressure to force stations 
| to clear for the Ferd contract, but 
|some affiliates “positively refused 
| to clear.” Network “rate slashing” 

will weaken the rate cards of high- 
| ly-regarded indies 


| “producing few sales results.” Car | 
)radios belong to local stations, not | 


| networks. 

These are the opinions of Gor- 
|don McLendon, boss of the Texes 
| Triangle stations, as delivered to 


| members and guests at a Radio & | 


| Tclevision Executives Society 
roundtable luncheon if New York 
|last week. His speech was con- 
|sideréd by informed observers to 
be the strongést public blast that 
the radio nets have yet received. 
McLendon was opposed on the fu- 
, ture of network radio by Stephen 
| Labunski, veep in charge of pro- 
| gramming at ABN. 

McLendon backed up his state- 
ments by announcing that his 


Networks are | 


past few days. WSGN, Birmingham, KTBS in Shreveport will not renew 
Ala., quit ABN on Sept. 20, »nd its NBC Radio contract, thereby 
KBON, Omaha, Neb., has given no- forcing the network to “turn to an- 
tice that it is ankling day (4). other and less desirable facility for 
In Tulsa, Okla, KOME quit the affiliation—if it can find one at 
day after WSGN. all.” He said, “There is no enswer 


Trio of departures was taken as or remedy for this slow bloodletting | 


a sign of dissatisfaction with ABN’s because tne life elixir of the ne:- 
new live music format, which be-| works is draining away: its funda- 


isson & Assoc., Wildroot via BBD&O (42 open). 
What's It For? Quiz, NBC, 10 to 10:30 p.m., Pharmaceuticals Inc. 


Parkson. 


s 
Werld Series (color). Baseball, 


12:45 p.m., Gillette via Maxon. 


NBC, starts Wednesday, Oct. 2, 


Dean Martin Show (color). Music-variety, NBC, Saturday, Oct. 
5, 10 to 11 p.m., National Carbon via William Esty. 


Bob Hope Show. Comedy, NBC, 


Time via Peck. 


Sunday, Oct. 6, 9 to 10 p.m., U.S. 





NBC's Pitt Buy 
Gets ‘If & But’ OK 


BBD&O Wants to Know 

Network radio execs from 
the four major webs met with 
115 account executives and 
other wheelers from the 
BBD&O agency this past week 
for the purpose of hearing the 
“divergent sales and philoso- 


gan several weeks rgo with the 10- 
1l ayem Herb Oscar Andersen 
strip, and which is continuing pres- 
ently with at least three other new 
across-the-board hours. 

Network, it was learned, is we- 
gotiating with WAPI, in Birminz- 
ham, to take up where WSGN left 
off. It is also dickering with un- 


named stations in the other two! 


markets. A pact with WAPI will 
lineup into the market, except on 
a delayed basis, since CBS is also 


to 
be a difficult one for ABN. There 
in the market. 


KRMG, which once carried ABC; 


Radio shows (ABN’s 


mental program utility to the pub- 
lie and, thus, to the affiliates them- 
selves.” 


“One of the reasons for this fail- , 


'ure of program utility,” which he 


| defined as the “goods and qua'ities | 
| to satisfy human want,” “is a basic | 


| 


disk jockey’ programs have as 
much chance as a quart of whiskey 


| 
' ji i | 
mean that ABN cannot get its full on an Indian reservation. It is the 


same reason that local disk jockeys 
almost everywhere wallop Arthur 
Godfrey despite his live orchestra.” 
McLendon added that a local dee- 
jay can talk local weather, local 
| events and can “even talk in his 


network personality can only be a 
“remote stranger.” 


| Toesen also why ABN's ‘live music | 


own regional accent,” whereas any | 


Washington, Oct. 1. 
NBC recevied approval of the 
Federal Communications Commis- 


phies” of the webs. 
The radio 


sion last week on its acquisition of | account men in what they were 
WJAS in Pittsburgh for $725,000} ing in the hope of drum- 
ming up new biz. 


but the grant was made subject to 
“whatever action the Commission 


may deem appropriate” when anti- ecutives have taken note of 


trust proceedings against the net- a ae , * — — 
work (because of the Cleveland- and methods of velle 
Philadelphia swap) are terminated. in the possible hope of de- 

Agency okay gives NBC its full “— _— some — ae 
complement of seven standard ra- « presses 
dio stations. The others are in NBC; Paul a ed 


: Robert Eastman. 
New York, Chicago, Philadelphia, » 
San Francisco, Washington, D. C., Frank Nesbitt, CBS. 


name), is a 50,000-watter which) . 
might not be available again. | Marginal Utilities’ 

KVOO might be likely, but it) “The utility of networks as pro- 
means sharing with NBC, and the viders of drama, comedy, variety 
other stations are all of weaker and major sporting events, is at 


power than KOME, except KTUL,!| best, a marginal utility,” McLen- | 


which is CBS. |don said. “Television has usurped 

Same kind of problem exists in| these functions.” The station op- 
Omaha, where the five established erator questioned whether the 
stations are either affiliated with| “narrow services” of news and 
other webs or avowedly indepen- special events coverage by webs 
dent. |; were enough to sustain four na- 

It is reported that the network, | tional hookups, particularly since 
while it has not lost affiliations in| there was not enough coin to go 
other major markets, is having around to all four and since, with 
trouble getting live clearances for an alleged imbalance of audience 
its new shows in some owned & among web affils, sponsors cannot 
operated cities. For one, its De-| control the flow of their network 
troit o&0, WXYZ, run by James) advertising the way they can bv 


and New Britain, Conn. Net also 
owns the limit of seven tv outlets 
—in N. Y., Chi., Philly, D. C., Los 
Angeles, Buffalo, and New Britain. 

Commission was split 4-2 in al- 
lowing the transfer, with Comrs. 
Robert Bartley and Robert E. Lee 
’ voting for a hearing to determine 
whether the acquisition would be 
in the public interest. 

A hearing, Bartley said in a dis- 
senting statement, would deter- 
mine “whether ownership and op- 


eration by NBC of this facility in| y 


the eighth largest market, and its 
shift from independent to network 
ownership, would tend to lessen 
competition among the Pittsburgh 
stations for national, regional, local 
and spot advertising; and whether 
the changes which will take place 
in the programming of the stations 
involved will better serve the in- 
terests of the public and adver- 
tisers in the area in terms of its 
availability as a local outlet.” 
Bartley also felt the grant should 
not be made at a time when the 
Commission is about to receive the 
staff report on its two-year network 
study which will go into the ques- 
} os of multiple ownership of sta- 
ons. 








NBC's 13 0&0’s Join 
In ‘Know Your Schools’ 


Series; $1,000,000 Cost 


For the first time, NBC’s o&o 
division has tied all the 13 radio 
and television statioris in the 
operation into a single public serv- 
ice project. It’s a six-week, locally 

luced operation titled “Know 
to be presented 
starting Oct.12 as a weekly fea- 
tv in collabora- 
pt. of Health, 
and the U.S. 


; 





Qnly Two Radio Networks Can 
Survive: McLendon—Appalled By 
Ex-Giants ‘Dangling 3 Gold Balls’ 


, webs are not new to him. He re- 
called for his audience that ABC 
tried a “new sound,” .Mutual a 
|“companionate radio” and NBC a 
“Weekday.” 
| He said that the revenue left will 
only support two webs, hence there 
has been a “dilution of network 
| rates that threatens the whole eco- 
j/nomic future of radio.” He said 
| there was no use in ABN trying to 
| disguise straight spot selling as a 
| “five-minute unit.” “NBC's inva- 
| sions (of spot) are even more fla- 
| grant, CBS’ just as bad, and Mu- 
tual makes no bones of its spot 
| carrier practices,” he charged. “It 
is a little pathetic to see these once 
great network giants hang out the 
| three gold balls.” 

McLendon satd that an ABN ad- 
vertiser was paying $4.75 ‘time and 
ta'ent) per announcement per sta- 
tion. He suggested that this was 
an undermining, among other sta- 
tions, ABN’s own New Yerk flag, 
WABC, which could not compete. 

He noted that network radio lis- 
tenership was decreasing more and 
|more. As an example, he cited 
| figures which showed all web radio 
| got less than 25% of the audience 
| in Houston. 
| Always forced to seek smaller 
‘and smaller affiliates, as one after 
another gues indie, the networks, 
McLendon stated, are missing any 
| kind of tieup in “market after mar- 
| ket” and in still other cities they 
often have to “share the same bed” 
w'th two or three other networks. 

“Network advertiser is faced with 
the problem of distribut'on.” Mc- 
Lendon said. “After ali, instant 
coffee sales have en index of 141 
in the East Central ard 59 in the 
West Centra! states—more than a 
two to one difference. The network 
advertiser must buy equa! impres- 
sions in all markets and thus loses 
the flexibility of spot radio—where 
he can put his emphasis in what- 
ever markets he wishes, And just 
as important, the network adver- 
tiser must be content with a na- 
tional average rating—he may buy 
a 4 rating, but that averave could 
be composed of a 6.2 in San An- 
| tonio and a 1.2 in New York. Yet 
it may be New York where he 
needs sales the most. 

“Still another vital deficiency of 
network advertising is the inability 
of the network to get its affiliates 
to do everything for the advertiser, 
At $4.75 a spot, of which the affili- 
ate may get 10 cents, the station 

j hardly receives enough money tc 
make it worthwhile for him to mer- 
chandise or lend any other sup- 
port.” 


WCCO’s Lonoff Of 
N.Y. Philharmonic Orch 
Cues Mols. Protests 


Minneapolis, Oct. 1. 
Unless new program director Bill 
Schwartz has a change of heart 
now that many protests are pouring 
,in on him, WCCO Radio, local CBS 








Riddell, is bucking ABN, it is said.| picking and choosing markets an@ outlet, for the first time will not 


Nonetheless, despite the several 
a ABN —! relations 
men have to r some- 
where in the wieinite of 100 live 
stations and about 80 d.b.’s for An- 
derson’s show. That is, however, 
less than given to the former drama 
block at 10 ayem, the one kicked 
off to make way for the totally re- 

setup of ABN. 
over 300 part an 
who have affiliate 


i 


fulltime sta 
contracts. 


David Wayne to 





his program. 


.| ing talk network.” 


| stations in national spot. 

The preceding address was de- 
livered by Labunski, who said ABN 
was translating the “same basic 
values” of strong local radio into 
a network listen. He concentrated 
on the live nature of ABN pro- 
gramming, aggressive and ingeni- 
ous selling and the “extremely at- 
tractive advertising values and 
great simplicity of one buy to 
achieve national coverage” as the 
chief means of giving web audio 
new life. 

McLendon retaliated by saying 
| that he “cannot believe two com- 
| peting networks cannot satisfy the 
residual needs of the public for 
network service.” He would not 
disclose which webs he thought 
would survive, although elsewhere 
in his speech he complimented 
CBS Radio for maintaining a 
“unique schedule, non-competitive 
to local stations— the only remain- 
He said CBS 
had an “overwhelming lead in net- 


what he alleged were some tricky 
research tactics by CBS. 
He said that dete to find new 





work radio,” though he abhorred | 


| carry the New York Philharmonic 
orchestra concerts Sunday after- 
noons this fall and winter. 

Station is dropping the network 
show for its own “Sunday in ‘CCO 
Land” disks program comprising 
popular music of the better type. 

“WCCO is increasingly on a 
popular music kick, but that 
| doesn’t mean we don't mean to 
carry serious music programs or 
even the same program at another 
hour,” explains Schwartz. “My 
main complaint against the Phil- 
harmonic shows is that it couldn't 
be interrupted for our featured 
service- announcements, weather 
and traffic information for week- 
enders which we think we should 
provide.” 

In view of the fact that Minneap- 
olis, with its own symphony or- 
chestra, and the surrounding area 
are ered to comprise a iarge 
proportion of symphonic music 
lovers, broadcasting circles here 
consider the action of Schwartz in 
abandoning the Philharmonic pro- 
gram daring and they're standing 





| by to determine the extent ef its 
programming by three of the four | unpopularity or otherwise. 
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bright, brash, pouncy 

















The Jim Backus Show goes live on American Radio, 
weekdays, 2-3 pm, starting Monday, October 7 


Jim Backus gives a fabulous fun-in-the-afternoon mood to American’s all-new, all-live 
musical line-up. 

Backus, a well-known man-of-many-voices (Mr. Magoo, Hubert Updyke III, to name 
a couple), adds to his already bright entertainment career a new, live network hour of 
currently popular music and spontaneous humor. The Jim Backus Show features song- 
stress Betty Johnson (live), whose | Dreamed has sold close to a million copies, baritone 
Jack Haskell (live), The Honeydreamers (live), Elliot Lawrence’s orchestra (live) and 
top announcer Del Sharbutt (live). 

This is the kind of radio— strong on music, long on fun —that today’s young, 
on-the-go housewife wants. This is live American Radio. 
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THE PAUL WINCHELL SHOW 
With Jerry Mahoney, Knucklehead 

Smiff; Frank Fontaine, Judy 

Scott, The Hambones, guests 
Writer-producer: Carl Jampel 
Director: Dave Brown 
30 Mins.; Sun., 4:30 p.m. 
HARTZ MOUNTAIN PRODUCTS 
ABC-TV, from New York 

Geo. H. Hartman Co.) 

Ventriloquist Paul Winchell, a 
familiar turn to viewers for the 
half-dozen years, is now heading 
a weekly variety series bearing his 
name on the ABC-TV net. On the 
basis of Sunday’s (29) tnitialer 
there's nothing pretentious about 
the show. However, it has a folksy, 
family quality that may lure a fair 
slice of the late Sabbath afternoon 
audience 

Not only does Winchell manipu- 
late his dummies, Jerry Mahoney 
and Knucklehead Smiff, with good 
resu'ts but he also doubles as 
emcee, does impressions and works 
in sketches. A guest policy, which 
this half-hour entry apparently is 
pursuirg, obviously will be a con- 
venient breather for Winchell, Vis- 
itors for the opener were come- 
dian Frank Fontaine, singer Judy 
Scott and The Hambones, a novelty 
turn 

Fontaine's 
largely pegged 
business in which he was to “help” 
Winchell in developing a “style.” 
It was a ease of stretching too far 
for an angle. Miss Scott wrapped 
her \arynx around a couple tunes— | 
and it may be said that she had 
plenty of volume if nothing else. 
Hambones, group of eight boys who 
slap hands in cadence while seated, 
are reminiscent of a Major Bowes | 
show. 


contribution 





a comic western sketeh that cast | 
Winchell as a rancher, pi od Ma- 
honey a cowhand, Fontaine as a 
marshal and Miss Scott the in- 
evitable femme. It was a weak 
finale. Hartz Mountain Products, 
backers of the series, have a fan- 
tastic amount of pet foods, t6 judge 
by the multitidinous plugs. Puffed 
was everything from dog “Yum- 
mies” to bird seed. Gilb. 


THIS IS YOUR LIFE 

With Ralph Edwards, host 

Producer: Axel Gruenberg 

Director: Dick Gottlieb 

Writers: Paul Phillips, Mort Lewis 

30 Mins.: Wed., 10 p.m, 

PROCTER & GAMBLE 

NBC-TV, from Hollywood 
(Compton) 

Now going into its sixth season 
on tv, “This Is Your Life” retains 
the dual ingredients of schmaltz 
and showmanship, insuring its con- 
tinued popularity—just so long es 
host-creator Ralph Edwards comes 
up with a “living bio” such as 
bandleader Phil Harris. His outing 
on the preem (25) was a natural, 
bringing on stage Jack Benny (who 
wanted to know how much he gets 
paid for the stint), wife Alice Faye 








(still a looker) and a host of other 
people (one, a former booker 
flown in from Australia). 


In this surface bio treatment, the | /¥ authentic. 


oor 





+++ 


Studio One 
Trouble with most two-part tele- 
vision dramas is that they spend 
so much time setting the stage in 


the first segment that there's little | 


else in the way of plot develop- 
ment and action that week and a 
crammed-full progression and de- 
nouement in the second part. In 
the case of Max Ehrlich’s “Mutiny 
on the Shark,” presented the past 
two weeks on “Studio One,” the 
reverse was true. 

Ehrlich turned in a masterful 
first part—he set the stage, devel- 
oped his conflicts and ended in a 


moment of strain and suspense. | 
Came the second part Monday (30), 
'and the hour consisted of needless 


repetitive incidents which rather 
than butressing his characteriza- 
tions: and story harmed them by 
overstatement. 


tle all the good work that had gone 
before. 


Theme of “Mutiny” was intrigu-| 
|ing, a picture of the skipper of an 
j}atomic sub and his effect on the 


tough perfectionist who's never 
made a mistake and who makes life 
miserable for any of his men who 
do. William Smithers, who be- 


leomes exec officer on the sub, 


starts to emulate his boss and be- 
fore he’s through, his wife, Betsy 
Palmer, has left him and he’s cut 
his best friend’s throat by not fight- 
ing for him with Basehart. 

So what happens? Smithers, a 


Guests joined witb Winchell ta | portent officer in Basehart's esti- 


mation, goes to pieces after his 
wife has run out, and makes mis- 
take after mistake, with Basehart 
jumping down his back. And 
then Basehart himself finally 
makes a mistake, and emerges from 
the experience a shattered, but 
wiser officer and human being. 
After setting things up to deal out 


a royal flush, Ehrlich came up with, 


a pair of deuees. 

In spite of the repetitiveness of 
the second part and the unsatisfac- 
tory ending, “Mutiny” stood up 
well most of the way. Basehart 
contributed an impressivé perfor- 
mance, in spite of a few speak- 
ing lapses, as the tough-minded 
skipper, and Smithers was excel- 
lent as the impressionable exec. 
Miss Palmer turned in a believable 
job as the beleaguered wife, and 
others in the cast, Robert Loggia 
as one of Basehart's victims, Ann 
Hillary as his wife, and Larry 
Gates as the sub’s doctor, were 
uniformly good. 

Tom Donovan's direction gave 
the entire play a sense of reality, 
and at least in the first part, pro- 
vided a mounting tension that lost 
impetus later only by overstate- 
ment. With the U.S. Navy and 
General Dynamic’s Electric Boat 
division helping out on the tech- 
nical end, the settings, equipment, 
procedures and other technical 


| aspects of the action seemed high- 


30 minutes went fast. With so many ! 


hep, showbiz personalities on stage, 
Edwards, though he tried to reach 
for some soggy sentiment had a 
tough time. It came off better that 
way, without it. 

Picking up Harris at the Brown 
Derby for the usual “surprise,” the 
show then meved te NBC's Holly- 
wood studios for the treatment. 
Voices, photoes of old and on-the- 
spot associates delineated Harris, 
the bey, the drummer and gad- 
about, the struggling and then the 
successful bandleader, On hand, in 
addition to those previously men- 
tioned, were his father and mother, 
his two comely daughters, Minna 
Wallis, his former manager, as-well 


as others. Harris handled himself 
well, seemingly genuinely moved 
in the number of tribute spots, His 


byline “That's What I Like About 
the Seuth" was played; his family 
and friends were there, even his 
ex-boss Benny; he was showered 
with gifts and made a living hero. 
Probably, there were thousands of 
viewers vicariously sharing his ex- 
perience Horo. 


Ted Weems Texas D.J. 


Dallas, Oct, 1. 
Ted Weems starts today (Tues.) 





as a daily dj. on KIXL and also. 


assumes residence here, 


Longtime maestro, who has been | 


a Memphis resident and WHHM 
platter spinner between band 
dates, will have a two-hour after- 
noon platter session here for prexy 
Lee Segall. It isn’t the first time 
for Segall to engage a bandleader 
as a “double duty” d.j. 
he had bandleader Denny Beckner, 
in for a long nitery date, helming 
an across-the-board wax session. 


Chan. 





Goodyear Playhouse 
A resemblance between the 
Greek theatre magnate whom Wal- 
ter Slezak portrayed in the Good- 
year Playhouse-NBC production of 
“The Best Wine,” and Spyros P. 
Skouras or any of the other Skou- 


ras brothers was strictly coinci- | 


dental, though the similarity must 
have been duly noted by many. 
Show Sunday (29) was the last of 


the Goodyear hour series, but un- | 


fortunately far from the best. 
John Vlahos wrote the uncon- 
vincing, saccharine script about the 
old man who finds enthusiasm for 
the movies and the theatres in a 
young girl from West Virginia, 
even as his son-in-laws are almost 


giving up on the theatre biz. It was | 
a plea for the oldfashioned values | 
for oldfashioned people, shrouded | 
with the kind of sticky sentimen- | 


tality that some associate with the 
early days of the film industry. 
Slezak did what he could with 
the role of the kindly, desperate 
old man, battling for his belief that 
service and the right approach 
could restore the audience to the 
eld, third-run house with which he 


started his big circuit. The episode | 


with the girl (Inga Swenson) was 
contrived and wholly implausible, 


| though there were some touching 
| moments. 


Slezak is better as a 
comedian than as a tragedian. 
Miss Swenson, affecting the re- 
quired Southern accent, made a 
fresh, pleasant impression, and 
she’s a joy to the eye. Her perform- 
ance, in an admittedly difficult 
part, at times was ( -erdrawn, but 
on the whole caught the mood of 


| the lonely young girl who fourid a 


In 1948 | kind soul and responded to it. This 


was Miss Swenson’s first tv role 


|}and there’s no question that she 


holds a lot of promise. 
In supporting roles, Martin Hus- 


And then, he pro-| 
vided an ending so pat as to scut-| 


sin te te i i tl 


ton did okay as Slezak’s grandson, 
also intrigued by the theatre biz; 
Virginia Kaye had a brief and nasty 
bit as the daughter, and Alan 
Hewitt and Mark Roberts gave 
| standard performances as the sons- 
| in-law. Herbert Hirshman directed, 
but he—like the actors—was handi- 
| capped by the script. 
| And thus fades the Goodyear 
| series. Over the years, it presented 
}some of the best drama tv had to 
|offer and many a Sunday night 
| were brightened by its talents. It’s 
too bad the last show couldn't have 
| provided a worthier exit. ~ Hift. 


Look Here 

Martin Agronsky had the dis- 
| tinction of doing the first over-the- 
| horizon live show from Cuba to the 
| U.S. on his “Look Here” segment 
Sunday (29), and the somewhat 
more dubious distinction of hav- 
ing Cuban president Fulgencio 
| Batista as his interview guest. 

Interviewing Batista was no 
!cinch, and the program showed it. 
| Agronsky of necessity was in an 











was ia! 
| people who work under him. Rich- | , . 
eqouee 2. 5 ard Basehart played the captain, a) fon tha teen aur he ae tas 


highly placed guest, yet that’s 
about the only choice (other than 
| dropping a line of questioning en- 
tirely) when the interviewer knows 
|his subject is propagandizing 
jrather than answering with com- 
| plete truth and candor. 

| Agronsky, to his credit, showed 
|no hesitation in posing direct and 
even embarrassing questions about 
Cuba’s rebellion and Batista’s dic- 
| tatorial pose and position. But 
| with Batista answering them with 
|the standard line—it’s all a Prio 
|plot, the Commies are in back of 
|the revolt, Cuba is democractic 
jand next year’s elections will be 
|free—where could Agronsky go 
{from there? Call him a liar? 

| Such an interview can’t be con- 
| clusive, and sometimes not even in- 
| formative. But it’s value lies in 
}the opportunity for the viewer to 
| size up the subject. Batista looked 
|a sharp, tough customer who knows 
| how to handle himself in any situa- 
tion, from a streetfight to high- 
| level diplomacy. In that sense, the 
program was rewarding. 

| Pickup came from the Presiden- 
tial palace, following a»brief cam- 
|era’s-eye view of the Havana har- 
'bor. The pictures, fed out of Goar 
| Mestre’s CMQ-TV, were of excel- 
jlent quality, and the Cuba-to-U.S. 
| television interchange can proceed 
|henceforth with at least the as- 
|surance of good technical ee 

an, 





Playhouse 90 

| “Playhouse 90" is acting like a 
|confused newcomer instead of a 
| two-year old who should. know its 
| way around the medium after such 
lan illustrious first-year start. It 
| got off to an abortive start with 
|“The Death of Manolete” as the 

1957 season’s opener, recovered a 
| bit of its poise and purpose with 
|the followup “The Dark Side of 
|the Earth” ut fell oo 
|apart in its third outing last wee 
| (26) with a remake of the close to 
30-vear old “Topaze.” _ 

It was an Ellis St. Joseph adap- 
| tation of the Marcel Pagnol orig- 
|inal and it was horrible. None of 
|the Pagnol wit and charm came 
|through. It was played broadly 
and seemingly without aim or di- 
rection. 
| “acting up” but the 90 minutes was 





|a resounding letdown, 

In the title role, Ernie Kovacs 
was inhibited and out of place. His 
delineation of a mild-mannered 
{school teacher whe gets involved 
with an embezzling politico lacked 
| understanding and ‘subtlety, .(The 
role previously had been done- 
Frank Morgan on the stage and 
John Barrymore in the films.) 

He didn’t get much help either 
from. the topline supporters, Rich- 
ard Hayden, Sheree No and 
Carl Reiner. A tv sketch and a 
|satirie comedy can’t be handled 
the same way, which is something 
Kovacs and Reiner ought a know. 

ros, 





Wide Wide World 

“Wide Wide World” looked into 
the vorld of the young on its Sun- 
day (29) session over NBC-TV and 
came up with a lot of a typical situ- 
ation:, which seemed to indicate 
that everything will turn out well 
with today’s youngsters. 

The cameras moved to Evanston, 
Il, which has an average annual 
income of about $10,000, where the 
youngsters, aided by Charles Van 
Doren, can diseuss going steady as 
though it were the most important 
item. in their lives. In Tulsa, the 
4 H clubs got a cheery report. The 
same applies in Sacramento where 
the youngsters are working with 
crippled children, and in Point 


Mogu, Cal., a rocket society dis- 


Everybody concerned was} 





Tele Follow-Up Comment 





covers new missiles. In an urban 
area, should any of the kids try to 
buy aluminum tubing, it might be 
suspected that the juve is inter- 
ested in do-it-yourself zipgun kits. 

There was one major instance 
of the other side of the coin. 
the Bronx, N. Y., where conditions 
were of such nature that the Youth 
Board had to take over to fore- 
stall gang warfare and wholesale 
departures from law and order, 
there was an inkling of what P td 
ents have to go through to fore- 
stall wholesale defections. But as 
Many newspaper readers know, 
rumbles are fairly frequent here, 
as well as in other blighted urban 
areas. There was insufficient 
dwelling on the economic and so- 
cial causes for such wholesaie re- 
bellion of the teenagers in these 
instances. In the Chicago seg- 
ment, the major discussion re- 
volved around rock 'n’ roll, which 
seems to be a waning factor among 
youth these days. 

Everything isn’t as well as 
“WWW” said it was, but neither is 
everything as bad as some news ac- 
counts say. The truth must lie 
somewhere between both o— 

ose, 





Climax 

The “human spider” theme got a 
good working over by scripters 
Leonard Spigelgass and Walter 
Reilly on CBS-TV “Climax” and 
gave this long excursion in psy- 
chiatry its teeming moments of 
gripping tension that must have 
raced pulses and speeded heart 
beats. Its thrill-proof enactment 
was enhanced by some superior 
acting by Ruth, Leif Erickson, Don 
Dubbins and Natalie Trundy. 
Credit, too, the direction of Arthur 
Hiller. 

In less competent hands than 
Miss Hussey and Dubbins, the emo- 
tional struggle between psycho- 
patic killer and a femme psychia- 
trist might have worn thin by lack 
of sustained interest. Dubbins, an 
acute couch case, finally took mat- 
ters into his own hand and held 
Miss Trundy prisoner. When the 


FATHER KNOWS BEST 
With Robert Young, Jane Wyatt, 
Donahue, Billy Gray, 


Writers: Paul West, Roswell Rogers 
Producer: Eugene B. Rodney 
Director: Peter Tewksbury 
30 Mins., Wed.; 8:30 
SCOTT PAPER, LE BROS. 
NBC-TV (film) 

(J. Walter Thompson) 





One of tv’s more familiar situa- 
In| tion comedies, “Father Knows 
Best” started the fall season 


| Wednesday (25) with a contrived 
| script involvirg problems of both 
| teachers and students in those first 


few back-to-school days. As might 
have been yng the star of the 
half-hour med outing wasn't 
Robert Young, who holds down the 
title role, but Billy Gray as his 
teenage offspring. 

Gray and his classmates had 
been looking forward to the return 
of a favorite teacher. To their 
consternation another instructor 
appears and they vent their disap- 

roval in unsubtle ways. Gray, 

owever, doesn’t share friends 
dislike of the new teacher. He turns 
for advice to Young who tells him 
the decision is his to make. Rest 
is rather obvious with Gray mak- 
ing the first conciliatory move and 
the class follows suit. 

Schoolroom. locale afforded 

iter Paul West ample opportuni- 
y to toss in a flock of incidents 
which eg ype would draw 
titters. For the most part the fun- 
making was rather forced and 


artificial. But Gray's performance 
was amusing in a de sort of 
way while the roles ot Young 


as the father and Jane Wyatt were 
relatively subordinate in initial 
Screen Gems episode for the 1957- 
‘58 season. Elinor Donahue and 
Lauren Chapin, as other members 
of the Young- Wyatt household, 
had even less to do. 

Peter Tewksbury’s direction 
stressed the levity im the Boome 
B. Rodney production. With ool 
now safely in session, let’s 
that “Father” settles down in 
less cliched groove. Picking up the 


and Lever Bros. 5 


CHEYENNE 
(Incident at Indian §%; ) 





police were called he crawled out 
on the ledge high above the city | ¥ith —_ Walker, . 
with the girl as hostage. Nets were chell, Chris Ol 
spread below and please were made ucer: Arthur W. Silver 
without success. The was P Carr 
finaly released when Dubbine nro: | Welter George Slavin 

a deal an Ss , her i 
mother, tek her lace J oo ~ e. b-- Mins., a 
» waning beck te S$ ABC-TV (film) ; 
Hussey lost her footin and Dub- 
bins plunged to the net below. ic Pa bgeka is: 

It was a fine acting ormance t es, Story his sea- 
by the four leads, with Miss Hus-|son debuter for Cheyenne series 
sey and Dubbins capital in their |hardly rates the ult western 

les. As the sullen, pugnacious | billing. Motivations in tale by 


mental case, Dubbins may have 
typed himself but few have done 
it better in tv. Miss Trundy, a com- 
parative newcomer, shows 
promise. Miss Hussey and 

are old pros by now; just throw ’em 
a script and they'll do a job. Hiller 
directed with firm hand and struck 
a high note of realism. 

Bill Lundigan and Mary Costa 
“pleaded their case” for the Chrys- 
ler line in a courtroom atmosphere 
as a tie-in to the earlier sequences, 
a novel and effective device. 

Helm. 


BIRTHDAY OF THE WORLD 
With Alexander Scourby, Michael 
Wager, Robert H. Harris, Chizuk 
Amuno Congregation Choir, 
others 
Producer: Wiley Hance 
Writer: Morton Wishengrad 
30 Mins., Sun. (29), 3 p.m. - 
ABC-TV, from New York 
In commemoration of the Jewish 
High Holidays, ABC-TV, in a tie- 
up with the Jewish Theological 





by Seminary, presented a. program 


aiming to explain the significance 
and meaning of Rosh Hoshana and 
Yom Kippur. 

The Wiley Hance production and 
Morton Wishengrad script ca 
some of the poetry, wisdom and 
mysticism, in the holiday obser- 
vance, but the program at times 
became bogged down with words, 
platitudeness generalities lacking 
dramatic impact. The Chizuk 
Amuno Congregation Choir of Bal- 
timore, Md., directed by Hugo 


Weisgall, was a big assist, aouee t 


the religioso music with style an 
authority. ° 

Alexander Scourby as narrator 
was effective. The best of the al- 
legorical skits presented was that 
of Alexander the Great's visit to 
Paradise. In this skit Michael 
Wager played Alexander and Rob- 
ert H. Harris the gatekeeper, both 
rendering competent performances. 

Big merit of the program was 
that it presented in an understand- 
ing fashion the religion of Jews to 
a nationwide audience, a program- 
ming gesture which, should help 
people of all faiths to understand 
one another. Horo. 


ptured | JIMMY DEAN SHOW » 
With Dean, J 


e Slavin are never very clear, 
which hampers proceedings 
throughout. 


Star Clint Walker is presented 
here as the sheriff of a town in 
which the bank is held up. 
schoolteacher, Dan Barton, 
up with dead body of one of 
robbers. 


First, Barton’s a hero; but when 


it’s discovered that Barton's the re- 
formed half-brother of the outla 


Walker continues to 
brand of soft-spoken her 


ably and Barton is good ag the 
Sonitet SS Bold- 
ows e promise. 
birection of Thomas Carr is 
okay. Kove 


lay ‘his 
cap- 





delivery that makes 
a entertainment 


sessi i 

on. e program is 

in the country-style idiom, but the 
song-spread isn’t entirely in the 
hillbilly genre, 

Dean is a likeable personality 
and a potent songseller. He was 
responsible for a healthy portion 
of the tunes offered on the show, 
Also pitching in on the vocals, be- 
sides members of the regular cast, 


(Continued on page 48) 





tab this year are Scott Paper Co. 
Gilb 
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48 RADIO-TELEVISION 
Foreign TV Revi 
GHOSTS were both solidly effective. The 
With Marie Ney, Basil Sydney,| maid was played by Mary Peach, 
Mary Peach, Julian Somers, 


Ronald Lewis 
Producer: George More O’Ferrall 
Adapter: Norman Ginsbury 
60 Mins., Sun., 9:30 p.m. 
ABC-TV, from London 

However skilfully adapted, a play 
as complex as Iben’s “Ghosts” 
must lose much of its impact when 
telescoped to 60 minutes. Norman 
Ginsbury did a fine job with his 


pocket-size version of the Nor- 
wegian classic but, inevitably, none 
of the characters was fully devel- 
oped and many of the reasons for 


their behavior were obscured by 
rhetoric 

Ghosts,” a complicated study of 
twisted emotions, psychological un- 
dertones, brooding evil and mental 


breakdown, was hardly cheerful 
Sunday night viewing but George 
More O’Ferrall’s production was 
a courageous attempt to raise com- 
mercial tv drama to serious stand- 
ard 

Within his limited framework 
O'Ferrall directed with dignity and 
force and he had the benefit of a 
topnotch cast headed by Marie Ney 
as Mrs. Alving, the woman haunted 


by ghostly memories of her dis- 
solute husband. Miss Ney gave a 
magnificent study of anguish and 
she handled particularly well the 
sock climax when she knows that 
her beloved son is the victim of 
hereditary disease. The son, played 
by Ronald Lewis, better known as 
an up-and-coming film actor, need- 
ed more time than he had to show 
viewers the gradual breaking down 
of his mental resources. 

Basil Sydney as a foolish pastor 


ard Julian Somers as the pseudo 
father of the servant girl, Regina, 

















a South African actress who 
the first girl to rate a seven- 
year commercial tv contract, had 
no chance to do more than hint at 
her possibilities which, on 


vided a touch of fresh radiance in 


combre surroundings. Rich. 
CHELSEA AT NINE 
With Edgar Bergen, Jacqueline 


Francois, David Hutcheson, Faith 
Brook, Alexis Rassine, The Gren- 
adiers, the George Melachrino 
orch 
Director: Cobey Ruskind 
Writer: Reuben Shipp 
60 Mins., Tues., 9 p.m. — 
Granada TV, from London 
Granada-TV has embarked upon 
a series of vaude type shows in 
which, they promise, they'll feature 
some of the world’s headline art- 
ists. The first to make an appear- 
ance on the show, which is beamed 


|from the newly-converted Granada 


theatre at Chelsea, was Edgar Ber- 
gen, held over for the second show 
Formula for the program, which is 
bound to blossom into an audience 
catcher with the lure of big names, 
stuck more or tess to the lines of a 
revue. Emcee David Hutcheson was 
slow speaking and suave and set an 
easy tempo for the 60 minutes. 
Bergen, with Charlie McCarthy 
and Mortimer Snerd, provided 
pleasant entertainment in three 
spots, but much of the humor was 
in crude vein. Jacqueline Francois, 
a top French diskstar, gave out 
with some throaty vocalistics in the 
true French style on “Lullaby of 
Birdland,” and “Love Is A Child,” 
and oozed personality. In the ab- 
sence of Alicia Markova, who was 


'M JOE FLOYD! 


LL GET YOU ALL OF 


this | 
showing, seem satisfactory. he pro- | 


j unable to make the show because 
of eye trouble, Alexis Rassine, from 
|\the Theatre Royal Ballet, stepped 
in to dance a couple of solos, the 
best of which was “The Black 
Swan Variation,” to get one of the 
biggest hands of the show. But the 
highlight was a group of singers 
| known as The Grenadiers, who've 
| taken up residency for the entire 
jrun of the show. They sing well, 
| look good, and can dance, too. Or- 
chestral accompaniments through- 
{out were of a high standard. 





the current list “Mr. Wonderful,” 
and, for request, the Auld Lang 
Syne fave “Auld Scots Mither 
ne.” Also offered “Tammy” to 
good reaction. Neville Houghton, 
who leads the showbacking, had 
his own piano bit. Familiar in con- 
cept, program is low-budget offer- 
ing that doesn’t disappoint. Eddie 
Boyd pens what continuity there is. 
Anna Lett staged according to 
pattern. Gord. 


WILD JUSTICE 


Bary. With Henry Oscar, Phyllis Cale- 

—__—- vert, John East, Marjorie Rhodes, 
TELL THE TRUTH Olive Sloane, Blaise Wyndham, 
With Jacqueline Curtis, Roberta Michael Bryant, Hal Osmond, 


Leigh, Bill Owen, John Skeap- 
ing, David Jacobs, others 
Director: Colin Clews 
Producer: John Irwin 
30 Mins., Tues., 8 p.m 


Associated TeleVision from Lon-| 


don 

Another panel game has made its 
bow on British commercial tv, and 
there’s a strong possibility that it 
might develop into one of the most 
popular. On its first airing, “Tell 
The Truth” proved to be both in- 
teresting and entertaining. 

David Jacobs came through as a 
more than competent emcee, and 
the panel, given a little time to set- 
tle in, will doubtless become a 
pleasant combination. The show 
calls for two contestants to pose as 
a personality. A third is the gehu- 
ine article. Only the real player 
has to tell the truth, At the end of 
a couple of rounds of questions, 


based on a word sketch of the true | 
person, the panel asked to decide | 


which is the genuine one. For each 
incorrect vote, the trio are awarded | 
$70 to be devided between them. | 
An all incorrect vote carries a top | 
prize of $280. 

Contestants in this program 
never did well at disguising them- 
selves and the main issue didn’t 


present much of a problem, but | 


doubtless as the show goes on this 
fault will be rectified Bary. 








STARS AT BLACKPOOL 
With Morecambe & Wise, 

Shelton, Tanner Sisters, Three 

Deuces, Kenny Baker, Karen 

Greer, Ken Dodd, Boliana Ivan- 

ko Quartet, BBC Northern Va- 

riety Orch, under Alyn Ains- 
worth 

Emcee: Brian Reece 

Director: Barney Colehan 

45 Mins, 

BBC-TV, from Blackpool 

Taking advantage of presence of 
leading vaude acts in last few 
weeks of current Blackpool season, 
Barney Colehan, north-of-England 
tv megger, assembled satisfying 
gather-up of talent for this pro- 
gram, 

Morecambe & Wise, crosstalking 
duo, offered their familiar comedy 
routine to good results, winding 
with “Back in the Old Routine.” 
Tanner Sisters (off soon to South 


Anne 


mony, giving out with “Handful of 
Songs to Sing” and “Puttin’ On 
| The Style.” Ken Dodd, zany local 
| comedian, with Gordon Needham 
| as foil, drew yocks garbed in leop- 
j}ard skin as a safari-man from 
| darkest Africa. 


Three Deuces, Canadian three- 





Africa) made strong impact in har- | 


Arnold Bell, 

Haines, 

Street 
Writer: James Dale 
TV adaption: Patrick Campbell 
| Director: Peter Cotes 
90 Mins., Wed., 8:30 p.m. 
Associated-Rediffusion from Lon- 

don 

“Wild Justice,” a tv revival of 
a fruity meller which had a suc- 
eessful London run in the 30’s, 
,oozed atmosphere. It gave Henry 
Oscar, who played the same role in 
the original stage production, an 
excellent opportunity to show off 
his talents as Gabriel Perry, the 
|erazy Victorian husband who meets 
|a sticky end after terrorizing his 
|\family. The play was gripping, 
| well acted and a first rate produc- 
| tion. 

To all appearances, Perry is an 
outwardly respectable lawyer and 


Ann Sears, Brian 
Susan Stranks, George 








|}member of the community, a good | 


husband and father to his daughter 
and son. But when a woman's body 
is discovered with severe head in- 
| juries, he admits to his wife, played 
jconvincingly by Phyllis Calvert, 
|that he did it for $480 to pay his 
|gambling debts. Mrs. Perry gives 
|him away to the police, but he’s 
| acquitted and comes home for his 
| revenge, only to be killed by a 
|bread knife in a tussle as he’s 
about to set fire to his home. The 
action took place in a realistic set 
of a parlour of the time which add- 
ed a great deal of realism to the 
story. Bary. 


|THE JACK JACKSON SHOW 

| With Glen Mason, Joan Savage, 

| Paddie O’Neil, Alma Cogan, Nan- 
cy Whiskey, Johnny Ducan, Ron- 

| mie Hilton, Peter Sellers, the 
Confrey Phillips Trio, Charles 

| MacDevitt’s Skiffle Group 

| Producer: Peter Glover 

| 30 Mins., Sun. 10:45 p.m. 

| ATV-TV, from London 

This zany disk show, with accent 
}on comedy, in which top vocalists 
| mime to their latest disks, was the 
| second in the new series and close- 
ly followed its proved success for- 
mula. 

Skiffle singer Nancy Whiskey, 
subbing for lLorrae Desmond, 
opened the proceedings with 
|“When My Baby Said Goodbye,” 
| accompanied by Charles McDevitt's 
| Skiffle Group. Miss Whiskey was 
| followed by Johnny Duncan, givin 
| with “Last Train to San Fernando 
|}—as daft a lyric as has yet been 
| heard on tv—Ronnie Hilton with 
| ‘Marching Along With the Blues,” 





Vincent Holman, Richard Walter,' 





KEL-0-LAND 


|some who have enhanced prestige | the Comfrey Phillips Trio render- 
| by their work in this summer show ing “Too Close For Comfort” and 
biz mecca, were bright song open-| 4!ma Cogan singing “That's Hap- 


with one wonderful buy! 


It takes five railroads and three ma 


airlines to 


crisscross huge, hustling KEL-O-LAND. It takes more than 


a million 


to ring up its $1,220,150,000 annual 


retail sales. Yet Joe Floyd and his 101-man crew deliver all 
of KEL-O-LAND to you for your one wonderful 


KDLO tv 


single-market buy ! 


Aberdeen 
Huron 
Watertown 


KELOW }] 


KPLO tv 


Pierre 
Winner 
Chamberiain 





CBS e ABC e NBC 





1,032-ft, 
TOWER 





KEL-O-LAND’S NEW, BIG RADIO VOICE 


KELO RADIO 


13,600-Wat? 
Power, Eqv. 








JOE FLOYD, President 
Evans Nord, Gen. Mgr. — Lorry Bentson, V.P. 


REPRESENTED BY H-R 
in Minneapolis: Bulmer & Johnson, Inc. 


Ts =o Nia) Not Be An Angel,” from) Sunday night he made his ty debut 


ers, followed by the Bolianko| 
| Dancers, lively quartet. Anne Shel- | 
| ton, per always, registers as blonde | 
} warbler, as does taller blonde Ka- | 
jren Greer, best in “When You 
Walk Through A Storm.” Kenny 
Baker's always satisfying trumpet 
act completed the lineup, with 
showbacking from Northern Vari- 
|ety Orch under batoner Alyn Ains- 
worth. Brian Reece did emceeing 
chores rather woodenly. Barney 
Colehan staged according to con- 
ventional style. Lineup could be 
faulted mainly on grounds that 
most acts are already so familiar 
to viewers; a search after lesser- 
plugged turns would have resulted 
|in more attractive programming. 
Gord. 


A DATE WITH KATHIE KAY 

With Neville Houghton orch 

Writer: Eddie Boyd 

Director: Anna Lett 

15 Mins. 

Scottish Television Ltd., 
Glasgow 

Kathie Kay, local songstress who, 

gets a full share of British air- 

waves despite tag of “Fireside Gal 
who doesn’t wanna moye away 
|from her kids,” can’t go wrong| 
| with this new format, first of a reg- 
|ular Monday night series. It is a 
| simple late-night slotting with min- 


from 





}imum of aspirations, and employ- 


|ing few tricks. 

Thrush, middle-aged and pleas-/| 
ant, gave out with oldies, current 
| pops and request tunes. From the 
long-time-ago section she picked| 


piness.” 

Star spot was filled by comedian 
Peter Seliers, guying skiffle with 
his version of “Any Old fron.” 
Sellers, a fine character comedian, 
provided the soundest yocks. The 
pop vocalists were linked with the 
energetic and crazy lunacy of Jack- 
son and his talented stooges, Glen 
Mason, Joan Savage and Paddie 
O'Neil. 

Peter Glover handled the direc- 
tion and special effects with pace 
but the show was often marred by 
faulty synchronization, tg 





in the speaking voice of star Jac 
Jackson. Rich. 
— 








Tele Reviews . 


=== Continued from page 4 Gea 


were guests Andy Williams and 
the Fontane Sisters. Williams is 
another of the relaxed school of 
singing. 

For comedy relief, the program 
has ventro Alec Houston and his 
dummy Elmer. The humer is 
along simple rustic lines. Jess. 











IT’S YOUR NICKEL 
With Joe Pyne 
Director: Ray Lukshis 
60 Mins., Sun., 11:40 p.m, 
KTLA, Hollywood 
For six years Joe Pyne had been 
doing this type of program on a 
Wilmington, Del. radio station. 





on KTLA. His only chance of sur- 
vival is to do what he is claimed 
to have done back e me 
such a controversial figure than 
he'll either be slugged or sued cr 
both and worse. He is an 
insul . smart 


and may 
choose wrong guy. 

Over the phone, the only gim- 
mick he uses, he called one woman 
“a meddlesome old bat,” another 
was called “a creep” and still an- 
other “an idiot.” He poked into 
politics, religion and labor matters 
and said that Ike would be the 
last Republican president for a 
while. One caller was greeted with, 
“I don’t want this degenerate type 
of call.” 

Not only do the callers, some 
apparently planted, get the works 
from him but he hada few self- 
deprecating remarks. He said any- 
body who buys time on his program 
has got to be sick, and that, as 
pinch hitter for the ailing Larry 
Finley on KFWB, he admitted he 
| would be the “lousiest” deejay on 
radio. 
When a woman caller asked 
where a phone call could be made 
| for a nickel he told her off. Title 
| stems from the old gag of taking a 
|call and flipping “It’s your nickel, 
| start talking.” He was asked about 
Tom Duggan but brushed it off. He 
|tries to ape him but it’s a dim 
| copy. He will incense people rather 
|than entertain them so his nights 
| may be numbered. Recruiting films 
|were all that escaped his biting 
|sarcasm. He may have killed off 
|any chance of sponsorship by say- 
| ing right-to-work issue meant the 
| killing off of unions and return to 
|low wages. Helm. 
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84 Higher 
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. .. THANKS TO THE FOLLOWING 
ADVERTISERS AND AGENCIES 


@ BUSTER BROWN SHOES Leo Burnett Company 

@ CRISCO Compton Advertising, Inc. 

@ CURAD BANDAGES Leo Burnett Company 
| @ GERBER PRODUCTS D'Arcy Advertising Company 

@ B. F. GOODRICH CO. McCann-Erickson, Inc. 

@ HARTZ MOUNTAIN PET PRODUCTS George H. Hartman Advertising 

@ IDEAL TOYS Grey Advertising 

@ JUNKET RENNET CUSTARD Sullivan Stauffer Colwell & Bayles, Inc. 
| @ KOLYNOS TOOTHPASTE Grey Advertising 

@ KOOL-AID — Foote, Cone & Belding ‘Advertising 

@ KOOL-SHAKE Foote, Cone & Belding Advertising 

@ LUDENS WILD CHERRY COUGH DROPS = J. M. Mathes, Inc. 

AND FIFTH AVENUE CANDY 

@ NESTLE'S QUIK McCann-Erickson, Inc. 

@ PLASTIC BLOCK CITY Ovesey & Strauss, Inc. 

@ VIEWMASTER Carvell Nelson & Powell Advertising 


| CAPTAIN KANGAROO is produced by KEESHAN-MILLER ENT. CORP. for the CBS TELEVISION NETWORK 
/ se auenss : , | 
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TV Film Reviews 








THE NEW 
CHARLIE CHAN 

With J. Carrol Naish, James Hong, 
Bruce Seton, Rupert Davies, Wil- 
liam Frank'yn, Virginia Kelley, 
Harold Scott, Amy Dalby, Geof- 
frey Lumsden 

Executive Producer: 
kess 

Producer: Rudolph C. Flothow 

Writer: Richard Grey 


Leon From- 


Director: Don Chafiey 
30 Mins., Sat., 6:30 p.m, 
ATY. from London (film) 

“Charlie Chan” is given British 
backcrounds in this new series 
filmed in London, in which J. Car- 
ro! Naish plays the famous Orien- 


tal detective 





ADVENTURES OF | ly contrived, it was not without a| ‘together in the teleplay by Mort 


surprise element. 

The story of “Backfire” described 
what happened when a guide mur- 
dered a famous Egyptologist and, | 
because of a superficial !'keness, | 


jassumed his master’s identity. He | ably explains why the series has 


made the mistake of enlisting the 
aid of Chan in tracking down the | 
wife of the man he had murdered | 
and ended up finding himself face 
to face with a murder rap. Chan's 
line of reasoning was, inevitably, a | 
basic part of the plot and his young | 
and over-eager son was always | 
ready to be a jump ahead of his 


| more experienced father. Title role 


was smoothly played by J. Carrol 
Naish, but occasionally the affected 


By giving it a late | Oriental accent hurt full compre- 


hension of the dialog. James Hong 


Seturday afternoon slot, the pro- | ; 
grammers are obviously aiming at| Played the son with a measure of | 
both the moppet and adult trade | naive charm and Bruce Seton (best | 
and, between the two, there’s little | known as Fabian of the Yard) was 
doubt they’! win a substantial au- | an uneasy. heavy. Lesser parts were 
dience segment, | adequately. filled by Rupert Davies, 
From a technical standpoint the ; William Franklyn and Virginia 
new series (also syndicated in the | Kelly. Myro. 
U.S) hits a safe standard, Produc- a | 
tion qualities were above average | BOOTS AND SADDLES 
demands and the seript by Richard | (The Gatling Gun) 
Grey provided individual offbeat | With Jack Pickhard, Patrick Mc- 
twists to compel audience atten- Vey, Dave Willock, John Alder- 
tion. The series opened with a sub- son, Michael Emmet, Ralph 
ject entitled “Backfire,” which} Moody, Herbert Rudley, Joel 
was, presumably, indicative of the| Ashley, others 
general treatment and storyline. It | Distributor: California National 
had a full measure »f action and, | Producers: George M. Cahan, Rob- 
although the suspense was obvious-| bert Stillman 
= = == Director: Bernard L. Kowalski 





Writer: Gene Roddenberry 
30 Mins. (Syndication) 
Balance sheet on this Calif. Na-| 
tional syndication skein adds up) 
to only middling tv fare, from 
opener. To its credit is built-in 
interest in Indian-fighting cavalry, 
technical accuracy in depicting this 
picturesque arm, and okay acting | 
and direction. But possibilities are 





| Detective mag, this latest whodun- 
| with National Telefilm Associates) 


|the mysterioso sweepstakes. There 


it series (out of the Desilu stable, 
adds up to a fairly good entry in 


is enough suspense and the ele- 
ments of mystery are well-welded 


Briskin, producer of the series. 
Against heavy competition, “Of- 
ficial” isn’t apt to draw much of a 
rating (as with its Tuesday at 8 
slotting on KTLA). And it prob- 


no local bankroller, only spots. 

Briskin's story has to do with 
the murder of a femme in Kansas 
City, and the exhaustive, plodding 
investigation of detectives in solv- 
ing the case. It’s not too different 
from many other whodunits, and 
whether the peg “Official Detec- 
tive” will help is conjectural. How- 
ever, there’s an even tempo to the 
story, and direction of Lee Sholem 
extracts some good characteriza- 
tions, even in the bit roles. 

Morris Ankrum and Francis De- 
Sales expertly handle their roles of 
the sleuths who eventually track 
down the killer, a married man 
who was engaged in extra-curricu- 
Ior activities, and who knocked off 
the gal because his amour wanted 
to make it legal. There are good 
supporting performances by Jack 
Hogan, the killer; Paul Sullivaa, 
Judy Short, John Goddard, Craig 
Duncan and Anne Loos. 

Everett Sloane handles his host- 
ing chores well. aku. 


| Vidpix Chatter 


AAP sales chief Robert Rich and 
his director of national sales Don- 
ald Klauber in L.A. for sales pow- 
wows ... Nox Lempert is produc- 
ing Guild Film blurbs for Ron- 
zoni and Clairol, two Jackie Glea- 
son (“Honeymooners”) rerun spon- 

















dissipated somewhat by pedestrian 


| sors . . . Associae producers Roger 





Would you like to be the 
life of the Plans Board? 


Do you sit idly by, sobbing 
into your hankie, while 
someone else hogs the 
stage? 


There’s a cure, friend... 


At the recent Sportsman’s 
Show, key KTTV person- 
nel interviewed the crowds 
day after day, getting 
important answers to 
questions about Southern 
Californians and their tele- 
vision viewing habits. 


For the first time, this in- 
formation is available to 
you...packed with vital 
facts that mean business 
to you. 


“How many people enter 
contests?” 

“What time do people go 
to bed in Southern 
California?” 

“How many people write 
letters to television 
stations?” 

“Where do people find 
out about the television 
programs they watch?” 


Fill out the coupon below 
and the booklet is yours 
by return mail. 


aleeienieetienieietantemtaatenstentente | 


, <6 a4 & a 


Research Department 

5746 Sunset Bivd. 

Hollywood, Calif. 

Send me 30,000 Answers 
About Los Angeles Television, 


Name 
Address 
City State c 1 




















script in initialler, and rather slap-| Carlin and story editor Sid Ellis 
dash production at Utah location. | left for Mexico to start work on 


First script deals with havoc} 
wreaked on a unit of Fifth Cavalry | 
(there were other cavalry regi- | 
ments besides the Seventh) by al 
pompous inspecting general, Herb- | 
ert Rudley, who insists on the letter | 
of regulations. Mainly, conflict re- | 
volves around new-flanged Gatling | 
gun, in which general doesn’t be- | 
lieve, and casehardened gunner, | 
Ralph Moody, who’s lax in spit-| 
and-polish department. But when | 
an overwhelming band of Indians | 
attacks a detachment, Moody, | 
who's been discharged on a tech- | 
nicality, must be mustered back | 
into service quickly to man the) 
Gatling and beat off the attack. | 

Main running characters of) 
series, Jack Pickhard and Patrick 
MeVey as officers of the unit, don't 
figure too strongly in opener, but 
register okay nonetheless. Rudley 
is properly obnoxious and Moody’s | 

as the crotchety corporal. 
irection of Bernard Kowalski, 
not always polished, still shows 
promise. 

Capt. J. S. Peters, retired cav- 
alryman, keeps a sharp and expert 
eye on details of equipment and 
drill. Kove. 





first half-hour of Guild’s “Light 
of the World;” some of names lined 
for series are Albert Dekker, Rich- 
ard Derr, Mary Sinclair . . . Ziv, 
in the enidst of a sales expansion 
program, has taken new office 
space to house its national sales 
force, renting an entire tower floor 
of a Madison Ave. building. Pres- 
ent Madison Ave. headquarters also 
will be retained for exec and ad- 
ministrative personnel . . . Trans- 
Lux has opened an office in Chi- 
cago ... Jerry Franken, Televi- 
sion Programs of America publicity 
director, back from Toronto ... 


California National Productions’ 
NBC Television Films division 
added two more salesmen, with 
Glen Joseph Porter, ex-ABC Film 
Syndication, taking on the south- 
east territory, and John Ettelsen, 
formerly with KGW-TV, Portland, 
Ore., moving into the Pennsylvania 
territory ... Association Films 
releasing “Mainline, USA,” a 20- 
minute film on railroading pro- 








| duced by the Assn. of American | 

ia Railroads, to stations on a free-| 

OFFICIAL DETECTIVE loan basis. 

With Paul Sullivan, Judy Short, Lou Friedland, MCA TV v.p., 
Morris Ankrum, Frances De has returned from the Coast... 
Sales, John Goddard, Anne Loos, Metro TV is prepping its shorts 
Craig Duncan, Jack Hogan; subject library for a January push 
Everett Sloane, host . . . Storer stations in Cleveland 

Distributor: NTA j}and Philadelphia have placed or- 

Producer; Mort Briskin | ders for Ziv’s new “Sea Hunt,” ... 

Director: Lee Sholem ;| ABC Film Syndication will shoot 

Writer: Briskin | up some hijinks at Toots Shor for 

30 Mins. (Syndication) the press in connection with debut 
Based: on yarns from Official of “26 Men” on WABC-TV. 


Inside Stuff—TV Films 


Screen Gems has hired four additional exploitation field men across 
country, to plug SG’s “Shock” block of 52 old Universal horror pix, a 
la hey-day of pix exploitation. Advance campaign, with cooperation of 
local stations, is planned for opening of block in each locality. 

It’s uuderstood that a special budget, estimated between $50,000 and 
$75,000, has been allocated for additional promotion stunts, ads and 
field men for the “Shock” group. 











Half-hour film reporting the latest progress in guided missiles: is 
being made available to television station by the Aircraft Industries 
Assn. Film includes comprehensive footage of the new types of 
missiles, as well as history of the missile development, along with 
footage on the new Vangard Earth Satellite. 

“Men and Missiles” is the third Aircraft Industries Assn. film to be 
released to television stations this year. First is “Design for Sur- 
vival,” dealing with advances of aircraft manufacturers from the end 
of World War II to the present. Second was “The High Road,” story 
of air transport. 





The Variery-ARB Syndication Chart in the Sept. 18 issue for the 
Los Angeles market, inadvertently listed the “O. Henry Playhouse” in 
the No, 2 spot in the market. The No. 2 position should have gone to 
“Badge 714,” distributed by NBC Film Sales, and telecast on KTTV. 
It was “Badge 714” which drew the 13.1 rating on Monday nights at 
8:30 p.m., rather than “O. Henry” on KHJ, the latter skein not even 
placing among the Top 10 for the August rating period. 1 





Inside Stuff—Radio-TV 


CBS Ine. has inaugurated a new free group insurance plan for office 


and executive employees, to take effect Oct. 1. New plan insures em- 
ployees, free of charge with approximately $1,500 worth of coverage for 
every $1,000 of their base salary (i.e., an employee earning $10,000 a 
year would get a $15,000 policy). 

Under the new plan, policy remains in effect as long as the employee 
stays with CBS, but has no cash surrender value upon leaving the 
company. In contrast, the current group plan, under which employees 
pay premiums, does have cash surrender value when employment is 
terminated. 





Television's prolific residual potential holds rewards for writers as 
well as actors and packagers, and even non-tv writers at that. One 
instance of the latter class is Stanley Richards, a legit playwright 
specializing in one-acters, whose “Mr. Bell’s Creation,” written in 1949, 
has just been sold to television for the sixth time, which should set 
some sort of record. ; 

Play, originally published by Samuel French, was first purchased in 
1950 by the Chevrolet Teletheatre. Subsequenily, it was bought by 
“Star Tonight,” “Star Matinee,” for local production on WDSU-TV, 
New Orleans, just recently by the Canadian Broadcasting Corp. for a 
Nov. 4 performance on the “On Camera” show, and last week by 
British Broadcasting Corp, for future production 

Topper is that Richards until just recently had never written a tele- 
vision script. His agent, Maeve Southgate, finally talked him into it, 
and he recently completed the yarn. Miss Southgate is now making the 
rounds with the “tv first.” 





While Frank M. Folsom has been a quasi-diplomatic ambassador for 
Radio Corp. of America, as well as prime merchandiser, in setting up 
Italian and Spanish factories, for example, when he huddled with 
Premier Franco of Spain and dignitaries both in Rome and the Vatican, 
he first learned what it means to “have wardrobe. will travel” on his 
current mission to Vienna. As an Ambassador for the Vatican to the 
International Atomic Energy Commission convention—atoms for peace 
—in the Austrian capital, the chairman of the executive board of RCA 


| had to be elaborately outfitted with all sorts of formal duds—morning, 


coats, cutaways, full-dress, dinner-jackets (just for “roughing it’), etc. 
After a month’s session in Vienna, Folsom then traverses the Con- 
tinent on RCA company business, looking into operations in Germany, 
Italy, France, Spain and the Lowlands. 2 





Many execs associated with radio, tv and films will be guest lec- 
turers in a course given at the New School for Social.Research by Arno 
Huth which starts Oct. 10. Slated to appear as guests of the course, 
titled ““Communication of Ideas” are Ernest Angel, v.p. of the Institute 
for Motivational Research; Joshua Powers, prez of Joshua B. Powers, 
Inc.; Amos Vogel, exec secretary of “Cinema 16.” Julian Bryan, exec 
director of International Film Foundation, David I. Pineus, Caravel 
Films prez. Also Professor Paul F. Lazarfeld of Columbia U.; Pierre 
Crenesse, director of French Broadcasting System in North America; 
G. L. Obhrai and J. Don Pringle, of the United Nations radio and W. 
J. Convery Egan, director of Radio Free Europe. 

Huth, who is giving the course, is a v.p. at the Institute for Moti- 
vational Research. 





The two-day session of the National Radio Advertising Clinic, to be 

staged under the auspices of the Radio Advertising Bureau in New 
York on October 8 and 9, will deal with the problems of building a 
major radio campaign and the production of better selling copy and 
ingles. 
‘ To date the NRAC has lined up Albert Brown, vp in charge of ad- 
vertising and public relations at the Best Foods, Inc.; Julian Barks- 
dale, vp in charge of marketing and planning, Stephen F. Whitman & 
Son; and James J. Delaney, advertising manager of the Sinclair Refin- 
ing Co., as the first in a series of speakers. 





CBS newsfilm of the dramatic events at Little Rock were shown 
nightly on Spanish television last week. CBS pact with Madrid tele- 
vision officials meant that viewers saw the news only hours after they 
read it in the local press. Footage was flown daily to Madrid via TWA, 
the airline gets a Jetstream plug at the close of each quarter-hour news 


program. 


Television Bureau of Advertising plans on adding two station reps 
to the 17-man board of directors. Purpose being to widen scope of the 
Bureau. ! 

TvB says that figures published in Editor & Publisher pertaining 
to $1,800,000,000 being spent by 339 agencies in newspapers, (thus 
representing 59% of the agencies media buy) “t’aint so. 

According to TvB $628,000,000 is the correct figure and ‘it repre- 

ts 20% of the agencies buy. 
“The otindee latest efforts has been with MacManus, John & Adams 
Inc., studying ways to introduce autos in a more glamorous manner. 
MacManus agency handles Pontiac. 








The Rev. Vincent A. Yzermans of Saint John the Baptist Church, 
Swanville, Minn., is writing a book on “Pius XII and Mass Communi- 
ations.” ; 
5 He has invited those who made the Radio Mission to Europe in 1945, 
and who were addressed by the Pope on Sept. 5 that year, on the 
blessings (and evils) of so vital a mass communication as radio broad- 
casting, to write their impressions of the Pope. 
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block it. Said Hope, “you’re a big man, don’t let them push you around.” 
Next day Gleason pnoned, “they’re pushing.” . . . Asked why he didn’t 
change his format after all these years, Jack Benny replied, “for the 
same reason that Ted Williams doesn't change his stance at the plate 
while he’s still swatting homers.” ... When told that Perry Como takes | 
an hour's nap before his show while others are chasing butterflies, a 


joker put in with, ‘and a half hour during the show.” ... NBC’s Blake 
Chatfield supervised production of 103 film trailers in 60 days to pro- 
mote the web's new shows. Ten-a-mouth is a good average for anyone 
else 


IN LONDON... 


Associated-Rediffusion plan to present the inside story on nudism 
tonight (Wed. in 1-minute program “Out Of Step.” Several nudists 
will be seen playing table tennis, badminton and swimming . . . Roy 
Rich has been ordered to rest for three weeks by his doctor. His wife, 


Brenda Bruce, will carry on their BBC-TV program “Rich and Rich,” | 
by herself... Jayne Mansfield and Allan Jones topped the bill of As- | 


sociated TeleVision’s “Sunday Night At The London Palladium” (29) 
ABC-TV’s film biz program, “Box Office,” featured clips from 
*“Yangtse Incident,” “The Long Haul,” and “Jeanne Eagles,” (29) . . 


A 30-minute tv news feature, entitled “Review” is to be introduced 
by BBC-TV commencing weekly from next Sun. (6). The program will | 
feature films seen in the previous week's news programs. The Eurovision 
link will be used occasionally ... Mel Torme wound his British vaude 
tour with a headline appearance in Associaied-TeleVision’s “Val Par- 


nell's Saturday Spectacular” (28). 


IN BOSTON... 

WILD, Bartell Group new Hub station, formerly WBMS, brought in 
John F. Box Jr., exec veep, as gen. mgr.; Jack Carney, disk jock, for- 
merly at KRUX, Phoenix, and WOKY, Milwaukee; Harriet Baker, as 
sales service coordinator ... WNAC-TV hosted Hub tv crix at a lunch- 
eon for Danny Thomas in the French Room of the Ritz Carlton Sun- 
day (29), with Phyi Doherty, p. r. and adv. dir., in charge of arrange- 
ments . WBZ-TV's cowboy personality, Rex Trailer, making special 
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| Little Rock 


— Continued from page | me 


had eased, each web only carried 
two feeds apiece. 





Herb Kaplow sharing the mike 
(with Smith, for perhaps the first 
time anywhere, introing a rival 
newsman as “here is my colleague, 
Herb Kaplow.” On Friday, all 
was quiet, but NBC did one feed 
anyway, and offered it to CBS, 
which decided to turn it down. 
NBC, incidentally, worked with 
the mobile equipment of its Little 





outlet, KTHV, doesn’t have a mo- 
bilecunit, so CBS rented one from 
the ABC station in Pine Bluff- 
Little Rock, KATV. 

Pool arrangement wasn’t with- 
out some amusing behind-the- 
scenes sidelights. At one point, 


Would you like to be the 
life of the Plans Board? 


Do you sit idly by, sobbing 
into your hankie, while 
someone else hogs the 
stage? 


There's a cure, friend... 


At the recent Sportsman’s 
Show, key KTTV person- 
nel interviewed the crowds 
day after day, getting 
important answers to 
questions about Southern 
Californians and their tele- 
vision viewing habits. 


rect line broke down, so a confer- 
ence call was set up between NBC 
news director Bill McAndrew in 


with CBS news director John Day 
sitting in and the NBC boys relay- 
ing messages to him and back with 
the CBS man in Little Rock. At 
another point, early on Wednesday, 
Smith said, “. . . and now we re- 
turn you to Arthur Godfrey,” at 
which point Day reportedly raised 
the roof and shouted down orders 
for general cutaways. 


WPIX’s New Pix Biz 


WPIX, N. Y., has inked some 
new biz, with the Wander Co., Chi- 
cago, picking up “Abbott & Cos- 
tello” and “Popeye” for a 28-week 
participation campaign in behalf 
of Ovaltine. 

Kellogg has signed a 52-week 
contract for an announcement 
“How many people enter | schedule, with all film commer- 
contests?” cials adjacent to the sold-out mid- 
} 2 week “Popeye” show four days 
“What time do people go | weekly. Another spot campaign 
to bed in Southern was inked by Adell Chemical for its 
California?” Lestoil detergent. 





For the first time, this in- 
formation is available to 
you...packed with vital 
facts that mean business 
to you. 





“How many people write ‘ 
letters te television TPA Foreign Sales — 
stations?” Television Programs of America 


has ticked off foreign sales in 
Puerto Rico, Cuba, Australia and 
Belgium. 

Lineup includes: “Fury,” Sydney 
and Melbourne, and the same 
series, Spanish dubbed, CMBF-TV, 
Cuba; “Lone Ranger,” CMBF-TV, 
Cuba; “Lassie.” Belgium; “Susie,” | 
Sydney and Melbourne, Australia; | 
“Halis of Ivy.” Melbourne; and | 
“Ramar of the Jungle,” Puerto | 
—-—— Rico. 


, i <e ae & 4 Memphis—Dotty Abbott, mana- 


a 
{ 
Research Department ger of WHER, the nation’s only 
{ 5746 Sunset Bivd. all-girl station, will exit here to 
1 Seatiauent sane Answers bee _— a ° ~ _ Whe 
en ' uction centers ew York. The 
j About Los Angeles Television. femme radic skipper has guided 
| 
| 
| 
u 


“Where do people find 
out about the television 
programs they watch?” 





Fill out the coupon below 
and the booklet is yours 
by return mail. 











Name the reins of Memphis’ all-girl day- 
Address 2 time station for three years and be- 

fore coming here served as pro- 
City____ State, c gram director of WHHM, WMC, 
ane Memphis and WIL, St. Louis. 

















Talent was | 
pooled, with Smith and NBC's | 


Rock affiliate, KARK-TV. CBS’ | 


the CBS Little Rock-New York di- | 


N. Y. and his crew in Little Rock, | 


| appearances in Stop & Shop supers... Al Kaye, WBZ-TV staff photog, 
off to Alamorgodo, N.M. for firing of new Air Force guided missile .. . 
WNAC-TY launched Rosemary Haley as first live on camera weather 
femme Monday (30) on Mon.-thru-Fri. for Howard Johnson's... Sue 
| Bennett, formerly with EBZ-TV, joined WNAC-TV, as national and 
N. E. weather map interpreter . . . Whiting Milk Co. inked for “Fron- 
| tier Doctor,” new ty series preeming on WBZ-TV, Oct. 17... John P. 
| Cain Co. and LaRosa Macaroni inked for “Harbor Command,” new tv 
| series preeming on WNAC-TV, Sunday (6) .. . Cain’s also inked for 
| sponsorship of WNAC Yankee net news Monday and Wednesday 1 
} p.m. shows ... Ken Malden, WILD news dir., covered N. E. Naval & 
Marine Air Reserve military inspection ... WBZ-TV ran a preview par- 
| ty Tuesday (1) in Somerset Hotel for “Gray Ghost,” tv series with Virgil 
Carrington Jones, author of “Gray Ghosts and Rebel Raiders” on hand. 
| Don Egemon, adv.and sales promosh mgr., and Frances Cochran, WBZ- 
TV p. r. dir., arranged the affair, co-sponsored by CBS-TV, Habitant 
| Soup and Charles F. Hutchinson Agency. 


|IN CHICAGO . . + 

NBC-TV’s Bob Sarnoff, Manie Sacks, Bob Kintner, Walter Scott and 
Don Durgin all here for special trade presentation last Monday (30) to 
| agencies, advertisers and press ... WCFL giving thorough coverage to 
| Teamsters convention in Miami Beach this week, with Don Graham 
| dealing the on-the-spot newscasts and interviews . . . Marty Faye’s 
| latenight grill sesh on WBKB, averaging about six spots per night, be- 
| ing extended 15 minutes nightly to 12:15... Howard Coleman, WMAQ 
| station manager undergoing minor surgery this week, has to recover 


.|in time to deliver “Radio Rennaissance” speech Saturday (5) at River 


Forest Tennis Club . . . National Tea picking up tab for resumption of 
“Tello-Test” on WGN with Ed Cooper as quizzer . . . Eight Chi talent 
and model agencies, organized as Chicago’s Assn. for Radio and Tele- 


vision Artists (CARTA), have signed applications for SAG franchises | 


. WMAQ@ launching coordinated newspaper and transcribed spots 
promotion for Tom Mercein’s new morning strip, 6:30-8:45 ... Jack 
R. ReVoyr added to announcing staff of WIMJ-WTMJ-TV, Milwaukee 
.. . Bryan A. Wright tapped by United Film and Recording Studios 
to head its film-sound department ... Mary Merryfield notches her 
sixth anni with WMAQ next week . 


IN SAN FRANCISCO ... 


FCC okayed Al Levitt’s request for an FM outlet. It'll be a 10,000- 
watt job, with transmitter atop San Bruno Mountain just south of 
Frisco, and call letters will be KSFR ... Charles A. Black has just be- 
came director of corporate relations for Ampex, in suburban Red- 
| wood City, He’s Shirley Temple’s husband . . . KPNX'’s assistant pro- 
| gram manager, John Highlander, spoke to the Oakland Ad Club... 
| Heading KYA’s new Hollywood office is Jack Miller, former assistant 
manager of KTVR, Denver . . . Hal Chase, ex-KHUB, Watsonville, and 
| KAST, Astoria, Ore., te H-R Representatives, Inc . . . Don Sherwood 
grabbed himself some pretty funny promotion when he took his KSFO 
mike into Stockton after “invading” the valley city—one result was 


the “bombed” town before signing his “peace treaty.” 


IN DETROIT . . . 


| Two new programs go before the WWJ-TV cameras this week— 
|The Arbitrator,” a halfhour show featuring Hy Parker, a hearing of- 
| ficer and mediator with the Michigan State Mediation Board in reen- 
}actments of actual cases; and “Marriage Counselor,” featuring Dr. 

Katharine B. Greene, Wayne County Marriage Counselor, whe will 
present typical examples of marital difficulties and her advice on how 

they could be resolved ... WWJ and WWJ-TV was presented a YMCA 
| award for emphasizing present day moral and spiritual values through 
| its programs . . . New WWJ-TV entry is “Fimland’s Finest,” a twice 
| weekly feature film show sponsored by Shifrin & Willens Jewelers. . . 
| “Big Ten Football Highlights,” with sportscaster Chick Hearn, is a new 
| Monday night feature of WWJ-TV. 


IN PHILADELPHIA ... 


| Joe Grady and Ed Hurst, WVUE-TV deejays appear as guest with 
| Patti Page (2) on the “Big Record.” Appearance was arranged by pair’s 
sponsor—Pillsbury, also “Record” tv bankroller ... Alan S. Kalish, on 
| the WCAU Sales staff since 1955, named national advertising manager 
| for station ... WFIL-TV’s du Pont Award winning “University of the 
Air” series returns for the eighth season. Ten institutions in area par- 
| ticipate .. . Joe Tinney Jr., who directs the NBC “Dean Martin Show” 
| (5) is the son of the veepee and assistant manager of the WCAU sta- 
| tions . . . Barry Gray, slotted against WPEN’s gabber Frank Ford, 
| preemed his WIP local entry from the Warwick Hotel (Sept. 30)... 
| Dick Clark, who hosts the WFIL-TV originated “American Bandstand” 
| debuts “Talent Trends”, a talent hunt session (12). Clark also emcees 


| @ new half ABC variety show (7). 


IN WASHINGTON ... 

| Don Beck, staffer at WARL, suburban country music station, takes 
over as station’s morning man (6:45-7:15 a.m.) .. . Jimmy Dunne re- 
turns to WTTG-DuMont this week with his “Musically Yours” Satur- 
| day show after a summer hiatus ... “Face the Nation,” CBS news 
| panel show, moved into new time slot (1 p.m..) past Sunday, with 
| program stepped up from 30 to 45 minutes. New time knocks show off 
| schedule of WTOP, local web affiliate ... Guitarist Charlie Byrd made 
his tv debut on the Billy Johnson show, WTTG . . . New accordionist 
on Lawrence Welk show, 14 year old Steve Kenny, is a local boy... 
Bob Dalton, WTOP radio, has been named chairman of the 10th an- 
nual Arthur S. Flemming Awards Commission, which annually picks 
10 outstanding young men in federal service. 


‘3D APPLICATION FOR 


| TOLL-TV IN DENVER 


Denver, Oct. 1. 
The city council has received its 
third application for toll-tv. The 
| third is from John C. Mullins, pres- 
| ident of TV-Denver Inc., operating 











to draw 240 sportscars, 162 light planes and a single cabin cruiser into | 





Rod Serling’s Collected 
Plays, Plus a Warning 
To Agency Hucksters 


Rod Serling goes a step further 
than the usual anthologist in “Pat. 
terns” (Simon & Schuster, $3.95), 
a new collection of four of his top 
television plays. Serling annotates 
each play with commentary, for 
one thing, for another, he’s written 
a tough loveletter to television in 
a 42-page introduction, and finally, 
he’s provided stills of the tele- 
vision and/or motion picture pro- 
ductions ef each of the works. 

But the best of the reading mat- 
ter in the books is the plays them- 
selves, “Patterns,” “The Rack,” 
“Old MacDonald Had a Curve” and 
“Requiem for a Heavyweight.” The 
commentary on each play isn't al- 
ways very revealing, although oc- 
casionally Serling does some strong 
self-criticism as in condemming the 
last few scenes of “Requiem” as 
anticlimactic. 

In his introduction to the collec- 
tion, Serling looses a few blasts at 
“the sponsors, agencies and net- 
work,” in whom, he believes, rests 
the responsibility for the occasions 
when television drama has been 
stripped of its adultness and matur- 
ity in the interests of avoiding con- 
troversy. Fault is not the pro- 
ducer’s, nor the audiences, but 
Madison Ave’s, and cites some in- 
stances like the editing of his 
“Noon en Doomsday,” and Reggie 
Rose's “Thunder on Sycamore 
Street” to prove it also an incident 
where a cigaret sponsor insisted 
that the werds “American” and 
“lucky” be deleted from the script. 

Serling warns that unless Madi- 
son Ave’s treatment of the tele- 
vision writer is changed, tv drama 
will degenerate into the same kind 
of sterility that characterized 20 
years of radio dramatics. Chan. 


CLANCY, GOIT NAMED 
AS TPA SALES EXECS 


Television Programs of America, 
perking on the production front 
with at least five new telefilm proj- 
ects, has appointed Russell Clancy 
and Charles W. Goit national sales 
directors, both of whom will have 
equal responsibilities, reporting to 
Mickey Sillerman, exec v.p. 

Plans are underway to augment 
the national sales staff under the 
two directors. Goit joined TPA as 
an account exec almost four years 
ago, previously being with Ziv and 
“Fortune,” while Clancy, another 
former Ziv associate, joined TPA 
about a year ago. 


Derel’s ‘Badge for Hire’ 


Derel Producing Associates has 
come up with a contract which 
should flood the private eye tele- 
film field. It has signed an agree- 
ment with Associated Licensed 
Detectives of New York State, an 
organization of 300 private eyes, 
giving Derel exclusive rights te 
stories from the files of the organ- 
ization’s members. 

Derel’s planned series, based on 
the deal, will be called “Badge for 
Hire.” 


Hartford—Victor Brewer has 
been named commercial sales man- 
gl of WKNB, NBC o&o daytimer 
of nearby New Britain. Brewer 
moves up from post of assistant 
sales manager of station. 











NEED SOMEONE TO 
CARRY THE BALL? 





KBTV, Channel 9. Mullins left his 
application open, to cover one of 
several plans 

The city attorney has ruled that 
such applications would have to go 
to a vote of the people, the same 
as any other franchise application, 


New CBS Radio Biz 


CBS Radio signed some $250,000 
| in new business last week via the 
| sale of a pair of its “impact plan” 
segmented packages to Ex-Lax and 
| American Home Foods. 

| Ex-Lax purchase was the major 
| buy, with the drug firm picking up 
six segments weekly for 52 weeks, 
| starting this week, via Warwick & 
| Legler. American Home, via Young 
|& Rubicam, purchased three seg- 
|;ments a week for 10 weeks, also 
| starting this week. 











To sell your product in the big 
Northwest market, KSTP-TV is 
a triple-threat performer. 

The Northwest's first TV sta- 
tion, KSTP-TV combines maxi- 
mum coverage, top entertainment 
and superior service to dominate 
this market of 615,000 TV fami- 
lies and $4 BILLION in spend- 
able income. 


KSTP-TVomi5) 


MINNEAPOLIS -ST.PAUL Basic NIC Affiliate 
“The Northwett. leading Station” 
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Da Siaued Goldenson: 


J am proud to be associated with you and 
your colleagues at the ie het Eroadcasting 


Company. 


Gi Coen anil Sth bik heed bo 
our new relationship with you, Madame Mohan 
Rikiadbitis and Ojily, PS ca & Mather. 


3 Sincerely, 
| | a ea Cassar 
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New SAG Contract 
——— Continued from page 29 








employers Actors and writers 
have rerun arrangements, but di- 
rectors (controlled by two strong 
unions) and cameramen do not. 
Nor do grips and carpenters—and 
there is concern that they, too, 
might seek some measure of resi- 
dual satisfaction, 

FPA Org Moves In 
According to some, 
abuse may 
bargaining 


pared to straight national 
placement, 

The 1955 contract provides a 
minimum to each actor in blurbs of 
$70 for eight hours work. 
uncomplicated enough, but the 
residual clauses go into great de- 
tail. 

Essentially, there are the spot 
the! and program commercials, which 


spot 





all 


table. Certain mem-j| Class A, B and C payments. An A 


bers of an organization which has | spot goes to over 20 cities, and 
only lately come te maturity, the that’s most cases since New York 
Film Producers Assn. of New | and Los Angeles, when both p!ay 


York (having somewhere over 30 | the spots, are deemed the equiva- 
member companies), feel that the | lent of 20 cities. Class B is from 
1955 commercial pact was too lib- | six to 20 cities, and C from one to 


eral. FPA organized a handful of | five. The number of cities is the 
producers to participate in the|amount played in any 13-week 
SAG negotiations that year, but | cycle. i 


they didn’t appear to have as much| Jn spot commercials, Class A en- 
strength or say as the agencies, Or | titles an on-camera actor to an 
so it has been alleged. So long as | added $140 every 13 weeks; B, $105 
the agencies don’t have to make jevery 13, and C, $70 every 13 and 
tnore increases = a a, | $35 every 13 thereafter. 

it is quite possible they w not | lels the 
object to a 1958 contract ,along | Pe ao dies aalie to $1.150 
the same lines as the old one. \ Ger Clade A use Sip om-caimera work 

But FPA, which ironically has| used in any two consecutive _13- 
less to lose in terms of immediate | week cycles. 
cash, since the agencies pay resi- | 
duals, not the producers, are, 
more fearful of the distant de- 
bilitating effect that increases will 
have on the film market. “If the | 
agencies suffer, we all suffer,” one 
producer observed. 

With the actual negotiations still 
better than three months away, it 
is not with fuli conviction that 
tradesters can say what the issues 
will be. But three—all of them 
revolving around spot advertising 
payments—are said to have an ex- 
cellent chance of forcing a contin- 
uation of dickers well beyond the 
March 1, 1958, deadline for a new 
contract 

Since they feel they are already 
paying a great deal for blurbs 
used in spot, agencies, without ask- 
ing any particular increase in pay- 
ments, are expected to seek more 
use of the spots for the 1955 price. 
(Whether producers will go along 
without making demands for both 
lower payments and more plays 
cannot be determined.) 

Sereen Actors Guild, on the oth- 
er hand, will fight for a clearer, 
better administered system of re- 
payments to members. There has 
long been a cry from within the 
guild that blurb performers, be- 
cause of an intricate and not total- 
ly clear bookkeeping setup, have 
not got all they are entitled to get. 














=e Continued from page 27 





vision of chain regulatiofis simul- 
taneously. 

It's also pointed out by some ob- 
servers that the emphasis on net- 
work monopoly expected from the 
Barrow report may provide sub- 
scription promoters an incentive 
to push for the fee tv service as a 
competitive force to advertiser- 
supported video. 

Because of the extensive dupli- 
cating jobs, which prevented re- 
lease of the report on its sched- 
uled Sept. 30 date, mineographed 
copies of the document will be 
limited. However, it’s expected 
the report will be made available 
later in printed form—at a price. 

A staff of experts assisted Dean 
Barrow in the study. It comprises 
Louis H. Mayo, Assistant Dean of 
George Washington U. Law School; 
Jesse W. Markham, Professor of 
Economics, Princton U.; Charles 
H. Sandage, Professor of the 
School of Journalism and Com- 
munications, U. of Illinois; Hyman 
H. Goldin, chief of the Economics 
Division, FCC; Warren C. Baum, 
economist; Ellis H. Crosker, statis- 
tical analyst. Robert D. J. Leahy 


SAG may also seek a higher | accountant-investigator; Harry J. 
“dealer buyout." When national | Nichols, advertising consultant; 
advertisers make commercials and | Peter Gerlando, economist; Ash- 


brook P. Bryant, FCC attorney; 
Edward R. Fadeh, industry liaison; 
and James F. Tierney, attorney-in- 
vestigator. 


Indies’ Alliance 
=e Continued from page 29 


house stations, or a Storer outlet, 
and others, to tip the balance in 
their favor as a buying group. And, 
as if to forge the alliance even 
stronger, they became co-financier® 
with the syndicators. Of course, in 
both instances, it was on properties, 


then turn them over to loeal deal- 
ers for use, it is not always pos- 
sible for the guild to check on the 
number of runs each spiel gets 
over a season or a year, because 
the disposition of the prints falls 
into the hands of many small mer- 
chandisers over a wide expanse of 
the nation. Right now, SAG is 
guaranteed $575 for each actor 
when the blurb goes this route, but 
union members feel that this may 
be disproportionate to the exten- 
sive use the blurb gets, when com- 
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i wanted as their very own. 
In the “Decoy” deal, ten stations 


That's | 


not be limited to the|in either case are divided into | 


the stations were “hot” about and | 


commissions, and handling ex- 
penses, the 10 stations, in aceord- 
ance with their graduated invest- 
ment, will receive a portion of the 
25% profit participation agreed 
for them. The 10 stations, besides 
WPIX and KTTYV, involved in the 
| deal are: WGN-TV; Chicago, sister 
station of New York. Daily News; 
WBZ, Boston, KDKA, Pittsburgh, 
KYW, Cleveland, KPIX, San Fran- 
cisco, all* Westinghouse outlets; 
WPFH, Philadelphia, Storer; 
| WTIC, Hartford, indie, and KING, 
Seattle. Their total investment for 
the 39 episodes runs to about 
$585,000. 


inghouse stations, 
nearly $500,000 for “Casey Jones” 
for equity in the property, 
guaranteed exclusivity in 
| markets. 


plunked down 


their 
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chiefly by indifferent fare, creating 
bewilderment in the eyes of many 
as to just where the summer left 
off and the fall semester began 
(an appraisal predicted on the fact 
that the whole crop of new half- 
hour film entries, whether western, 
|situation comedy, adventure or 
mystery in motif, are no worse-no 
| better than the summertice reruns 
lof last year’s celluloid product). 
Ole Debbie Ratings 

Within the trade itself, practical- 
|ly all of the enthusiasm and inter- 
test is geared in one direction—the 
|ratings, with far less attention fo- 
|cussed on the quality of the pro- 
| duct itself than on how the pro- 
gram fared in relation to the 
competition. Thus if a new show 
has managed to top a rival network 

jentry by two or three Trendex 
| points, regardless of the critical 
levaluation in the dailies (and it’s 
| not uncommon now to read three 
|or four pannings in a single day), 
|the networks consider it a good 
|day’s work well done, 
Estimates of the new shows may 
| vary, give or take a little, depend- 
jing chiefly on the person you're 
| talking to and the network he’s 
identified with, but there can be 
ne quarrel with the end result— 
the first unqualified hit has yet to 
emerge from the crop of new sea- 
son entries. Thus in the area of 
the westerns (and how come every- 
body winds up with a full house or 
four of a kind in those gun-slinging 
frontier saloon pokerfests?) some 
may prefer ‘Have Gun” over “Rest- 
less Gun,” or “Wagon Train” over 
“Maverick,” or “Californians” over 
“Texas Rangers.” But the pattern 
(and quality) was long since estab- 
lished with “Cheyenne,” “Wyatt 
Earp” and “Gunsmoke.” 

Similarly in the area of situa- 
tion comedy, such latecomers as 
“Sally,” “Bachelor Father,” “Five 
Arden Show,” “Dick & the Duch- 
ess,” among others, are variations 
(with slight varying degrees of 
popularity) of long familiar for- 
mats all of them done to a com- 
parable turn, if not better, in the 
past, with the new ones taking up 
where the cream of last year’s pro- 
duct left off in the summertime re- 
play arena. 

As for all the flood of musical- 
vocal ventures hitting the home 
| screens thus far, whether it’s Gis- 
{ele MacKenzie, Polly Bergen, 
|Rosemary Clooney, Patti Page’s 
|“Big Record”, et al—whatever dis- 
|tinguishing characteristics they 





BROOKS 
Via COSTUMES 


agreed to come up with $15,000 | possess to set them above or even 
per episode against a $30,000 nega- | 0D & par with Perry Como and the 
tive cost. When Official Films re- | “Hit Parade” have singularly elud- 





ceives back $30,000 in sales, plus 
the costs of prints, advertising, 
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jed the viewer. 
Whether by coincidence or not, 
| thus far it’s the “intellectual ghet- 


*|to” of Sunday afternoon, with its 


}round-robin of sustainers, that has 
jylelded up most of the new sea- 
|son’s stimulating moments. May- 


_|be not commercial, but not nearly 


las dull as so many of the $5,000,- 
000-per-season nighttime clinkers, 


Telefilm Tax 
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is fickle and there are but few en- 
during tv film series. Recognition 
of this problem, compounded by 
the risk of sale, should qualify 
the tv industry for legislative ac- 
{tion which would make allowances 
| for this problem. There are at least 
|70 other industries which have 
been granted a depreciation al- 
lowance before computation of 
|taxes ranging downward from gas 


* | and oil at 2712°% to clam and oys- 


jter shells at 59... The tv industry 





In the initial Screen Gems deal, 
WPIX and KTTYV, plus four West- | 


plus | 
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is entitled to the same considera- | 
tion,” said Morton. 

He pointed out virtually all in- | 
dies have operated on a cost re- | 
covery basis for years, then said 
“we understand that the Internal | 
Revenue Department has recently 
taken the position that such a pro- 
cedure is no longer acceptable and 
is turning its attention to a for- 
mula for amortization over a peri- 
od of years on the théory that a 
film has a useful life for more than 
one year. However, with the advent 
of color, tape, pay tv, as well as 
other factors, this theory is spe- 
cious.” 


Juke Box Stations 
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hands down the most jukeboxy sta- 
iion in town. 

The Plough “bible” forbids any 
ad libbing on the part of the dee- | 
jays, makes a sin of personality or 
personal initiative and worships 
the top 40 tunes. Seven days a 
week from signon to signoff it pro- 
grams, with the kind of efficiency | 
expected from automation, the | 
same top 40 records intermixed | 
with a few “extras” (upcoming bets) | 
and a few standards. Ljbrary works 
with about 100 disks sorted by six | 
delineations of tempo (i.e. fast, | 
moderately fast, moderately slow, | 
etc.), and there’s a strict caution | 
against slotting two Negro artists 
in a row. 

The jocks are all staff announc- 
ers, each working an eight hour | 
day, at least three hours a day on | 
the air. Talk is held to the barest | 
minimum, merely a direct an- 
nouncement of the records with no 
post announcing. Standard lead- 
in is no more than this: “In just 
60 seconds you will hear Debbie 
Reynolds sing ‘Tammy.’” Then, 
for 60 seconds, a blurb or two (99% | 
of those used by WJJD are tran-| 
scribed), and if two are used the | 
announcer separates them with a/ 
quickie weather, time, news or ball | 
score report. It hasn't been clocked | 
but the ratio of live talk to! 
“eanned” on the station can hard- | 
ly be more than one-third. 

WIND is operated less automatic- 
ally than WJJD but still deals 
mainly in top disk entertainment. 
Station has three principal assets: 
Howard Miller, Chicago Cubs 
baseball, and the bottom-most po- 
sition on the radio dial (560). Hav- 
ing lost the baseball rights to 
WGN, either next season or in 
1959, station will undoubtedly rely 
even more strongly on recorded 
pops and is already revamping its 
24-hour schedule. Howard Miller 
has added afternoon time on the 
station, from 3:30 to 5 (he has been 
doing a 90-minute early morning 
strip there for years), and five 
other jocks manage to carry the 
programming around the clock. 
Station recently tapped Bill Evans 
to replace Bob Porter on “Nite 
Watch,” its all night program and 
is making do with Jay Trompeter 
who quit last month, and news di- 
rector Jim Dale who was pink- 
slipped. 

Despite its rise in the ratings, 
WJJD is also operating with a 
minimal staff of four jocks - ori 
weekdays and two weekend re- 
placements. Station pared its regu- 
lar staff from five last week. 
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‘Pete’ Cash 


=== Continued from page 399 Geaemmme 


cluding Revion (66% rise), Gen- 
eral Foods (13%), American Home 
(26%), Bristol Myers (18%), Con- 
tinental Baking (17%), Scott Paper 
(10%), Gillette (14%), and Heinz 
(6%). 

Cash was “equally amazed at 
Carr’s assertion that ‘it will be a 
great day when a tv show lives 20 
years.’” Cash said he was certain 
that magazines referred to in mak- 
ing this comparison “have changed 
content matter as well as editorial 
policy through their 20-plus years 
of existence to keep up with the 
times. Television shows continue to 
change to meet public demand and 
interest.” 











“Rather than blasting the ears 


of the advertiser, who really needs 
the finest of marketing data as 
profits are squeezed, why doesn’t 
the Magazine Publishers Assn, tell 
the advertiser the size cf his aud- 
ience—not the mag total audience 
—how this audence builds in the 
course of a week or month, the 
number of different homes reached 
and the frequency of reach.” Cash 
said it is “about time the magazine 
medium stopped wasting time with 
fiction-filled diatribes,” 
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Ed Shurick 
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Carl Ward, national manager of 
station relations for the past six 
months, and prior to that general 


|; manager of CBS’ N. Y. radio flag- 


ship, WCBS. Another candidate is 
Bob Wood, head of the station re- 
lation department’s contracts and 
records division and formerly 
Shurick’s assistant. 

Shurick is no stranger to the 
station rep business, having moved 
to CBS in 1950 from Peters, Grif- 
fin & Woodward (then Free & 


| 
Peters) to become market research 


counsel. After stints in sales and 
sales development, he became 
director of station relations in 
1954, and a v.p. last February. 


| Shurick has been the chief operat- 


ing exec in station relations. Bill 
Lodge is v.p. in charge of station 
relations and engineering, while 
Herb Ackerberg, v.p. in charge of 
station relations, has been rela- 
tively inactive due to illness. 
There’s been quite a two-day 
traffic in network station rela- 
tions-to-station reps and back. Tom 
Knode, for example, moved back 
to NBC recently from Ed Petry, 
where he'd been v.p. and general 
manager in charge of television, to 
become v.p. for station relations 
at NBC. And Lee Jahncke, former 
ABC station relations veep, joined 
Petry as Knode’s replacement. 
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The profit spiral thus can come 
only from increasing sales. 

Burns feels that this Christmas 
will see a marked step forward in 
the public acceptance of color, and 
it should accelerate thereafter. 

The resurgence of music all over 
the world gives the vast resources 
of the RCA Victor recorded cata- 
logs renewed vigor, and, with the 
new horizons through stereophonic 
tape, Burns is of the opinion that 
the sales pofentials are limitless. 
Already 10% of the Victor’s classi- 
cal catalog has been transformed 
into tape. He concedes that tape 
will first really take-off when some 


simplified or “cartidge-form” of 
threading the reproducer is 
evolved. All companies are ex- 


perimenting in that direction. 
Victor’s disk sales are 20-25% 
ahead of last year. 

Burns cited that RCA’s new 
phonograph reproducers will be 
geared essentially to the 33/45 
speeds; the 78 rpm has been elim- 
inated in the new models. (The 
16 rpm for Bible readings and the 
like is negligible at the moment.) 

Burns seems assured by the 
strong RCA-NBC teamwork on all 
levels, stressing its stability, with 
awareness that the former turn- 
over has now been stabilized. 
—_—_—_—_—<—<_—_—X—X—X—_—_—" 
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the experiments proved profitable. 
The local network affiliates would 
be impelled to protect their posi- 
tions by also becoming applicants 
for the same privilege. At this 
point, the networks, which today 
oppose pay-television, would be- 
come directly involved. The vast 
existing concentration of know- 
how, facilities, and ta'ent already. 
under the control of the network 
organizations would ultimately 
force them to abandon their pres- 
ent opposition and to enter the 
field, in order to protect their in- 
vestments and their positions of 
dominance in the industry.” 

in the end, he said, 
works would end up as the program 
suppliers for pay-tv, “subject to 
the same general market forces as 
at present,” but with “this signifi- 
eant difference: such programming 
will be immeasurably more profit- 
able for those who produce it and 
more costly to those who receive 
it. Free television, as we know it, 
will have been downgraded to a 
secondary, economically untenable 
position.” 


Oater Scripts 
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Grey” commitments, has been as- 
signed to script pilots). 

Also, Four Star story staff has 
turned to scripters outside of Hol- 
lywood to meet story shortage, and 
is scanning unsolicited contribu- 
tions ‘after proper waivers are 
signed), Spelling disclosed. Re- 
cent “Zane Grey” Claudette Col- 
bert-starrer, “Biood in the Dust,” 
was such an idea, submitted by 
viewer m Sulphur Springs, Tex. 

Aside from five originals and 
two pilots he's to write for Four 
Star, Spelling will write 39 intros 
for host Dick Powell on “Zane 
Grey”; will pen another “Wagon 
Train” segment ‘he’s already writ- 
ten one) for Revue; is currently 
penning original pilot for “Steve 
Canyon” telepic pilot being 
prepped by David Dortort. 

Additionally, Spelling is writing 
screenplay, his first, for Fred Zin- 
nemann’s feature production of 
“The Sundowners” and has ac- 
cepted assignment to write another 
feature, “The Last Man,” possibly 
to star Powell. 


Canadian Vidfilms 
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and director later. Series of 39 
half-hours is budgeted at $35,000 


per. 

Title role will be played by Jared 
Reed of N.Y., who appeared for 15 
months in “Inherit the Wind” on 
Broadway, and has done much tv 
work, live and on film. He's brother 
to ballad singer Susan Reed. Rest 
of cast and most technicians are 
Canadian. 

Bordley has full cooperation from 
Saskatchewan Government Air- 
ways, including use of itg bush 
planes, docks, ete. Its pianes o 
erate both on floats and skis. 
smoke-jumper school in Canada is 
TS 
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also located there. He has a w-itten 
distrib offer from one of the largest 
U.S. distributors. He’s backed by 


Berlin, owner of Somerset Theatre 
(currently playing “Around the 
World In 80 Days”). They've set 
up Bush Pilot Ltd. His Hollywood 
production rep is Josef von Stro- 
heim, son of the late actor. 
Already in full swing is Nor- 
mandie Productions, subsid of TPA 
and with same head, Milt Gordon. 
They have $1,000,000 budgeted for 
39 “Tugboat Annie's,” based on 
Norman Reilly Raine’s SEP series. 
Shooting now on Toronto water- 
front, they’re also using Canadian 


made “Last of the Mohicans” in 
Canada last year. 


Lewis 
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— 
to “inquire more explicitly than we 
used to think was possible into 
many and varied aspects of every 
marketing problem.” He said that 
this was particularly true of broad- 
casting, since “here we have a pec- 
uliar combination of the most dy- 
namic and also the most hazardous 
of all means of selling.” 

He pointed out that while the 
successes of radio and tv are great- 
er than those of any other medium, 
the failures also are numerous. 

“Here we are dealing with forces 
that penetrate deeper than the 
printed page,” Lewis observed. But 
there are certain tasks, he warned, 


planted. 


from public favor last year. Of 32 


shows, only eight survived.” 


NTA Goes ‘Live’ 
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buttressed by the programming 
needs of its o&o’s. “ 


work, Nelson said that it would 


and programming 

fered to advertisers. Taking an ap- 
parent poke at the three prime 
nets, Nelson said that NTA Film 


NTA’s “Premiere Performance” 
feature program the spon- 
sors use the web's full 134 station 


the Shirley Temple 
“holiday specials,” where Ideal Toy 
is using only 64 selected markets. 
NTA’s net, organized last year, al- 
though going commercial April 1, 
1957, has the following sponsors 
rid ere Performance”: 
Warner-Lambert, Sunbeam Corp., 
and Hazel Bishop. 





tiated, presumably due to the im- | 
pending loss of its CBS affiliation), 
CBS retains its regular Channel 4, 
identity in St. Louis and at the 





} 
Se Continued from pace 79 aoe 
the 8. G. Wells novel, but to be 
treated as a mystery-comedy, and} 
to be made in England. Hanna_ 
Weinstein’s Sapphire crew will be 
bypassed on “Invisible Man,” with | 


production unit hep on trick pho- | 
tography. Sapphire currently is) 
making “Robin Hood” if its tie) 
with Official, as well as “Sword of 
Freedom” in syndication. 





an Ottawa group including Morris 


for which print will never be sup- | 


Lewis looked at the “shocking” | 
rate at which tv shows dropped | 


half-hour new evening dramatic | 


live programming area would be | 


Speaking of the new NTA Net-. 


offer a flexibilit’ as to markets | 
wever before of- | 


if it comes off; while the third pro- 
posed series now under discussion 
concerns a helicopter air freight 
service in Africa, in the action- 
adventure vein. 


Back To Paar 
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but in light of Westinghouse’s 
| WBZ-TV’s refusal to take on the 
show, the new outlet will handle 
it. Also in the negotiation stace 
|are clearances in Cleveland, Pitts- 
| burgh, Des Moines and Louisville, 

















Film Industries studios there. They! with decisions due in on those in| 


a few weeks. 
On the sales end, “Tonight” has 


| but meanwhile grabbed off some 
| bits and -pieces, including five par- 
|ticipations from General Time 
|Corp. and a pair from Mystik Ad- 
hesive, for November and Decem- 


Tanger’s Hub Slot 


Boston, Oct. 1. 

Alexander M. Tanger, commer- 
cial manager of WHDH radio since 
1953, has become a veep of WHDH 
Inc. He's been given the sales 
command of the AM and FM sta- 
tions and WHDH-TV, due to come 
on as the third video outlet in the 
market in November as an ABC-TV 
affiliate, 

Leslie Arries Jr. becomes direc- 
tor of television. 
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CBS 


In Omaha 








lice, repping the first co-production 


deal with the U. S. and Japan firms | 


Kiddie 








NBC-TV is sustaining “Mr. Wiz- 
jard” asa public affairs program 
| and is carrying “Gumby” only half 
/sold, although “Fury” and “How- 
dy Doody” are paid for. Because 
kiddie fare is getting hard to move 
lon the national markets, the webs 
| apparently aren't interested in new 
|ones, and WBKB is having a hard 
ltime getting ABC-TV to open an 
eye to the Hartline opus. 


| Breakdown among the four sta-| 
eect msn big ones hanging fire, tions here has WGN-TV going with 
| 18:30 hours per week of moppet | 


\fare, WBKB with 15 (‘including a 


| five hour block on Saturdays but | 


|not including network shows), 
WBBM-TV with 3:30 and WNBQ 
with none. 

In the bifeprint stages now are 
two more kiddie shows at WBKB, 
designed for 10 a.m. hourlong strip 
now occupied by the faltering “Bob 
and Kay.” If it comes to be, it'll 
utilize such jocal talents as Win 
Stracke, Art Hern and Terry 
Bennett. Sterling (Red) Quinlan, 
ABC-TV veep here in charge of 
the station, admits however that 
the show would be a “when in 
doubt, punt” strategy. Says Quin- 
lan, “It’s a way to steal impres- 
sive ratings cheaply when you have 
to set up daytime programming 








| —for " week of wonderful CBS Network 
Radio and Television Shows out of 
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without the help of a network.” 

New show would give Quinlan's 
station over to the little tykes 
three hours a day, and he’s not de- 
,luding himself about the moppet 
madness. “Kid shows in the morn- 
ing give ‘us a phony sets-in-use 
rating. But right now we've no 
ambitious gestures to make in the 
daytime. We know the kid shows 
are mostly a baby sitter proposi- 
tion.” 


WJR’s SRO on Grid 


Detroit, Oct. 1. 

WJR has hung the SRO sign on 
its schedule of professional and 
collegiate football broadcasts. Marl- 
boro cigs, Goebel beer and Speed- 
way gasoline co-sponsor the Detroit 
Lions games. The U. of Michigan 
and Michigan State U. games are 
sponsored by the Detroit Plymouth 
| dealers. “Pigskin Preview," pre- 
| ceding all college games, is spon- 
-sored by Standard Oil. 
| “Football Flashes” following 
| games has been purchased by J. L. 
| Hudson department store. “Lion's 
Press Box,” preceding pro games, 
is sponsored by the Detroit Ice and 
Fuel Co., while R. G. Dun cigars 
pick up the nut on “Football 
Scores” following pro games. 








—because of your personal appearances 


formances of the Ak-Sar-Ben World 
Championship Rodeo in the mammoth 
Ak-Sar-Ben Coliseum was sold out. 


Come again! 


Omaha, Nebraska 


GOLDIE, each of the eight per- 
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Elvis Presley (RCA Victor): 
“JAILHOUSE ROCK” (Presley?) 
is a wild blues rocker that can't 


help but be another hit for Elvis 
Presley “TREAT ME NICE” 
(Presiey') is in the Presley anum- 
biing tradition and will grab his 
ready-made aud. Both tunes are 
from Metro’s “Jailhouse Rock.” 

Frankie Lymon (Roulette): “MY 
GIRL” (Planetary*) sets Frankie 
Lymon in a nifty rhythm pattern 
and he swings it into the winner's 
circle. “SO GOES MY LOVE” 
(Favorite*) gives the juve singer a 
chance to get romantically drama- 
tic. 

Roger Williams (Kapp): “TILL” 
(Chappell*) is a standout ballad 
that’s been kicking around on wax 
for some time. The Roger Wil- 
liams’ version with choral assist 
will push it to the top. “BIG 
TOWN” ‘(Garland*) is just a show- 
case for Williams’ keyboard capers. 

Mindy Carson (Columbia): 
“SWEET GEORGIE BROWN” (Re- 
mick*) has the rhythmic pep that 
could pull it into the big spinning 
circle, especially the way Mindy 
Carson hits it. “WATER WHEEL” 
(Joy*: has a romantic turn which 
She rolls into a pleasing side. 

Eddie Fisher (RCA _ Victor): 
“SAYONARA” (Berlin*) is a melo- 
dic ballad that could give Eddie 





Jocks, Jukes and Disks) 


By MIKE GROSS 








ever be a hot spinning item but it | 
rates occasional] play. 


Debbie Reynolds (MGM): “ALL 
GROWN UP” (Carrie*) proves that | 
“Tammy” made Debbie Reynolds | 
a disk name and not vice versa. 
“WALL FLOWER” (Ramrod"*) is a 
so-so item which she delivers in a} 
fair fashion. 

Steve Gibson & The Red Caps) 
(ABC-Paramount): “FLAMINGO” | 
(Tempest*) apparently belongs to| 
Herb Jeffries but Steve Gibson | 
could move in. “SILHOUETTES”! 
(Regent?) rocks in a familiar pat-! 
tern but it’s made a little ee! 
by an involved arrangement. 

Doris Day (Columbia): “THE | 
MAN WHO INVENTED LOVE” 
(Frank*) is an interesting ballad 
idea but it will be tough to get, 
across in the pop market. “RICK- 
ETY-RACKET RENDEZVOUS" | 
(Daywin*) has a bright feel and’ 
Doris Day gives it some extra zip) 
for okay returns. | 

Eddie Dano (Vik): “HOT 
KISSES” (Joy*) doesn’t generate | 
enough heat to make its mark in| 
the spinning competition. “WHILE. 
OUR HEARTS ARE YOUNG” 
(Maggie}) is a fair ballad with a, 
rocking beat to make it acceptable 
to the teenage trade. 

Hal Mooney Orch (Mercury): 
“CHICK-A-CHICK” (Steinway?) is 
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Bets 


BEVIS FRR .cssdnnmnasendess sss) 40h JAILHOUSE ROCK 
(RCA Victor) OOOO TOR Cee eet antes Treat Me Nice 
FRANKIE LYMON  .coccccosoccce css stews ... MY GIRL 
(Roulette) ..... Ceebaewaeeonbns +6be'ne bee: SO Goes My Love 
ROGER WILLIAM sictivccccccccceccceess , .. TILL 
(Kapp) eee eee eee eee ee ee Big Town 

MINDY CARSON ......se0e+ees0+-- SWEET GEORGIE BROWN , 
Columbia) eee neeeecevee os ontunnnmee .Water Wheel | 
Fisher a chance to regain some of;a tasty instrumental that rates a 


his spinning stature. “THAT'S 
THE WAY IT GOES” (Symphony 


House*) is a smart American lyric 
workover of a German click. 
Four Aces (Decca): “HOW DO 


YOU SAY GOODBYE" (Chappell*) 
is a showtune out of “Rumple” but 
the Aces give it a — | - 
help it make the deela 

“IT WOULD LOVE Yi 0 STILL STILL.” 
(Frank*) is the ballad push from 


the upcoming tuner, $e gue nm 

Heart,” and it’s given a pop zi 

that rates it a spinning bs Bem 
McGuire Sisters (Coral): “KISS 

THEM FOR ME” (Miller*) has a 


marching tempo that's brightened 


for a pop takeover by the Mc- 
Guires “FORGIVE ME” (Mon- 
tauk?) is a neatly constructed bal- 
lad which should see lotsa turnta- 
ble action. 

Dick Haymes (Jubilee): “I'LL 
STILL BE TRUE” (Common- 
wealth-Cinema*) is an attractive 
ballad that could mean new spin- 
ning action for Dick Haymes. 


“LONESOME AND SORRY” 
(Mills*) gives the crooner a rhythm 


opportunity and he makes the most 
of it 
Lex Baxter Orch (Capitol): 


“SEARCH FOR PARADISE” (Wit- 
mark*) gets the familiar Les Bax- 
ter lush orch and singing chorus 
treatment for okay results. “RI- 
CORDATE M: ARCELLINO™ (Edizi- 
ono Paladium*) is a happy whis- 
tling item that will ap) al to many. 

Hugh O'Brian (ABC-Paramount): 
“DON'T MOVE” (Longridge*) is a 
light western-flavored item that in- 


troduces Hugh (Wyatt Earp) 
O'Brian to the crooning corral. 
“I'M WALKIN’” (Longridge*) 


continues the western motif in 
O’Brian's easy crooning style, 

The Glorytenes (Epic): “YOU 
ONLY COME BACK TO HURT 
ME” (Mellint) is a blues ballad 
with some rocking overtones that 


give it a spinning chance. “WAS 
THAT THE RIGHT THING TO 
DO” (Mellin?) is in a similar veih 


and it’s a tossup as to which way 


the spins will go. 
(MGM): “SALTY, 


Robbin Hood 
SALTY IS THE SEA” (Bourne*) 


is a likeable folk-flavored ballad 
which Robbin Hood builds inte a 
jock & juke pleaser. “LIKE 
CRAZY” (World*) swings hard and 
probably means something to the 
teenage set. 

Kay Armen (Decca): “HA! HA! 
HA!” (Leeds*) has a brisk, catchy 


mood and Kay Armen turns it into 
a side that will attract play. “TILL” 
(Chappel!l*) has a lot of vocal wax 
to its credit already ‘but Kay Ar- 
men will get herself heard. 

Ike Cole (Bally): “HEAR ME 





GOOD” (Famous*) has a rocking 


Spirit that’s good enough to kee 
it busy on the turntables. “ OU. 


(Crosstown*) won't! SOPFESPFFFFFFOFFOFESOFFOD + FF FEEOOOEEED AAA AAAAAAAARARRRRRRRRRR RRO EES 


MELT ME” 


good share of the o oe, eo 
time. “THE LEANI 
OF PISA” (Steinway?) is ; Siting 
tune with lots of melodic spark | 
supplied by Hal Mooney’s orch) 
~_ chorus. 

a Long Wong (Decca): “I'M 
GON A SIT RIGH'’s DOWN AND 
WRITE MYSELF A_ LETTER” 
(DeSylva, Brown & Henderson*) 
ets a Chinese dialect workover 
ut it doesn’t add up to any fun.) 
“GOODY vOODY” (DeSylva, 
Brown & Henderson*) becomes a 
Chinese torture in this gagged- up| 
version. 

Sil Austin (Mercury): “FALL 
OUT” \Steinwayt) is a .swinging, | 
a instrumental appealing to 

ock '‘n’ roll fans. “GREEN 
BLAZER” (Cypress?) has the kind 
of beat which will keep the teeners 
happy. 

Vikki Nelson (Vik): “YOU CAN'T | 
GET AWAY FROM ME” (Eden?) | 
has enough of Vikki Nelson's; 
shouting style to make it interest-' 


bum 





LAWREN CE WELK 


And His CHAMPAGNE MUSIC 
3rd Censecutive Year 
Dodge Dancing Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
For Dodge Dealers of America 
Top Tunes and New Talent 
ABC-TV Mon, 9:30-10:30 pm, E.S.T. 
Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 
ee TTS | 
ing to some fans. “JUST ONE 
MORE SMILE” (Lowell?) rocks in 
a way that’s got to attract juke ac- 
tion. 


Joe Leahy Orch (National): “BE- 


|YOND THE STARS” (Cromwell*) 
lis a quietly appealing instrumental. 


‘TWICE AROUND THE WORLD” 
(Manlowe*) has some ear-pleasing 
instrumental qualities. 


BMI ¢ 





ASCAP * 





COURT GIVES RCA NOD 


ON GOGI-"MORGAN’ SET 


Los Angeles, Oct. 1. 
Legal barriers to the distribution 


of the RCA Victor soundtrack al-{ B 


from “The Helen Morgan 
Story,” were cleared when Feder- 
al Judge Ben Harrison dissolved 
a temporary restraining order and 
denied an injunction requested by 
Era Records. It was the latest 
move in a legal battle that began 
some months ago when Gogi Grant 
sued Era to break her contract 
with the indie diskery, alleging 
| breach of fiduciary relations 
Miss Grant's voice is heard on 
the soundtrack and the album. 
Era had sought the injunction as 


}an aftermath to Miss Grant’s suit 


tay her subsequent tieup with Vic- 

or for whom she is recording un- 
=a the terms of an injunction pre- 
venting Era from interfering with 
her career or with any company for 
whom she records. 

Original suit brought by Miss 
Grant charged that Era made her 
etch tunes owned by the label's 
publishing subsidiary and _ then 
sought cover records by other art- 


ists which cut into her potential | 


earnings. 


(Compiled by Sam Goody’s, 


market, but internationally). 


Goody's Album Bestsellers 


leading New York disk retailer 


whose global mail order operati8n reflects not only the national 








land Pageantry” (RCA Victor). 
Tied in with The Black Watch's 
current U. S. and Canadian tour, 
this shapes a top seller all over. Of 
course the Royal Highland Regi- 
ment’s big draw is based on the 
ageantry and color of its parading 
ut there’s a lot to be said about 
its military tootling. With the bag- 
pipes highlighting, the band march- 
es bravely through a series of spir- 
ited melodies. 

Jimmy Dean: “Hour of Prayer” 

(Columbia). Jimmy Dean has taken 
the religioso route for his Colum- 
bia album debut. It’s put together 
with effective simplicity and Dean 
handles each of the hymns with 
warmth and appreciation. Set’s im- 
pact should reach beyong the Bible 
elt. 
Jimmy Dorsey: “The Fabulous 
Jimmy Dorsey” (Fraternity); “The 
Great Jimmy Dorsey” (Decca). 
Both Liberty and Decca have come 
up with wax tributes to the late 
Jimmy Dorsey. The Liberty pack- 
age is of more recent cutting vin- 
tage but the Decca set is a standout 
compilation of the JD style when 
the orch was riding high with such 
vocalists as Helen O’Connell, Bob 
Eberly and Kitty Kallen. Liberty 
has the JD band in its 1957 come- 
back stage, including the Dorsey 
platter click, at the time of his 
death, “So Rare,” Both are nifty 
entries for the JD file. 

Gordon MacRae: “Motion Picture 
Soundstage” (Capitol). Over the 
years Hollywood filmusicals have 
come up with a long list of memor- 
able tunes. In this package Gordon 
MacRae makes them worth hearing 
again. In his list of film evergreens 
are “Flirtation Walk,” “Pennies 
From Heaven,” “You’re A Sweet- 
heart” and “Hooray For Love.” Van 
Alexander’s arrangements help 
bring the tunes to life. 








Lame, 10 Best Sellers on Coin Machmes 


HONEYCOMB (3) 
. TAMMY (9) . 


FASCINATION (4) 
+ OURS Se i... 
5. THAT’LL BE THE DAY (3) 


eee eennee 


1. 
2 
3. FASCINATION (4) ........, 
4 


6. WHOLE LOT OF SHAKING (4) .... 


7. CHANCES ARE (1) 


. BLACKSLACKS 


LIPS OF WINE .... 


WAKEUP LITTLE SUSIE ..........cc000 


RAINBOW ¢: 
GONNA SIT RIGHT DOWN 
BON VOYAGE . 

WONDERFUL, WONDERFUL 
STARDUST 
HULA LOVE ... 


JUST BETWEEN YOU & 1 | ey 


REMEMBER YOU'RE MINE 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 


eee et Peewee emma tet etree ee enee 


f 
ee ewe eee eaee ? 


eee ee eeeeeee 


. IN THE MIDDLE OF THE ISLAND (5) .....cccceeccecsuce of 
. AND THAT REMINDS ME (1) 


COR eee eee eww eeeenee 


CR Oem 





Jimmy Rodgers .......- Roulette 
Debbie Reynolds.......... Coral 
SEL «= > oc ccncecat Victor 
Jame MeTGGh .o2-.ccc00ss Kapp 
Peel BARS ©... oovcceeie ABC-Par. 
CR SF i Bo 00. Brunswick 
Jerry Lee Lewis .......... Sun 
Johnny Mathis........ Columbia 
Tony Bennett ........ Columbia 
Tennessee Ernie ........ Capitol 
De eee eo a be cick Jubtlee 
Sparkle Tones ........ ABC-Par. 
Andy Williams ........Cadence 
eee Cadence 
Russ Hamilton..,..... ....Kapp 
Billy Williams ...... «+.*:Coral 
Janice Harper ........+-- Prep 
Johnny Mathis ....... Columbia 
Bile Ware oo eee! Liberty 
BuGGG AOR ow. ccccce Roulette 
ef ee Cadence 
Pat Boone........ Reade Dot 





Artist Title Label 

1, Around World 80 Days Sound Track Decca 

2. Frank Sinatra A Swingin’ Affair Capitol 

3. The Weavers At Carnegie Hall Vanguard 

4. Mantovani Film Encores London 

5. Jazz at Hollywood Bowl’ All Stars Verve 

6. My Fair Lady Original Cast Columbia 

7. Bells Are Ringing Original Cast Columbia - 
8. Lena Horne At The Waldorf RCA Victor 
9. Harry Belafonte Sings of Caribbean RCA Victor 
10. Harry Belafonte Calypso RCA Victor 
11. Nat King Cole This Is Nat King Cole Capitol 
12. Ella Fitzgerald Sings Rodgers & Hart Verve 
13. Roger Williams Fabulous Forties Kapp 
14. Three Penny Opera Original Cast MGM 
15. Fitzgerald-Armstrong Ella & Louis Verve 
16. Nat King Cole Love Is The Thing Capitol 
17. Sarah Vaughan Sings Gershwin Mercury 
18. Shelly Manne My Fair Lady Contemporary 
19. Eydie Germe Swings The Blues ABC-Paramount 
20. New Girl in Town Original Cast RCA Victor 

Album Revi 
‘ 

Pipes and Drums and Regimental Ann Gilbert: “In A 
Band of The Black Watchr “High-| Mood” (Vik). Ann Gilbert’s Pop- 


jazz blending savvy turns the doze: 

tunes here into a topflight iaanical 
package. She handles the rhythm 
tune and the mellow ballad with a 
lyric understanding and a sense 
of beat that give the standards a 
fresh and intriguing quality. El- 
liot Lawrence orch supplies the 


backing, 
Gracie Fields: “Our Gracie” 
(Liberty). The Gracie Fields song 


styling already has made its show 
biz mark and this package just con- 
firms it again. Here, she runs the 
gamut from the inspiring “London 
Pride” to the wistful “How Are 
Things In Glocea Mora’ with such 
sundries as “Sally In Our Alley,” 
“Nature Boy” and “The Wood- 
pecker Song” thrown in for 
good measure. 


The Hi-Lo’s: “Now Hear This” 
(Columbia). Few vocal groups can 
jazz up a standard with the tatse 
and imagination that the Hi-Lo's 
put into each effort. It’s all witty, 
"jee! and appealing through- 
out. 


Howard Lanin Orch: “Dance Till 
Dawn” (Decca). The society dance 
beat apparently is making its way 
on wax and Howard Lanin’s offer- 
ing will continue the upbeat. Form- 
ula, like the others which preced- 
ed, is to pile lots of familiars (there 
are 25 tunes in this one) and give 
an easy, danceable beat. Set will 
find a big audience among the terp- 
at-home crowd. 

Bevedict Silberman Orch: “Jew- 
ish Music” (Capitol). This is a var- 
ied roundup of familiar Jewish 
melodies played with taste by Ben- 
edict Silberman’s orchestra. It in- 
cludes such faves as “Kol Nidrei,” 
“Hatikah,” the nursery rhyme “A 
Flame Is Burning In The Fire- 
place” and even the Sophie Tucker 
trademark “My Yiddishe Momme.” 

Teddi King: “A Girl and Her 
Songs” (RCA Victor). There’s plen- 
ty of evidence here that Teddi King 
is developing as a potent song pur- 
veyor. Here, with intelligence of 
phrasing and rich vocal style, she 
belts across such varied items as 
“Porgy” (out of Dorothy Fields and 
Jimmy McHughs), “A Sailboat In 
The Moonlight,” “Alone Together” 
and “Autumn In New York”, among 
others. It’s all a tiptop tune blend- 


ing. 

Ferrante & Teicher: “Sound- 
blast” (Westminster), This is an- 
other of (Arthur) Ferrante & 
(Louis) Teicher sound experiments 
to follow up their previously suc- 
cessful “Sound f.” The hi-fi 
fans should flock to it im a big way. 
Using a dozen Latino faves, the 
duo pianists have whipped up some 


electronic m. with a sound tech- 
nique that es the 868s new di- 
mension. 


Lionel Newman Orch: “The 
Roaring Twenties In Hi-Fi’ (Lib- 
erty). To represent “The 
Twenties” in music, Lionel New- 
man has culled from the Drayive, 
Brown & Henderson 
couldn’t have made a 


“Varsity 
“Sunny Side Up” easily 
up a picture of "hat ported. rith 
lively arrangements by Billy May, 
Newman's orch really gets that pis pic- 
ture across. 


board me of 
and some his own tunes. 

Red Allen: “Ride, Red, Ride In 
Hi-Fi” (RCA. Victor). Lots of jazz 


(Continued on page 62) 
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Miller Overall Pop A&R Boss at Col, 
Putting Sets & Singles in ] Basket 





Mitch Miller has taken over the¢ 


direction of all of Columbia Rec- 
ords’ popular artists & repertoire 
activities. Heretofore, Miller has 
been in charge of the pop singles 
division only. 

In this newly formed post, Miller 
will act as chief exec in the coor- 
dination and supervision of pop al- 
bums, singles and country & west- 
ern material. Reporting to him will 
be George Avakian, director of pop 
albums, who will continue his pres- 
ent activities; Percy Faith, east 
coast musical director; Paul Wes- 
ton, west coast musical director, 
and Don Law, director of country 
& western artists & repertoire. | 
Miller will continue his pop single 
activities with an assist from Faith, 
Weston, Law and Al Ham. 

Putting all phases of pop produc- 
tion under one roof has been made 
to keep pace with the rapid growth 
of albums and singles. According 
to Col prexy Goddard Lieberson, 
“there can be no separation of these 
two phases of popular music. 

A fellow student with Miller at 
the Eastman School of Music, 
Rochester, N. Y., Lieberson brought 
him to Columbia in 1950 from Mer- 
cury Records, as director of pop art- 
ists & repertoire, a position which 
then involved single disks almost 
exclusively. During his Col tenure, 
Miller produced 25 records that hit 
the 1,000,000 sales mark with four 
platters going over the 2,000,000 
bracket. 


ABC-Par's Sister 
For ‘Lucky Seven’ 


ABC-Paramount is readying 
seven new packages for Oct. 15 re- 
lease exclusive of its “Lucky 7” 
fall promotion. The promotion 
gave dealers one free album for 
every seven purchased. Diskery 
placed 20 albums in this promotion 
and held out seven for the current 
regular pitch. 

Highlighting the new series is 
the first album appearance of 
Hugh O'Brian, tv’s Wyatt Earp. In 
addition to the O'Brian package 
are “Christmas in a Monastery,” 
featuring the Franciscan Friars of 
Wappingers Falls, N.Y., duo-pian- 
ists Larry Green & Mike DiNa- 
poli, Vinnie Burke’s All-Stars, 
“Lucky Thompson Features Oscar 
Pettiford;” “The Empire City Six 
Salutes the Colleges” and Burt 
Buhrman on the special Conn 
electronic organ in New York's 
Madison Square Garden. 

Harry Levine, ABC-Paramount 
veep in charge of album product, 
has increased the initial pressing 
allocation on the seven packages 
which will include a special pro- 
motional series to be allocated to 
diskery'’s distributors around the 
country. 


Dudley Manners Cuts 
Flock of ““unes O’Seas 

Dudley Manners, retired U. S. 
Army medico turned songwriter, 
cut a flock of his tunes in the Eu- 
ropean capitals during his recent 
trip overseas, Manners, who also 
operates the So Deska diskery 
here, recorded his tunes in Milan, 
with the La Scala Opera House 
musicians; in Vienna, with musi- 
cians from the Vienna State Opera 
House; and.in London, with the 
Ralph Elman Gypsy orch. 

In France, he leased six of his 
masters to Disques Versailles, a 
Ray Ventura company. Manners, 
who spent much of his time while 
in the Army in Japan, is return- 
ing to that country in the fall. As 
a result of his travels, he’s plan- 
ning a new So Deska album, “The 








Singing Messenger 

Lou Monte doubled as 
crooner and messenger boy for 
RCA Victor last week. He put 
“Ha! Ha! Ha!” into the groove 
at Victor’s homeoffice Thurs- 
day (26) afternoon and hustled 
the tape to Victor's plant in 
Rockaway, N.J.,_which is near 
his home. 

The first Monte pressings 
hit the New York disk jockeys 
the next day. 


Aberbachs Split 
With Reg Connelly 
In GB, Maybe US 


London, Oct. 1. 

Reg Connelly, Campbell-Connelly 
topper, has relinquished his 50° 
holding in the Aberbach (London) 
catalog. The decision was reached 
“by mutual agreement” after board 
meetings, at which Jean Aberbach 
and hig attorney Ben Starr were 
present, prior to their sailing for 
the U.S. last Thursday (26). 

Connelly has held a share in the 
American setup for almost five 
years, but the contract was due to 
terminate within the next few 
months. 

The operation of the Aberbach 
(London) outfit as a complete Yank 
concern took effect yesterday 
(Mon.). The company has moved 
from its old premises in Denmark 
Street, which are owned by Con- 
nelly, to share the offices of Be- 
linda (London) Ltd., a music pub- 
lishing company set up by Aber- 
bach on July 1 in the nearby Char- 
ing Cross Road. It will operate as 
an entirely independent publishing 
business but will come under the 
administrative wing of Cyril Baker, 
manager of Belinda, which is the 
technieal purchaser of Connelly’s 
interest. The price involved in the 
transaction has not been disclosed. 

Persistent rumors in Tin Pan 
Alley that Connelly was dickering 
to sell out all his music publishing 
interests to the Aberbachs’ were 
firmly denied by the British pub- 
lisher, “Nothing could be further 
from my-mind,” he said. Before 
sailing for New York, Aberbach 
confirmed that the rumor was com- 
pletely unfounded and that the 
matter had never been discussed. 

Belinda London Ltd., a wholly 
owned Aberbach operation, was 
set up a few months ago by Freddie 
Bienstock, veepee in the Hill & 
Range operation run by the Aber- 
bachs in the U.S. The Belinda tag 
stems from the name of Julian's 
daughter. 





ties with the Aber- 
bachs in the U.S. continue through 
Canford Music (BMI) and Reg 
Connelly Music (ASCAP). He's 
50-50 partner with the Aberbachs 
in both firms. However, it’s ex- 
pected that this situation will be 
looked into, too; when Connelly 
arrives in New York at the end of 
October and probably be severed. 


VIK BRASS TO ETCH ’EM 
ON COAST AND MIDWEST 


Ben Rosner, Bob Rolontz and 
Herman Diaz, Vik execs, are head- 
ing to the Coast on a promotion 
and cutting trek with stopovers in 
Chicago, Cleveland and Detroit. 

In Detroit, they’ll cut Vic Faraci, 
a local bandleader. The disk will 
be tested in the Detroit area before 
national release. On the Coast an 
album session has been lined up for 
Joanne Gilbert. 

Rosner is Vik’s sales chief, while 
Rolontz and Diaz a&r the pop and 








Vagabond Doctor Around The 
World.” 


album divisions, respectively. 
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JAZZ AS STEPCHILD ON TV 





‘BEAT GETTING 
alG BRUSHOFE 


By MIKE GROSS | 


Jazz can’t get to first base on tv. 
Aside from a few vet topliners 
such as Louis Armstrong and Ella 
Fitzgerald, there's a virtual tv 
blackout on jazz in the face of the 
musie-variety shows’ hot scramble 
for guest musical names. 

According to several jazz artists’ 
managers, the tv producers and the 
agency boys are still afraid to go 
out on a limb with a jazz name de- 
spite the inroads jazz has made in 
the nitery field, concerts and rec- 
ords. The tv punjabs are living in 
the past, one manager claimed, and 
they still have memories of “jazz 
joints” which they don't want to 
expose to tv. 

The apparent jazz taboo on tv 
isn’t in step with the jazz upbeat in 
other areas. More and more jazz 
clubs have been springing up| 
around the country. The summer | 
jazz festivals drew SRO biz and the) 
fall jazz concert tours are pulling! 
in big crowds everywhere. And it’s 
been estimated that 60% of the LP 
record business comes from jazz 
albums. Even the U.S. State Dept. 
has gotten into the act, sending 
jaz groups overseas as goodwill 
musical ambassadors. 

Jazz B.O. Elsewhere 

The tv producers and agency 
boys, a jazz r pointed out, 
are continuing their crush on the 
flash pop disk name despite the 
steady performance on the in-per- 
son circuit by the jazz artists. Most, 
of the jazsters are earning three | 
to five times as much as the pop 
disk singers who are in the cat- 
bird seat as far as tv guests shots 
go. Chris Connor, for example, 
who pulls in about $3,000 a week, 
at niteries, $1,500 a night at con-| 

(Continued on page 58) 


Sholes Sizing Up 
RCA Victor Roster 


Steve Sholes, chief of artists & | 
repertoire at RCA Victor, is giving | 
a sharp eye to his artists roster. 
It’s part of a periodic examination 
and reappraisal of who should stay 
and who should go. 

There have been no cancellations 
set as yet. Sholes took over the top 
spot at Victor when Joe Carlton 
exited Sept. 1. 

Breakdown of Victor's pop roster 
is as follows: Male vocalists—14; 
female vocalists—18; orchestras— 
16; vocal groups—9; and instru- 
mentalists—120. In the & 











western field, Victor has 14 male | ing 


vocalists, three femme vocalists, 
four vocal groups and one instru- 
mentelist. In the “specialty” divi- 
sion there are 20 single artists 
and four groups. 


BUDDY KNOX IN CIVVIES; 
ROULETTE SETS DISKS 


Buddy Knox gets back into mufti 
this week after a six-month tour 
of duty in the U. S. Army. Knox 
is a lieutenant in the reserve. 

Hugo Peretti and Luigi Creatore, 
a&r toppers at Roulette Records, 
already have set recording plans 
for Knox. The crooner broke into 
the big time with “Party Doll’ and 
currently is riding strong with 
“Hula Love.” He’s also set to join 
the Irving Feld tour of “The Big- 
gest Show of Stars for °57.” 


Jubilee’s L.A. Gabs 


The Coast edition of Jubilee Rec- 
ords’ 10th anni celebration will 
kick off today (Wed.) with confabs 
at the Beverly Hills Hotel, L. A. 
Diskery’s eastern meet was held 
last Friday( 27). : 

Jerry Blaine, Jubilee prexy, Mor- 
ty Palitz, artists & repertoire chief, 
and other Jubilee execs will pre- | 
sent the album program consisting 
of special distributor-dealer offer- 
ings, previews ef new album re- 
leases, etc. 











NBOA Sets Drive at N.Y. Meet; Seek 
AFM Waiver on Minimum, New Bands 


+. The Natiofal Ballroom 





Guided Muscles 


Les & Larry Elgart, band- 
leader brothers, beat their own 
drum at the National Ballroom 
Operators Assn. meet at New 
York’s Park Sheraton Hotel 
last week (23-25). 

The brothers rented exhibit 
space, displaying their albums 
and piping records and tapes 
throughout the meetings. They 
handed out 750 albums from 
their Columbia catalog. They 
distributed leaflets on their 
analysis of the “why” of the 
booming business of their just 
concluded midwest tour. And 
they hired model Charlene 
Holt to dance each operator 
over to the booth to meet the 
Elgarts. 


Col's Self-Owned 
Distribution For 
NY, Chi and LA 


Columbia Records is getting a 
“new look” in its distribution set- 
up. Beginning Jan. 1, the diskery 
will launch its factory-owned 
branch operations in New York, 
Chicago and Los Angeles. It's part 
of the sweeping conversion in dis- 
tribution which began two years 
ago under the aegis of Hal B. 
Cook, Col's veepee in charge of 
sales. 

Already in operation are nine 
branches throughout the U. S. With 
the addition of the three new 
branches, Col will be represented 
with company-owned outlets in 
areas covering 60°% of the coun- 
try's sales potential. 

According to Goddard Lieberson, 
Col prexy, decision to initiate a 
company-owred distribution opera- 
tion stemmed from the necessity 
for a more concentrated and great- 
er sales, “It reflects absolutely no 
criticism of our former independ- 
ent distributors who have all done 
remarkablé sales jobs, Lieberson 
said. “The program was under- 
taken with reluctance in order to 
maintain the company’s competi- 
tive position.” 

In the three newest branches, as 
in previous instances, there will 
be no disruption of operations with 
the change of ownership. The full 





present personnel of record sales to 


Y ts will be retained. Bill- 
and other financial affairs will 
be maintained continuously through 
the transition period. 

The new branches will follow 
previously established patterns; 
headquarters will be selected in 
prime commercial locations; com- 
pany-designed dispiays in each cen- 
tre will serve as dealer guides to 
maximum display effectiveness. 

Overall direction of sales and 
promotion activities of the branch- 


es will be handled by William Gal- | carry 


lagher, Col’s field sales manager. 
Administrative matters will be su- 
pervised by Jack Loetz, manager of 
sales administration. 


DECCA LONGTERMS 





Opera- 
tors Assn. closed its three-day meet 
at New York's Park Sheraton Hotel 
last week (25) geared to tackle five 
key problems. These are: (1), get- 
ting more people dancing in ball- 
rooms; (2), reducing the American 
Federation of Musicians’ “mini- 
mum rule”; (3), getting AFM per- 
mission to finance, organize and 
promote new dance bands; (4), 
standardization of dance tempos; 
(5), reduction of amusement tax on 
admissions up to $1.25. 

A plan of action will be outlined 
by Carl Braun, operator of the 
Commodore’ Ballroom, Lowell, 
Mass., who was elected NBOA's 
new prexy. 

George Clancy, AFM treasurer 
in a speech to the NBOA last Tues- 
day (24) expressed the union's will- 
ingness to cooperate for the mu- 
tual benefit of the dance industry. 
He said that the AFM’s local are 
being surveyed about lowering the 
“minimum number of musicians 
rule” if the AFM should allow the 
ballroom operators to organize and 
promote dance bands. The results 
are expected soon, at which time a 
joint NBOA-AFM committee will 
attempt to iron out the problems. 

The operators want an interest 
in new dance bands to assure a 
reasonable price tag and availabil- 
ity of the band when and if the 
group makes the bigtime. 

Eyeing P.R. Company 

A committee also was named to 
look into engaging a public rela- 
tions firm to develop a longrange 
program to get more people danc- 
ing in ballrooms and to tell the 
Public that “ballrooms are clean, 
| well-run dmusement centers that 
| are a healthier place to dance than 
|the average country club or local 
| social club.” 

“The music, floors and prices 
are better,” Braun said. “One old 
George Raft movie on a tv late 
show which shows loose women 
and hoodlums in ‘dance halls’ way 
back in the '20s can harm the en- 
tire dance industry and the good 
work the ballrooms have done in 
the last 20 years.” 

“Ballrooms are an important part 
of their communities,” he added, 
“from one end of the country to 
the other, We're proud of our 
ballrooms and more people are 
dancing to them today than in re- 
cent years and we feel that if we 
present our story to the public 
broadly and often enough we'll im- 
prove the dance business.” 

Standardization a Le UK 
Another committee was named 

examine the advantages of 


(Continued on page 62) 


‘Around World In 
34 Decca Albums’ 
Decca Records is going on a 

global kick to push 34 of its LP 

packages. The diskery's drive will 
the theme “Around the 

World in 34 Decca Albums.” 

Theme is based on the Decca best- 

seller “Around the World In 80 

Days.” 

Of the 34 sets included in the 
promotion, 10 are new releases. 


These are: “Your Musical Holiday 
In the Golden West,” “Montmartre 











LONGTIME CAVALLARO 


Decca Records has repacted Car-| 


men Cavaliero to another longterm! 


exclusive deal. He’s been with the’“Your Musical 


diskery since 1939. 

Cavallero currently is on a per-| 
sonal appearance trek on the nitery| 
circuit with a trio. His soundtrack | 
album, “The Eddy Duchin Story,” | 
has been a Decca bestseller for the 


past year. | 





San Antonio tea age d will do) 


15 subscription, concerts during the | 


1957-58 season, open in San An-} 
tonio on Oct. 19 with the guest ap-| 
of Rise Stevens. Victor) 


Alessandro returns for his seventh | 
year as conductor for the group. ' 


Moods,” “Honolulu at Midnight,” 
“Stars of Hawaii,” “On a Carib- 
bean Cruise,” “Haitian Rhythms,” 
“Cherry Blossom Time In Japan,” 
Holiday In the 
South Seas,” “Dance Rhythms of 
Puerto Rico” and “Steel Band 
Jump Up.” Diskery has prepared 
display material consisting of a 
centerpiece featuring the “Around 
the World In 80 Days” album as a 
focal point, as well as a montage 
of mounted lithos. 

Further promotional activities 
include a tie with La Vigna, cash- 
mere coat manufacturer. La Vig- 
na, whose line includes a “Round 
the World” collection, is featur- 
ing the Decca product in all its 
promotional activities. 








7 i 





have both sides of the house. 
‘Doubling on tv, they become 
“hosts,” emcees, or simply, the 
the “ .. . Show,” using the name 
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Up Boston Way It Ain’t Proper To Call 
Them Disk Jockeys; Call ‘Em ‘Hosts’ 


Boston, Oct. 1. 
With fall programming bustir 
out all over the Hub, and with st 
tions vieing with each other i 
boosting their “personalities,” i 
is evident the sun of the disk 
jockey per se has sunk in Boston. 
Few of the stations refer to their 
platter spinners as disk jocks any- 
more. They are now “hosts,” “di- 
rectors of music,” “personalities,” 
“music authorities,” “record in- 
terpreters” and even “moderators.” 
The move toward assimilation of 
the disk jock phrase has been 
going on ever since a series of 
unpleasant events connected with 
record hops made the connotation 
of disk jock not too favorable in 
the public mind, one station offi- 
cial revealed. 
TV has had its impact on the 
deejay fraternity in stations which 


of the former disk jock—oops, 
“personality.” 

Uncomplimentary articles in na- 
tional magazines on disk jocks and 
“payola” have also contributed to 
the radio brass’ decision to refer 
to them by other names, it was 
indicated. 

And whether. “the rose by any 
other name smells as sweet” ques- 
tion makes the rounds, the dee- 
jays, for the most part, are taking 
their new positions seriously. Flip- | 
paney has been toned down along 
with flashy dress and zany stunts. 








Sam Clarke’s 0’seas 0.0. 


Sam Clark, ABC-Paramount 
wexy, heads overseas Sunday (6) 
%ean affiliates... During his trek 
‘through England, France, 
land, Italy and Germany, Clark 
will also prowl new material for 
the label. 

He's expected to be gone from 
his N.Y. desk for a month. 





‘Grand Ole Opry’ Singer 
Bond-Free in Reefer Rap 


San Antonio, Oct. 1. 

T. Texas Tyler, hillbilly singer 
with the “Grand Ole Opry,” was 
freed from county jail here on) 
$5,000 bond. Tyler, whose real 
name is David Luke Myrick, was 
jailed Sept. 22 after his arrest for 
possession of narcotics and was 
formally charged with such pos- 
session in a complaint filed by city 
detectives. 

The singer’s bond was signed by 
local attorney Emmett Rahm. The 
performer immediately left the city 
to rejoin the troupe. 





Columbia Records’ district man- 
agers, Paul McKimmie (northwest 
territory) and Paul Peppin (Los 
Angeles, Honolulu and Salt Lake) 
City) in New York for huddles, 
with Col’s sales veep Hal Cook. 





or confabs with diskery’s Euro- | 


Hol- | 





London, Sept. 24. 


British Disk Bestsellers | 


pe Pay oe Sa Anka | 
(Columbia) 

Love Letters in Sand . . Boone 
(London) 

Last Train S. Fern’do Duncan 
(Columbia) 

Island in Sun ...... Belafonte 
(RCA) 

With All My Heart... »+Clark 
(Pye-Nixa) 

Water, Water, ........Steele 
(Decca) 

All Shook Up ........ Presley 
(HMV) 

Wanderin’ Eyes ...... Gracie 
(London) 

0 ee ee Reynolds 
(Vogue Coral) 

Se ae Presley 
(HMV) : 








Everyone in the Family 
Making Hay for Decca 


The Decca family, which includes 
Coral, Brunswick and Northern 
Music, is cleaning up in the music 
biz. 

The parent company is running 
hot with its soundtrack set of 
“Around The World In 80 Days,” 
while its publishing arm, Northern 
Music, has a top sheet seller in 
“Tammy.” Latter tune also leads 
the Coral catalog with the etching 
by Debbie Reynolds. Decca also has 
a country & western click with 
Bobby Helms’ “Fraulein,” while its 
other subsid label, Brunswick, is 
mopping up with “That'll Be The 
Day” by the Crickets. 





| sale with her jazz LPs, has tough 














Jazz A TV 








cérts and racks up a 50,000 album 





going finding a ty exposure. 

Many of the agency boys and tv 
producers have held back on the 
jazz performers claiming that they 
attract a limited audience. In pitch- 
ing a jazz client at an ad agency last 
week, one manager was rebuked 
with, “Will they dig it in Kansas 
City?” The manager retaliated with, 
“All the jazz dates in Kansas City 
have been sold out,” but it didn’t 
help him make a sale. 

Some managers believe that one 
of the important reasons for the 
jazz brushoff on tv stems from the 
fact that most of the guest shot 
bookings come through the top 
agencies, Music Corp. of America, 
General Artists Corp. and William | 
Morris. The bulk of the jazz per-| 
formers are controlled vo = 
Glaser’s Associated Booking C 
and the Shaw Agency, who ae ‘tol 
buck the larger agencies’ tv grip. 


Switching Risky 


It’s also been pointed out that 
it would be suicidal for a jazz name 
to switch over to MCA, GAC or the 
Morris office in order to open up 
avenues for tv guest shots. The 
jazzster may get the crack at tv but 
he'll lose out in the jazz nitery and 
jazz concert fields which are vir- 
tually dominated by Glaser and! 
Shaw. 

Pete Kameron and Monte Kay, 
who manage.such jazzsters as Chris 
Conner, the Modern Jazz Quartet 
and Dizzy Gillespie, feel that there 
are many factors now at work 
which may finally open the tv doors 
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Stepchild 





to jazz names. Among them are 
1), success of the Kent ciggie tv 
commercial which uses a jaza 
theme; 2),increase of advertising 
tieups with jazz artists and record 
albums such as Helena Rubinstein 
with a Columbia Records’ jazz 
package. 3), stepped up ad linage on 
jazz albums in such key consumer 
mag outlets as the New Yorker, 
Esquire, Playboy and sundry fash- 
ion periodicals; 4), tv’s continual 
pressure for new nares as the pop 
guestalent squeeze gets tighter. 


Elektra Adds Distribs, 
Sets 1957 Album Output 


Elektra Records has widened its 
distribution setup. New distribs 
handling the indie line are: Tracy- 
Mitchell, Buffalo; A&I, Cincinnati; 
Custom, Cleveland; Arc, Detroit; 
Binkley, Miami; Circle, Denver; 
Midwest, St. Louis; Garmisa, Chi- 
cago; Laredy, Newark; Record 
Distributors, Pittsburgh, and Ar- 
nold, Charlotte, N.C. 

Diskery recently completed the 
conversion of its 10-inch line to 
12-inch LP’s and has set a series 
of new albums for release before 
the end of the year. Among them 
are the second edition of “When 
Dalliance Was in Flower” by Ed 
McCurdy, “Here We Go, Baby” 
by Glenn Yarbrough, The Original 
Trinidad Steel Band, The Delta 
Rhythm Boys, Susan Reed, and 
Theodore Bikel. 

















Telefunken Claims 287, 
Of W. Berlin Disk Market; 
‘Dark Moon’ Out in Front 


Berlin, Oct. 1. 
One of the most successful aise 
eries in West Berlin is currently | 
Telefunken whose sales have been 


on a steady upbeat here since its | 
tieup with RCA last year. While in 
recent years company's percentage | 


on the local market came never | 
much higher than 15-20%, it’s now 


between 28 and 30%. 

Lothar Rembatez, Telefunken’s 
publicity man in Berlin, told 
Variety that “other local com- | 
panies (such as Polydor or Elec- 
trola) will probably object to this 
percentage, but we have statistics 
available which prove that.” 

A recent checkup with Ton and 
Welle, one of West Berlin’s leading 
record shops, revealed: that at 
least Six of its current 10 bestsell- 
ing disks are coming out of the lo- 
cal Telefunken stable. (Telefunk- 


en is also the manufacturer of 
Teldec, a lNaison of Telefurften 
and British Decea, and also the 


outlet for RCA and London Rec- 
ords.) Ton und Welle, which 
means Sound and Wave, cited, 
“Dark Moon” (Gale Storm/London} 
as its current bestseller. “Moon” 
is definitely the most popular tune 
in Berlin right now. It holds the 
No. 1 position on the RIAS (local 
radio station) hit parade and is un- 
doubtedly also one of the most re- 
quested tunes over reer ie 
“Our best names in Berlin,” 

cording to Telefunken, “are ie 
as before, Harry Belafonte (RCA), 
Pat Boone (London here), Elvis 
Presley (RCA) and, more recently, 
Little Richard (RCA) and Gale 
Storm (London), while a steadily 
strong pusition is also held by Fats 
Domino (London.” Latter is par- 
ticularly successful with “Blue 
Monday” and “It’s You I Love.” 


Fred Day in New York 
For FD&H-Big 3 Talks 


Fred Day, chief of Francis, Day 
& Hunter, arrived in New York} 
yesterday (Tues.) for confabs with | 
the Big Three Music Corp. The 
Big Three (Robbins, Feist & Mil- 





lei recently tied up with the 
British firms, Francis, Day & 
Hunter, B. Feldman and Robbins 
Music Ltd. 


Day also plans to huddle with 
other publishers on the further in- 
ternational exchange of material. 






































































































































































































































World Disk Recording Co., an in- | 


die label 





York by Jerry Lynn, 


. has been set up in mr 
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Inside Stuff—Musi 

Perhaps the first and certainly one of the few rare times that a disk 
label, in recent years, has edited the lyrics of an “original cast” album 
took place this past Sunday (29) when Columbia Records prexy Goddard 
Lieberson switched a vivid Yiddishism (that rhymes with “cluck”) in 
waxing “The West Side Story.” Its variation, now colloquially used 
as “schmo,” has been more or less accepted in the patois of earthy 
conversation pieces. The Arthur Laurents-Leonard Berstein-Stephen 
Sonheim musical, set in the Puerto Rico belt of Manhattan, got rave 
notices and is enjoying booming advance sale. The networks, of course, 
have banned or caused “special broadcast versions” to be written, but 
the “original cast” albums have always implied a 100% faithful repro- 
duction of words and music, no matter how “sophisticated.” 

Incidentally, the “Romeo and Juliet”.theme, in its 1957 setting, | 
started put as a Jewish maiden-Italian youth romance but was switched 
to the mbles” (street gang fights) between the “spiks” (among the 
other vivid dialog utilized) and“the white boys. 

Sondheim, the youthful lyricist, is actually more interested in com- 
posing. He studied on musical fellowships; has written words and | 
music, but has expressed himself that “at least this is one way of | 
getting in,’ meaning a Broadway show, hence confined himself to the 
words to Bernstein’s score. Another footnote: the composer's con- 
tractual tie to G. Schirmer & Co. will see that house in a — 
plugging campaign, under Abe Olman’s aegis. 

The N.Y. Times’ medical authority, Dr. Howard A. Rusk, did an off- 
beat trailer for “WSS” in a feature on Sunday (29) titled “The Facts 
Don’t Rhyme.” Lyricist Sonheim's couplet that Puerto Rico is an “is- 
land of tropical breezes . . . island of tropical diseases” is disputed by 
Dr. Rusk who commends the fine Health Department job that has been 
done by the Caribbean authorities. However, the good doctor sadly 
concludes, “Would that we in N.Y. City could find as effective measures 
to control our social blight of juvenile delinquency, island of tropical 


breezes, has found in controlling its ‘tropical diseases’. 








Promotion, via musie, of New York State and of the Hudson-Cham- 
plain 350th anniversary in 1959 was discussed during a conference of 
tv and radio broadcasters with State Commissioner Edward T. Dick- 
inson, in the Assembly Chamber at Albany, last week. Leo McDevitt, 
WOKO program manager and deejay, brought up the topic, with a 
reference to the boost given Cape Cod this season by the Patti Page 
hit record of “Old Cape Cod.” He proposed that a contest be conducted 
for a song as the themer for the coming celebration and said that disk 
jockeys in and out of New York State would spin it. 





Jack Teagarden Group 
SRO in London Debut 


London, Oct, 1. 

Jack Teagarden, together with 
an all-star quintet, now in the 
opening stages of their 16-day 
tour of major cities’ and towns 
here, played to capacity at their 
debut concerts at the Royal Festi- 
val Hall, Londen, Saturday. (28). 
A spokesman for the National Jazz 
Federation, which, is,. presenting 
the band here, said that advance 
bookings throughout the country 


| were more than promising. 


It’s the first time Teagarden 
has ever played in this country, 
but a long line of jazz disk hits 
have made him the idol of British 
enthusiasts. With Teagarden are 
Earl Hines, who's getting equal 
billing, Cozy Cole, Max Kaminsky, 
Peanuts Hucko and Jack Lesberg. 





W. Berlin Disk Bestsellers 

Ge a Storm 
(London) 

Calypso Dance ...... Anthony 
(Capitol) 

It’s You I Love ..... Domino 
(London) 

World Waiting for Sunrise.. 
(Decca) Barber 

Blumenmaedel von Parma... 
(Decca) Torriani 

Stern von Afrika ..... Lehn 
(Columbia) 

Rock & Roll Trinidad... .Cole 
(Capitol) 

Casetta in Canada. Umiliani 
(RCA) 

Maruzziella ........Francesco 


Biggest Show of Stars’ Wham 4006 
Ist 3 Wks.; Drop ‘Whites’ in Dixie 





Washington, Oct. 1. 
| “Biggest Show of Stars,” the 
Cornpone Contest |Feld Bros. touring rock 'n’ roll 
Hollywood, Oct. 1. |show, rolled up a huge $400,000 
Albert C. Gannaway, prexy gross for the first 21 days of its 
of Gannaway International | 80-day trip. 
Corp., is launching first na- | For 11 of the 2) days, says Irv 
tional contest to pick top hill- | Feld who is out with his unit, bust- 
billy howlers. Stunt is to pro- {ness was capacity and turnaway 
mote his upcoming indie on /On each of the other 10 days, the 
country music, “Howdy Eliner.’ gate ran from 80% of capacity up- 
Top, 15 winners of poll, in (wards. Biggest day was a matinee 
which 2,000 deejays around na- jand evening stand at the Forum in 
tion will solicit votes from lis- Montreal where the boxoffice 
teners, will receive “E)mer” climbed to a fantastic $51,890 
awards and be flown to Coast There were turnaways at both 
for appearance in film. Con- shows and Feld has rerouted to do 
test starts this week and runs another two-a-day Montreal stand 
a month, | Nov. 17. 
|_ Other such days were at Toronto, 
| Rochester, N. Y.; Pittsburgh, Rich- 








Unprecedented $5 Top | 
For Harry James in Paris. 


Paris, Oct. 1. 


mond and Norfolk, Va., and Char. 
|lotte and Winston-Salem, N. C. 

| “Biggest Show of Stars” is s 
|flexible troupe. For the first half 
|it has consisted of Fats Domino 


Harry James orchestra, which | 9 . 4 
will make a 25-day swing through one” Fea — a 
Europe, has been booked for three- | Crickets, Chuck Berry. Paul Anka 
day, five-performance stand at Al- Johnnie & Joe, the Bobbettes 
hambra here Oct. 25 by Ben Car-/|the Drifters, the Spaniels, “Cry. 
lin and Claud Giraud. House has|ing” Tommy Brown, Harold 
been scaled at 2,000 franc ($5) top,|Cromer as emcee, and Paul Wil- 





highest for any attraction in his- 
tory of house. Yma Sumac, cur- 
rently starring in music hall show 
there, is in at 700-franc top. 
Carlin and Giraud have also 
booked Les Ballets Africains de 











































































































































































































j liams orch, 

In the deep south, where col 
;ored and white acts are not per 
mitted on the same bill, the two 
white acts—the Crickets and Paul 























Author Carl Carmer, who has been appointed chairman of the state- (Polydor) Anka—were dropped. On the west 
wide commission for the year-long observance, disclosed that three; Tammy ..... Ps godiad Ames | Keita Fodeba for Alhambra for! coast, the unit will change to ai- 
numbers had already been submitted and commented, “They all have (RCA) three weeks starting Nov. 22. Sene-|most a 50-50 balance between 
the same title, ‘Hudson Moon’.” Zez Confrey, composer-pianist of “Kit- Comme ci—Comme ca....... galese troupe was recently at Edin-| white and colored acts. Leaving 

(Continued on page 62) (Polydor) Alexander ' durgh Festival. the traupe in California will be 
——— Johnnie & Joe, the Bobbettes, the 
rs Spaniels and “Crying” ‘Tommy 
|Brown. For the vacancies, Feld 
2S —————=—=—=—"i has slated Eddie Cochran, Buddy 
Knox, the Diamonds, and Jimmy 
|Bowen & Rhythm Orchids. 
aa |. “There were no incidents of any 
: 7 - 2i3 o ~ kind in the south,” reported Irv. 
8 2 a 8 - o 3 5 Feld on a quick visit back to his 
+ sa 3 ~ < - § 4 3 = als« office here, although white persons 
VARIETY 7 fie 5 sitie § |make up a large part of the audi- 
8 a z a ala\gis|& Zi- Blt ences for the rock ‘n’ roller. 
Survey of retail disk best “4 . Sisitizpi« z & $ _ siz £| T 
sellers based on reports ob- siz 3 s > le 2 ) 2\° E 3\@2 All-Negro in South 
tained from leading stores in 213/|2 g/3/2/2/% S\¢|z E F £1siz =| X]| “The Biggest Show of Stars” ts 
22 cities and showing com “ar K 3 itis § z < vi 5|5/j2 L| currently operating with an all- 
parative sales rating for this - n|\2 > E 3 1 Z=IE/O Negro cast in its tour of southern 
and last week. 8 $ a x 5 > | A al Pp cities. The Everly Bros. left the 
J = &\ 1\é 2 2 |S) Bl unit following its stand in Win- 
t ] I } 1 | Ston-Salem and will rejoin the 
National Re 2 © || yf show when it plays Coast territory 
uae . i § 3 5 = 3 rT) in about three weeks, Paul Anka 
Last was dropped from the roster pre- 
wk. wk. Artist, Label, Title zisimieiFIaielé = FAL-Ar SESE ats é S| sumably te make the show lighter 
DEBBIE REYNOLDS (Coral) Fo ate” SS ee ae Pee ert ‘ ar Ss... = poemateRe, See 
1 —iMMY RODGERS (Roulette . ° eae? iN EE. ay 
: personne ause performers have 
2 2 Wemeyoomb ............---:- keh St te, Eek Bee GE Hee Se aes ee Aa et oe Wk i made comiitments elsewhere sad 
PAUL ANKA (ABC-Par) ause some of the show buyers 
3 4 RH ee RP A 2 ee + oe 2 10 6 3 6 - 2 8 * 2 5 ‘ 5 B43 102 — go for ope ow page Fats 
; HIS (Columbia) ‘ : no is also slated to leave the 
: — ee ee ee ef 5 10 2 1 8 1 1 4 |] package for a few days to take & 
hans : res 
CRICKETS (Brunswick) : ‘ 
5 3 That'll Be the Day........... “ST Tek > Bs ie eee SE ime oa Ve oe ee 3 2 9 8 6 Setchae Bis in Rach. 
JANE MORGAN (Kapp) Rochester, Minn., Oct. 1. 
6 6 Reine. ...-<.-..:-.:-.-; ER eo oe Neal an | ‘wae 4 2:6 7 3 83 Louis Armstrong drew an audi- 
JERRY LEE LEWIS (Sun) ence of 2,300, big for this town, in 
7 5° Whole Lot of Shaking........ .. 6 we a. © a ae: Ge ee ee ee ee 60 }\ the jocal Auditoriun? - This came 
EVERLY BROS. (Cadence) jon the heels of his Grand Forks, 
8 11 Wake Up Little Suzy......... .- 3.3... 2 10 7 12 6 5. Poe aes mes 
—_ we’ - 
RUSS HAMILTON (Kapp) - ‘io 2 ‘ 8 667 45 | cause of the latter’s failure to take 
4 DSI on oo c0a ks 6c bee ty ede ee a a a) : a am |an immediate firm stand against 
BOBETTES (Atlantic) |the Little Rock, Ark., integration 
10A 17 Tt, A. < s nnn os es bees cep Ke 5 Je. os ° 8 8 7 8 5 4 32 | developments. 

oa TUNE WEAVERS (Checker) |_ Armetrong’s Grand Forks re- 

108 9 Happy, Happy Birthday, Baby .. 2 .. .. «.. 7 g.+% 9 8 32 || marks were played up prominently 

TONY BENNETT (Columbia) we RF, FR 

12 10 Middle of the Island......... MERTEN ae a . oh J 0 Tien eeeeeae, todken ‘he 

DELLA REESE (Jubilee) had no adverse effect on the at- 
13 18 And That Reminds ea ted te 2 ° ~ 9 4 os ue 29 | tendance at the concert here or the 
BUDDY KNOX (Roulette) audience reception. 
— a f° SS ee ess 2 9 264) ‘ 
RICKY NELSON (Verve) : i ‘ « IBEW Sets Pacts With 
1D... > Se EE odbdd whe cash >. ‘ : 
SPARKLETONES (ABC-Par) ’ 7 Out of 9 L.A. Diskers 

16° 14 Black Slacks ............. ata 2 ee 3 i 18 Hollywood, Oct. 1. 

CTOR YOUNG (‘De Settlement of two recording 

Vi R cca) j pacts brings number of labor agree- 

17 19 Around the World @teseoneses és 7 . 10 3 . . ee * 13 ments in this field, between Local 

VIC DAMONE ‘Columbia) 45, International Brotherhood of 

18: 26° Aer to Memomber......:.:. «. 2: ss ee) se. 8 10 ‘ tes 4 12 || Electrical Workers, and local out- 

MANTOVANI (London) ’ ; fits, to seven out of nine. Member- 

19A 20 Around the World........... .. Tac >) 3 Eee =. See 10 .. 10 .. 104) ship last week approved pacts with 
PAT BOONE (Dot) Radio Recorders and Universal 

19B 16 Remember You're Mine...... OE a re inte eae 10 ae ee ae “ae 
LITTLE RICHARD (Specialty) —— Se 

19C Keep A pps a oe 3 Be : > IG SE SI RE Gold Star Recorders, Dot Records 

Knocking and Gene Norman Productions. 

NAT KING COLE (Capitol) Radio Recorders negotiations 

19D Send For Me................ «- Gas . 4 8 10 || were settled immediately after the 
GENE VINCENT (Capitol) union served strike notice on the 

eae ii. ase See iat ee ee oo “s 9 || firm, following talks since last May. 
- JO. MATHIS (Columbia) Sitting in was Federal Mediator 
24 12 It's Not For Me toSay........ .. SR ee 3 : oe 7 7 || Oliver Goodwin. Pact provides $15 
25... Love Letters in the Sand..... .. ae Ee 9 4], cccane. plas continuation ef over- 

- 2 “ | scale payments. 
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MUSIC 61 











On The Upbeat 








New York 


Contrary to previous reports 
cleffer Larry Coleman is a free- 
lance BMl-affiliated writer and 
not exclusively pacted to Roose- 
velt Music ... The Mello-Larks 
have been pacted to the Vik label 

. Alan Levitt, president of San 
Francisco Records, has been grant- 
ed permission by the FCC to build 
a new radio station in SF. ... 


Walt Ostermeyer has joined Tri- 
State Distributors, Fort Wayne, 
Ind., as general manager. He’s the 
brother of Tri-State prexy Cliff! . 
Ayers Ostermeyer .. . John 


Carl Pettica, former drummer 
with Tiny Wolfe and Deuces Wild, 
has joined Everett Neill orch at 
Vogue Terrace . . . Reid Jaynes, 
pianist, has formed a partnership 
to vata Bett a aga the 

n up 
Jacktown Hotel . . . Tony Little, 
organist who singled at Carlton 
House’s Town & Country Lounge 
all summer, headin 
there now, wi 


stretch ... 5 Keys at the Rock 'n’ 
Roll Room downtown this week 
Rizzo, organist, being 


Jimmy 
Burt, featured nightly at Dellas Rendez- 





director of advertising and promo- | VOUS. 

tion at WPAT, pe ye N. — 

wrote the spoken verse for e ° ° 
Westminster disking of Saint- Philadelphia 

Saens’ “Carnival of the Animals The Celbrity Room, threatened 


. Melvin Balliet named general 
manager of Theodore Presser’s re- 
tail music store. 

Ted Bayly will present Dave 
Bruebeck Oct. 13 in the second of 


a Sunday afternoon jazz series at} bond 


the 1,252-seat Music Hall, Troy, 
ae 

Mrs. Theodora Zavin, assistant | q 
public relations veepee at BMI, 
named chairman of the constitu- 
tion and bylaws committee of 
American Women in Radio & Tele- 
vision . . . Erroll Garner set for 
two shots on CBS-TV’s “The Big 
Record” Oct. 9 and Nov. 27. . 
Tribute dinner for W. C. Handy’s 
85th birthday set for Nov. 17 . 
Betty Johnson, Bally thrush, set as 
featured singer on the Jack Paar 
NBC-TV show on alternate weeks 
beginning Oct. 28... Teddy Wilson 
and Jimmy McPartland moved into 
Jazz City yesterday (Tues.) ... 
Bob McGonagle, deejay at WWRL, 
Woodside (‘(L.I.), will double as 
night manager. 

The Sugar Hill, new jazz spot in 
Newark, NJ., set Cannonball 
Addlery for a stand beginning Fri- 
day (4). Art Blakely follows. Spot 
is run by Gil Blum... “The Jaz 
Makers,” edited by Nat Shapiro 
and Nat Hentoff, due in November 
via Reinhart ... Mr. & Mrs. Al 
Radka celebrated their 15th wed- 
ding anni Sept. 19. He's a disk 
jockey at KFRE, Fresno, Calif... 
Audio’ Devices has leased addi- 
tional factory space in Glenbrook, 
Conn. . . . Chris Conner goes into 
Birdland tomorrow (Thurs.). 

Columbia Records promoting the 
“Simply Heavenly” tuner via dee- 
i, interviews with Claudia Me- 

eil. Col has the original cast set 
as well as a single by Miss McNeil. 
Thrush, incidentally, is now man- 
aged by John Levy . . . John 
son, composer of children’s songs 
and novelties, has signed with 
BMI .. . Allied Records: acquired 
the Clayson Plastics Products re- 
cording plant. 


London 


| with having its show 


pulled (23), 
opened as skedded with the two- 
week run of Blackburn Twins and 
Trudy Richards. The local AGVA 
office wanted the amount of the 
upped. Owner Sam 
straightened out the onee after 
phoning the union’s N. Y. head- 
Pep's for a week Ph aye ong 5). 
October bookings for the Erie So- 
cial Club, uptown private spot, in- 
clude Four Aces (4-5), Johnny 
Mathis (12-13), and the billy 
liams Quartet’ (19-20) . 


Meyer Davis ba 

for the Phila Fashion Group at the 
Art Museum . , uck Gordon 
playing the Brookline Oaks Ball-|o 
room ... Publicist Joe Brooks 
named prom tion director for Dec- 
ca Records in Philly area . . .North- 


Lerner | ham, Nov. 18. . 


jeast Catholic High 

| inked Ray McKinley's ‘Glenn Mil- 
l ler orch for winter 
Broadwood Hotel. 


San Francisco 
Andre Philippe, French ballad 
singer, opened yesterday (Tues.) at 
Romanoff’s Crown Room, replacing 
Hadda Brooks . .. Fred Waring 
show booked into Berkeley Com- 
munity Theatre Nov. 8... hungry 


i's Enrice Banducci and Gene Nor- 
man, of Los Angeles’ Interlude and 
Crescendo, have banded together 
in talent hunt Berman was 
first signed and will go inte the 
hungry i early in November . 


Ray Gorum, late of Jazz Worksho x3 
and Jazz Showcase, ning ai 
own Offbeat Room 
with the M "yole 
Domino, LaVern Baker, Me- 
Phatter and Eddie booked 
into Frisco Civic Auditorium 
Oct. 19. 

Kansas City 


Deal for Dick Barlow orch has 
them in the Terrace Grill of Hotel 
Muehlebach for seven weeks, open- 
ing Sept. 27, following which the 
crew returns to The Club, Birming- 
. Henny Youngman 
will play the Park Lane, Denver, 
beginning Oct. 25 and has a round 
of club dates between that and 
his current Hotel Miuehlebach 
stand .. . Larry Wiley orch opens 
the Elms Hotel, Excelsior Springs, 
Oct. 1. Wiley moves over from 
the U.S. Mile Motor Hotel where 
he has been this summer. And 
Carol & Connie moved in at the 


.| Motor Hotel lounge Monday (30) 


... Bea Vera and crew due back 
in the Kansas City Club, replacing 
Gary Marquis ... George Rico (4) 
ned in the Picardy Cafe of 
otel Muehlebach Monday (30), 
replacing Carmen Le Faye who had 
held the room for many weeks. 





‘*/Vik’s ‘Sound Buy’ Drive Running Ahead 


In 1st Round; Finish Label X Rewrap 





Levantine Cycle? 

Washington, Oct. 1. 
Possibly reflecting public 
interest in Middle East affairs, 
Washington radio audience is 
going strong for an album 


called “Port Said” with Mo- 
hamed El-Bakkar and _ his 
Oriental Ensemble, selected 


last week at WWDC's “Pick Al- 
bum.” It is drawing more 
listener response than any al- 
bum on the station in recent 
years. “This Mohamed cat,” 
says WWDC disk jockey Jack 
Rowzie, “is making Elvis Pres- 
ley look like a square.” 
Album is produced by Audio 
Fidelity Records and carries 
such titles as “Greena Chan- 
neelak,” “Bint I] Geran” and 
“Banat Iskandaria” which iden- 
tify the Syrian folk music it 
contains. Sales of the album, 


he at $6, are reported 
risk. 


Cap-Col’s Kaye Spots 


Hollywood, Oct. 1. 

Capitol Records, which has Dan- 
ny Kaye under contract, and Co- 
lumbia Records last week shared 
the tab for a series of radio spots 
transcribed last week by Danny 
Kaye, for upcoming fund-raising 
drive for UN Children’s Fund. Kaye 
holds rank as an unofficial U, S. 
ambassador to UNICEF. 

Jingles were composed and ar- 
ranged by Mitch Miller, Col’s 
a&r chief. 











VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 





Compiled from Statistical Reports of Distribution | 
Encompassing the Three Major Outlets | 
| 


Retail Disks Retail Sheet Music 
oo Published ioe ne 











| 
} 
| 


Peddy Creskshank, director of | 


the Feldman Music Co., to Geneva 
for the music publishing confab on 
the international handling of pop 
music . . . Tossy Spivakevsky in 
for a BBC-TV concert date on Sun. 
(6) .. . Mel Terme headed for the 
US. after winding his British 
vaude tour... Ornadel, Lon- 
don Palladium musical director 
who's landed the baton job for the 
London production of “My Fair 
Lady,” planes to New York 7 
(6) for confabs on the score 
Pollard Music Co. of New York 
completed a deat with Robbins 
Music in London whereby the en- 
tire Yank catalog will be _— 
sented by Robbins in Eu 


rope . 
Jack Teagarden band here for ‘its | 


16-day concert tour. 


Chicago 

Pat Moran Quartet moves into 
Cloister Inn for indefinite stay Oct. 
16. Duke | returns to 
Blue Note Dec. age SS . Jimmy 
Palmer “2 oO (6) at 
Melody on Rem ‘or two 


frames = a followed by Ernie 
Rudy Oct. 30 for four frames ... 
Je Ann Miller and Ben Arden orch 
cutting album for Audio Fidelity 
this month , . . Gene Pringle orch 
set for Kansas City Club, K.C., 
Nov. 30 for four weeks .. .. Virgil 
Mason orch inte Van Orman Hotel 
Oct. 14, 


Pittsburgh 
Dave Brubeck quartet gi 
concert at Carnegie Music 
Oct. 18... Gabe- A-Tones Trio has 


linteck 
and Eddie Andrews at the piano 








POSITIONS 
This 











NOTE: The current comparative sales 
patcne. at under a statistical system c 


merated above. ndings are correlated with data 
= Vanrtety. The ie ualonas 


TALENT 


Last 
Week Week ARTIST AND LABEL 


1 2 JIMMY RODGERS (Roulette) ............ Honeycomb* 

2 1 DEBBIE REYNOLDS (Coral)............. Tammy* 

3 3 PAUL ANKA (ABC-Par.) .........+000+++-. Dianat 

o 6 JANE MORGAN (Kapp) .................. Fascination} 

5 4 CRICKETS (Brunswick) ...............+-.. That'll Be The Dayt 

6 7 JOHNNY MATHIS (Columbia) sosecnessss+\cmanens ey 

7 5 JERRY LEE LEWIS (Sun) ................ Whole Lot Of Shakingt 

8 vs EVERLY BROS. (Cadence) ........+s+..++. Wake Up Little Suzy} 

9 8 RUSS HAMILTON (Kapp) ................ Rainvow* 

10 10 © TONY BENNETT (Columbia) .............. Middle of The Island* 
a 3 TUNES 

Week Week TUNE PUBLISHER 
1 1 *TAMMY—“Tammy & Bachelor”-F ...............+..++++..+.. Northern 
2 4 ‘#FASCINATION—“Love In The Afternoon”-F ................. Southern 
3 2 SEEMED occ ccbves cee dpb ersctapeSssenrsesescerecveseccers Joy 
“ 3 ES Dan. 5... ons cabelie SebSGhee cuts cREDS webs Gapeoas ccs 0 MOMEIM 
5 - *CHANCES ARE . Pe A Es 
6 5 See ee Me HEMI DAY oo ksccssccsccessccccsee ee 
7 6 *AROUND THE WORLD—“Around World In 80 Days”-F su vices SOE 
8 9 MIDDLE OF THE ISLAND .........00.c00s-seeeseesceeeecseeee Morris 
w ? WHOLE LOT OF SHAKING. ..........6..-05-.c0sseseeeeeeeees Marlyn 
10 i Speen ES ee 


(*ASCAP *BMI_ F-Films) 


from wider sources, which are exclusive 
resulting from these findings denote the OVERALL IMPACT de- 

from the ratio of points scored, two ways in the case of talent (coin 1 
disks) and three ways in the case of tunes (coin machines, retail disks and retail 


machines, retail 
sheet music). 


TUNE 


* Vik Records’ “Sound Buy” 


fall 
| program is running 125% ahead of 
the diskery forecast. The drive is 
{os its first lap with only three 
weeks of a planned two-month run 
pas 

Leading the Vik spree are the 
packages by Eddie Cantor, Helen 
O'Connell and Gisele MacKenzie. 
Label’s EP line is rolling along at 
a clip estimated by sales chief Ben 
Rosner as 100% ahead of anticipa- 
tion. 

Diskery also has completed the 
conversion and repackaging of 17 
albums out of the now defunct 
Label X catalog. Most of the pack- 
ages were originally cut by Jimmy 
Hilliard, then a&r chief at X 
and now head of the indie Bally 
label. In the repackaging precess 
new liner notes have been written 
and new covers put on the albums. 
They'll be ready for this week. 


Irate at Satchmo Shutout, 
Granz Bids Dixie Station 
Ban All His Verve Artists 





Editor, Variery: 
I read in last week’ Variety 
that WBKH, Hattiesburg (‘ Miss.), 


banned all Louis Armstrong rec- 
ords as well as Eartha Kitt’s and 
Lena Horne’s because they voiced 
their opinions of President Eisen- 
hower’s handling of the desegre- 
gation issue—opinions shared by 
many of the nation’s leading col- 
umnists. 

I am interested in this not only 
because I feel Armstrong as a 
citizen of this country has as much 
right to his opinion as anyone else 
but also because he happens to 
be an important artist on my label. 
1 think it is unfair that he, Lena 
Horne and Eartha Kitt should 
bear the brunt of WBKH's preju- 
dice, and so I suggest that WBKH 
ban my entire label from their so- 
called radio station. I recommend, 
instead that they play only Sam- 
my Davis Jr. records since, ac- 
cording to another Variety story, 
he apparently shares WBKH's 
point of view. 

Norman Granz 
(President Verve Records) 


Washington's Cultural 
Subscriptions Promising 


National Symphony teed off its 
annual subscription drive past 





| week with an advance sale already 


well ahead of last year’s record sea- 
son. Following pattern initiated by 
manager Ralph Black when he took 
over in ‘56, concerts are skedded 
in identical pairs Tuesdays and 
Wednesday nights for 15 alternate 
weeks, rather than weekly non- 
identical concerts as in past. 

Two innovations this year are 
expected to hypo b.o. One is a $9 
student season rate for the $13.50 
seats. The other, a system of ex- 
change between _ subscription 
nights, is expected to lure custom- 
ers by offering flexibility in ticket 
exchanges. 

Line-up includes soprano Eliz- 
abeth Schwarzkopf, pianists Ru- 
dolph Serkin and Philippe En- 
tremont, and _ violinists Isaac 
Stern and Nathan Milstein. In ad- 
dition, two yisiting orchs, the Bos- 
ton Symphony and the Philade!- 
phia, will appear. 

Probably greatest single attrac- 
tion is the New York City Ballet's 
performance of entire “Nutcrack- 
fer” ballet Jan. 21-22. This is sole 
jevening attraction which will play 
Loew's Capitol Theatre, rather 
|than the 4,000 seat DAR-owned 
| Constitution Hall. 


| Decca Taps Dick Williams 


Dick Williams, one of the Wil- 








liams Bros. who at one time worked 


with Kay Thompson, has been 
|}inked to a disk deal by Decca 
| Records. Another of the Williams 
'freres, Andy, has hit on wax via 
his Cadence deal. Dick Williams 
now has a featured role in the up- 
coming Broadway musical, “Copper 
and Brass,” to which Decca has the 
original cast rights. 

His first sides will be a couple 
of tunes from the Broadway show 








score. 
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NBOA Sets Drive 


Continued from page 57 








standardizing dance tempos and 
steps throughout the country, as 
it is now done throughout the Bri- 
tish Empire. The British have said 
that standardization stimulates the 
dance business and gives a solid 
basis for dance competition. 

Robert Weems, of General Art- 
ists Corp., said in an address to the 
meet that bookers are willing to 
talk about taking advertising and 
promotion expenses off the top 
before the bands take their per- 
centage. In this way the operator 
would be encouraged to do more 
promotion with the bands sharing 
the costs, 

The NBOA’s second annual danc- 
ing championships were run off be- 
fore 2,000 persons at the Arcadia 
Ballroom Wednesday (25) night. 














Indianapolis. 
Barry, Ritz Ballroom, Bridgeport, 
Conn. 

The 1956 meeting has been set 
for Chicago with dates to be an- 
nounced, 


The Aragon Ballroom, Ocean Park, | 
Calif., had the winning entry in St. Paul Pops’ Payoff 
St. Paul, Oct. 1. 








Burnett and Betty Bolloten of 
Santa Ana, Calif., who walked off 
with $800 and the titles in the All- 
Around, Waltz, Tango and Fox 
Trot championships, Polka cham- 
pionship went to Carole Buchalska 
and Edward Kish, the Arcadia’s en- 
tries. 


municipal Auditorium drew 52,869 
patrons’ Who paid a total of $41,103, 
according to figures released by S. 
Mortinson, libraries and auditori- 
um commissioner, 

Net earnings were $39,803 which 
| was -apportioned in the sum of 
$13,267 to the Auditorium, the St. 


Lineup of Officers 

Other officers elected were Milt 
Magel of Castle Farm, Cincinnati, 
vicepresident; Jot Malec, Peony 
Park Ballroom, Oakland, Calif., re-| 
elected treasurer, while Kirk! Paul Musicians Assn., which pro- 
Hayes, Ali Baba Ballroom, Oak- | vided the music and the St. Paul 
land, Calif., was renamed exec} Civic Opera-Figure Skating club 
Each also 





secretary. Reelected to the board| for their contributions. 


of directors was Mrs. Alice Hen-| received $560 from concessions 
dricks, Indiana Roof Ballroom, | profits. 























MG: 





HM 














K 12560 











Debbie 


REYNOLDS= 


ALL FLOWER 
ALL GRO 


ae 





has the 


MASS — 


follow-up to 


“TAMMY’’ 











Sings 


and 





(on 45 and 78 RPM) 


RECORDS | 








GM 


New member is Joe; 
| 


St. Paul's municipal two-night-a- | 
week summer pop concerts in the | 
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Inside Stuff—Music 


Continued from page 39 Ce —— 


ten On the Keys” and other hits of the '20’s, is still cleffing at Elm- 
hurst, N.Y. So Ed Manning reported in a tribute to him last week on 
a Back the Years,” a Canadian Broadcasting Corp. weekly radio 
show. 








A decision in the Carmen Lombardo-John Jacob Loeb suit against 
the American Society of Composers, Authors & Publishers isn’t. ex- 
pected to be reached until about December. Supreme Court Judge 
Marion Pittoni gave Judge Ferninand Pecora (for ASCAP) and B. B. 
Fensterstock (for the plaintiffs) until Oct. 31 to submit additional briefs 
on the dispute and granted a further extension until Nov. 15 to file 
reply briefs. 

Case, which is being tried in the Mineola (Nassau County) Supreme 
Court, involves the ASCAP payoff system on theme music and par- 
tieularly the Lombardo-Loeb “It’s Seems Like Old Times,” the Arthur 
Godfrey theme. 





The RCA Victor-Canon Camera photo album contest wound up last 
week with A. M. Baunach, Bethlehem (Pa.) photographer, selected 
winner. Winning photo will be used.for Chet Atkins’ upcoming Victor 
album “Hi-Fi in Focus.” Winner received $3,000 worth of RCA Victor 
and Canon Camera merchandise. Other winners were Kokei Kaitsuka 
of Ibaragi-ken and Nobuo Tabata of Osaka, Japan; Albert James 
Vaughan of Chicago, and Mrs. Nancy Yung of New Rochelle, N.Y. In 
addition to the U.S. and Japan, entries came in from India, Spain, 
Switzerland, France and Germany. 

Ben Selvin, a&r exee for RCA Victor, recently did two guesters on 
N.Y. radio (Barry Gray, over WMCA) and tv (for Joe Franklin, WABC- 
TV), on his 40th anniversary as a bandleader. As a result he has 
received several invitations (1), to pick up his fiddle and lead a band 
again and (2) a couple of deejay spots. Selvin has declined all. 

Maestro-exec was a pioneer pop dance band leader, with over 9,000 
recordings (some under noms-de-disk) to his credit. He is now a&r 
manager for RC4 Victor’s custom record division, ditto of the RCA 
Thesauras (the radio transcription library service) and is also respon- 
sible for picking the RCA Camden reissues from the Victor vaults. 








Broadcast MusicInc. and BMI, Canada, have kicked off the sixth an- 
nual Student Composer Radio Awards (SCRA) to spark the creation 
of concert music. The awards total $13,500 and are divided into sums 
ranging from $500 to $2,000. Contest closes Feb. 15, 1958. Judges will 
be William Schuman, composer and president of the Juilliard School 
of Music; Earl V. Moore, dean of the U. of Michigan's school of music; 
Henry Cowell, composer, and Claude Champagne, assistant director 
of the Quebec Provincial Conservatory. 





Epic Records is going to let the disk buyer play artists & repertoire 
man. It’s launching a contest via disk jockeys in which the listener is 
asked to pick two tunes for Somethin’ Smith's next release and to 
guess the number of singles their coupling would sell. Winner gets a 
trip to New York. Jockey who turns in winning contestant gets a $200 
gift certificate. In addition there will be a special prize for the station 
and deejay drawing the greatest mai! response. 


Collegian Paul Hampton 
Hits Paydirt on Disks 
Via ‘Agent’ Carmel Myers 





Bates, Joe Morello) toy with “Bru’s 
Blues,” “These Foolish Things,” 
“The Masquerade Is Over,” “One 
Moment Worth Years” and “St. 
Louis Blues” in their familiar 
smooth flowing jazz pattern. 

bie Mann: “Sultry Serenade” 








Paul Hampton, Dartmouth senil- 
or, is a male Cinderella music biz 
story since Carmel Myers, former 
film star (now the wife of mo- 
tion picture executive Alfred W. 
Schwalberg), “‘agented” him into 
a Famous Music (Eddie Wolpin) 
and Columbia Records (Mitch Mil- 
ler) contract. Result is that, within 
a period of two weéks, Hampton 
waxed four sides for Columbia 
which are being rushed out this 
week, and placed six with Famous. 


He writes and sings his own ma- 
terial. 

When young Hampton was ad- 
vised. by Miss Myers to “take sing- 
ing lessons,” instead of going back 
to Oklahoma where his folks re- 
Side, on summer holiday, he said 
he “wouldn't know what taking 
voice lessons mean.” Apparently 
Columbia Records agrees with him. 


Miss Myers got to know him 
when Hampton dated her teenage 
daughter and was impressed with 
his songwriting and naturai vocal 
talents, whereupon she set the 
wheels in motion with her show 
biz contacts. 


EE 


=m ~4(Continued from page 546 Gams 


excitement here sparked by Red 
Allen’s trumpet and a handful of 
topline tottlers. 
J. J. Johnson: “First Place” (Co- 
lumbia). A first place regular in 
azz polls for trombonists, J. J. 
ohnson shows just why he’s been 
up there, with a neat assist from 
ax Roach, drums; Paul Chamber, 
bass, and Tony Flanaga, piano. 
Kenny Drew: “This Is New” 
(Riverside), Drew's modern jazz 
ideas are well presented in a run- 
down of four standards and three 
originals. Drew's piano is backed 
by Donald Byrd, trumpet; Hank 
Mobley, tenor sax; Wilbur Ware, 
bass, and G. T, Hogan, drums, 
Dave Brubeck Quartet: “Jam 
Goes To Junior College” (Colum- 
bia). On-the-spot recordings of 
Brubeck sessions at two Coast jun- 











(Riverside). Some nifty jazz shad- 

are. developed by Herbie 
Mann's flute and clarinet with a 
happy. assist from Jack Nimitz 
( t and sax), Urbie Green 
(trombene), Joe Puma (guitar), 
Oscar Pettiford (bass) and Charlie 


mith (drums). Gros. 
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From his new 
Avon Productions movie, 
an M-G-M release... 


JAIL HOUSE ROCK 





TREAT ME NICE 


47/20-7035 
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Watch for these NBC-TV network shows: PERRY COMO, GEORGE GOBEL, 
EDDIE FISHER, PRICE |S RIGHT, TIC TAC DOUGH, They’! all be sponsored by... 
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Bert Kelly Stakes Claim To Heading 
Ist Jazz Band In Chicago Back In ‘14 


New York. 
Editor, VARIETY; 

As I conceived the idea of using 
the Far West slangword, “jazz,” 
as a name for an original dance 
band and my original dance band 
and my original style of playing a 
dance rhythm, at the College Inn, 
Chicago, in 1914, it is my wish to 
the skein of ridiculous 


unravel 

falsehoods concocted by  over- 
anxious writers, publishers and 
music critics who start with the 


erroneous premise that the jazz- 
band and jazz style of dance music 
were originated in New Orleans 
and the etymology of the word 
jazz could be found in New Or- 
leans or Africa instead of in the 
‘49ers mining-camp dancehalls of 
the Far West. 

Regarding New Orleans, accord- 
ing to Louis Armstrong in his biog- 
raphy, “Horn of Plenty,” the word 
“jazz was first heard ia that city 
when Joe (King) Oliver received a 
letter from Freddie Keppard of 
“Freddie Keppard’s Creole Or- 
chestra.” with which he left New 
Orleans in 1911 to tour the U. S. 
and disbanded at Chicago in 1918. 

The first Dixieland Band to come 
to Chicago was (Tom) “Browns 
Band From Dixieland” which ar- 
rived about 1916. They did not 
play jazz rhythm nor claim it; in 
fact Tom and his musicians told 
me they had never heard the word 
jazz in New Orleans. 

The second Dixieland Band came 
later to Schiller’s Cafe, a south- 
side dive on 30th Street in Chicago 
and plagiarized my idea of calling 
my entirely different style of in- 
strumentation and dance rhythm 
a jazz band. They were neither 
The Original Dixieland Band or a 
Jazz band. 

I remember very distinctly that 
your representative, Johnny O’Con- 
nor, came regularly to The College 
Inn at Chicago to hear Bert Kelly’s 
Jazz Band and no doubt must have 
written articles about us in 
VARIETY. 


{ have a copy of one of your 
1918 editions containing a nice 
comment about my jazz bands 
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playing at The Palace Theatre in 
New York. 

When I originated the jazz band 
in 1914, there were just three 
dance bands of any note to the 
Americ and ap wy world in 

Am a, Ham Bert Kelly's Jazz 
Band at The College Inn, Chicago; 
Earl Fuller’s Orchestfa at Rector’s 
in New York; and Art Hickman’s 
Orchestra at the St. Francis Hotel 
in San Francisco. 

Today, books are filled with pic- 
tures of any white or colored musi- 
cian who even owns a brass horn, 
a reed instrument, bass fiddle or 
set of drums. If he was born in 
New Orleans or claims that dis- 
tinction and can blast or squeal 
loudly in a down-beat, noisy tem- 
po, fit only for the low dives from 
which such monotonous types of 
music was conceived, in the slums 
of the red-light district called 
Storyville in New Orleans. 

Posterity should have a source 
of accurate data on jazz to which 
they may refer to in the future, 
such as the dictionaries and ency- 
clopedias and I hope that you will 
join me in debunking the New 
Orleans myth and expose the 
fraudulent claims of the fakers 
who boldly advertise “Jazz Con- 
certs” ani “Jass Festivals,” et 
eetera at which not one iota of 
jazz rhythm will be played by one 
so-called jazz band. Bert Kelly. 


| Band Review 


DICK BARLOW ORCH (7) 
Hotel Muehlebach, Kansas City 

Although new in these parts, the 
Dick Barlow orch is long estab- 
lished in hotel and club circles, 
and its first date in the Terrace 
Grill marks the hotel’s swing into 
the fall season. Barlow has his 
work cut out for him in following 
Joe Reichman, was held forth dur- 
ing the summer and who ranks 
with the alltime favorites in the 
room. 

Like Reichman, Barlow is a mas- 
ter of the board, although the 
two are considerably apart in in- 
dividual styles. Barlow possibly 
leans to a more formal style, al- 
though his arranging stresses ver- 
satility and variety in all of his in- 
strumentation, including the piano. 
Patterned for hotel and society 
work, Barlow has tenor sax, violin, 
accordion, trumpet, oe bass and 
drums lined up with his piano. 
There’s some solo work from the 
reed, string and horn, but the over- 
all stylin is a fuller effect, which 
has the piano and accordion prom- 
inently sup g the other ef- 
forts, although each of these also 
have their innings. 

In the early evening Barlow 
tosses in some lighter classics as 
his keyboard entries, but for danc- 
ing the effort is toward a full or- 
chestra effect. Crew has a large 
assortment of pops, musical com- 
edy numbers and Latins and keeps 
the tempos varied throughout. 
First efforts indicate crew fits this 
deluxe room as if Alling a special 
order, in. 


Levy-Stryker Pubbery 
Hollywood, Oct. 1. 
Leeway Music Ine., has been 
formed by Hal Levy and Fred Stry- 
ker, prexy and v.p., respectively. 
New publishing firm will con- 
centrate on music in the country & 
western field, although not exclu- 
sively. 
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Caterina Valente No. 1 


Disk Seller in Sweden 
On Germany's DGG Label 


Stockholm, Sept, 24. 

Eric Nyholm, chief of Deutsche 
Grammophon Geselischaft in the 
Swedish territory, says his com- 
pany has in Caterina Valente its 
biggest money-making singer at 
present. Her “Breeze and I” 
(Polydor, DGG's pop label) has 
emerged as top seller registered 
by this diskery within the past 10 
years. Miss Valente, who also sings 
Swedish on Polydor platters issued 
by DGG in Sweden, is a foremost 
fave with the Swedes. This Italian- 
French songstress, who became a 
German national after her mar- 
riage, has now been pacted for a 
Swedish film oppostte domestic 
star Evert Taube. 

Nyholm said that the recording 
biz in Sweden is satisfactory de- 
spite the handicap of a limited 
(7,500,000 population) market. He 
pointed out that actually no com- 
pany is really on top, but that it is 
a neck-and-neck race among the 
strongly competing diskeries. 
Decca, Swedish Metronome, RCA 
Victor, HMV as well as his DGG, 
which also handles Coral here, are 
the strongest. Present status of 
DGG in Sweden is about 10-15%. 
(In West Germany, DGG’s home 
country, it has. roughly 50% of the 
entire market.) 

Aside from Miss Valente’s vari- 
ous records, Freddy’s German ver- 
sion of “Memories Are Made Of 
This” (Heimweh) also is doing top 
biz., Coming up is Anita Lindblom, 
19-year-old songstress. S 
Bibi Johns,. whose German Elect- 
rola contract expired, also becomes 
a Polydor disker soon..Alice Babs, 
Sweden's most prominent song- 
stress, is with Polydor in Germany 
and her records are selling here. 
Her Swedish repertory, however, 
is exclusively with Metronome. 

Interesting to note that Nyholm’s 
company once waxed two songs by 
Signe Hasso (from one* of her 
American pix) and that it has just 
released four old recordings (via 
an EP) of Sweden’s Lars Gulin, 
top-ranking baritone whose con- 
tract with this diskery, however, 
doesn’t exist any longer. 

With regard to the Coral reper- 
tory, handled by DGG in Sweden, 
“Tammy” (Debbie Reynolds). is 
currently one of the better items. 
DGG’s forte in Sweden is also its 
classical repertory (with DGG and 
Archiv as labels). In this respect, 
it doesn’t have too much competi- 
tion. 


‘JATP’ $7,400, Mpls. Dip 
Minneapolis, Oct. 1. 

The “Jazz At the Philharmonic” 

troupe played its 10th annual one- 

nighter Saturday (28) at the 5,000- 

seat Auditorium Music Hall to a 





$7,400 gross. Take was about 
$1,600 off from last year. 
The concert drew about 3,000 


customers. 
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EXCELLENT BIOGRAPHY 
OF RICHARD RODGERS 


“Richard Rodgers”, by David 
Ewen (Holt; $4.95), is a warm- 
hearted comprehensive biography 
of the celebrated American com- 

r. Since his first success with 
the “1925 Garrick Gaieties” and 
his first song hit, “Manhattan,” 
Rodgers has produced scorés for 
34 stage musicals, 16 of which were 
major boxoffice successes. Of his 
1,000 songs, at least 200 have be- 
come hits; and perhaps 100 are 
pop music classics. 

With such collaborators as Lo- 
renz Hart, Herbert Fields, George 
Abbott and Oscar Hammerstein 
2d, Rodgers has helped to reshape 
the American musical stage. In 
the development of his career, 
spanning some 40 years, Rodgers 
has grown from an eminent crea- 
tor of popular songs into his pres- 
ent status as a great writer of the 
American “lied’’, which, as Ewen 
observes, entitles the composer to 
an unique place in American mu- 

c.”” 

This biography is at its best an- 
alyzing the two principal partner- 
ships in- Rodgers’ professional life; 
first his collaboration with the late 
Larry Hart; later, his work with 
Hammerstein. 

The mutual fulfillment the sec- 
ond R & H team have known in 
their happy association is given 
dimension in- Ewen’s account by 
sufficient attention given to the 
theatre that the two men have 
served, as well as to the many peo- 
ple who have contributed to their 
joint careers. 

Credibility in reporting the man- 
ner in which Rodgers writes (often 
swiftness) is 


quotes. Thus, speaking of his ef- 
forts to create music of an Eastern 
flavor for “The King and I,” al- 
though he was totally unfamiliar 
with Oriental music, Rodgers says: 
“What I tried to do was to say what 
the Far East suggests to me musi- 
cally, to write a score that would 
be analogous in sound to the look 
of a series of Siamese paintings by 
Grant Wood. I myself remained a 
Broadway character, not somebody 
disguised in Oriental getup.” 

Few passages in literature about 
the stage make more exciting read- 
ing than Ewen’s descriptions of the 
birth of “Oklahoma!” And there is 
excellent reporting on other pro- 
ductions, especially on “Carousel,” 
the R & H all-time persona! favor- 
ite. Ewen is less successful in try- 
ing to complete the record by in- 
cluding the best-possible reaction 
to various movies made from 
R & H shows; and in commenting 
on the composer's away-from- 
B’way. activities. 

“Say I’m a guy who’s in love 
with the theatre,” is the: best 
Rodgers’ quote to sum up this book 
about the composer. “What would 
I do with myself if I didn’t keep 
writing for the stage?” And most 
readers in show biz will close this 
volume willing to attest that it 
would be difficult to know what 
the stage would do without Rodg- 
ers to write for it. Down. 





‘Johnny Costa on Leave 


From Pitt’s KDKA-TV To 
Give the Road a Whirl 


Pittsvurgh, Oct. 1. 

Johnny Costa, staff pianist at 
KDKA-TV for several years, is on 
an indefinite leave of absence from 
the station to see whether the road 
is what he wants. Music Corp. of 
America signed Costa some time 
ago, but then he was interested 
only in working with a trio during 
his vacation periods and told the 
agency he had no intention of leav- 
ing Pittsburgh. At that time, Cos- 
ta played only a couple of bookings 
annually at the Embers in N. Y. 

Since then, however, his tv spots 
here have shortened up, cutting in- 
to his income, and Costa decided 
to try the travel route before mak- 
ing any definite decision. He 
worked the Eden Roc in Miami for 
several weeks this summer, went 
from there to the Theatrical 
Lounge in Cleveland and is return- 
ing to the Embers again. His job 
on KDKA-TYV is open for him any 
time he wishes to return, but so 


far Costa hasn’t made up his mind. 
—_—_——X—————as______—S——XS 


“SEARCH FOR 
PARADISE" 


Hugo Winterhalter and Orchestre 
R.C.A. Victor 


Robert Merrill R.C.A, Victor 


Jack Pleis and Chorus 
Decca Records 


David Rose with Dean Jones 
M.G.M, Records 


Les Baxter and Chorus 
Capitol Records 


“THE 
HAPPY LAND 
OF HUNZA" 


Robert Merrill R.C.A. Victor 
Walter Schuman Si 
RCA. 


Victor 
Tito Puente and Orchestra 
R.C.A, Victor 


“KASHMIR" 


Hugo Winterhaiter and Orchestra 
R.C.A, Victor 
Robert Merrill R.C.A. Victor 
“SHALIMAR" 
Robert Merrill R.C.A. Victor 
Walter Schuman 
C.A. Victor 


SOUND TRACK 
ALBUM 


by R.C.A, Victor 
MANY MORE TO COME 
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Revenooers Step In On Toledo Cafe; | AAFWERIES HOLD 


Another Spot 


Sues Govt. In Test 





Toledo, O., Oct. 1. + 


Assets of the Kin Wa Low The) 
atre Restaurant, a Toledo enter- 
tainment centre for 38 years, will 
be sold soon to satisfy an Internal 
Revenue tax lien. The U. S. is} 
seeking cabaret taxes totaling $49,- | 
486. The tax lien said the taxes 
were not paid for the period from | 
June 1, 1952, to July 31, 1956. The | 


restaurant has been closed since | floor window of the Berkeley Ho- | the Quebec-Ontario area. 


spring. Owner of the spot is listed | 
as Fong Foy Chong, whose last 
known address was Hong Kong. 

The only assets available for sale 
will be the night club license, fur- 
niture, equipment, and invertory 
of bottled goods. Gilbert C. Hooks, 
district director of Internal Rev- 
enue, is negotiating with the Ohio 
liquor control board to work out a 
method of disposing of the liquor 
inventory and the night club li- 
cense. He said internal revenue 
has never had a similar situation 
where a liquor license was in- 
volved. 

Meanwhile, Ka-See’s nitery here 
has filed a suit in U. S. District 
Court to test the assessment prac- 
tices of the Internal Revenue Serv- 
ice. The suit pointed out that Ka- 
See’s has been assessed $20,327 in 
added cabaret taxes for the period 
July 1, 1953, to March 31, 1956. 
One-fourth of the assessment, $1,- 
853, for the period July 1 to Sept. 
30, 1953, has been paid by the club 
owners, and the suit seeks to re- 
cover this amount from the Gov- 
ernment, 

“The assessment is based on 
presumed sales during a period of 
time when the place of business is 
not in faet a cabaret and in con- 
sequence is not subject to collec- 
tion of cabaret tax,” the suit con- 
tended. 


U.S.’ Christopher in Brit.’s 
Magico-Vaude for ‘Circle’ 


London, Oct. 1. 


American magician Milbourne 
Christopher will be strongly fea- 
tured along with a host of other 
magicos from distant parts in the 
“10th Festival of Magic,” presented 
by the Magic Circle at the “Scala 
Theatre, London, for one week 
from Oct, ‘14: 

Although a major part of the 
show will be based on illusion, 
legerdemain, levitation and other 
forms of magic, it will have a 
strong vaude influence with musie, 
dancing and spectacle. British 
artists taking part will include 
Benson Dulay with his company, 
and Albert Burdon & Company of 
Crackpot Conjurers. 

A blending of the musichall 
sketch with magic will be supplied 
by Michael & Valerie Bailey aided 
by Henry Francis and John Peake, 
the “drunk magician,” in a domes- 
tic sketch. Also in the British con- 
tingent will be Geoff Gregson & 
Doreen, Johnny & Suma Lamonte, 
and Phil Darben & Wendy. 

Coming specially from Paris 
with his company is Helaug, the il- 
lusionist, while Australia will be 
represented by femaie escapologist 
Esme Levante. A team of dancers, 
the Carnivalettes, will appear and 
the Sydney Jerome orch will sup- 
ply the music. Harold Taylor will 
emcee the show, proceeds of which 
will be ploughed back into the 
Magie Circle organization. 


London Stork’s Imports 
London, Oct. 1. 


A new revue opening at the 
Stork Room Friday (4) will feature 
one Canadian act and two Amer- 








icans. The show, presented by Al T 


Burnett, is set for a four weeks’ 
run. 


The Canadian act will be the| 


Three Edwards Bros. from. Mon- 
treal, an acrobatic balancing 
The two U.S. performers 


Rescue Nitery Dancer 
In Boston Hotel Fire 
Boston, Oct.1. | 
June Knight, 22, nitery dancer, 
was saved in a hotel fire here Sun- 
day (29) morning when firemen | 


rescued her over an 80-foot ladder. | the distillery and brewing interests. 


The dancer, standing in an eighth | 


tel, threatened to jump and threw | 
her makeup kit out the window, 
striking a fireman on the shoulder. | 
Firemen talked her out of jump-| 
ing by shouting words of encour- | 
agement as they scrambled up the | 
ladder. She was taken to City Hos- | 
pital and treated for smoke inhala- | 
tion. 


‘Damn Yankees To 


Vegas From B way. 





| 

A musical comedy will be moved | 
intact from Broadway to Las Vegas 
when “Damn Yankees” starts its) 
road tour at the Riviera Hotel Oct. | 
30. Show closes in New York ng 
Oct. 19 after a run of nearly two-| 
and-a-half years. Sets and costum?s | 


cast will be flown out to rehearse! 
anew. Parts of the show will have | 
to be restaged for the nitery. } 

Deal was completed last week | 
when Ben Goffstein, hotel’s general | 
manager, Sammy Lewis, inn’s book- 
er, and agent Jack Davies complet- 
ed the details. 

Hotel recently played “Pajama 
Game” successfully and will prob- 
ably be on the lookout for more 
legit musicals. Inn is looking into 
more of the legit packages as a sub- 
stitute for the dwindling supply of 
names and as one means of keeping 
show budgets within bounds. It’s 
figured that the name value of the 
show is sufficient to carry at the 
boxoffice in many k 

Las Vegas first used full-scale 
musicals with “Guys and Dolls” 
some years ago, Opening at the 
Royal Nevada Hotel. Having proved 
that the musicals draw traffic into 
the nitery room and adjacent casi- 
nos, the resort has played legiters 
periodically ever since. 

. ? 
Dorothy Collins SRO’s 
Hub Blinstrub’s Preem 
Boston, Oct. 1. 

Blinstrub’s kicked off its first 
big name attraction of the season, 
Dorothy’ Collins, here last night 
(Mon.), which also marked re‘urn 
of the Moro Landis line (10), and 
nabbed a packed house in the 1,- 
700-seater. 

Other booking inked by boniface 
Stanley Blinstrub include the 


Mills Bros., Tony Martin, Frankie 
Laine, Jimmy Durante. 


‘BERNIE THALL’S INDUSTRIAL 
Then Joins Marilyn Ross at 1-2-3 
_In Toronto ’ 
Conductor-vocal coach Bernie 
Thall will conduct the Lincoln-Mer- 
cury industrial show which opens 
Oct. 3 at the Waldorf-Astoria. He'll 
travel thereafter for repeats Oct. 
7 at New Orleans, Oct. 10 at San 
Francisco, Oct. 16 at Detroit and 
Oct. 18 at St. Louis. 








Ross, cur- 











| becomes more evident that the 


In Detroit he'll be day-date with * 


SIZABLE STAKE 


By MAX NEWTON 


Montreal, Oct. 1. 


With the purchase last week of 
the Canadian Arena Co. by Mol- 
son's Brewery here in Montreal, it 


major patrons of entertainment, 
sport and cu.ture in Canada are 


At least, that’s the way it looks in 


The Canadian Arena Co. owns 
the Forum, Montreal’s biggest 
arena and a spot that has played 
practically every form of enter- 
tainment. However, it is best 
known as the home of Les Cana- 
diens, the pro hockey champs of 
the world who, with their farm 
clubs, were included in the deal. 
The same brewery is also deep in 
television and radio with drama 
and sport shows and exclusive 
rights to the Grey Cup game, 
Canada’s big national pro football 
show. 

Because of the complicated pro- 
vincial laws of Canada governing 
the advertising methods to be used 
by the distillery and brewing com- 
panies for the sale and promotion 
of their products, the indirect ap- 
proach in an institutional manner 
is proving of benefit to both the 





re 
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Aerialist Falls 35 Ft. 


In Toronto, Recovering 
Toronto, Oct. 1. 


Trapeze artist Betty Paseo of the 
Hamid-Morton Circus fell 35 feet 
to the floor of Maple Leaf Gardens 
here last night (‘Mon.) but was 
saved from serious injury when 
her husband Bud ran out to the 
ring to catch her, with both then 
rolling from the concrete to an 
adjoining carpet. She was taken 
to a hospital in a stunned condi- 
tion but will recover, it was re- 
ported by medicos. 


act in which she swings from one 
foot on a trapeze without a net. 
She fell without a ery. 


Jack Factor Eyes 
Vegas Stardust 


Deal is in the works for realtor 
Jack Factor to take over the Star- 
dust Hotel, Las Vegas, which was 
started by the late Tony Carnero 
S ralla and which has been lan- 








entertainment-sport-culture worid | 


and themselves. 
The Dominion Drama Festival is 


(Continued on page 67) 


Retail Druggists 
Use Film House 
For Own Revue 


Minneapolis, Oct. 1. 

During its convention here Oct. 
6-10 the National Association of 
Retail Druggists will take over a 
leading loop film house, Para- 
mount’s State, on two nights for 
shows to entertain delegates. 

For the first show the lineup will 
include Morton Downey, Elaine 
Malbin, the local Fox quartet, 
dancer Betty Luster and pup- 
peteer Bob Clark. Gordon MacRae 
will headline the second show 
which will have a half-dozen other 
acts, now being booked. 

This is on top of last week's 
Minnesota Mining Co. party in 
St. Paul that had Jack Paar, Marion 
Marlowe, Ronnie Eastman and 
Rickie Layne providing the enter- 
tainment. 


PHILLY N.G. FOR JUDY; 
TAKE IN D.C. INFLATED 


Judy Garland is having diffi- 
culty in racking up profitable 
grosses on her present tour. A 
bad start was registered in Phila- 
delphia where she opened Thurs- 
day (26) at the Mastbaum The- 
atre. Wads of paper had to be 
distributed to spark the proceed- 
ings. 

The Philadelphia stand follows 
a losing week at the Capitol The- 
atre, Washington, in which theatre 
officials exaggerated the gross by 
nearly $20,000. Gross in Wash- 
ington was $43,860 and not $63,- 
500 officially given. House lost a 
hefty amount on the deal. The 
po‘ential gate in Washington was 


Miss ‘Garland and troupe are 
slated to start a run at the Dom- 
imon Theatre, London, Oct. 16. 


Coast Friars’ Cole Roast 


Hollywood, Oct. 1. 
The Friars of California will 
honor Nat King Cole Oct. 21 at 
roastmaster dinner in clubhouse. 
Proceeds will go to annual 
Thanksgiving dinner for 
mately 350 residents of 











guishing near completion and in 
idleness for a couple of years. The 
Sheraton chain was to have taken 


will be transported by rail, while | sponsored by the Calvert Distillery | over the Stardust. * However, that 


deal fell through, although possi- 
bility remains*that Sheraton will 
run the inn if Fac‘or takes hold. 
Deal is being negotiated in the 
name of Mrs: Factor. 

There's also likelihood that if 
the Factor deal jells, the Desert 
Inn operators will take over the 
casino. Dual operation has long 
been the aim of some operators in 


Las Vegas. However, bulk of the 
dual operations haven't been 
worked out. 





Ink Spots Skip Tex. Date 
Due to ‘Misunderstanding’ 


San Antonio, Oct. 1. 

Failure of the Ink Spots to ap- 
pear at the Sevenoaks Country 
Club.here on Thursday (26) . as 
scheduled was attributed by Russ 
misunderstanding of their con- 
tract. 

They refused to perform because 
they had not been paid for a Hou- 
ston engagement Wednesday eve- 
ning, Deek Watson, leader and 
a member of the original Ink Spo’s 
stated. 

Gary said the group is operating 
under a seven-engagement con- 
tract with the Internationa] Art- 
ists of El Paso, beginning Sept. 25, 
that the Ink Spo's’ agent, Paul 
Kalet of New York, has been paid 
a $1,250 advance on the $2,500 due 
the act for the week, and that 
the singers are due to collect the 
remainder next week. 


Collins Buys UK Vauder 
London, Oct. 1. 

One of London's oldest and most 
famous vaude theatres, Collins Mu- 
sic Hall in Islington, threatened 
with demolition to make room for 
an office block and a warehouse, 
has been bought by John Collins, 
proprietor of the “Big Dipper” at 
the Battersea Fun Fair, London, 
from Lew Lake. Latter will con- 
tinue to manage the theatre in its 
old tradition. 

Collins refused to name the ex- 
act price, but said that $140,000 
would be a fair estimate. He now 
intends to make the theatre a tour- 
ist attraction. 


Manna’s Double Manna 
Charles Manna will double from 
the ‘Bon Soir to the Radic City 
Music Hall, N. Y., starting tomor- 
row (Thurs.) during the run of 
Metro's “Les Girls.” 
Manna was originally set for a 
period at the Greenwich 
Village’ nitery, but additional op- 











Picture Country House as well as 
disabled vaudevillians. 


tions ‘were picked up by the man- 
agement. 


Aerialist was at climax of her | 


Gary, orch leader, to the group's) 


Berle Set For 12 Weeks in N.Y. & Fla 
Latin Quarters; Stays With Wm. Morris 


Milton Berle is rémaining with 
the William Morris Agency. Situ- 
ation came to light with the Mor- 
ris office's pacting of the comic to 
a 12-week deal for the Latin Quar- 
ters in New York and Miami 
Beach, Berle is to start some time 
in November and it's up to LQ 
Seapn E. M. Loew and his gen- 
eral manager Ed Risman as to how 
| Berle will be played. He'll get 
| $22,500, out of which he will pay 
| the cost of his surrounding talent 
| Berle elected to play niteries over 
| several hotel offers. 
| The Berle booking indicates that 
the Latin Quarters wi!] go for the 
top dollar, talent expenditures as 
a means of getting top grosses. 
Berle, incidentally, holds the rec- 
ord in the N. Y. edition of the 
Latin Quarter. 

The Miami Beach LQ booking 
marks the first major date in the 
Florida niteries, except for the 
Louis Armstrong booking at the 
Cotton Club (‘nee Beachcomber). 
The Casino de Paris (ex-Copa City, 
now to be operated by Lou Wal- 
ters, former LQ op), has signed 
Senor Wences However, that 
project will depend on novelty 
rather than names, with various 
gimmicks along the lines of shows 
at the Lido, Paris. 

The Berle booking represents 
the highest amount ever paid out 
by any Manhattan nitery. Berle 
about a decade ago worked the 
now defunct Carnival, and aver- 
aged about $10,000 in a 40-week 
deal in which his basic salary was 
$7,500 plus overages. 

Berle had been in negotiation 
with Music Corp. of América on a 
management agreement. However, 
|}according to MCA, talks were 
dropped because comic insisted 
upon certain clauses against the 
company’s policy. 


Capitol Relights Stage 
(For Joe E. Lewis Kudos) 


The Capitol Theatre, N.Y., had 
a brief stage presentation Monday 
(30) when comedian Joe E. Lewis 
was presented a plaque by the 
American Guild of Variety Artists. 
The Capitol was formerly a top 
| peerage house in New York, 
Lewis was given the award for his 
Services as president of the union, 

On stage for the ceremonies were 
Sophie Tucker, Ted Lewis, June 
Havoc, Fran Warren and Georgie 
Price.. Latter is Lewis’ successor 
as AGVA prexy. Ceremonies were 
in conjunction with Paramount's 
filmbiog of Lewis, “The Joker Is 
Wild.” Mack Rogers emceed the 
event. Lewis, current at the Copa- 
cabana, made his stage appearance 
after the dinner show at the nitery. 


Honolulu Cops Gotta 
Give Up ‘Night’ Beat 
Honolulu, Oct. 1. 

City Police Commission has is- 
sued an edict that all cops holding 
outside part-time jobs will have to 
give them up. 

Immediately affected is Sterling 
Mossman, one of Hawaii's top rank- 
ing nitery entertainers. He's a 
master of ceremonies, singer and 
comic hula dancer—and a police 
detective. Also affected is Earl Si- 
merson, traffic policeman who 
doubles in Alfred Apaka’s Hawai- 
ian Village Hotel floorshows as a 
Polynesian fire and sword dancer. 


Rain Hurts Ky. Fair 

Louisville, Oct. 1. 
Attendance at the 10-day Ken- 
tucky State Fair was 471,544, or 
28,749 below last year’s nine-day 
run of 500,000 which was a record. 

There were several rainy days. 
Pro game between Baltimore 
Colts-Chicago Cardinals drew 17,- 
216 to the Fairgrounds Stadium. 
Take was $58,000. Profit of $10,553 
will go to charity via the Louis- 
ville Kiwanis Club, sponsor of the 
game. Last year the game, in clear 














weather, drew 21,876 and netted 
about $24,000. 
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Lone Ranger and Lassie ‘Play Dead’ 
Two Ways at N. 


The World's Championship Ro- 
deo is making a renewed bid for 
boxoffice in an entjrely different 
direction on this trip to Madison 
Square Garden, N.Y. It’s starting 


its weekday shows at 7:30 p.m. in 
an obvious effort to get the mop- 
pets. It’s Sunday shows go on at 
6 p.m., and only the Friday-Sat- 
urday shows start at the normal 
8:30 time. Thus, the kids can get 
out af an early enough hour so 
that it will interefer minimally 
with their normal sleeping hours. 
It seems to be working out in that 
respect as can be seen from the 
upped evening attendance. 

This year, the rodeo is doing 
business despite an ebvious deteri- 
oration in the calibre of headliner. 
It seems that filmed and live video 
has been producing a new type of 


showlopper whose particular dis- 
tinction seems to be lack of tal- 
ent, and an even more pronounced 
failure to come equipped with an 
act. Time was when the filmsters 
used to come in with a “glad to see 
you type of turn,” but with whole- 
sale rebellion at the boxoffice, the 
Hollywoodites got themselves a 
passable act, and thus the paying 
customer became accustomed to 
having his headliners come in with 
something. The direction is now 
going in reverse. 
It seems pecular that both The 
Lone Ranger, accomped by his 
horse Silver, his faithful Indian 
friend and his horse, along with a 
narrator, and Lassie accomped by 
her trainer and narrator, have acts 
—————————  ? 


+ 








AVERY 

Show folks are caving about the ) 
al! new Hotel Avery. All new, large, © 
beautifully furnished deluxe rooms 
with private bath and television, © 


Many Air Conditioned, 
AVERY & WA TON STS. 

















“THE COMEDIAN” 
The Only Real ry A 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


Now In fe 85th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, eudience stuff, mono 
logs, perodies, double gags, 
ideas, intros, Impressions and im- 
personetions, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc, Start with 
current issue, $15 years — 2 years 
$28 — 3 years $40 — Single Copies 
$2.00 — NO C.O.D.’s. 


BILLY GLASON 
200 W. 54 H., New York 19 








Y.’s Annual Rodeo 


in which they play dead at the 
climax. In both cases the commen- 
tators have to prod the audience 
to applaud because of the minimal 
entertainment values. The high- 
spot of the Lone Ranger’s contribu- 
tion is a couple of highschool steps 
on his charger, while Lassie does 
a couple of things that fail to show 
the years of hard work and depri- 
vation that went into the act. As 
a matter of fact there’s probably 
less action in this dog act than 
there is in the Bob Williams and 
Red Dust bit. 

As far as boxoffice value is con- 
cerned, the kids seems to feel that 
they have their money’s worth 
when these headliners go around 
the arena to display their bodies. 

However, there is one act of note 
L. D. Keller & His Ozark Prom- 
enaders, a youthful mixed octet of | 
square dancers, accomped by a| 
ealler and instrumental-vocal trio. | 
These kids have a spirited turn, | 
their accompanists sing well, and} 
they seem to restore the custom-| 
ers faith in performers. 

The Valkyries, a trio of young 
femmes who ride horses over hurd- 
les in Roman style, do well in the 
applause department. 

The Rodeo, which started last 
Wednesday (25) and continues 
through Oct. 13, has a sufficient 
incentive to the 200-odd buckskin 
participants with purses totalling 
$100,000. There are a lot of ex- 
pert riders, ropers and throwers 
to stimulate excitement. The ro- 
deo’s managing director, Everett 
Coburn, has brought in a lot of 
excellent stock to guarantee that 
the cowpokes earn their purses, 
and staff of judges includes Toots 
Mansfield, who until fairly recent- 
ly participated in the Garden 
events as one of the top top hands. 

The rodeo’s events comprise the 
time honored segments such as 
bareback and saddle riding, steer 
wrestling, calf-roping, wild Brahma 
bull riding and the wild horse 
race. The femme contingent par- 
ticipates in a barrel race, and 
there’s always the quadrille for an 
excellent touch of color. 

The dangerous assignment of dis- 
tracting the bulls from the fallen 
cowboys fall to D, J. (Kajun Kidd) 
Gaudin and Buck LeGrand, who 
earn their keep also with some 
comedy between events. James 
Cimmeron directs the band and | 
Chuck Parkinson announces effec- | 
tively. Jose. 














- Black Watch, $12,500 


Troy, N .Y., Oct. 1, 

Black Watch Regimental Band 
drew a capacity audience of 6,000, | 
at $1.50 to $3.50 (children under 12, | 
half price) in the R. P. I. Field! 
House Sunday afternoon (29). It! 
was the largest crowd to attend an} 
attractions in the college arena} 





Lower Plane Fares For 
Yanks Makes ’Em Real 
Paris Nitery Spenders 


Paris, Oct. 1. 

Consensus among nitery owners 
here is that imcreased American 
travel and solvency means more 
biz for them because the entertain- 
ment-minded Yanks are filling 
the flesh and offbeat boites around 
town. However, they feel this in-} 
creased patronage is even in the 
face of the Yank fear that he may 
be taken. Constant warnings have 
him on guard, and some spend only 
the minimum amount of coin. 

In fact, one big boite manager 
felt that in the long run, Gallic 
trade was more lucrative. How- 
ever, the cheaper travel rates are 
allowing many people to travel who 
could never afford to before.. This 





helps apparently to overcome the 
Yank tendency to watch expenses. 


Despite these reservations a 
Variety check showed tke Lido 
packed nightly with Americans, 


as well as the many strip and fiesh 
joints. They may be oversensi- 
tive to being fall guys but Yanks 
make up in numbers whatever they 
may lack in the pre-war free spend- 





ing attitudes. 

It is also felt that cheaper trans- | 
ocean rates may even start more | 
European trips to the U.S. This} 
perhaps could change the face of 
New York nitery methods. 


Cafe Ops Among 
101 Indicted In 


Texas Cleanup 


Galveston, Oct. 1. 

The Galveston County Grand 
Jury provided the tail-lash te Tex- 
as Attorney General Will Wilson’s | 
Galveston cleanup campaign when 
it returned 101 felony gambling 
indictments against members of 
the Isle community | 

Leading the list of the indicted 
was former Balinese Room topper, 
Anthony Fertitta. The others are 
brother Victor, Rosario Maceo, Sam 
T. Maceo, Joe T. Maceo, Santos 
Dispensa, Earl Llewellyn; Joe, 
Mike and Pete Salvato and Phil 
and Joe Barbara—all w.k. gam- 
bling and liquor-by-the-drink (il- 
legal in Texas, except in privaterys) 
figures. 

Attorney for Fertitta and others 
is R. Richard Thornton who said 
Anthony Fertitta, now working in 
Las Vegas, will return voluntarily 
to face charges. 

“Anthony told me over the tele- 
phone that he will voluntarily re- 
turn for trial. He is a man of his 
word,” Thornton said. 

From three to five indictments 
have been returned against his 
clients, Thornton also said. A con- 
viction on any of them could mean 
jail time, 

Thornton, former County Demo- 
cratic Committee chairman, took 
advantage of grand jury's action 
to blast Wilson, who closed Galves- 
ton gambling operations last June 





during the past several years. To) with a series of civil injunctions. 
accommodate an overflow—the| “we have grown tired of the 
floor was used for the marching—| qual system of law for Galveston 
300 chairs were placed at one end,| County and the rest of Texas,” he 
in a section normally used as a bas-| ssid. “It is for the aggrandizement 
ketball court. lof one state official.” Thornton 
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En Route to HOLLYWOOD for 
PARAMOUNT’S 


“ST. LOUIS BLUES” | Athanasiou, operators of the. Rick- 






Mgt. BILL MITTLER, 1619 Broadway, New York 
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Gross for the Sol Hurok presen-| said he was referring to the en- 
tation was estimated around) forcement of the law in Galveston 
$12,500. when it was not being enforced 

wees in other countries. 
———}| “Houston is one of the places 
,where gambling is going on,” he 
CALLOWAY |*: 
Sheriff Paul Hopkins said he had 
|already placed some of the indict- 
ed under arrest, forcing them to 
;make bond. Those for whom war- 
jrants have been issued included: 

John, Peter, Riley and Diamond 


Inside Stuff—Vaude 


The great Sir Harry Lauder decided to become a comedian just 
because he looked in a mirror one night. Story has just been revealed 
in Glasgow by his longtime friend and crony, Sir Patrick Dollan, 
writing his memoirs. “He often told me,” recall Sir Pat, “that when 
he went back to his ‘digs’ in the East End, he looked at himself in the 
mirror. His cuffs were too long, his tails were not just right. He 
looked into the glass and began to sing ‘Come Into The Garden, Maud.’ 
He began to smile at himself. Quickly he laughed at his own appear- 
ance. From that moment Harry Lauder decided to become a comic.” 
According to Sir Patrick, the great secret of Lauder’s success was that 
he never told a smutty story nor sang a suggestive song. > 





Assn. of Professional Sacred Singers which held an organizational 
meeting Sunday (29) in the Carnegie Hall (N.Y.) studio of its president, 
Floyd Worthington, set up committees to (1) formulate a printed con- 
tract and scale of fees to go into effect Jan. 1 next and (2) set criteria 
for auditioning those admitted to membership after Nov. 1 when an 
initiation fee, not presently demanded, will be assessed. Meanwhile, “ 
special efforts are afoot to circularize Jewish temples in the metro- 
politan area, second largest group after Protestant churches. Church 
singer agent Mrs. Russell Bliss addressed Sunday's meeting, endorsing 
the idea of a professional organization for the much-abused church 


Vaude, Cafe Dates 














,31-Jan, 11, and then for Detroit 
New York | Statler, Jan. 13-25 .. . Eydie Gorme 
Marge Cameron opens at the/set for International Harvester 


Golden Slipper, Glen Cove, L.1.,|Show, Conrad Hilton Hotel here, 





"a 4 ok | Oct. 7... Johnny Mathis plays 
i ° = aon yore dt or Casa Loma Ballroom, St. Louis, 
unro has been added to the en- | O-¢ 18-20, 
larged Ben Yost’s Vikings... ee spies 
ing Fields cpened the season at od 
the Cafe de la Paix of the Hotel | Hollywe 
St. Mortiz yesterday (Tues... .|_ Bill Chadmey, pianist at the 
Lodge in the San 


Rosalynda St. John started at the | Sportsmen's 
Fernando valley, has been repacted 


.. . Patti Moore & Ben Lessy will 
open a six-day stand at Hesperia 
Inn Friday (4) .. . Frankie Ortega 


Cafe Pierre to double in the hotel’s 
Cotillion Room as well, , . Jackie 
Kannon will resume as 2 double 


with his wits, Alma, with their |Qpened a 12-week enxagement. at 
Nov. 4... Chris Connor moves into the Encore Monday (30) . . . 88er 


| Bud Herman’s option picked up at 
the Captain’s Table ... Frank 
Sennes signed The Treniers to re- 
main on.as headliners of the 


the Birdland tomorrow ‘Thurs.).. 
Myron Cohen set for two dates at 
the Eden Roc, Miami Beach, first 
starting Jan. 26 and will return in| . 
April .. . Bob Lewis & Ginny to} te re eee after Marie 
the Ambassador, Los Angeles, Oct. | ans 

11... Frank Parker bows at the| 
Horizon Room, Pittsburgh, Nov. 4 
. .. Gogi Grant tapped for the An-| 
kara, Pittsburgh, Oct, 25. 
Jane Hutchinson of the William 
Morris Agency and William Gil-| 
bert, NBC staff writer, to be mar-| 
ried Oct. 25... “Continental 
Rock ’n’ Roll” show opened in Rio 
de Janeiro . . . Joe Sullivan, an 
oldtime agent, visiting>in New 
York. 











Chicago 
Lenny Colyer pacted for Chez 
Paree, Montreal, Oct. 15 for two 
frames ... Shelley Berman set for 
Thunderbird, Las Vegas, Oct. 7 
for three weeks .. . Jimmy Conlin | 
& Dorothy Ryan inked for Billings, | 
Mont., Home Show, today (Wed,) | 
through Oct. 6... Trudy Adams | 
booked for Drake Hotel Dec. 27 for | 
four weeks . . Step Bros. into 
Chase Hotel, St. Louis, tomorrow 
(Thurs.) for two weeks ... Henny 
Youngman into Park Lane Hotel, 
Denver, for two weeks Oct. 25... 
Anne Jeffreys & Bob Sterling play 
Lake View Club, Minneapolis, Nov. | 
27-Dec. 21... Three Twing sked- | 
ded for Embers, Ft. Wayne, Oct. 14 | 
for two weeks ... Jo Ann Miller 
headed for Cleveland Statler, Dec. 








TINKER BELL 


“Miss Juicy Fruit™ 


Currently 
TONY PASTOR'S 
Greenwich Village, N. Y. C. 


Eddie Kaplan Agency, Inc, WN. Y. 


KEN BARRY 








N. C. Fair's 40th Anni 
Henderson, N.C., Oct. 1. 
When its annual is offered next | 
week, Oct. 7-12, the Golden Belt! 
Fair here will be observing its 40th 









Currently 


anniversary. C. M. Hight, secre-| 
tary of the fair, said all space in| TWIN COACHES 
the exhibit hall would be utilized. | PITTS., PA. 


Amusements of America will wedi. 
nish the midway. 
—_——— 





Met.; Stu & Will Weber, New York 
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the inimitable 


TROTTER BROS. 


FEATURING FABULOUS PUPPETS 





alker of 
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sha Room; Mrs. Joila 
the Beach Club; Joe T. 


thal of the Anchor Club. 





15th WEEK: 


Direction: MCA se 








the Imperial Club and Abe Rosen- | 


“The GOOFERS TRIUMPH ... the most 
time foolery ever witnessed in any house of 





4th Week EMERALD BEACH HOTEL 
Bohamas Direction: GAC 











Lendon Record Mirror. 





Manegement: MANNIE GREENFIELD 
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Montreal's 


" " 
Chez Paree’s Three-Hour Peelery-by-the-Ton Going ; who also donate a cup for annual 


Stripathon 


Strong in 9th Week 


Montreal, Oct. 1. 

Montreal Chez Paree’s three- 
hour stripathon, in its Casablanca 
Room, still prospers after nine 
weeks. Nor has it cut into biz up- 
stairs in its Fontainebleau Room, 
which has bill of comics, singers 
and hoofers, as some other boni- 
faces predicted. Inside doorman 
downstairs separates incoming 
sheep from satyrs, calling, “Vari- 
ety program upstairs,” and, if some 
innocents persist, explaining, “This 
is just a girlie show.” One ‘nearby 
strippery, the Astor, has shucked 
that policy for comics since Chez 
Paree competition started, but oth- 
er such spots seem unaffected. No 
other place offers more than eight 
doffers. 

Casablanca lineup, which start- 
ed at 17, averages 20 and has brief- 
ly gone as high as 27, running 
three and a half hours, when out- 
going and incoming contracts over- 
lapped. Even then, sans cover or 
minimum but with beer 60c and 
mixed drinks $1.15, it’s highly prof- 
itable for operators Solly Silvers 
and Jack Luderman. An occasion- 
al five-minute intermission sends 
some customers out, to be replaced 
by fresh quaffers. Otherwise it’s a 
grind from 10 p.m. till around 4:30 
a.m., with two orchs alternating 
every half-hour. Emcee is @oster 
Johnson, longtime “Kiss Me Kate” 
hoofer. He first worked upstairs, 
dancing, and doubling downstairs 
while off. He’s now fulltime emcee, 
teaches some of the peelers new 
steps and is opening a dance school 
in Montreal. 

Majority of strips are U.S. im- 
ports, getting up to $300 a week. 
Most localites get $100, with ex- 
ception of Taika, the Primitive 
Girl, who’s “internationally 
known.” Current star is The Com- 
et, from New Orleans. Co-featured 
are Taika, Dallas from Texas and 
——_—_—_—_—_—_—_$_$_$__————_—_—______ 


NICK LUCAS 


Now Appecring Thru Oct. 13th 


CORK CLUB 


Houston, Tex. 
Under Contract 
to 


DECCA RECORDS 


“Delightfully 
Different” 














NOW 
APPEARING 
OLYMPIA 

MUSIC 
HALL 
Paris, France 


Thanks to 


Nodima. Latter, a red-topped wrig- 
gler, bathes in champagne, plus a 
highball when handed her by a 
ringsider. Dallas. held over since 
the opening July 29, is show’s only 
talker; Lili Dawn, rebooked after 
a fortnight elsewhere, is spot’s sole 
singer—cool jazz style. Both also 
strip. 


Leo Lindy Had Longest 
Running Hit on B’way; 
Boniface Dies at 69. 











‘Glassy’ Show Biz 


Continued from page 65 








competition; the Dow Brewery is 
giving upwards of $150,000 (with 
the Province of Quebec matching 
the amount) to start a new theatre 
group in Montreal headed by Gra- | 
tien (Fridolin) Gelinas; Seagram's | 
toured the world with an exhibi- 
tion of works by Canadian painters 


Tex Expo Eyes B.0. 


Peak Via ‘Lady’, 


- ‘Capades’, Boone, Save, MacRee, Grid 


Pallas, Oct. 1. 
State Fair of Texas, opening 
Saturday (5) for its usual 16-day | 
stand, has an entertainmént lineup 
for the 72nd annual run that expo, 





and both Samuel Bronfman, presi- 
dent of Seagram's, and E. P. Tay- 
lor, who lists several breweries in 
the many companies he controls, 
are active members of Canada’s | 
newly-formed commission for the | 
advancement of culture, science, | 
et al. 

Sportwise there are the two ma- | 
jor golf tournaments which attract | 
international players, the Seagram | 
Gold Cup and the Labatt (Brew- 





Leo Lindemann, founder 
Lindy’s restaurant, who died last | 


week at the age of 69, had the | 


longest running hit on Broadway. 
His restaurant, famed for cheese- 
cake, matzo ball soup and, above 
all, the personalities who gath- 
ered there from noon till 4 a.m., 
was as much of an attraction for 
out-of-towners as the Statue of 
Liberty and Radio City. 

Lindy, himself, was a saga of 
what made Broadway great. Start- 
ing as a penniless immigrant who 
came to U.S. in 1913, Lindy work- 
ed in various restaurants as a bus- 
boy and waiter before working at 
Gertner’s Restaurant, which was 
at 1440 Broadway. He married 
Clara Gertner, who ran the spot 
with her brother. The duo in- 
vested their life savings after 
#ree customers backed them in a 
venture of their own, being im- 
pressed by Lindy’s industry and 
expertness. The trio were bought 
out some years later. 

Their initial Broadway venture, 
the old (or “little”) Lindy’s, was 
a small delicatessen, which soon 
attracted theatrical personalities. 
Ovt of this venture grew the lar- 
ger Lindy’s, probably the most fa- 
mous restaurant in New York, if 
not the entire country. Damon 
Runyon’s Mindy’s restaurant was 
patterned after Lindy’s 

There was more drama ocurring 
in Lindy’s at any given time than 
possibly in any of the theatres 
along tne Stem. It was in the old 
place in which gambler— Arnold 
Rothstein got the message which 
lured him to his death in the old 
Park Central (now Park Sheraton) 
hotel. More theatrical deals were 
made and broken in this spot. It 
still is a favored spot for press and 


a favored spot of the top syndi- 
cated columnists, where both 
pressagents and newspapermen 
congregate for exchanges of in- 
telligence. 


The old Lindy’s closed a couple 
of months ago, when it became un- 
economic to eperate because of 
its Ler Sep setup. It was the 
favo hangout for the music 
publishing fraternity particularly. 
The closing foreed them to change 
to the big Lindy’s. Many of the 
lunchtime tables are occupied by 
coteries of writers, comedians, 
pressagents and radio execs. 

The theatre is inextricably tied 
up with the history of Lindy’s. 
Comics from the Winter Garden 
discovered the Lindy brand of 
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EMPIRE THEATRE 
Glasgew, Scotiand 
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of | 


| industries are becoming like the 


ery) Open; the Schenley Trophy 
for the best footballer of the year 
and the Gold Cup for motorboat 
racing and the Dow company picks 
p the tab for all tv and radio 
broadcasts of the Montreal Alou- 
ettes football team on a coniract 
deal which runs close to $1,000,000. 
Directly or indirectly, these two 





patrons of another era with a com- 
mercialism that, so far, seems to 
have bothered no one or done any 
harm. 


AGVA Fines Pair 
For RMS Cuffos 


Chicago, Oct. 1. 

American Guild of Variety Art- 
ists here slapped $1,000 fines on 
Nick Noble and Lola Dee for ap- 
pearing gratis at a local meeting 
here of Recorded Music Service 
Assn. on Sept. 14. Other charges 
included working without contract, 
nonpayment to AGVA's welfare 
fund and working with non-union 
acts. 

Earlier this year AGVA’s mid- 
west chief Ernie Fast stopped disk 
artists from appearing at the Na- 
tional RMS convention on a gratis 
basis. Fast indicates that there will 
be further clamping down on disk 
jockeys using record names on 
ted appearances for record hops, 
etc. 


Marie & Floria will start a long- 
term engagement at the Casa- 











blanca Hotel, Miami Beach, where 
they will a in the floorshow 
_ head studio setup at the 











officials feel will top last year's 
record 2,672,253 attendance. | 

Top show lure for the Oct. 5-20 
run is “My Fair Lady,” in for 24 
performarices at the 4,100-seat air- 
conditioned State Fair Music Hall. | 
Touring company stars’. Brian | 
Aherne and Anne Rogers, and 
there’s been an unprecedented ad- 





} 
| 
| 


36 Refunded as Becaud 
‘Cracks Up’ at Olympia, | 
_ Paris; Returns Next Day 


Par Oct. 1 

A cool $3,000 had to be refunded 
when singer Gilbert Becaud broke ; 
down at the beginning of his star- | 
ring stint at the newly refurbished 
Olympia Musichall last week (23). 
Becaud a bombastic, dynamic sing- | 
er who combines vocal gymnastics | 
with physical exuberance, had over- | 
worked himself on the road before 
hitting the Olympia to inaugurate | 
the new season. He realized he 
could not go on after a while on) 
the audience was reimbursed or 
given rainchecks. 

Becaud; now breaking house rec- | 
ords at this vaude flagship, was es- 
corted home, put to bed, and al- 
lowed a full day's rest. In true 
trouper fashion he was back on the 
boards the next night. The show 
went on and the publicity is mak- 
ing for even greater takes with 
SRO now being registering for 
most performances. 


Bellevue Casino, Mont’l, 
Taps Booker, Producer 


Montreal, Oct. 1. 
A new booking setup has gone 
into effect at the Bellevue Casino 
here. Roy Cooper, a local per- 
center, has succeeded Miles In- 
galls of New York as booker and 

Dave Bines is set to produce. 
Bines will succeed Mme. Natalie 
Komorova, who also did the chore- 
agraphy. He formerly handled 
production at the Palace, N.Y. 











HAVE YOU 


THE COMPLETELY NEW AND DIFFERENT 1958 


BOBBYE PRIEST an AL FOSSE 


Sneak Previewed at 
THE AMERICANA HOTEL, Miami Beach 


(Thanks, Larry 
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versatile 
ing and in the hilarious mood 
by Priest and F 


vance ducat sale for “Lady,” scaled 
at $4.95-$1.65. 

“Iee Capades of 1958,” one of 
John H. Harris’ touring icers, gets 
20 showings in the Ice Arena dur- 
ing the expo’s run, with seats 
scaled from $3.30-$1.50. Frozen 
water extravaganza, a regu'ar here, 
annually draws more than 100,000. 

Margo Jones Theatre ‘57, re- 
taining use of its arena for the 
first time, will present pantomimist 
Jimmy Savo in his own show, “Two 
a Day.” Comic will give 18 per- 
formances, matinee and evening, 
in the 198-seat theatre. Seats go 
at $2.50 for mats and $3 top. 

Aut Swenson's “Thrilleade” will 
offer 27 performances of auto dare- 
deviltry and circus acts in the 
grandstand. Added attraction is 
ragtime 88er Johnny Maddox, 
who'll play between shows. Thrill 
show is scaled from $2 to 75c 

Pat Boone will headline a big 
Cotton Bow! show, backed by sup- 
porting acts, Oct. 13. Radio sta- 
tion KLIF is sponsoring, with tick- 
ets $1.25 in advance and $1.75 that 
night. 

Special free acts include Gordon 
MacRae, singing in the Cotton 
Bowl on. East Texas Day, Oct. 15, 
backed by the dancing Apache 
Belles from Tyler (Tex.) Junior 
College, and queens from East 
Texas cities. 

Hank Thompson & His Brazos 
Valley Boys will give one cuffo 
show daily in the Agriculture Bldg. 
and two free shows on the a) fresco 
Magnolia Stage. 

Cotton Bowi’s grid games for ex- 
po’s run include Southern Metho- 
dist U.-Missouri U., Oct. 11; Texas 
U.-Oklahoma U., Oct. 12 (an an- 
nual 75,500 sellout); Prairie View 
A&M-Texas Southern, Oct. 14; 
Southern Methodist U.-Rice Insti- 
tute, Oct. 19, and several high- 
schoo] and junior college pigskin 
tilts in between. 

Monorail, unique suspended 
overhead railway, will run offer 
rides from fairgrounds entrance to 
Midway Plaza, priced at 25c one- 
way and 40c round trip. 

The “million dollar midway,” 
again refurbished, will again offer 
two solid blocks of rides, conces- 
sions and pitch tents for the car- 
nival atmosphere. 
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‘Best of 


Burlesque’ Looks Down Its 


Nose in Carnegie Hall Midnite Series 


New York's Carnegie Hall Play- | about the whole thing. There was 
house has now housed everything. | lacking a sense of warmth and 
Once strictly a longhair and lecture | affection for this medium. It’s not 
forum, in recent years this empori- 


um has had jazz, rock ‘n’ roll 
vaudeville, but until Friday (27) at 
midnight, it stayed close to the 
late Mayor Fiorello H, LaGuardia’s 





“no burlesque” edict. The ban was | affair. 
broken with this show, but it’s un- Nelle Fisher’s satirical choreog- 
likely that any furor will result. raphy had a lot of historical au- 
A group of night people with this | thenticity as far as staging is con- 
production cast a cold and clever | cerned, and what's more, extracted 
eye at the Minsky era. Jack | the last ounce of humor in each of 
Vaughan’s writing and staging had 
a lot of humor and — hig 2 
directed reprises of some of the 
most rwen sketches of burlesque Best of Burlesque 
including “Flugel Street” and aj Banner Productions presentation, 
variation of “Pork Chops.” Dc = rg sg by 
Perhaps the most important seg-|S?erry Britton, with Tom Poston, 
nent of the ayem presentation is| Nelle Fisher, Vini Faye, Jean 
the commentary delivered by | Pierce, Lilly White, Sugar Glaze, 
Sherry Britton who, in days past,| Nancee Ward. Writer-stager, Jack 
knew her way around such centres | Vaughn; choreography, Nellie Fish- | 
of culture as 52d St. and some | er. At Carnegie Hall Playhouse, 
of the better known burlesque; N. Y., Sept. 27-28, ’57 (Fri.-Sat 
parlors. In a highly cultivated voice | midnight series); $2.50 top. 
that now bespeaks more of legit 


than of Minsky, Miss Britton read 


a p anna of sapolioed sketches 
or dances, which could have taken 
a lot of the essence of the various 
bits, but there was an general air 
of snobbishness about the whole 








{of the country where both the old 


SE 





and younger part of the male pop- 
uiation along with a few curious 
femmes can see first-hand the 
remnants of the Minsky legacy. 
Some still regard burlesque as a 
place where it’s possible to be dis- 
covered, and where a legitimate 
brand of entertainment can still be 





cial interviews and then lunch 
vi rd Kilbracken, 37- d 
dispensed. But at midnight, who | With Lord Kilbracken, 37-year-ol 


can get historicai? So the Sherry | Peer, who was hired for $280 and 
Britton-Nelle Fisher and Jack| expenses, to act as her social es- 
Vaughan effort could possibly be|cort in the absence of her steady 
an SRO rendezvous for the smart |swain, Micky Hargitay. She con- 
set on Friday and Saturday nights, | fronted her first mass press-recep- 
the only nights this magnum opus | tion in the Dorchester Hotel, burst 
is available. It’s got laughs and it} at the seams with eager reporters 
has an air and not much more is| and photogs clamoring to quizz her 
apparently needed to sustain busi-| on Joye and life. Somewhere in 
ness on the weekend nights. the mob could be seen Miss Mans- 

Jose. | field’s blonde head as she coped ex- 
pertly with a fusillade of questions. 


At 7 p. m. the bar closed, the 








Lindy 





20th Hires Lord Kilbracken 


Continued from page 2 





— 
, off. The v!. S. troops will take care 
of Jayne.” 
| Sunday. Day of rest till rehear- 


|sals for her evening tv guest-stint 
|in Val Parnell’s “Sunday Night at 
| the London Palladium.” Yesterday 
| (Mon.) she filmed her Associated- 
| Rediffusion’s “Close Up” show. 
| After lunch she had three hours 
alone before making two p.a.’s at 
Woolwich and Tooting Granada 
Theatre and another tv appear- 
| ance in BBC’s “Picture Parade.” 





press evaporated and at 7:05 Miss | 


Mansfield was closeted for a stop-| N. Y. Hotels SRO 


watch hour with commercial tv | ===" Continued from page 1 Se 
scripters till she changed for sup-|jearn which hotels will have rooms 
per with Bob Goldstein, 20th’s U.K./ available, Normally, service is 
production chief. Wistful com-! designed for hotelmen who want 
came to his rescue. Nearby was a. from a cae poh aoen Seer i Ree their sur- 

cm’ We a racken: “Jus tnk—two days | plus ings. owever, durin 
housed “S range Interlude” which ago I was happily threshing barley the Series ~ ioe will be aon 


ran several times*longer than a| on my farm in Ireland.” ithe same service. 
regulation play. Patrons of that} Thursday, Tv-filming, tape-re-| The NYHA pointed out that even 


house ate there to be near the the-| cording for Australia, then another without the Series, October is a 








—====a Continued from page 67 
comestibles. When he _ worried 
over his $180,000 investment in 
the new spot, the theatre again 





atre, and discovered the culinary | Dorchester. e huddle for a 

. wh ’ | mag scribes. aving expressed a 
poe omplishments of that spot.) Vic) for a Yorkshire terrier, a fan 
Since then, it has been a luncheon | arrived with one but the pooch, be- 
and dinner hangeut for theatrical) ing already nine years old, was 
personalities and workers. Women | regretfully declined. From 9-9:45 


j erttient month for hotels because 
of an annual heavy influx. The 
Series just adds to the shortage. 
This year, the shortage is relieved 
| somewhat by the addition of the 
{Hotel Manhattan, which while not 


commentaries that not only set|the turns allotted her and Neile’s 
the stage for the various sketches | Belles. However, she has over- 
and dances but were excellent en-| drawn many of her characters so 
tertainment in themselves. that the satirical aspects are sharp, 

But like much of the cast now | Ut historical relationship is lost. 
engaged in recalling this lusty part} In the comedy sector, Tom 


Poston would make an excellent 
top banana, if only he didn't give 
the impression of looking down his 
schnoz at the bits he was doing. He 
seems to feel so superior to this 
kind of work. Vini Faye who 
straighted and seconded Poston, 


of the American theatre, there was 
much of an air of condescension 
Se 


In Philade!p! 


Adelphi 


cellent talking woman as well as 
a clever dancer. Her cohorts in- 
clude such euphoniously named 
lookers as Lilly White and Sugar 
Glaze, along with Jean Pierce and 
Nancee Ward, and turns includes 
such nostalgic bits as a snake 
dance, and a pseudo strip which 
seemingly had to be abandoned 
at the last minute by a faulty 
zipper. There's also a still vital 


‘ 






13th & CHESTNUT ST. fj 


400 ROOMS [ffl 
400 BATHS 


AiR CONDITIONED 
2800M5 


Cocktail Lounge So 


8 REHEARSAL HALLS 
2 DINING ROOMS 


scene, the spieler and candy 
butcher who sold Hershey Bars 
with the nuts inside, and who 
distributed pictures in an envelope 
with each purchase. 

It must be remembered that 





SPECIAL WEEKLY | SINGLE - $30, |, 
, urlesque is still the only form of 
THEATRICAL RATES | DOUBLE~ $40. | permanent live theatre in about 
auupnaeeg ‘29 communities in the United 





States. There are many sections 




















REPUTABLE 
NIGHT CLUB 
OPERATORS- 


Attention: 


We intend to build a 2,000 seat 
Night Club within 10 minutes of 
Times Square with parking facili- 
ties for 600 cars. 


Parties interested in leasing— 
PHONE: UN 6-2200 (New Jersey) 


WRITE Box V-9-1115 

’ VARIETY 
154 West 46 Street ' 
New York 36, N. Y. 




















De MAYanp MOORE 


“MADCAPS OF THE DANCE" 
Now Appearing at the 


EDEN ROC, Miami Beach 


“A HIT ON ANY BILL"—Bill Smith, Show Business 











threw himself a little more deeply | 
into his art. Miss Fisher is an ex- | 


, part of the American burlesque | 


‘| caution he will rest here. 


on matinee days flood the spot so 


p. m. Miss Mansfield was “At|Teady completely, has opened up 


that table of the regulars are en-| Home” in the theatre lobby dis-| the bulk of its 1,300 rooms because 


dangered. 
is also sizeable, 
“civilian” 


and 


after-theatre trade de-| 


parts, the Lindy regulars have the | 


place to themselves. They are a/| 
pecular brand of night people who 
find themselves at their best in 
the stimulation of the atmosphere 
and food provided by the Lindy 
staff. The waiters in themselves 
are also a special breed of’ char- 
acters. 

Lindy is survived by 
| taurant, widow and a sister. 


| Clown letahen ta: Caunt 


| Reidsville, N. C., Oct. 1. 


Eugene Harry Sinclair, 67-year- 
old circus clown, was stricken with 
a heart attack in court here last 
week while waiting for his case to 
be called on a traffic charge. He 
| was taken to Annie Penn Memorial 
| Hospital where he was reported 

resting well. The attending physi- 
cian said Sinclair appeared to have 
| suffered an attack of angina. 

Sinclair was a clown with Ring- 
| ling Bros., Barnum & Bailey Cir- 
cus. The case against him, allow- 
ing an unlicensed person to drive 
his car, was continued. 


| Saranac Lake 


By Happy Benway 
Saranac Lake, Oct. 1, 

Jack Norton received an all-clear 
to resume work. Jean (Stuart) 
West beat a serious rap to a defi- 
|nite cure. Bob Cosgrove returned 
to Columbia Pictures in N.Y. with 
a nifty ok. Pierre Rayon goes back 
to Paramount as an office worker. 
Frances (Jr.) Franks back to Wash- 











| message to the Lord Mayor of Lon- 


his res-| 





ington D.C, to resume work. Joe 
(RKO) Erwin took nine months and 
three i operations to rate a/| 
clean bill of health. Frank Lee) 
goes back to work. 

While on a short furlough out of | 
the hospital your columnist was | 
tendered a clambake and outdoor 
barbecue at the Ralph Portier farm 
in Brimfield, Mass. It was a family 
reunion that packed a wallop of 
entertainment, James Lee, theatri- 
cal columnist of the Worcester 
(Mass.) Evening Gazette (“The Old 
Back-Stager”) kudesed us on being 
able to make the trip following one 
year of strict hospitalization. It 
was a tonic for this old minstrel- 
man. 

May Taft accompanied by her 
husband of the Loew circuit in 
from Rosedale, N.Y., for the an- 
nual checkup and was rated 100%. 

Henry “Hank” Hearn, former 
theatre owner and film executive, 
shot in from Jacksonville with an 
|attack of virus flu and as a -pre- 


Lillian O’Connell, United World 
Films, checked in as a new guest 
for the observation and rest period. 
Ditto for Clara M. Greenwood 
whose husband, J. L. Greenwood, 
is fhe manager of the Joy Theatre, 
San Antonio, 

And still the good clinies comé 
in: Tom (Metro) Scotti, after a 
long period in bed, was upped for 
meals in main messhall. Louis 








Blanco, Allied Artists, and Herbert 
Gladney 26th-Fox Chicago office, 
also upped for meals. 

| Write te these who are ill. 





Af'er-theatre business | pensing ping champagne and small}! the diamond classic. 
when the | talk to columnists 


During the fray, several niter- 


Then J eF.{: 
a ee ies including the Latin Quarter 
will 


Pattison, 20th’s United Kingdom | 


boss," hosted a party for the lady | do three shows nightly. 
at the 400 Club. | 
| BILLY 
Friday, more tv-filming, followed | GLASON’S FUN-MASTER 


by a visit to the Mansion House, | PROFESSIONAL 
where she presented a glad-hand | COMEDY MATERIAL 
for all Theatricais 
“We Service the Stars” 
BIG CLEAN-OUT SPEGIALI 
FIRST 34 ISSUES $15 
PLUS $1.00 POSTAGE 


don from the Mayor of L. A. At 
noon the comedienne was hurtled 
off to the Tate Gallery for a quick 
breath of culture, under the wing | 
of Sir Gerald Kelly, Royal Acad-| 
emyp prez. Lunch, more hair-dress- 


OUR MONTHLY SERVICE - 
“THE COMEDIAN"—S15 per year 


ing, tv rehearsals and an appear-|} $ 3 Sivecy Peeks Per BS... os 
ance with comedian Alan Young |] @ Minstret Budget............. $25 @ 
on Granada’s “Personal Appear- How te Master the Ceremonies 
ance” tv show. Ne €.0.D’s..... "Always Open” 
Saturday. Morale-boosting trips BILLY GLASON 


200 W. 54th St., W.Y.C., 19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 


JACK POWELL 
And His Educated Drumsticks 


CURRENTLY IN ALASKA WITH 
U.S.0. CAMP SHOWS 
(For Six. Weeks) 


(RETURNING OCTOBER 28) 
Cent es cen abe 


DRESDEN| 


Returning to America 
after 18 successful months 
in Europe including 
5 return engagements fo 
Sporting Club, Monte Carlo 


by car and air to U. S. Air Force 
stations at Huislip, Surrey, and 
Sculthorpe, Norfolk. Miss Mans- 
field kicked off at a footbal! match 
and, somewhat to 20th’s painful 
surprise, thumbed down any pub- 
licity coverage. Lord Kilbracken, 
who had experienced some diffi- 
culty in penetrating her sound bar- 
rier of advisers in order to earn 
his $280 escort money, stayed at 
home. He said: “This is my day 

—-o- 


UABUT 


Palm Beach Casino, Cannes 
-—-o-— 

5 return engagements to 
Municipal Casino, Cannes 
—-o- 

3 return engagements to 
Casino Palais Mediterrainee, Nice, 
London Palladium 


KENNETH LATER 




















Personal Management: 


— 

















Thanks MR. JAMES J. GRADY for 
eight GREAT weeks at the Emerald Beach and British 
Colonial Hotels—Nassau, Bahamas 


Bette Black Sheila Reynolds 
Ross Harvey Lou Seiler 
The Renards The Trotter Bros. 





Manny Williams 


.  » Jimmy, it's WONDERFUL ! ! 























~ out the same. It seems that it's the | again with their precision tumbling 
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Town & Country, Bkiyn. immensely since his initial Mont-| Coceanut Greve, L. A. |tional effects supplied by an ela-| Blue Angel, Ne We 
, real debut several years ago. Al- borate stereo nd set 
Ritz Bros. (3), Gogh Grant, Half | te’) Sebut sexs ote Los Angeles, Sept, 26. ate stereo sound setup. | Martha Davis & Spouse (3), 
Bros. (2), Buster Burnell Dancers | his antics with the Lamouret| Johnnie Ray, Mattison Trio,| An eye-startling effect is added| George Matson, Carol Burnett, 
(10), Ned Harvey & Soccaras|aiso picks up yocks with his musi-| Freddy Martin Orch (12) $2-$2.50|by a unique light-throwing many | em ttaenee Howard, Jim- 
my n Tw; minimum, 


Orchs; $6.50 minimum. j cal do 


‘weak kidneys. Latter sequences 
Ben & Doris Maksik, following with the pooches are over-gim- 
some of the biggest Dusiness in 
night club history with the en- 
gagement of Jerry Lewis, have | dummy. 
come up with another topliner in| For added — visual interest, 
the Ritz Bros., on their third ag | Laure does a Professor Lam- 
pearance in this kingsized spot. It | berti with Fifi as the scantily clad 
was the Ritz Bros. who for the past | femme who strips while Lamouret 
two years practically pioneered in 
proving that headliners can pull in|items. An oyer enthusiasm to 
the remote sections of Brooklyn. ~ | please and too Lege | gimmicks that 
With this date, it's cally a don’t quite come upset general 
new deal for the Ritz freres. After | pacing of act; sharper routining 
many years, there’s new material in would boost overall ntation. 
the act. They have new lines, but; The Three Ma ns, who have 
no matter what they do, it comes | played this saloon before, score 











Ritz trademark and antics rather |@nd balancing. Their plate spin- 
than lines or situations created for | ning in an upside-down position, a 
them that’s the major cog of their | dive through a blazing hoop ringed 
turn. Harry, per usual, front-and | With knives and double headstands 
centers the turn to maximum re- garner solid mitting. Roger Cole- 


turns. | 
The trio, despite the new frame- session for plaudits and also han- 


work for their nonsense, still rely | dles emcee chores effectively. 


micked and rather cumbersome, to the Grove. 
lacking the finesse of his original .aiq he strolled down Wilshire and 
saw Tony 
lights. 
himself, “I'll make it.” 
he did Wednesday (25) night ~ 
not as a paying customer: 

offers a brace of corfball musical crowd was sparse but the applause 
was large. 


man does a bigger than usual song | ging bows. 





+ te 














on the bits of business they've been |. The final Craig Daye produc- 
pulling all these years. It's the} 
something old, new.and blue oper- | 
ation lacking the refinements of 
haut-monde culture that hits the | 
risibilities of the customers. Harry | 
sparks the proceedings working | 
with beaverlike energy in his cos- | 
tume changes, eye-rolling, and the | 
air of unrefined mayhem that keeps | 
the crowd entertained. Of course, | 
Jimmy and Al provide valued as- | 
sistance. 

The Ritz lads have come in with 
such new tunes as “Low Noon at 
Coffee Corners,” a rib of westerns, | 
a Salvation Army lampoon, some | 
satire on a variety of subjects, but | 
it’s still the same kind of Ritz 
Bros. act—not for grandma or for 
adolescents, but for the greater 
part of the nitery populace, potent 
entertainment. 

The other acts on the bill are 
Gogi Grant (New Acts) and the 
Half Bros., to make a well-balanced 
layout. The Half Bros. are an excel- 
lent pair of jugglers. Imported 
from Brazil, they handle hats and 
clubs dextrously and forming some 
exciting patterns of manipulation. 
At one point, they throw their clubs 
past an audience volunteer for an 
added touch to a skillful act. 

The Buster Burnell 
seven .boys and three girls, provide 
some well-costumed and pictur- 
esque fillers between the acts. Ned 
Harvey's oreh executes this intri- 
cate show without a hitch, and pro- 
vides floor-fillimg dansapation cs 
well. Socearas does the - lulls. 

ose. 


Fontainebleau, M. B’ch 
Miami Beach, Sept. 26. 

Phil Foster, Dolores Perry, Ru- 

denko- Bros., Murray Schlamm, 
Sacasas Orch; $3.50 minimum, 


| 





Phil Foster is back for one of 
his four-time-a-year dates in the 
La Ronde and, on this trip, comes 
up with a batch ef fresh material 


anent his Brooklyn playmates and/| the 


other characters peculiar to that 
realm. Buttressed by his 

stuff and brash albeit winning ap- 
proach to the auditors, he racks up 
a steady score on the laughmeter. 
Foster’s penchant for becoming in- 
volved with the ringsiders adds 
more how! potential to the rapport 
engendered, to wind him into bow- 
off salvos. 

New face here is Dolores Perry. 
She’s an attractive thrush, well en- 
dowed physically as well as vocally 
to make for a highly satisfying ad- 
dition to the roster of femme per- 
formers playing this area. Miss 
Perry is a refreshing change from 
the norm in that she utilizes a 
soaring soprano to project an off- 
beat cluster of semi-classic, oper- 
atic and pop standards, all blended 
intelligently for proper — of 
pace and mood. End result is 
cheerful reception all the way. 

Rudenko Bros. click with their 
adroit juggling display. They work 
smoothly, at a brisk pace with- 
out any of the hammy furbelows 
some acts of the type add, to get 
matters off at brisk tempo. Murray 
Schlamm, house emcee, is his usua) 
glib self while Sacasas and his 
musierew, per always, add values 
to the musical backings. Due mid- 
week are Allen Drake and Enzo 
Stuarti. Lary. 


Bellevue Casine, Ment’l 
Montreal, Sept. 28. 

Robert Lamouret (with Fifi), 

Three Mandarins, Roger Coleman 


Dorothy Kramer & Dancers (3),|he 


Casino Lovelies (6), Bix Belair 
Orch (11), Buddy Clayton Trio; 
$1 admission. 





Highlight of current Bellevue | 
Casino layout is Roger Lamouret,! 
the glib Parisian ventriloquist and. 
his saucy duck. La is mak- 


ing his first appearance in this 
room gpd. his act. bas. jppreved. 


tions for the C are colorful 


including the one with’ cover. 





Johnnie Ray finally made it— 
Seven years ago he 


Martin’s name in the 
“Some day,’ he vowed to 
And that 


He should have it made 


with tnis clientele despiie the 


fact that he’s one of the “pioneers” 
of the belting brigade an 
performers have caught the popu- 
lar fancy with the steaming beat 
and the rocking roll. 


younger 


His appeal is not altogether in 


his physical prowess with a song, 
many of them in the gold record 
class, but his boyish manner and 
absence of actorish attitude in beg- 


He was brought back 


several times afier his closing 


spiritual, yet his demeanor was 
disarming and ingratiating. 


Almost every one of his 14 songs 


he | for 


Dancers, | she delivers a dozen numbers with 


and given an added lift by dancer 
Dorothy Kramer and three male 
. As per usual, the Bix 
Belair band does show music with 
the Clayton combo on for customer 
dancing. Present offering holds 
until Oct. 9 when co-owners Harry 
Holmok and Jack Suz will preem 
an entirely new show formula for 
this cafe. Newt. 


Town Casino, Buffalo 
Buffalo, Sept. 25. 
Dorothy Collins, Frankie Scott, 
Three Redheads, Escorts, Phyllis 
Pons, Moe Balsom Orch; entertain- 
ment charge"60c weeknights; $1.50- 
$3 minimum weekends. 


is attacked with gusto, which, after 
all, is his trademark. On “Such 
a Night” he writhes, contorts and 
almost prostrates himself with 
imagined romantic fervor for one 
of his most applauded numbers. 
Handicaps augment his beat of “To- 
night Josephine” and the sitters 
paw-pound with him. For the end 
he saves the songs that brought 
him early success—“Little White 
Cloud” and “Cry.” Striking a 
friendly stance, he unhooks the 
mike and roams ringside, shaking 
hands with the men and kissing the 
Women. He works himself into a 
streaming sweat and comes off his 
turn with the whole room with him. 
He should attract both the young- 
sters and middle-agers and make 
his engagement a profitable one for 
Gus Lampe’s enterprise. 

Tapping out “Bolero” and in- 
dulging their lithe vsiques in 
other fast routines, t Mattison 








If her performance here is any 
criterion, the “new” Dorothy Col- 
lins is going places. Unveiling 2 
diversified repertoire of vocal se- 
lections, she appeats to be project- 
ing her talents into new areas, 0 
simultaneously with the word that|Trio scorch the boards after 
she is set shortly for serious roles|Freddy Martin and his crew give 
such as U., §., "s upcoming tv|the horns a workout with David 
“Importance of reap Rng ol and} Rose's “Holiday For Trombones.” 
in an Allied Artists , “Mr, Bos-| Martin’s blowers and percussionist 
ton.” Running the gamut from/|had to keep up a steady pressure 
‘moppet ditties to serious balladry,| to match the bleating of Ray. Next 

into the Grove is Dorothy Collins. 
a simplicity of style that is unique Helm. 


a" night spots. his Se 
er meticulous, with | 
a decided lift in Eden Ree, Miami Beach 


sathien her ia - be, Miami Beach, Sept. 24. 
from whi red| Romo Vincent, Enid Mosier — 
hot chantoosey for a maximum of! idad Steei Trio, Step Bros., Ma 
effectiveness. } , she! Malkin Orch; $3.50-$4.50 minimum. 
maintains an aura of homi- 





Two standard and one offbeat 
acts were brought in for Teamster 
Union's convention week here with 
the vets adding up as the better 
ingredients of the package. 

Enid Mosier and her steel-drum- 
ming aides would be more suitable 
to the rostrum of an intimery or 
pacing | one of the avant le spots, but 
in this big layout y've lost. Best 
stint is the music ex- 


ness and good taste which regis- 
ters with even the most hardened 
she is a 

Mar- 


any potentials she may possess. 
Romo Vincent, a wily performer 
who knows his yp Roe ay a cafe 
Pp, his delinea- 
, special songs and easy-does- 
it yarn spinaint et te them in- 
trigued th ‘s played 
this room before and slants 
his material to the wants of his 
auditors. 
a| The Step Bros. have peeved other 
is|top spots on the Beach, with this 
their first outing in the cafe Pom- 
peii. They're still ace hoofers, 
challenge and , but are 
jecting too many 
which do not come 
y serves to slow up what could 
be fast reaction build. 
grab callbacks, thanks to the 
terping. Lonnie Satin comes in to 
join holdover Step Bros. 


2 
& 


ceedings. 





Honolulu, Sept. 20. 
Kimo McVay; no cover or mini- 
mum. : 


Pianist and 


Ken Nordine, Dick Campbell, 
Bob Gibson. 


Modern Jazz Koom here has in- 
the | itiated a new policy. The largest 
of the series of new jazz spots that 
sprung up here a couple years ago, 
it has jumped whole onto t 
current trend toward at en- 
tertainment with a booking that 
héads off the d end. 
Appropriately titled “In Upper 
Limbo,” this novelty show is less 
an act than a continuous diversion 





iy listen 
scotty ee h nostalgic side. 
p much on side, 
knows how to vary the pace. 
McVay, who's d 
daily records and gab 
KGMB, is the scion ot a socially 





prominent Hawaiian farnily. While |for the audience. Ken Nordine, 
he doesn't capitalize on this, it|the only speaking performer, reads 
certainly doesn’t hurt, wither. He’s | and recites loose ted biog- 


been back only a few weeks raphic and poetic bits under the 
several years stateside label “word jazz.” Behind him are 
as if the youthful piarist the imaginative pianistic experi- 
Campbell and addi- 


around for along. time. ....Wolt,. iments of Dick 





(and not her style) to realize on | King 


mechanism called the-“Color Sym- 


gletary. The moving color masses 
projected on a screen run continu- 
y through the evening; with 
background music it is supposed 
to supply atmosphere and later it 
is presumed to provide a setting 
the performers. However, 
more often than not it provides a 
distraction, not a background, for 
the personalities onstage. Only 
when Nordine places himself di- 
rectly in front of the screen do the 
fluid colors and distorted shadows 
add to the effect of the perfor- 
mance. 

The whole act shapes as a par- 
lor room performance in a back- 
room atmosphere. Despite the 
fine sound equipment, the dead- 
ened accoustics of the room penal- 
ize the current performers as they 
did with the many jazz groups that 
preceded them here. The required 
intimacy for this act is lost in an 
arena-like sound due to the re- 
quired amplification. 

Also on the program is folk- 
singer Bob Gibson. The accousti- 
cal problems have the same weak- 
ening effect on his act, which has 


other local spot for months on end. 
As with Nordine, the colored lights 
only distract from the act except 
when, on occasion, the performer 
immerses himself in them. 

This show promises to draw a 
series of novelty seekers but needs 
further working out and better 
hysical surroundings’ to develop 
ts full potentialities as a nitery 
attraction. 

Act is booked for an indefinite 
tryout stay at the —_—e.: Jazz 

x . Dave. 


flotel Muchichach, K. C, 
Kansas City, Sept. 27. 
Henny Youngman, Dick Barlow 
Orch (7); $1-$1.50 cover. 





Fall season is underway -at the 
Muehlebach’s Terrace Grill with 
better names the rule. First call 
is to Henny Youngman, back after 
a stand here late last winter, this 
time holding the bill alone. Later 
the room probably will favor a two- 
act policy. ‘ 

Drawing power in the Youngman 
name was evident from a goodly 
house, and opening night show 
turned out to be chuckle-filled for 
40 minutes. The Brooklynite was 
in fine form, taking off in relaxed 
style with a flow of topicals and 
following through with his re- 
nown one-line catchers. No 
doubt abeut his being the master 
of the quip with the quick flip 
which keeps the laughs spurting 
about the room. Subjects such as 
foreign cars, women drivers, Elvis, 
hotel rooms come in for jousts with 
his barbed wit, all much to the 
customers’ liking as they indicated 
with a rousing hand at closing. 


As part of the new fall policy 


vy | the Dick Barlow orch has replaced 
.|Joe Reichman and crew on the 


stand. Barlow is due to stay sev- 
eral weeks. Following Youngman, 
Christian and the Princess 
Lamont Calypso Revue come in f 
a fortnight. Quin. 


Village Vanguard, N. Y. 
Bob Brookmeyer Quintet, Anita 
O'Day, Slim Gaillard; $3 minimum. 


There's a lot of cool stuff blow- 
ing down at Max Gordon's Village 
Vanguard this stanza. It's a jazz 
style that’s blown in from the 








ents of that idiom. 

For the unitiated, however, it’s 
a jazz dose that’s not easy to take. 
There's a monotony in the riffs 
laid down by the Brookmeyer out- 
fit that’s completely lulling. He 
gets an effective sound out of his 
trombone but when he leads the 
boys away from the melodic line, 
it’s hard to follow. In his reper- 
toire are “I Got Rhythm,” “Santa 

“I Can't Get 
Started.” Lee Konitz's sax comes 
in for a couple of good rounds. 

Thrush Anita O'Day also keeps. 

ing on same level. | 
She’s got a lot of phrasing tricks 
up her sleeve but some of ‘em 
don't help the song at all. She 
tackles such as “Have You Met Sir 
reverse-Jorgenson of 
Hart’s “Have You Met 
Miss Jones,” ““Swonderful,” “Love 
Me Or Leave Me,” “Stella By Star- | 
light,” “Love For Sale” and “My | 
Funny Valentine.” Incidentally, 
something ought to be done about 
that oversize angular mike which | 
virtually hid her face throughout. | 
To put t in a livelier! 


ee. Gordon has retained Slim | 
aillard. His tongue-in-cheek, 


Jones,” a 
& 





clowning approach to jazz is re- 
freshing.. 


7 ewww seer - 





phonium” by its inventor C. E. Sin- | 


been enthusistically received in an- | 





On the strength of Martha Davis 

& Spouse, this intimery is again 
| jacking its rates. With the mini- 
|mum brought up to $5 per head 
| the last time the chubby songstress 
j}and her team played the room on 
}one of their many visits, the min- 
imum goes to $6 on weekends. And 
there is no reason why the Blue 
Angel won't get it. 

| When Miss Davis, her bass play- 
}ing-singer husband and their ex- 
|cellent drummer returned after a 
| tour of a few months, they jammed 
‘the 55th St. boite to capacity and 
,over. She has options to stay on 
|for six months, before she takes 
another touring busman’s holiday, 
,and in the almost positive event 
she stays the whole route (if audi- 
lence reaction has anything to do 
with it), she'l have spent 24 out of 
130 months as the featured act at 
the BA. 

Her jazz pianistics are sound and 
her voice and manner serve excel- 
lently in satisfying the guzzlers, 
mild and heavy. Her timing and 
jher verbal interpolations satiate 
| the sophisticate’s demands for hu- 

mor. The club has a rep for mount- 
ing an excellent all-round show, 
and this outing, even in the intro- 
iduction of a new talent, singer 
|Anne Leonardo (see New Acts) 
| maintains same to the fullest. It's 
'a completely engaging hour and 45 
‘minutes, with enough breaks in 
| the entertainment, and of sufficient 
| duration, to leave time for a hefty 
refueling. 

| Mime George Matson is uncanny. 
He may thank his stars that he has 
Beatrice Lillie disks to borrow as 
| the sound to wr. his syn- 
| cronized gymnastics, but he shows 
|great originality in how he uses 
‘his own visual material to her 
voice and the voices of others. 

Comedienne Carol Burnett is no 

|freak because of the publicity 
{break she got by doing “I Made a 
| Fool of Myself Over John Foster 
| Dulles” when she first opened here 
}several weeks ago. She's lucky to 
|have whoever it is who prepares 
|her top’ material, but she adds to 
| it a superb sefise of timing, a win- 
{ning personality and a voice that 
|}undoubtedly could take a straight 
tune in hand without sacrificing an 
iota of punch, Art. 





Crescendo, Heuston 
Houston, Sept. 28. 
Patsy Shaw, Jose Ortiz Orch (5) 
with Charlene Morris; $3 minimum 
Sat. only. 





Patsy Shaw must have what 
Crescendo customers want, After 
absence of only six months, she is 
drawing good houses with same 
batch of songs and gags that 
pleased privatery patrons on her 
first visit. Act has informality of 
evening at home in Flatbush, fea- 
turing long, long encores—she was 
on for staggering 70 minutes night 
caught (27)—and salted with oc- 
casional flights into Yiddish which 
reached only half the tab lifters. 

King of the mambo, “Rodriquez 
Levine,” was back as central char- 
acter in “Man That I Married” pa- 
rody, a number suited to iss 
Shaw's matronly style and one that 
gets good returns. Another yak- 
getter is her interpretation of 
what Cuban mambo words really 
mean. 

Generally, gags about middle- 
aged men who ain't as virile as 
they once were bring smiles te 
|faces of middle-aged Cresvendo 
|eustomers, but applause for Miss 





| 


Coast and should satisfy the _" Shaw’s efforts is louder than laugh- 


ter. Jose Ortiz group is strong on 
support and Charlene Morris 4 
pleaser. Blackburn Twins & Jerry 
Collins come in Oct. 9. 

‘yng 


Berns Salongen, Stkh*m 
Stockholm, Sept., 17. 
Nicholas Bros. (2), Bethe Doug- 
las, Wandy Tworek, Jorry Hoeg- 
stedt Orch (8); $1 admission. 








Berns Salongen, Stockholm's 
Lido, is a spot which dedicates it- 
self largely to U. S. acts. Its Sep- 
tember program lines up with the 
Nicholas Bros.’ dancing, singing 
and capering, American songstress 
Bethe Douglas and Wandy Tworek, 
a-Danish violinist. Lion's share of 
the applause goes to the Nicholas 
Bros., who have traveled in Europe 
for the past two and a half years 
and whose current local stint is 
their third one in Sweden. Special- 
ty of this duo (together since 1931) 
has always been its magnificent 
tap dancing and it looks as though 
Eurepeans have discovered these 
duo’s fuil potentials. They are 
now also comedians and singers. 
The Swedish Metronome has them 


L....<Cantinued. op page. 70)... 
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prising results, He puts most em- 

phasis on comedy, the right thing 

New A commen ol VARIETY BILLS 
W |be more the serious music. 
° | Sa 4 Hoegstedt’s orch — WEEK OF OCTOBER 2 

utes the accompanying music in Numerais in connection with bille bel indicat 
GOGI GRANT JERRY LEE LEWIS TRIO its usual dependable manner, Biz whether ull or eplit west <a 
Songs Songs jis extremely good, ditto the press Letter in parenth indicates circuit: () independent; (L) Loews (M) Mess; 
20 Mins. 9 Mins. | notices, with top appraisal for the () Paramount; (R) RKO) (S) Stoll; (T) Tivolly (W) Warner 
Tewn & Country Club, Brooklyn (| Apollo, N.Y. | Nicholas Bros. Hans. 

Gogi Grant has been around for| There’s a lot of animal vigor in Mibacbeatanietle 
a spell, first coming to tee tase the Jerry Lee Lewis Trio, an fay NEW YORK CITY Al Pier Gro = Cheatin Fak 
with her Era waxings. e has/rock 'n’ roll team featuring the) Reverlw Hill New Geo. Fernanda Montel 
iaken a long turn around the/| piano mitting and piping of Lewis Ne@pert = ae B.. - yee 8 pieste ey Ray | Leon, Sash Jimmy Blade Ore 
circuits before hitting New York,| and his associates on the drums Yama * rey Molter =| miena Gineti Te tere Cote of Hern 
and seemingly has attained enough | and electric guitar. Don Cornell, Hal Leroy, 3 Tong’ So Coggaage Beating Squires = | Jackie Glen Yarborough 
polish and experience to more than} Lewis, in the spotlight, carries | BT0s.. Donn Arden Dancers (10), Raymond Paige Ore | Roxy Orch Sy ios 2 Harton, Sone = 
pass muster in the metropolitan | the act. He has a style similar to| Jo" Juliano & Mary Fassett, Cietster tan “Alan Gale Show” 
circuits. that of Presley, using the piano| Gardner Benedict Orch (10), AUSTRALIA Ramsey Lewis Trie | Alen "De 
Miss Grant has well-developed | though to beat on rather than a/| Jimmy Wilbur Trio, Larry Vincent; MELBOURNE Bobby Limb Lorez Ale: ) egg A 
pees. a personable mien and know- guitar. And beating on the piano $3 minimum, $4 Sat. . Tivoli bid 7 Dawn Lake Conrad Hilton MH ver Bn 
iow in delivery. She opens with | ;. putting it mildly. Rather he — Bet Bomb | Riggoletto Bros. Gloun & Colleen Will Gaines 
a set of standards that fall easily | pounds, but to his credit he never Me ; ..  . | Boys of Mexico & Aimee Miss Lucille tee 
on the ears, and then into her two| nisses'a note or slips the beat, | Comedy is noticeably missing in |2 ; hy o Ann McGowan | £4), 7inder 
top record hits, “Suddenly Waa” which all and ali adds up to a) ao ae Jaen Seieon aa tan ieee A Bernice |Bsieaas Bill Christopher Jer Southern’ 
alley” and “Waywar nd,” y's ’ ° ~ | Bobb: Billy Rayes 

a Valley’ 3m aywerd showmanlike display. tertainment value to fairly good Delicad co Derevi ‘Stewart = es Cindy & 


which returned her the top mit- 
tings. However, excuse her inex- 
erience in the big town for com- 
ng back with material that couldn't 
top that which preceded her en- 
cores. A rib of novelty songs has 
the quality of an artificial act or 
something dreamed up for her by 
writers, and a second encore, 
“Without a Song,” while better, 
wasn’t enough to retrieve her 
former position. 

For a first time around, Miss 


Grant does excellently and had ste | 


stuck to the first part of her act, 
would have been remembered with 
greater respect. Jose. 


ANNE LEONARDO 


Blue Angel, N.Y. 

Principal limitation of this at- 
tractive and rsonable Italian- 
American post-teenager is an over- 
ly familiar repertoire. Even so, 
there's no gainsaying that ske got 
a nice reception from this intimate 
little bistro for her handling of 
“Lonely Side” and “Little Girl 
Blue.” Anne Leonardo couples 
an ingenuous nature, no matter 
how hard she sometimes tries to 
make like the veteran, with a small, 
true pop voice. 

Some of her singing smacks a 
mite of Helen O'Connell, but all 
she needs is more time to develop 
a style of her own to match a sweet 
set of pipes. There’s a tune she 
performs as tailgate to her turn, 
called “Gypsy Trail,” that isn't a 
standard, but it isn’t a good song 
either. It's too poled up. 

Young thrush“ean go reasonably 
far with the proper handling from 
someone who, in addition to ns 
ing her with vecal material, co 
teach her to be less ersatz in her 
between-song patter. She tries, 
in a quiet but nevertheless ines- 
capably obvious way, to play a phil- 
osophical role that is not in keep- 
ing with her young personality and 
appearance. rt. 


THE QUAILS (5) 
Son, 


s 
6 Mins. 
Apollo, N. Y. 

Group of five Negro lads has 
little to offer at this stage, being 
a pale carbon copy of so many 
other rock 'n' roll teams. Apparent- 
ly, though, they are just s' 
out, and there's that possibility 
that with more training and added 
experience they will shed some of 
the amateurish kinks, 

They begin their stint with a 
poor rendition of “Hop Scotch 
Jump,” are so-so with “Won't Be 
Long” and do much better, al- 
though with still much to be 
desired, with “Jungle Baby.” 

Horo. 


UMBERTO BASSO 


Juggling 
15 Mins 
L’Olympia, Paris 
Reserved, impeccably dressed 


juggler goes through a deceptively 
simple-looking routine. He adroit- 
ly handles six big balls and about 
eight little ones and runs smoothly 
through an excellently mounted 
number, 

Should make him a fine addition 
for any U. S. video, boite or vaude- 
ville spots. Mosk, 


LITTLE BEATS (5) 
Songs 

5 Mins. 

Apollo, N.Y. 

Tendency of youngsters to form 
rock ‘n’ roll teams reaches its 
logica! conclusion in the Little 
Beats, a quintet of Negroes whose 
age appears to span m 10 to 
about 15. The cute angle in the 
act is dissipated by the r&r leerics 
they sing. Hardly dry behind their 
ears, mimicking their elders, they 
sing “Love Is True,” “My Girl 
and “Ain't Misbehaving” for what 
add up to an unwholesome display. 

The singing and r&r stepping 
are amateurish. Horo. 

ey ron Fv 





He would be wise to cut out some | 
of his antics, for example, that of 
combing his hair after a frenetic 
number, and blowing his comb free 
in the direction of the audience. 
He could be the hillbilly he boasts 
that he is with good manners, too. 

The trio sing and play “Crazy,” | 
“Mean Woman,” “Great Balls of 
Fire” and “Whole Lot of Shakin,” 
to good effect. Horo. 


BERNARD LANDY 


11 Mins. 
Empire, Glasgow 

Here’s a vigorous young mime 
performer who’s not content to 
dish up the same-as-before, and 
merits U. S. beokers’ attention. 
Opens with travesty of couple of | 
honeymooners making love to each 
other, using his own hands and 
arms to comedy effect as they en- 
twine round his own body. Segues 
with bit on Johnnie Ray, “Oh What 
A Night It Was,” and then wins 
strongest yocks by garbing the 
microphone in dress and blonde 
wig, naming it as Marilyn Monroe, 
and embracing it as a slap-me-back 
lover. Winds with standard im- 

esh of Jimmy Durante in “Guy 

ho Found Lost Chord.” 

Once further sharpened, act is | 
promising for general run of vaud- 
eries, tv and niteries. An original 
note can be detected. Exits to good 
palming. Gord. 





SALLAYS (3) 
Acro 


15 Mins. 
L’Olympia, Paris 





rating after a long succession of 


Fassett, 18-year-old local soprano, 
the unit's newcomer, scores solidly 
on her own and in vocals with John 


She’s a little gal with a big and 


inson, Pat Rooney and a hepcat. 
His rimbleness has not slowed 


Oct 


SurfRider. Henolulu 
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clickos. Sharing top honors are} Brenda Rowe Alwyn Leckie 
Don Cornell, baritone, known lo-| Frank Ward Rae Morgan 
cally mostly through his record-| Della Vance ca, Se 
ings, and hoofer Hal LeRoy who is sy WELLINGTON (NZ) 
not without fame in his home area. Tiveli (tT) 7 Town Hall (T) 7 
et . wood Luigi Infantino 
Variety lineup given a sock start 
by the amazing head and hand bal- BRITAIN 
ancing and contortionistic feats of BLACKPOOL Lee 
the Chinese Tong trio in five fast Palace (t) 30 ‘ Empire (mM) 3¢ 
minutes, is sandwiched by produc- | Alms Cogan oo. | ye Girls 
tion song & dance numbers of the} Jones & Arnold jim Dale 
‘ ~ my uu n 
class Donn Arden group. Mary ee 2 = a. indso. 


Johnny Dallas 
S & V Pardoe 


LIVERPOOL 


Audrey Jeans 


great voice and pro polish. a — King +e 
LeRoy, following the Tongs, | Geo. Mitchell Co. Skylons 

maintains zip for 20 minutes with | Dancing Debonaxes LONDON 

his distinctive tap and softhoe rou- | Herbert Hare Metropolitan (i) 30 

tines and impressions of Bill Rob- | Audrey Mana $= — 


Randolph Sutton 
Billy Danvers 
Jill Jayes 


since his Charleston era start. | Billy Eckstine Jackie German 
Cornell, back after a fill-in week | Mack & ay FE 
six years ago, is pleasing in a 35- | Annell & Brask Ward & Segal 
minute 7 of — pops Allen Bros. & June ' MANCHRSYER 
and his biggest selling waxings. ce (M) 
Clever arrangements are directed ‘acbesen Shiriex Becsey 
by his pianist, Jerry Carretta. Fin- (M) Bill Maynard 
ishes with an amusing five minutes | Rebert Earl Ghens , ae 
of byplay with LeRoy. Gloria De- Janie en Rose & Marion 


Bill Mm ry a] 
NEWCASTLE 


Empire (M) 36 
Johnny Duncan 
Gillian & June 
Canfield Smith 


» Pa 
This unusuai si 
dexterity and of 


t act combines 
at qualities to 


piano, and what have you got? In 
this case, you’ve got a crowd pleas- | M 


& Maidie Ken-Tones 


Honolulu, Sept. 19. Carroll Levis Mundy & arle 
* « m. 
Lyle Weaver & Terry Peppin;| Eddie Goffron Frank Helder 
no cover or minimum. ne eo geet | “Hetriesnan 
Take t tent solo pianist ‘FinsBURY PARK Donal Peers " 
ake two competent solo pianists, 
seat them side by side at the same} yummy By nl ni. 


ut it in line for good chances for 

. S. showcasing in video, vaude or 
large cafe revues. A man and two 
children, a boy and girl of about 13 
years of age, each mount on large 
rubber balls and balance on it or 
do some neat hand-to-hand bits. 
Then they mount a teeterboard for 
a solid finale. 

This is top-drawer stuff. Group 
is from Hungary. Mosk. 
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=a Continued from page 69 Game 
Berns Salongen, StUkh’m 


on records and just released is an- 
other EP, “We Do Sing T 





00”, 

ld & Fayard Nicholas are 
indeed versatile. Harold has two 
solo numbers, a tender version of 
“Autumn Leaves” and an extreme- 
ly well delivered “What Is This 
Song Called Love,” while his broth- 
er is particularly click with a rock 
‘n’ item called “Rip It Up”, They've 
come along as comedians and are 
adept at combining that with their 
extr§ordinary dancing talents. No 
denying, however, that their forte 
remains eccentric dancing and this 
duo is probably the best the old 
world is seeing these days. 

Bethe Douglas is a’ chirp who 
hails from Dallas, Tex. The local 
ballyhoo has her looking like Ar- 
lene Dahl and singing a la Dinah 
Shore. Neither is true; but Miss 

las has her own personality 
with which she is very well able 
to do an intimate night club show 
all by herself. Although relatively 
new (she was a model in N. Y. be- 
fore) in the entertainment biz, she 
knows to sell her songs with fine 
showmanship and her physical a 
pearance (very sexy at that) will 
open for her doors at many Europ- 
ean night spots, preferably of in- 
timate character. 

Miss Douglas, who has waxed for 
the U. S. Fraternity label, will re- 
turn to Europe after a short stay 
in the States which follows her 
Stockholm engagement. 

Third headliner is Wandy Two- 
rek, a Danish violin virtuoso with 
special qualifications. He not only 
knows to do all sorts of tricks and 





jokes with his instrument but 


ing attraction. 

Lyle Weaver & Terry Peppin, 
billed as “Four Hands on the Ke 
board,” are breaking in an act that 
could well win them some prestige 
stateside engagements, 
if Miss Peppin gets the chance te 
do a bit of singing from the key- 
board, 


ing manager, suggested at their first 


M Campbell 
ey-| Joe Church 
$60 


Jack Borg, Matson Hotels’ cater- | pern 


especially | sia 
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meeting that they combine their 
talents for this room. They thought 
the idea preposterous—but three 
days and three auditions later, they 





agreed it was a good idea. They're 








a cinch to build up a warm follow- 
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plied the levy retroactively over 
a period of years. 

Tax claim now has been whittled 
down to about 2,000,000 pesos 
(about $640,000) and the Ameri- 
cans are paying it “under protest.” 

Mass reported to the MPEA 


the board approve extension of the 
Anglo-American film agreement for 
another year. 

Companies now are hopeful 
they'll soon see the $1,800,000 in 
1957 remittances from the Philip- 
pines. Also due for finalization is 
the gold deal, which would be good 


$3,870,000). Arrangement will see 
the American companies purchas- 
ing gold from the mines direct and 


Bank for dollars. There are some 
losses involved since the gold must 
be purchased at prices higher than 


the mines cannot survive on the 
price that the bank would pay them 
were they to sell direct, This price 
is internationally fixed. 

Currently working on these var- 
ious problems in Manila are Leo 
Hochstetter, MPEA, Far East rep, 
and Herbert Erlanger, the associa- 
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VARIETY 


HOUSE REVIEWS 








Apolie, N. Y. 

Titus Turner, The Quails (5), 
Margie Day, Billy Adams, Little 
Beats (5), Claudia Swan, George 
Kirby, Jerry Lee Lewis Trio, Rubin 
Phillips Band (13); “Calypso Joe” 
(AA). 





If it weren’t for comedian-mimic 
George Kirby, a vet at this Harlem 





vaude house, and the frenetic rock | ceived being 


’n’ roll Jerry Lee Lewis Trio, this 
sesh could be tagged less than in- 
spiring, if not downright dull. | 

Kirby, the man with a thousand 
voices, makes the wait seem worth- 
while. Some of his stuff is old, 
some new, but whatever the ma- 
terial on hand, he has a personality 
and savvy that sends it through. 
The Jerry Lee Lewis Trio, re- 
viewed under New Acts, lift the 
ceiling with their r&r tempo, com- 
ing out for the finale. Also under 
New Acts are the Quails and Little 
Beats, both r&r quintet groups. 

The remaining turns range from 
a okay to poor. Blues singer Titus 
Turner opens with two _ songs. 
While his pipes are okay, he hasn't 
seemed to have made up his mind 
on whether he wants to play the 
tunes for laughs or straight result- 
ing in an awkward display. Margie 
Day is a goodlooker, but unfor- 
tunately has a poor range, wisely 
depending more on her savvy 
stage sense to sock a number 
through than her near monotone 
voice. Billy Adams is a young, 
handsome Negro with alot of fem- 
me appeal, and goes through his 
songalog in okay fashion. 

A sexy dish is Claudia Swan, 
who does three rhythm & blues 
numbers to good effect, getting 
vocks in a sophisticated mimic of 
‘Stormy Weather.” The Rubin 
Phillips Band (13) lend a good as- 
sist, as well as supplying some 
opening and interim beat music. 

Horo. 





Francais, Ottawa 
Ottawa, Sept. 27. 
“Black & White Revue,” with 
Jean Grimaldi, 5 Avalons, Yvan 
Daniel, Claude & Armande, Gordie 
Sullivan, Mickie Vail, Bill Kersey 
Rhythm Rockets Orch (4). 





Five years ago Bob Maynard re- 
vived vaudeville, after 20 years in 
this capital, at his 1,000-seat Fran- 
cais Theatre. It lasted three split 
weeks, but sparked a few months 
at Hye Bessin's Glebe Theatre, 
now an auto showroom. Two or 
three times a year he’s tried again, 
with scant success. This time he’s 
booked a two and one-half hour 
touring show, 
duced by vet Montreal showman 


Jean Grimaldi, and things look 
brighter. 
Previous Francais stageshows 


ran 75 minutes and top was 65c, 
including a double featufe—May- 
nard feeling that was the most he 
could get. But even good shows 
like Foster Johnson’s “Rockalypso 
Revue” last spring wouldn’t draw, 
perhaps because low prices suggest 
a cheap outfit. Now, at $1, he has 
two-thirds filled the house for two 
nights (with fair matinees at 75c), 
and expects a near-sellout Satur- 
day. neouraged, he’s talking of 
trying a stageshow every Thurs.- 
Fri,-Sat. now that tv’s death grip 
on his customers seems to be loos- 
ening a little. Dual bill on screen. 

This is a good show for small 
cities and towns. Strictly for teen- 
agers and there were few adults 
in the house when caught. 
with two orch numbers, then ki 
Vail, icily p retty 21-year-old 
French - Canadian blonde with 
piercing pipes and little sense of 
style as yet, except in her one 
Gallic selection, “C'est Si 7 
which she well. Grimaldi, 
emceeing, milked her last three 
encores; but on her last, “Boll 
Weevil,” she got 'em clapping the 
"beat and had to beg off. Her eight 
songs, gh, might better have 
been split into two spots. 

Claude, a Ken Murrayish comic 
with skillful pantomime, does 35 
minutes of low comedy, almost all 
in French, with Grimaldi as an 
able straight and ar«assist near the 
end from his attractive brunette 

artner Armande. It convulises the 

ouse almost steadily. : 

Gordie Sullivan is coiffed and 

ancaked to look like the Pelvis 

ut with a lean «‘rong face and no 
bumps or grinds, though of 
movement, a gold houdoir jacket 
and a chiefly decorative % 
Good voice too, as he su 
shows in a switch from Presley 
standards to “Blue Moon.” He 
draws screams and shutterbugs. 
Girls in the show then peddle a 
“Gordie Sullivan Songbook” .to 
audience at two bits, with hun- 
dreds of takers. 

Ten-minute intermish is fol- 
lowed by rock ’n’ roll dance con- 
test, six couples competing in 
turn onstage, with audience pick- 
ing the obvious best. Winners at 


each show vie ‘again 
night and win $15. 

Then came two sock acts: Five 
Avalons, recently on the Ed Sulli- 





stint rolling 


owned and pro-|# 


van tv show, and. Yvan Daniel, 
paveier h-Canadian record- 
ng artist (Columbia’s Canadian 
label). He's a personable chap in 
his late 20s with plenty of savvy, 
and a strong low-tenor voice. First | 
number is Gallic (“Tina Marie”), | 
then two Brill Bldg. specials in| 
French translation a “Butter- 
fiy” as “Le Papillon”), then half-a- 





dozen in fluent English, best re-| 
“Bernardine” and) 
“Love Letters.” 
Windup spot 
lons, who reco’ 
nadian label. Extremely able 


Negro grou 
the soloist on one, backing quartet | 
on other. Voices are harmonious, | 
beat excellent, variety good, but) 
what =! do to “Stardust” | 
shouldn’t happen to a dog, let! 
alone a modern classic. 

Bill Kersey, Negro saxophonist, 
capably leads an otherwise ofay 
orch featuring Dick Grant on 
drums. Latter doggedly wags his 
head and chomps spearmint, but 
he’s a good yo rummer. In} 
their straight entals they 
sometimes play more jazz than 
r & r, but later, to spare their audi- 
ence’s_ sensitivities, nobly resist 
that base impulse toward oo 

ra, 


L’Olympia, Paris 
Paris, Sept. 25. 

Gilbert Becaud, Dalida, Hazy Os- 
terwald Sextet, George Holmes, 
Sallays (3), Umberto Bosso, Claude 
Goaty, Romaine & Claire, 
George Garden Dancers (16), Su- 
zanne Gabriello; $2 top. 

The smartly refurbished Olym- 
pia has a glowing neon lobby and a 
clean, well designed interior which 
has finally swept out the old pop- 
corn feel of this ex-film house and 
flagship 
on the Continent, 
h in looks and talent. White tie 


on the basis of greater poise, new 
songs with spirit, zest and content 
and a balanced rep for all seg- 
ments of the audience. He exudes 
a boyish appeal that is never cute 
and his energy keeps his hour 

and ppm | into 
dramatic — with a sol 
dition of sheer "good spirit 
Saw,” or good its with 


“Eh, Mes 
Becaud was pushed too fast at 
the beginning but is now a definite 
star with individuality, — and 
3 s 
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Bobinoe, Paris 
Paris, Oct. 1. 


Patachou, Marcel Amont, Luly 


Perezoff, Buck & Chic, Jean-Marie | 


Proslier, Viganos (5), Ving Merlin 
& Linda, Lon Purdy, Hustrei (2), 
Monique Leroy; $1.50 top. 


This more gsabe-slanted house 
reopens for the season with a two- 
week headlining stint by Patachou. 


oes to Five Ava- extravagantly cornball acts mixed | 
on Victor’s Ca-| with solid entries and top stars,! Ha2el Gee Dancers (8) are aitrac- 


this carries an atmosphere of its 


p works with two mikes,|0wn which makes it a good com- 


plement to the other more high- 
toned houses here. It gets its reg- 
ular clientele and present show has 
enough sparkle to make this in for 
solid returns. 
caught. 
Patchou is in fine form with her 
throaty, lowlife songs enhanced by 
her lowdown gestures (dramatic or 
interpretative with her, but they 
would be vulgar done by others), 


turning this into a hearty songalog | 


braced with the right amount of 
dramatics and comedies. She 
scores big. 

Marcel Amont has evolved into 
a fine singer-impressionist. Pos- 
sessing a flair for mime and mum- 
ming, his pleasant voice fills this 
out to bigtime status and he looks 
to be a star staple soon. Takeoffs 
on a frightened bullfighter, timid 
lovers, a swooning crooner are bal- 
anced by some adroit straight ones 
to make this a heavily mitted num- 
ber. He looks ready for U.S. 
chances on his offbeat stints 

Buck & Chic have a racy wild 
west 


make this a fine 
Marie Proslier is a fey-type pat- 
ter comic whose standup act is 
marked by smart ma and de- 
livery that rate yocks. Luly Perez- 
off is a juggler who keeps up her 
snappy manipulation while doing 
splits and then piave drums with 
five rapidly jugg' balls. A solid 
sight act, this could be a nifty U.S. 
vaude and video entry, She is 17 
years old. 

Viganos (5) are an electric teeter- 
board act with timing and move- 
ment, laced with bounding acro- 
batics, pegging this an ou ding 
act for use anywhere. Ving Mer- 
lin & Linda essay a tricky violin 
act as they turn their instruments 
into banjoes, pizzicato purveyings, 
and alse present the Stange strains 
and enough virtuoso 4 make 
this a good number. 

Lou Purdy portrays the peren- 
nial drunk but verve, timing and 
some ingenious , Such as 
changing his shirt his coat on, 
builds this into a musichall dipso 
act that still has plenty of appeal. 
Crowd goes big for this one. 

hand-to-han 


he | Hustrei (2) do some 


d 
on a low tra . 
This is “7 air gh ble 
opener. emcee roy 
has the mousy bravado needed for 
this type house. M 


and revolvin 





Trio Rayros, Kordas (2), Bernard 
Landy, Mistin Juniors (2), Dany 
Ray & Partner, Hazel Gee Dancers 
(8), Bobby Dowds Orch, 


Dave King, young English come- 
dian, has wisely surrounded him- 
self with strong support in this 

Smaller acts are among 
the best seen at this vaudery for 
some months. 

Vocalist-comedian, backed by 
the slick harmony of the Kordites, 
mixed quartet, gives out with pops 
like “Love Is a “4 
“Christmas and You,” and “Zing 

"He is 


Went Strings 
eyed Robert Mitchum and of agi 





of My 
best with travesties of 


song 
pressionistic talent, but 
guard against showing bad temper 
sas at show caught) with spotlight 
operator and suchlike. 

The Kordites, much im: act 
in comparison with last round, 
are keyed to good and 
harmony, and win 
for “This Ole House, Lucky 
Old Sun” and their familiar “Old 
Macdonald Had a Farm.” Not to 
be confused through similarity of 
my An ees are mixed bd 
who offer some 
clubs; highlight —, 
juggles with three while en- 


ere in rapid rope-skipping. This 
solid reaction on the mitt- 
meter. 


The Trio are another 
strong act, winn with fast acro 
work, including tumbles, somer- 
saults and trampoline antics. Exit 
with two of the three French males 
leaping into their own prop trunk. 

Mistin Juniors are and 
femme on xylophone, distaffer de:- 
cending into orch pit to baton 
house combo as her partner plays 
“Poet and Peasant” overture on- 


It was SRO when 


stage. Novel touch is male’s play- 
ing of xylophone also revolving on 
| wheels. 

Dany Ray & Partner is a French 
}act_new to U. K. Male, handsome 
}and smiling, brings Gallic gaiety 
}and a fascinating broken English 
}aeccent to magico turn, being aided 
by looker of partner. He merits 
U. S. attention. Bernard Landy, 
| billing himself as “The Mimic with 
| the Gimmick,” scores with miming 


| Still rather oldtime musichall, with | ¢-ayesties of Johnnie Ray and Du- 


rante, (reviewed under New Acts). 


tive line. 
Dowds house orch. 


Showbacking by Bobby 
Gord, 





Pavilion, Glasgow 
Glasgow, Oct. 1. 

Lex McLean, Hollander & Hart, 
The Millionairs (4), Liddell Trip- 
| lets, Cooper Twins, Ronnie Collis, 
| Carr & Vonnie, Benny Ward, Glen 
Daly, Dorothy Dean, Billy Stuart, 
| Moxon Girls (%). 





| Lex McLean, a comedian with 
an unusually drawling style, tops 
this show, and registers high with 
local stubholders via native com- 
|edy and droll mannerisms. Come- 
| dian, who would be hard to follow 
| outside his native Scotland, has in- 
|nate comie flair, aided by longish 
jnose, lazy style and impromptu 
|W rack. He scores in kitchen 
| comedy and in his own femme im- 
|personation of a girl hiker who 
|can’t get the males. Glen Daly 
|and an attractive young actress in 
Dorothy Dean aid in the sketches, 
|as also do Vonnie Carr and her 
| pintsized squeaking-voiced partner 
Jimmy Carr. 

Hollander & Hart, mixed two- 
some, offer musical-yodelling act 
under billing of “A Boy, a Girl and 
a Guitar,” and exit to warm palm- 
ing. The Millionairs, four exuber- 
ant males, have a well-drilled song 
act, and convey much of their own 
enthusiasm to outfronters. A new 
trio hereabouts, the Liddell Trip- 
lets, are in the pattern of most girl 
threesomes with song harmony and 
pop tunes; real triplets, they look 
alike and, with greater experience, 
| Shape as a vaude and tv act with 
| lotsa potential. 

Two males, the Cooper Twins, 
link acvo chores with nimble danc- 
ing. Ronnie Collis registers with 
a better-than-normal travesty of 
bowler-hatted Chaplin. Benny 
Ward helps out in sketche sand 
scenas, and the accordion slotting, 
so familiar in vaudery seasons 
here, is held by ungster Billy 
Stuart. Billy Dunlop handles the 
megging chores. Layout is not top- 
saat ty but looms as satisfying 
vau or local middle-class tastes. 
Gord, 








Todd’s Aussie Party 


——— Continued from page 2 sa 


for American, French, Italian, 
Japanese, Chinese, Hungarian, 
German, Danish, English, Indian 
and Spanish menus. 

Guests will arrive in oldtime 
trolley cars, hansom cabs, on bikes 
and coaches. Proceeds of the 
pregm, expected to raise $20,000, 
will go equally to the Sydney 
Opera House Appeal, Legacy War 
Orphans, and Royal Blind Society. 
Understood that Todd will visit 
here before the year’s end. 





Todd As Thesp 

Showman Mike Tedd is turning 
actor for his “dramatic television 
debut” via the Oct. 17 CBS-TV 
pickup of his “intimate” 18,000- 
guest Madison Sq. Garden party 
celebrating the first anni of 
“Around the World in 80 Days.” 


Todd and his wife, Elizabeth 
Taylor, are on the Coast with Art 


ma./Cohn, writer-producer of the 90- 
minute special, to shoot some 20 to | nikoyv 


25 minutes of footage at the Gold- 
wyn lot. Much of the footage will 

a of the upcom- 
ing “The First Nine Lives of 
Michael Todd,” biog which Cohn 
(who wrote the Joe E. Lewis “The 
Joker Is Wild” biog and resultant 
screenpiay) has written and which 
Random House will publish next 
spring. 

Also slated for the “party show,” 
which preempts “Playhouse 90” on 
the 17th, are excerpts from a two- 
hour documentary which Todd had 
produced showing the foot-by-foot 

of how and when “80 
Days” was produced. Some 20 
minutes of the original two-hours 
will be excerpted, with Cohn plan- 
ning to split the two groups of 
film—the documentary and the 
Todds playing themselves—into 
smaller units which will be cut in 
and out of the live pickup from the 
Garden. Re the two-hour docu- 
mentary, it's reported Todd once 





‘as a tv spectacular. 


turned down $250,000 for its use. 


| China Variety, Stockh’m 
Stockholm, Sept. 10. 

“Flying Guest Performance,” 
with Vladimir Anikin & Valentin 
| Dasjkevitj, Tamara Poljanskaja, 
| Ivan Kozjevnikov, Julia Volkova, 
| Vladimir Matusov & Vitalij Kopy- 
| lov, Tursunaj Machmodova & Dan- 
| icl Tolmasov, Michail Kuni, Mirdza 
Ozolinja, Maria Donskaja, Viadimir 
| Nagornyi, Tamara Ptitsyna & Leon- 
| id Masijukov, Divov & Mej, Julia 
|Volkova, Anatol & Alexander 
Sjerve, China Variety Orch. At 
China Variety Theatre Stockholm; 
$2 top. 


} 





“A Flying Guest Performance,” 
;a variety ensemble from Moscow, 
with which Stockholm’s China Va- 
riety is concluding its 1957 season 
(it then becomes a cinema again), 
is a presentation of remarkable 
calibre. Though some of the 16 
numbers are hardly better than in- 
ternational average, bulk of the 
program represents a surprisingly 
high standard with some of the 
acts even bordering on the sensa- 
tional. Each number has been 
polished with utmost care and de- 
votion and there is a certain fresh- 
ness about this well-balanced two- 
hour program (no intermission), 
To please the Swedish audience, 
each of the musical numbers alse 
includes a Swedish song, an effort 
which really pays off as evidenced 
by the enthusiastic applause which 
follows each. 

The first and final number sees 
a huge lane filling the stage 
and out of the plane's windows 
look the members of the ensemble, 
all singing—a sock gimmick for 
eye and ear. 

Some of the acts deserve top ac- 
claim. Anatol & Alexander Sjerve, 
labeled as comical jugglers, teeoff 
with tap dancing, which is not too 

(after all, not Russia's forte), 

t then start juggling with big 
bottles and it's a smash. Apart 
from that, they reveal outstanding 
comedy talents. 

The third number also rates 
highly. Two fat littl women 
dance and thereby kick themselves. 
To the surprise of everyone, this 
“couple” turns out to be a single 
person; Tamara Poljanskaja, an 
extremely beautiful girl. 

Strictly on the positive side as 
well are the acrobats. Anikin & 
Dasjkevitj and Tamara Pittsyna & 

id Masijukov present the 
most difficult handstand and bal- 
ance acts. 

A phenomenon is Kuni. He 
picks a number of customers and 
asks them to draw circles (dozens 
of them) on a blackboard. Then 
he turns to the latter and within 
a few seconds he ‘has counted 
them. Dittoes with five-numbered 
figures—within a few seconds he 
knows the results which come up 
to such figures as 12,783. It's not 
quite clear whether there's a trick 
behind all this—at any rate, he 
keeps the audience speechiess. 

Maria Ozolinja comes on with a 
talking dog. hether she is a 
ventriloquist or not, it's a fine act 

a real howler. Miss Ozolinja 
offers her superb singing qualities 
via melodies by Kalman and Lehar 
in addition to a well delivereti 
Swedish song. Matusov & Kopy- 
lov, two vodiooking chaps whose 
forte is Russian wre * also 
score strongly with a wedish 
tune. Tursunaj Machmodova, an 
attractive femme, comes along 
with exotic (Russian style) dancing, 
accompanied by D. Tolmasev, a 
tambourine player. Julia Volkova 
is a young, pretty ballerina from 
Moscow's Grand Theatre; Koziev- 
is a juggler of standard 
level; V. Nagornyj eure as a 
balalaika virtuoso, and vov & 
Mej contribute a slickly arranged 

very laughable puppet play. 

Very colorful and tasteful are 
the sets and costumes. In many 
respects western influence is ob- 
vious, but this modern Russian 
variety ensemble has preserved a 
natural originality so that curio- 
seekers also will be pleased. E. 
Eckert-Lundin and his China Va- 
the showbacking. 


riety orch suppl 
(annually select- 


Miss China 195 
ed by this house), Jean Allison, 
very sexily and with savvy intro- 

duces the various acts. 
Fourteen-day (Sept. 1-14) guest 
appearance by this Russian troupe 
was handled here by Konserth- 
byran SF. Latter is Sweden's big- 
gest film re and also owner 
of the China ariety Theatre. 
rformances (7 


There were two 

and 9:15 p.m.) daily.and biz was 
brisk. Audience reaction was well 
above the local average and press 
appraisal anerte superlative. So 
Russia can be fully satisfied with 
j her vaude ambassadors. Hans. 
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Shows on Broadway 


West Side Story 
. Prince 


Robert E. Griffith & Harold 
(by arrangement with Roger L. Stevens) 
presentation of musical drama in two acts 
(18 numbers), based on a conception by 
Jerome Robbins; book by Arthur Lau- 
rents, music by Leonard Bernstein, lyrics 
by Stephen Sondheim. Directed and 
choreographed by Robbins; scenery, Oliver 
Smith; costumes, Irene Sharaff; -lighting, 
Jean Rosenthal; co-choreographer, Peter 
Gennaro; production associate, Sylvia 
Drulie; musical direction, Max Goberman; 
orchestrations, Bernstein with Sid Ramin 
and Irwin Kostal. Features Carol Law- 
rence, Larry Kert, Chita Rivera, Art 
Smith, Mickey Kalin, en oy, 
Becker, Eddie Roll, David Winters. Tony 
Mordente, Arch Johnson, Grover Dale. At 
Winter Garden Theatre, N.Y., Sept. 
“57; $7.50 top ($11.50 opening). 

The Jets 

Riff 
Tony 
Action 
A-Rab 
Baby John 
Snowboy 
Big Deal 
Dielsel 
Gee-Tar 





Mouth Piece 
Tiger . 


Graziella 
elma . 

Minnie 

Clarice .. 





Pauline ; 
Anybodys .... 


Bernardo .... 
His Sister 


members of the two gangs engage 
in a sort of preliminary skirmish 
in the staccato movements of Rob- 
bins’ dance patterns. With the 
American gang representing the 
Montagues and the Puerto Ricans 
the Capulets, the mélodrama un- 
folds in a series of increasingly 
violent numbers. 

With the meeting of the Ameri- 
can boy and the Puerto Rican girl, 
the tragedy of the star-crossed 
lovers provides a vivid contrast to 
the savage hostility of the gangs, 


26,; mounting to a shattering climax 


in the superbly choreographed 
“rumble” that ends the first half 
with the switchblade knife killing 
of the rival leaders, one the young 
lover’s crony and the other girl's 
bfother. 

Bitterness and fury are inten- 
sified and tragedy is piled on 
tragedy in the briefer second por- 
tion as the young lover is slain 
by his sweetheart’s vengeful fiance 
and the girl herself is left desolate. 
As in the Shakespeare classic, the 
purposeless slaughter brings the 


*r feuding gangs to their senses and 


at least a temporary peace. There 
appeared to be at least a few moist 


hez|eyes in the cheering first-night 








Seems Their Girts 

osa eeesesteven etestive 

Consuelo eri Grist 

Teresita ‘ Cc t 

Francisca ..... h 

Estella $000 cbeseneeeseenan nn Ross 

OO rr Liane Plane 

Adults 

ON PC Tere Smith 

DET <<. scdeaseenedeul Arch Johnson 

Krupke ° Bramley 

Gladhand .........+++. John Harkins 
Musical Numbers: Jet . 

thing’s Coming,” e Dance at the Gym, 

“Maria.” “Tonight,” “America,” “Cool, 

“One Hand, One Heart,” “Rumble? “I 

Feel Pretty.” “Somewhere,” “Gee, Officer 


Krupke,” “A Boy Like That,” “I Have a 
Love,” “Taunting.” 





The arrival of the season's first 
musical smash is always an event. 
In the case of “West Side Story” 
it's the most brilliant and exciting 
dance show in years, bearing out 
the advance whoopla from its try- 
out tour. 

“Story” is primarily a triumph 
for choreographer-stager Jerome 
Robbins, as indicated not only by 
the program credit line immediate- 
ly beneath the title but even more 
clearly by the inspired, enormously 
resourceful dancing. The show is 
also a notable credit, however, for 
playwright Arthur Laurents, who 
wrote the book, Leonard Bernstein, 
who composed the music; Stephen 


Sondheim, making his Broadway 
debut as lyricist, and for scenic 
designer Oliver Smith, costumer 


Irene Sharaff and orchestra con- 
ductor Max Goberman. 

This musical version of the 
Romeo and Juliet tragedy in terms 
of juvenile gang warfare in upper 
west side Manhattan is a brutal, 
violent and sordid show, as befits 
its subject. It has the ugliness, 
tension and frenetic qualities of its 
juvenile delinquent characters, with 
the tenderness and pathos of the 


tragic love story on which it's 
based. 

There are inescapable draw- 
backs, at least in terms of com- 


mercial impact. It’s hardly a pleas- 
ant show, even in the spectacular 
but frenzied dancing. The music 
is spectacularly appropriate for a 
show about adolescent hoodlums, 
but offers little in the way of po 
tunes or ballads outside the thea- 
tre. Compounding that limitation 
is the fact that, in casting for danc- 
ers, it was obviously impossible to 
get singers with either the voices 
or articulation to exploit the sengs. 
As a final weakness, the musical is 
lacking in anything resembling cast 
names. 

But as a tensely enthralling 
melodrama with the added emo- 
tlonal element of an eloquent 
musical score, a virtuoso dance 
sreation “West Side Story” brings 
anew vitality and dimension to the 
itage. It's a cinch for smash box- 
office draw and, thanks to the 
relatively small cast payroll and 
what appears to be ingenious 
wenic design, it's likely to be a 
profit bonanza. 

Bits of the seemingly realistic 
guiter dialog will disturb a few 
showgoers, and at least one near- 
rape scene in which members of 
the American juve gang corner and 
rough up the Puerto Rican gang 
eader’s girl, will probably shock 
others, but may also attract busi- 
ness. On the other hand, the show 
seems a doubtful prospect for 
record album popularity and would 
need considerable revision as film 
material. It’s hard to visualize it 
for stock, but at a guess, it m‘ght 
be a sensation in London. 

The show starts with decept've 
quiet and calmness in a deserted 
streetcorner scene, but au'ckly 
picks up pace and vibrance as 


P | five 


audience at the final curtain. 
Probably the leads can be im- 
proved as singers as the produc- 
tions settles down for a rum In at 
least two cases the voices seem to 
have the potential, although the 
matter of enunciation is likely to 


ri be tougher to handle, particularly 
ez|in the ensemble numbers such as 


the acrid and laughable but not 
always intelligible spoof of psy- 
chiatry and sociology, “Gee, Officer 
Krupke.” 

There may be some question, 
however, of how the dancers are 


“Some-| going to stand the gaff of such a 
++ | show. With such violent choreogra- 


py there are likely to be frequent 


performances-a-week schedule may 
wear out the company. Just one 
evening tends to exhaust the au- 
dience. 

The most notable songs, either in 

terms of the show or as pop pros- 
pects, on the basis of a single 
earing, seem to be the ballads, 
“Maria,” “Tonight,” “One Hand, 
One Heart” and “I Feel Pretty,” 
and the production or comedy 
numbers, “America” and “Gee, 
Officer Krupke.” 

Depending on their versatility 
and personal quality, “Story” offers 
an unusual springboard for such 
newcomers as Carol Lawrence, as 
the eager, appealing and finally 
overwhelmed Puerto Rican girl, 
and Larry Kert, as the likable, up- 
standing lover. Chita Rivera, seen 
in several previous legit musicals, 
gets her best chance thus far as 
the Puerto Rican gang leader’s girl 
(more or less representing Juliet’s 
nurse in the Shakespeare tragedy), 
and Mickey Calin registers as the 
American gang leader (counterpart 
of Mercutio). Vet actor Art Smith 


owner of the soda counter where 
the mobs hang out. 

It may be worth noting that 
“Story” represents the fourth con- 
secutive hit for 
E. Griffith and Harold S. Prince, 
who have previously been part- 
nered with Frederick Brisson in 
the presentation of “Pajama 
Game,” “Damn Yankees” and 
“New Girl in Town.” Another 
bullseye the next time out will put 
them on a par with Cy Feuer & 
Ernest H. Martin, whose five-for- 
record includes “Where's 
Charley,” “Guys and Dolls,” “Can- 
Can,” “Boy Friend” and “Silk 
Stocking.” Hobe. 


I Knock at the Door 


Lucille Lortel, Paul Shyre & Howard 
Gottfried presentation of staged readin 
version Sean O’Casey’s sutoblographt. 
cal novel, adapted by Paul Shyre, staged 
o> Save Vaughan, with incidental music 
played by flutist Frances Blaisdell, setting 
and es supervision by Lester Pola- 
kov. Features Aline MacMahon, Staats 
Cotsworth: cast also includes Rae Allen, 


» Roy Poole. 
Belasco Theatre, N.Y.. Sept. 29, °57: 
$3.85 weeknights, $4.60 Friday and Sat- 
urday nights. 





Perhaps they'd better concen- 
trate on Sean O’Casey’s literary 
works for the Broadway stage and 
leave his plays to the college and 
arty theatres. For although the 
celebrated Irishman is regarded as 
one of the greatest dramatists of 
our time, his plays are rarely pro- 
duced and then nearly always are 
failures. 

Staged readings of portions of 
his six-volume autobiographical 
novels have had some success in 
short engagements off-Broadway, 
however, and on the basis of this 
edition of “I Knock at the Door,” 
the expatriate Dubliner should 
have his first Main Stem boxoffice 
hit in many years. 

The show is booked at the Be- 
lasco Theatre for only six weeks 
and must then vacate to make way 





for the Noel Coward comedy, 


njuries, and the rigors of an eicht- | 


is effective as the disapproving | 


roducers Robert : 
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GERALDINE HANNING 
TV—Radio and Films 

Played leading role of Jessica in 
“Janus” this summer with Neil 
| Hamilton. Returning to the off 
| Broadway success “Good 
| Charles’ Golden Days,” Downtown 
| Theatre —playing her original role— 
the flamboyant Duches of Cleve- 


| land, 

Contact: JAN WELSH 

18 W. 48th St. 
New York, N. Y, 

| Cl, 6—7782 
——————————— 
|“Nude with Violin.” If business 
| warrants, it would then have to 
obtain another house, or else close. 
It’s an unlikely touring prospect, 
| as several members of the company 
| have other commitments. However, 
| this adaptation suggests that the 
| O’Casey biog offers exciting pos- 
| sibilities for imaginative and re- 
sourceful screen treatment. 
| “I Knock at the Door” is from 
| the first of the six autobiog novels, 
| as adapted by Paul Shyre, probabl 
| his leading American disciple roo 
| as it turns out, financial benefactor. 
| Taking two sections of the drama- 
| tist’s story of his early years, in- 
| cluding the death of his father, the 
| agonizing battle against blindness, 
the cruel experiences with sanc- 
|timon‘ous ministers and sadistic 
| schoolmasters and, as a promising 
| final touch, his first experiences 
with adolescence, the adaptation 
provides engrossing and affecting 
| theatre. 
,. Shyre’s adaptation was previous- 
ly presented with virtually the 
; same cast in the spring of 1956 at 
| the Kaufman Concert Hall, N.Y., 
j}and another version by Arnold 
| Perl was done with a much larger 
cast that summer at the Lucille 
Lortel’s White Barn Theatre, West- 
| port, Conn. On the basis of the 
latter offering, Miss Lortel is co- 
| producing the present show. 
| This is a more or less standard 
| staged reading, with the cast of 
| six in merely the suggestion of 
| character costume, perched on tall 
|} stools, with lecterns, a light-blue- 
| illuminated backdrop, dark drapes 
jand lighting to focus attention on 





| the individual players. Most of the 
| actors play several different roles, 
}in a fluid, persuasive performance. 
George Brenlin portrays a spir- 

ited. irrepressible young O’Casey, 
while Aline MacMahon gives a 
quietly touching characterization of 
the mother whose memory the 
playwright obviously cherishes, and 
Staats Cotsworth is flexible,-and 
expressive as the narrator occa- 
sionally doubling in bit roles. The 
three others plaving various parts 
with admirable flavor are_adaptor 
and co-producer Shyre, Roy Poole 
; and Rae Allen. 

The show has been deftly staged 
by Stuart Vaughan, with mood? 
setting incidental musical accom- 
paniment by flutist Frances Bla‘s- 
dell and setting and liehting super- 
vision by Lester Polakov. That 
man O’Casey may amount to 
something in the theatre yet. 

Hobe. 





Four Winds 

Worthington Miner & Kenneth Wag 
presentstion of drama in three acts (five 
scenes) by W. Phipps. Staged by 
Guthrie MecClintic; decor, Donald Ocen- 
slager. Stars Ann Todd, Peter Cookson; 
features Luella Gear, Conrad Nagel, Rob- 
ert Hardy, Cari Esmond, James Rennie. 
At Cort Theatre, N.Y., Sept. 25, “57; $5.75 
weeknights. $6.90 Friday and Saturday 
vies ($6.90 opening). 

e 








* ese = Harry Shaw Lowe 
Dr. Catnet ..crccceceese Harry Mehaffey 
Gage vavesdecdo cosets Conrad Nagel 
Audrey Pender ....++++.++- Lue Gear 
Alex DOP ...cccccecsees ‘arl 

Garrett Scott ........++- Peter C 
Jeremy Paget .. eee —— Hardy 
Mademoiselle ........ Ludmilla Foretzka 
Davina Mars ......0000-+0> Ann_ Todd 
Tad Willig ...scsccssecces James Rennie 





As one of the basic fictional 
plots, the Cinderella story may be 
corny, but it’s obviously commer- 
cial. An anti-Cinderella yarn, on 
the other hand, may be realistic, 
but unless it's superbly done it 
isn't likely to make a nickle. 

“Four Winds” is a reverse-Cin- 
derella story and poorly done. That 
| is, it’s so —— written that not 
| even a tasteful production and good 
' (Continued on page 76) 
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Shows Out of Town 


Time Rementhered 


New Haven, Sept. 30. 

Playwrights Co. (in association with 
Milton Sperling) production of three-act 
(five scenes) comedy by Jean Anouilh, 
adapted by Patricia Moyes. Stars Helen 
Hayes, Richard Burton, Susan Strasberg; 
features Glenn Anders, Sig Arno. Staged 
by Albert Marre; music composed by 
Vernon Duke; scenery, Oliver Smith; cos- 
tumes, Miles White; lighting, Feder. At 
tert Taare, New Haven, Sept. 30 


top. 

° Susan Strasberg 
Helen Hayes 
. Frederick Rolf 
Glenn Anders 
Le Roi_Operti 











Taxi Driver ..» George Ebeling 
Prince Albert . Richard Burton 
Ferdinand ......-+..--.ee: ot Arno 
Cloak Room Attendant....Ellen Madison 
OS re Stanley Grover 
a Horn 
Violinist Seymour Miroff 





. Frederic Warringer 
sae Truman Gaige 
Footmen and Waiters. E. W. Swocknamer, 

Fred Starbuck, George Landolf 





The fact that “Time Remem+ 
bered” premiered substantially be- 
low the dramatic smash values an- 
ticipated indicates there is much 
be done before this Jean 
Anouilh effort can hope to crash 
the charmed circle. 

Undeniably there are interest- 
ing, entertaining, rewarding mo- 
ments, but currently the fine cast 
and opulent production are being 
asked to carry too much of the 
load. Additicnal help will have to 
come from the script, which now 
produces only intermittent sparks. 

Story concerns a French duchess 
whose nephew has become bogged 
down in the ashes of a tragic 
romance. To snap the prince out 
of it, an attractive young milliner 
is brought in to simulate the late 
departed object of his affections. 

After a session of give and take, 
it is okvious that the ersatz flame 
is going to develop into the real 
thing. The lightness of theme is 
given an occasional lift by good 
dialog and amusing bits of busi- 
ness, but in the long run it’s the 
performances that come to the 
rescue. 

Helen Hayes is excellent as the 
duchess, albeit the role carries 
comparatively few challenging sec- 
tors. Her adroit shifting from 
moving to gay moods is a thesping 
treat. 

Richard Burton registers well as 
the morose prince and carries his 
heavy scenes capably. Susan 
Strasberg is a natural for the mii- 
liner role, with her physical attrac- 
tiveness and an excellent histrionic 
contribution. 

Glenn Anders, as a swich noble- 
man, is good for numerous 
chuckles and the same applies to 
Sig Arno as a headwaiter. 

They've peeled plenty from the 
bankroll for the physical produc- 
tion. Designing utilizes a variety 
of facets, including travelers, set 
pieces, drops and roller sections, 
to achieve outstanding effects. 
Costumes, likewise, are rich. 

Accompanying music by Vernon 
Duke ranges from good background 
to nuisance effect, this last when 
it drowns out the dialog. 

Albert Marre’s predominantly 
eisurely staging, plus the slow 
tempo of various scene changes, 
had the preem running 20 minutes 
overtime. Bone. 


The Carefree Heart 


Detroit, Sept. 30. 
Lynn Loesser & Shamus Locke  gocmate. 
tion of musical comedy in two a based 
“Doctor” comedies of Moliere, 
with book, lyrics and music by rt 
Wright, and George Forrest. Staged by 
H. C. Potter; musical numbers staged by 
Dania Krupska; scenery, Oliver Smith; 
costumes, Miles White; lighting, Peasy 
Clark; orchestrations, Den Walker; musi- 
eal director, Samuel Krachmalnick. Stars 
Jack Carter, Susan Johnson, Melvill 
Cooper; features Billie 
Case. Jayne Turner, 
Michael Kermoyan, Virginia Martin, Jack 
Bittner. At Case Theatre, Detroit, Sept. 
30, ’57; $4.95 top weeknights, $5.50 Friday 
and Saturday nights. 









Actor-Manager ..........+.: Jack Carter 
Lucinda .. jayne Turner 
Leander ....sscccccccsserss: 
Geronte . Melville r 
Horace ... ° Pry vis 
Jacqueline ......6seeeres 
BASSES . vcccccvccccecess Virginia Martin 
Fleurette .. Rosemary O’Reiliy 
Lucas . Michael Kermoyan 
Thibaut ... wcccccsevccccses: Jack 
Sieneeelis Jetok Genter 
amarelle .....6eceseceeeeee 
Mortina Billie Worth 
Mr. Robin Craig Timberlake 
TENE no 560660 0 0000900000n6> Ted 
TED vein oo .0 bhu dus heres John Rean 
Doctors... Robert Feyti, Stanley Carlson, 


Howell 


Dean Dittmann, Da 
J Howard, 


Geronte’s Servants : 
Nixon Miller, Patricia 
Jacquelyn 
Notary __g.. . so wo ese 
Songs: ‘Moliere,” 
She’s Alluring,” 
Still,” “Bane 


mulae, 
Are.” “The 
My Gander 
It—Love,” 


The diagnosis for “Carefree 
Heart,” the Lynn Loesser-Shamus 
Locke musical production of 
Moliere farces (chiefly “Doctor in 
Spite of Himself"), which had its 
first physical examination at the 
1,482-seat Cass Theatre tonight, is: 
Doctor cure thyself 


Is? 
Carefree Heart,” “To 
"s G es ¢ Bottom of 
“Would I Were,” “Anatomy. 





Unless the prescription is potent, 


it would seem unwise to go ahead 
with the scheduled Broadway re-« 
lease Nov. 7. Prospects for wide- 
screen fluoroscoping also would 
depend upon the outcome of medi- 
cation, 

The reluctant patient showed 
flashes of life in the mid-regions of 
the first part, mainly because of 


‘ithe phrenetic antics of Jack Car- 


ter. But the frequent relapses be- 
came nearly permanent in the 
second and final act. 

The main complication seems to 
be in providing enough transfusions 
to keep the flimsy old farce pulsat- 
ing rapidly enough for today’s con- 
ditions. The case history concerns a 
peasant who acts as a physician 
under compulsion of the cudgel to 
perform a marvelous cure upon a 
girl who is acting mute because 
she is being forced to marry a rich 
man rather than the one she loves. 

Robert Wright and George For- 
rest, attending physicians of book, 
music and lyrics, have provided a 
satisfactory score, but need some- 
thing more substantial to hang it 
on. Two of the numbers, “I Would 
Love You Still” and “Rich Man, 
Poor Man,” have hit possibilities, 

Settings by Oliver Smith are 
outstanding, despite the fact they 
seemed cramped on the Cass Thea- 
tre’s small stage. Dressings by 
Miles White capture 17th century 
styles brilliantly. Director-nurse 
H. C. Potter keeps the pace as 
swift as sibie for the nearly 
300-year-old patient. 

With the exception of Carter, as 
the peasant turned doctor against 
his will, others in the cast turn in 
adequate but uninspired perform- 
ances, mainly because of lack of 
opportunity. Billie Worth plays the 
doctor’s wife, Susan Johnson is 
the nurse and Melville Cooper the 
father of the mute daughter, 
played prettily by Jayne Turner. 
Allen Case, the daughter’s young 
lover, has a rich voice which shows 
to advantage. 

The examination takes an un- 
usual turn at the beginning and 
after intermission when Carter, in 
the role of actor-manager of a 
troup of players, addresses the 
audience in the form of prologue 
from a “prompter’s box” in the 
orchestra pit. Tew. 


The Man Most Likel 


Hollywood, Sept. 25. 
Paul Levitt & Ted Thorpe on 
of three-act (four -— 





op. 
Howie Newman .......++.- Corey Alien 
Mrs. Newman Frances W. Lax 
Mr, Newman ......+s.e0++2--++ Abe Lax 
Selma ....... Elaine Sinclair 
Frankie ...... .. Allen Emerson 
Judy Stearns ......+++. Jeanette Taylor 
Mr. Stearns ......+ee000s chary ser 





Scarcity of good new scripts on 
the Coast is underlined by “The 
Man Most Likely,” Raphael Hayes 
drama which launches the Gallery 
Theatre’s planned program of orig- 
inal plays. There’s also a sus- 
picion that some writers may be 
trying to pad out material orig- 
inally designed for television in 
the hope that it will make the 
grade as stage fare. 

“Man Most Likely” conceivably 
would be acceptable as a video 
drama. It’s a study of a Bronx 
family dominated by a matriarch 
convinced that the “golden peo- 
ple,” those with luck, are the only 
real people in the world. The yarn 
covers a 48-hour period when the 
older son comes home, a bankrupt, 
convinced his luck has run out. 
But just when he seems about to 
face reality he wins a wild gamble 
with someone else’s money, and is 
again the cocksure charmer. 

The writing ranges from purple 
to puerile. ere are times when 
the author seems to be trying to 
surpass Odets at the latter’s most- 
glowing-rhetoric period. 

Richard L. e's 

firmness, but there are good 
performances by Allen Emerson as 
the lucky brother, Jeanette Taylor 
as the u irs spinster, Abe and 
Frances W. Lax as the oon. and 
Elaine Sinclair as the younger 
brother's girl. Kap, 


Rivalry 


Se. " 5 
Pea Seattle Sept. 24 
presentation of two-act 





Paul 
George 


(5 scenes) drama by Norman_Corwi 





Always interesting, at times mov- 
but rarely exciting, 


Rivalry,” Norman Corwin’s new 


three | play based on the historic debates 


of nearly a cen’ ago between 
Abraham Lincoln, 
tive unknown, and Sen. en 


A. Dow imposing na 
figure, e cnsty as tole news. 





(Continued on page 79) 
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Poland's Legit Sets Yank Plays 





Elaborate Fur Coat in 


‘Diary of Anne Frank’ 


Distracted Luxury-Starved Audience 


By ELVIRA T. MARQUIS 


Warsaw, Sept. 24. 

Through the Theatre Arts, more 
than through any other public 
communication media, still-Catho- 
lic Poland is expressing today its 
inherent kinship with the West and 
its people’s yearning for Western 
culture. Stanislaw Witold Balizki, 
executive director of the Theatre 
Department of the Ministry of Cul- 
ture in Warsaw, has attributed the 
current regeneration of Poland’s 
national spirit largely to the influ- 
ence of stage and drama on public 
thinking and opinion. 

Balizki—a tall, blond, staid man 
in his middle 40’s—offered some 
penetrating insight into the de- 
Russification of the Polish thea- 
tre during the last few years. “Be- 
tween 1948-1952, our theatre suf- 
fered severely from overplanning”, 
he declared. “Our stages were 
flooded with Russian plays of such 
socialistic realism that they crip- 
pled the dramatic, abilities of our 
actors and stifled the creative ini- 
tiative of our writers. 

“Poland adheres, of course, to 
the Socialistic System”, the Cul- 
tural Ministry Official affirmed. 
“But”, he added, “those plays made 
Socialism appear dull and grey to 
us. And they entirely missed their 
intended mark on our audiences,— 
especially our workers for whom 
these plays were particularly writ- 
ten.” 

Growing audience resistance 
brought about some modification of 
this policy during the 1950-51 sea- 
son. And a festival of contemporary 
and classical Polish drama, spon- 
sored that same season by the Min- 
istry of Culture, brought “a re- 
surgence of good plays”. Notable 
among them were: “The Rosenberg 
Case” (Julius and Ethel), and “The 
Germans”. Both were written by 
Leon Kruczkowski, on of Poland's 
contemporary playwrights. 

“The Germans” is a drama deal- 
ing with the invasion and occupa- 
tion of Poland by Hitler’s armies. 
It has been extensively performed 
in Eastblock countries and also in 
England, France, Italy, Austria and 
Mexico, according to Balizki. 

The 1952-53 season brought a 
further liberation from ideology- 
loaded, Soviet-imposed theatre pro- 
grams. Poland’s theaires are all 
State-owned and State-run. But 
play directors in Warsaw and in the 
provinces were given wider scope 
and . greated independence of 
choice in the plays they wished to 
present—including works of West- 
ern authors, 

Supervising control over the 

(Continued on page 79) 


Hub Opera House Loss 
Shuffles Hub Bookings; 
Demolition Now Definite 


Boston, Oct. 1. 

The loss of the Opera House, 
which is now definitely slated for 
demolition, has scrambled the lo- 
cal booking situation for legit, 
opera and ballet. However, only 
one show has been lost, the N.Y. 
City Opera Co. cancelling its 
scheduled Novy. 13-17 stand at the 
Opera House and not setting an 
alternate date. 

Ballet Theatre has switched to 
the Shubert, a legit house, for its 
engagement opening next March 
7, while other touring troupes, in- 
cluding the Metropolitan Opera, 
are being transferred to the Met- 
ropolitan Theatre, Loew's State or 
the Keith Memorial, all film 
houses. 

The Opera House, built in 1909, 
at a cost of about $700,000, was 
recently purehased from the Shu- 
berts by. the A.&S. Allen Con- 
struction Co. for $135,000, and 
was resold last week to North- 
eastern U. for $160,000. The struc- 
ture, which had been condemned 
by the city, will be demolished 
and the college will use the site 
for the erection of new buildings 
and facilities, 

The Hub now has three regular 
legit theatres available for tour- 
ing shows. They are the Shubert, 
operated by the Shuberts; the Co- 
lonial, operated by the .estate of 
the late Marcus Heinman, and the 
Wilbur, being booked independent- 
ly by Michael Kavanagh, former 
Boston manager for the Shuberts. 











Name Jim Awe Biz Mgr. 
For Honolulu Theatre 


Honolulu, Oct. 1. 

James H. Awe, a Broadway com- 
pany manager, is due by plane this 
week from the States to take over 
as business manager of the Hono- 
lulu Community Theatre. He was 
associated in a managerial capacity 
last summer with the Theatre Un- 
der the Stars in Central Park, 
N. Y¥., and had previously been 
house manager for several straw- 
hat theatres. 

Jerome Mayer, a former Broad- 
way preducer, is director of the 
local group, with Harvey Jurik as 
technical director. 


‘Cat’ Profit 5706; 
Heavy Chi Loss 


Although “Cat On a Hot Tin 
Roof,” has been a bonanza for the 
Playwrights Co. and the backers, 
it took a costly beating during its 
final weeks. The Tennessee Wil- 
liams drama folded last July 13 in 
Chicago after a dismal 11-week 
run there. Previously, it had a 689- 
performance run-on Broadway and 
a generally successful tour. 

According to the latest account- 
ing, as of Aug. 31, the show has 
earned $570,027 profit, of which 
$568,000 has been distributed, in- 
cluding a $27,000 dividend accom- 
panying the statement. On the 
basis of the customary 50-50 split 
between the management and back- 
ers, that gives the latter a 278% 
profit on their $102,000 investment. 

The last two audits on the show 
list $11,050 operating loss on the 
production for the final six weeks 
in Chicago, plus $5,453 closing ex- 
pense and $1,111 cast replacement 
expense and $748 railroading and 
transportation expense. Most of 
the latter apparently stemmed 
from the 11 cast replacements 
sent from New York, even though 
the play had been panned by the 
Chi critics and business had al- 
ready begun the traditional sum- 
mer slump. 

The two statements indicate that 
the author and director royalties 
(and office expense) were cut 75% 
on the sixth-from-the-last week in 
Chi, and waived entirely the final 
five weeks. 





COURT NIXES LEVIN’S 
MOVE FOR ARBITRATION 


The producers of the scheduled 
Broadway presentation of ‘“Com- 
pulsion” succeeded last week in 
obtaining a N.Y. Su Court 
ruling preventing the piay’s au- 
thor, Meyer Levin, from taking 
their dispute to arbitration. Lev- 
in’s squabble with the producers, 
Michael Myerberg and Leonard 
S. Gruenberg, was over script 
revisions he ~laimed were made 
by Robert T om, brought in to 
assist in the writing of play, and 
the show’s director, Alex Segal. 

“Compulsion,” adapted from 
Levin's book of the same title, is 
slated to open Oct. 21 at the Am- 
bassador Theatre, N.Y. ‘The move 
to prevent Levin from taking the 
controversy to arbitration was 
made by the producers to offset 
the possibility of havipg to de- 
lay the show's announced preem. 

Supreme Court Judge John 
Markowitz ruled that the issue 
was not subject to arbitration in 
view of the existence and: legality 
of a letter from Levin, dated last 
Aug. 8, in which the author agreed 
that script disputes between him 
and the producers should be be 
resolved by Segal. 

Levin called a press conference 
for this (Wed.) at the 
offices of Simon & Schuster, N.Y., 
publisher of his book, to discuss 
action being taken by him to stop 
production of the play. 








Stanley Young has been tagged 
to dramatize “Laurette,” the biog- 
raphy of Laurette Taylor written 
by the actress’ ~——: Marguer- 
ite Courteney, e vehicle is 
scheduled for presenta- 
tion next fall as the initial legit 
production of Alan an in- 
dependent film producer-writer. 


leurrently being played by Judy 


i 
‘The Ed Mangums Off To 
* > . 
Work in Turkish Legit 
Stage director Ed Mangum left 
recently for Ankara, under a 
Leader’s.Grant of the U. S. State 
Dept. He was accompanied by his 
wife, German actress Gerda Eck- 
| hardt, who will perform with An- 
| kara’s New Fifth theatre, first com- 
|mercial playhouse in the Turkish 
capital. (There is a State legit 
| house.) 
In addition to directing during 
'a four months visit, Mangum will 
“consult” and lecture. He is on 
leave from the N. L. office of 
American National Theatre & Aca- 
demy (ANTA), for which he has 
acted as world scout, making three 
circlings of the globe in recent 


| 


subsidized talent tours. 
many for 10 days, while Miss Eck- 


of the German rights to “13 Daugh- 
ters,” the musical on Hawaii in 
the 1880's, written by Eaton 
Magoon Jr., on which Michael 
Myerberg holds the Broadway pro- 
duction rights. Musical was debuted 
year ago in Honolulu under Mag- 
num's direction. 

Magnum should be back in Man- 
hattan for the publication of his 
pending book, financed by a Rocke- 
feller grant, on the Arena Thea- 
tre in Washington, of which he was | 
associated. 


Plan Music Tent 
Circuit for Fla. 


Miami, Oct. 1. 

Plans for a tent-theatre circuit 
in Florida resort cities have been 
revealed by the management of 
the recently formed Miami Musi- 
cal Theater Inc. The outfit has be- 
gun construction of an 1,800-seat 
eanvastop in central Miami and is 
readying other sites in Palm Beach, 
Daytona Beach, Sarasota and St. 
Petersburg-Tampa. 

It will be the first tunetent ven- 
ture in this area since St. John | 
Terrell and the late Lawrence 
Schwab opened a teepee on Treas- 
ure Island, Miami Beach some 
years ago. 

The new Miami tent will be air- 
conditioned and heated and is un- 
der construction in the northwest 
section of the city, close to several 
main arteries. Premiere production 
scheduled for Christmas week is 
“South Pacific.” 

Managing directors are Harry 
Lashinsky, president of Southern 
Attractions, which books touring 
companies through the south, and 
Sidney Glazier, veteran legit and 
film theatre operator. Heading the 
backer group is Jacob Sher, local 
dogtrack owner and financier. 
Temporary New York office is lo- 
cated in offices of Lutz & Carr, an 
accounting firm, 


‘SATURDAY’ DROPS 356 
IN TRYOUT FOLDEROO 


“Saturday Night Kid,” the first 
tryout fold of the new season, 








$35,000. The Playwrights Co.- 
Oliver Smith production closed 
last Saturday (28) in Philadel- 
phia after a two-week tryout stand. 
The Jack Dunphy drama, which 
costarred Shelley 
Alex Nicol, previously played a 
one-week break-in at the West- 
port (Conn.) Country Playhouse. 

During the three-week shake- 
down the three-character show had 
undergone a change of directors 
and a casting switch. Warren En- 
ters had replaced George Keathley 
as stager and Jack Klugman had 
succeeded Wiseman in the cast. 
The play had been scheduled to 
open tomorrow (Wed.) at the 
Morosco Theatre, N.Y., on an in- 
terim booking. . 


Mexican Production of 





The Mangums go first to Ger-| 
hardt will negotiate the disposal | 


‘Amateur Theatre Turns Increasingly 


To Adaptations of Video Scripts 





'Ex-Catholic U. Players 


Open Tour of Colleges 
Washington, Oct. 1. 

Players Inc., professional reper- 
tory troupe composed of Alumni 
|of Catholic U's School of Speech 
}and Drama, opened its 5th annual 
| tour of the campus circuit with vir- 
| tual Assurance of sellouts for the 
six-month season, Troupe will do 
one-night stands at colleges and 
schools, offering “Taming of the 








years to set up itineraries for State- Shrew” and “Romeo and Juliet.” 


Touring group, formed under 
guidance of Rev. Gilbert Hartke, 
head of drama at Catholic U., also 
runs two summer theatres, the 
| Olney (Md.) Theatre and St. Mich- 
ael’s Playhouse, Winooski Park, Vt. 


Millionaire’ Still 
356 in the Red 


“Happiest Millionaire,” which 
begins a post-Broadway road tour 
today (Wed.) at the Playhouse The- 
atre, Wilmington, has about $35,000 
to recoup on a $99,000 investment. 
The Wilmington date marks the 
resumption of the Howard Erskine- 
Joseph Hayes production after an 
11-week layoff. 

The play, in which Walter 
Pidegon is continuing as star, has 
heen idle since end‘ng a 34-week 
run last July 13 at the Lyceum 
Theatre, N. A subsequent 
statement, dated July 27 and cov- 
ering the comedy’s final two weeks 
on Broadway, plus closing ex- 
penses, listed the unrecovered 
costs on the venture at $20,234. 

That was the deficit prior to the 
payment of $10,493 to the pro- 
ducers as an advance against their 
share of the net profits. The roy- 
alty is based on 112% of the gross 
on payoff stanzas only. However, 
since the audit, it’s figured re- 
opening costs (incuding rehearsals) 
have hiked the deficit an estimated 
$15,000. 

During its Broadway run the 
Kyle Crichton-Cordelia Drexel 
Biddle play had only two losing 
weeks. Author, director and de- 
signer royalties were waived en- 
tirely on the final three frames of 
the Lyceum stand, but the office 
expense item remained at $300 
weekly during that period. 

As of the July 27 audit, the back- 
ers had been repaid $36,000 on 
their $99,000 stake. 


SET 2 MORE U.S. HITS 
FOR LONDON OPENING 


London, Oct. 1. 








with “Fanny” at the Drury Lane 
last year, will be launching two 
Broadway imports on out-of-town 
try-outs within the space of three 


represents a loss of approximately | days 


As already announced, in asso- 
ciation with Prince Littler, he is 
presenting the London edition of 
“Bells Are Ringing,” which opens 
an out-of-town run Oct. 25 at the 
Opera House, Manchester, and 
moves into the London Coliseum 
the following month, replacing 
“Damn Yankees.” Top roles in 
that production will be taken by 
Janet Blair and George Gaynes, 
both Americans. 

Gorlinsky has also acquired the 
British rights to “Tunne! of Love,” 
in association with Robert Morley, 
who will also stage the comedy. Ian 
Carmichael, who has played the 
lead in a succession of hit British 


the Tom Ewell role. “Tunnel” is 





Bells’ To Preem Oct. 17 


A Mexican production of “Bells | 
Are Ringing” is scheduled to open 
Oct. 17 at the 1,200-seat Teatro 
del Bosque in Mexico City. Mexi- 
can film star Sylvia Pinal will ap- 
pear in the role originated and 


Holliday in the Broadway produc- 
tion of the musical. 

The tuner will be produced by 
Luis de Llano, Rene Anselmo and 
Emilio Azcarraga ¢r., Mexican 
show biz tycoon. 








set to open Oct. 28 at the Royal 


due in London a month later. 





J.A. Davidson to Gins Inc. 


| 


* The amateur legit 


S. A. Gorlinsky, concert man- | 
ager who entered legit production | 


, market is 
drawing increasingly on television 
jas a source for new properties. 
That's evident in the growing num- 
jber of tv-originated plays being 
|adapted for non-pro theatrical pro- 
| duction. 

| That does not include those 
video dramas picked up for Broad- 
way presentdtion and subsequently 
released to the amateur market. 
The plays involved are tagged for 
the non-pro circuit on the basis 
}of their tv showcasing. It's not 
entirely new, but it is becoming 
more accentuated. 

Indicative of the situation is the 
inclusion of four television orig- 
inals in the lineup of new plays 
available for release by the Drama- 
tists Play Service, the Dramatists 
Guild - sponsored agency which 
handles amateur rights. In addi- 
tion to these fresh items, the DPS 
catalog includes several prior tv 
originals, mostly authored by Hor- 
ton Foote. who's also adapted some 
of his tv plays for Broadway. 

Included in the new additions is 
“Amicable Parting,” listed as a 15- 
minute sketch in the DPS short- 
play lineup. Authored by George 
|S. Kaufman and Leueen McGrath, 
jit was originally presented as a 
tv sketch and subsequently adapt- 
ed for the amateur market by the 
authors. Incidentally, the Foote 
plays. picked up directly from tv, 
also fall into the short play cate- 
gory and include “A. Young Lady 
of Property,” “The Dancers,” “The 
Old Beginning,” “John Turner 
Davis,” “Death of the Old Man” 
and “The Oil Well.” 

The other three new plays, be- 
sides “Parting,” fall into the DPS 
“full length” category. They in- 
clude “The Staring Match,” by 
Jerry McNeely; “Your Every 
| Wish,” by Clifford Goldsmith, and 
| “The Drop of a Hat,” by Dick Berg. 
|In each case, the authors them- 
| selves, according to a DPS rep, 
have worked on whatever revisions 
were necessary for legit. 

Another tv original previously 
picked up by DPS as a short play 
entry is “Five in Judgment,” by 
Douglas Taylor. 


Acquit British Theatre 
Of Using ‘Indecent’ Ad 
For Tame French ‘Bed’ 


Newcastle, Eng., Oct. 1. 

City magistrates have acquitted 
an indie theatreowning company 
charged with using an indecent 
poster advertising the French play 
“The Bed.” The manager of the 
Palace Theatre was summonsed un- 
Ger a 78-year-old by-law for dis- 
tributing an allegedly objection- 
able display card. Summons fol- 
| owed publication of the poster 
|in a local newspaper. 

According to the prosecuting 
agent, the card described the play 
as “daring and sexy” when in 
fact it was not an indecent or eb- 
scene show. He argued that the 
poster was “highly indelicate and 
offended against recognized stan- 
dards of propriety.” 

A police inspector said the play 
conformed with the Lord Cham- 
berlain's license. Asked if his 
susceptibilities were offended by 
the card, he replied: “I have no 
complaint at all.” The defense 
counsel, R. A. Percy, declared, 
“This is a most stupid prosecution, 
a sheer waste of the magistrates’ 
time and patience. 

“Times have -changed,” he ar- 
gued. “If in the year 1879, a news- 
paper had published a picture of 
great-grandma with the 36-18-36 
after her name, it would have 
courted immediate prosecution. 

“Would that be the case today? 
Indeed, if a modern miss didn’t 

















pix for the Boulting Brothers ‘his| have her vital statistics given, 
“Lucky Jim” preemed in the West | ; 
End last week) has been assigned ; malicious concealment.” 


she might complain bitterly of 





Court Theatre, Liverpool, and is NY. City P laque Will 


Honor Eugene 0’Neill 


The City of New York will dedi- 


James A. Davidson, who long/ cate a bronze plaque Oct. 16 to the 


headed a concert management of- 
fice under his own 
with Albert B. Gins in Manhattan. 


He’ll handle business and personal | 


especially active in the promotion | 
of opera and concert events in) 
j ago. 


management for Gins talent clients. 
Gins Attractions Inc. has been 


Puerto Rico. 


|memory of Eugene O'Neill, the 
me, is now! late Nobel and four-time Pulitzer 


prize-winning dramatist. 

The memorial will be placed at 
the northeast corner of Broadway 
and 43d St., the site of the old 
Barrett House, a theatrical hotel 
where O'Neill was born 69 years 
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Shows 


Rear Like a Dove 


London, Sept. 27, 
Murray Macdonald & John Stevens Ltd. 
(in association with L.O.P, Ltd.) presenta- 
tion of three-act, (six seenes) comedy by 
Lesley Storm. Stars John 
Anthony lweland, Paul McGrath, Evely 





n 
Varden. Anne Kimbell. Staged Murray 
Macdonald; decor, Anthony Ho d. At 
Phoenix Theatre, London, Sept, 26, ‘57; 
$2.40 top w tals 
p ferr aveney 
NGPSE ... + +0- cceseveseseee Gill 
Mackintosn ...scesessscts Ewan 
Lady Dungavel .. Anne Kimbell 
Edward é< .. Anthony 
Lord Dungavel .. ++ — 
Sheila ove ee coqueline cey 
Shaw icccccete & nm Belfrage 
Muriel Chadwick Evelyn Varden 
Tom Chadwick . Paul MeGrath 
Bernard Taggert-Stuart.. Peter Barkworth 





“Roar Like a Dove” is really a 
frail comedy on sex relations, but 
thanks to three new personalities 
from Broadway it’s been given a 
much needed lift. In the ordinary 
way it might have been a doubtful 
prospect, but with its top-notch 
cast looks a profitable proposition. 
It's the type of comedy which, with 
rewriting and doctoring, may inter- 
est Broadway managements. 

Indeed, such sex comedies have 
usually been more successful on 
the other side of the Atlantic than 
they have been along Shaftesbury 


Ave. There’s nothing very sifbtle 
in Lesley Storm's story and the 
denouement lacks a surprise twist. 
Yet there are occasional good com- 
edy lines and a great deal of obvi- 
ous humor, all admirably exploited 
by the cast. 


Anne Kimbell, one of the trio of 
Broadway imports, plays an Ameri- 
can society girl who has borne her 
Scottish peer six daughters but no 
nrale heir, She is, as she says, tired 
of being a vehicle for decendants, 
and wants to have a gay season in 


London and wear her diamond 
tiara. When the husband makes it 
clear he has other ideas she calls 
her parents long distance to Amer- 
iea and they hasten over to resolve 
the marital differences. 


By far the best role in the show 
is that of the mother-in-law, played 
with dry humor by Evelyn Varden. 
As if employing the British tech- 
nique of understatement, she de- 
livers her best comedy lines in a) 
quiet, yet emphatic way, and the | 
laughs come whenever she had! 
something to say. It’s a character 
hat epitomizes the stage mother- 
in-law and Miss Varden doesn’t! 
miss a trick. Paul McGrath, as her 
husband, has fewer opportunities 
but he also gives a polished per- 
, formance. 

Miss Kimbell scores a personal 
success with a combination of 
charm, personality and style. She 
has an easy, refreshing stage pres- 
ence and an endearing manner. 
She's partnered by John McCal- 
lum, whose -solid performance is 
one of the production’s mainstays. 
In the good cast there’s also stron 
support from Anthony Ireland, 
Péter Barkworth and a moppet 
characterization by Waveney Lee. 

Murray Macdonald's smooth and 
fluent staging gives the maximum 
impetus to the plot but can't dis- 
guise the slender content. Full 
marks to Anthony Holland for an 





impressive lively set with its back- | phot 


grounds of the Scottish highlands. 





yro. DENT 0 0 040 06 based oéesede Felix Felton 
. EE oa s'concteeeneabas ane Downs 
lesen leruin’et : George ss 
vi ercy Cartwright 
Arleecchino . MEE < <vck seen nctcen seten Bernard Kay 
London, Sept. 25. POTNOTE . « «.0.0 0's occ cceses Kerry Jordan 
David Turnbull & Francis Wakefield | Bodyguards...... Nicholas arecs. Zogaee 
r tati { two-act Carlo ere 
Gollont, translated by Edward J. Dent. | Inspector Reudoin Mile Sperber 
Stare Barry Letts. ed by David Turn- Inspector Chapuis ohn Wood 
bull; decor, Helen and Patrick Guest. At | Mme, Bounouml........Margery Caldicott | 
Lyric Theatre, Hammersmith, ion, | Demidoff ...........seeee in Miller 
Sept. 24, 'S7; $1.75 top. bo Pe Re 
Gt WeeGRedh ><. scrxwsadas Soall MeScewes ones Oe we - m 
fies ‘Toeenee UE os Cokie Looudess Margo Cunningham 
Smeraidina 
D rr. R. somba After its recent presentation 
ie MN i during the Edinburgh Festival, 
Florinde tt | Jean-Paul Sartre's poeieel satire 
orieee _ . tine has come to town substantially cut. 
Boys Hazel Hepworth, Sheila It is still far from being an ef- 
Guitarist fan iain” Kenneth Toye | fective theatment or absorbing the- 





Carlo Goldoni’s comedy has had 
two presentations at the Edinburgh 
Festival, the first in the original 
Italian and the second this year in 
a translation by Edward J. Dent. 
That, presumably, is the justifica- 
tion for bringing it into London, 
but despite its background it looks 
a doubtful prospect and unlikely 
to transfer for a regular West End 
run 

The comedy, written some 200 
years ago, is little more than an 
involved romp—and in a style done 
infinitely better a century earlier 
by Shakespeare. The staging, in ay 
racy style, doesn’t disguise the! 
weaknesses of the company, nor | 
the the inadequacy of the play for | 
contemporary cansumption. j 

The Arlecchino of the title is a) 
roguish servant who serves two) 
masters at the same time, with in-| 
evitable complications in regard to! 





Abroad 


Barry Letts carries the main 
role with a measure of energy and 
invention. Shirley Butler looks 
es as the girl in disguise and 
lena Kidd (who stepped into the 


:|cast at a few hours notice to re- 


place the sick Anna Barry) gives 
a surprisingly fluent nn gy 
yro. 


Joyee Grenfell at Home| 


Dublin, Sept. 16. 
Laurier Lister presentation of one- 
woman show, starring and written by 
Joyce Grenfell; music, Richard Adinsell. 
At Olympia Theatre, Dublin, Sept. 16 ‘57. 





% 
Joyce Grenfell, who established 


herself with audience through her | 


hearty English schoolmistress por- 
trayal, has since spread her talents 
over a wide range of characters 
This is her second one-woman 


show, playing a pre-London date 
in Dublin and due to be done on Jim 


Broadway next spring. 

Playi before drapes and vir- 
tually without props, the star por- 
trays everything from a titled Brit- 
ish Lady acting as hostess on TV 
visit to her stately home to the 
pleasantly scheming chairwoman 
of a small-town choral society. She 
has another witty song about lady 
oratorio singers. 

“Counterwise” is a clever sketch 
of a New York shopgirl who has 
been to sales psychology lectures. 
She is another prospect for U.S. 
audiences in “Songs My Mother 
Taught Me,” a group of folk tunes 
learned from her American-born 
mother. (Miss Grenfell did a sim- 
ilar number on Broadway two sea- 
sons ago.—Ed.) “Artist’s Room” in- 
troduces some of varied group of 


characters who make their way) 


backstage after a concert to greet 
the performer. 

There is also.a re-introduction 
of the schoolmistress at a nursery 
school during the “Free Activity 
Period” and of Shirley's gir! 
friend who gets into strange pre- 
dicaments, on this occasion on the 
Giant Wheel at a Fun Fair. 

The artist ranges from the comic 
to the touching, the latter at its 
best in “Boat Train’—a mother 
saying goodbye to an emigrating 
family. Gestures and facial ex- 
pressions are coupled with an ad- 
mirable sense of timing. 

In her songs she is accompanied 
by William Blezard who also con- 
tributes a couple of original com- 
positions to an admirable pro- 
gramme. Mac, 


Nekrassov 


London, Sept. 18. 

English Stage Co. presentation of two- 
act (eight scenes) comedy by Jean-Paul 
Sartre, translated by Sylvia and George 
Leeson. Stars Robert Helpmann. Staged 
by George Devine; decor, Richard Near. 
At Royal Court Theatre, London, Sept. 17, 
*57); $2 top. 

WUD. secccccvescsoes Margo Cunningham 
orge Merritt 





Georges de Valeva...... Robert Helpmann 
——- Goblet ....... oddy MeMillan 
Policemen......... Nicholas Brady, James 
Villiers 

Jules Palotin .......... Harry ff. Corbett 
29 0b B06 0006 oeccenneee Anna _ Stecle 

Si Duets 6.6 en epge + George Benson 
avernier ......... . Kendrick Owen 

I BBG 00 ever sccccvede . Ronald Barker 
Mayor of Travaja......,. Percy Cartwright 
SEE so wee bh 008 Cas Kerry Jordan 
ographers........ Anthony Creighton, 







Robert Aidous 








atre, however, and its appeal must 
be limited. 

The author runs riot with his 
subject. Satire frequently gives 
place to comedy, a the comedy 
is often extended to farce. That 
the plot is preposterous is not the 
main criticism. “Nekrossov” fails 
largely because even when stripped 
down to fundamentals it is with- 
out adequate substance. 

Sartre’s main theme is the Red 
menace in France, and he develops 
it through the medium of a Right- 
wing vernment-owned 

ape A leadin 


Yr, Soviet official 


reaks through the Iron Curtain) 


to take refuge in the West and a 
swindler on-the run from the police 
ses as the refugee Red and sells 


is phoney story to the paper. | 


Even his final exposure by an op- 

position sheet is turned to advan- 

tage in the. Red scare policy. 
Sartre’s treatment is brisk, orig- 


messages, meals and personal ef-|inal and full of ideas, but a long 


fects. 
sue, one of the “masters” is a wom- | 


Just to complicate the is-| way from making satisfying thea-| 


tre. His dialog has, from time to 


an disguised as her dead brother, | time, a rare quality, but much.of it 
and the other is her lover, a refu-| lacks the punch and vitality ex- 
gee from his native Turin. ipected of the author. George De- 


news- | 


vine has staged the piece in direct, 

| forthright style, putting the em- 
| phasis on slick farcical treatment 
to keep the action moving. 

Robert Helpmann, as the impos- 
tor, shows a polished manner, but 
his performance doesn’t measure 
up to expectations. By far the best 
actirg comes from George Benson 
as a hack journalist, Felix Felton 
as the chairman of the newspaper 
company and Harry H. Corbett as 
an unscrupulous editor. Myro. 


All Kineis ci Men 
London, Sept. 20. 


Lenion Arts Theatre Committee pres- 
entation of three-act drama by Jex 
Samuels. Stars Wilfrid Lawson, features 
Patric Doonan, Miriam Karlin. Staged by 
| Robert Mitchell. At Arts Theatre Club, 
London, Sept. 19, ’57; $1.75 top. 

Thomas Johnson Wilfrid Lawson 
Leonard Fleming Doona 


| Julie Fleming .... .... Ann Firbank 
| Annie Angel .. -» Miriam Karlin 
Mary Brody ... wen Lewis 


Jack Levine 
Fanny Levine 
Madome Tina 








WOUND sc ncc'cccces ... Anne Welsh 
Harry sane . John Nettleton 
Prison Guard Jack Lester 





There is perhaps a screenplay in 
this synthetically tough midwest 
melodrama by a new American au- 
thor, who chose London for its pre- 
miere. Even allowing for differ- 
ence in temperament and domestic 
behavior on opposite sides of the 
Atlantic, the whole setup has a 
phoney ring. It is hardly likely to 
get a public showing here, but 
might fare better in its logical 
habitat. 


The play deals with marital con- | 
flict growing out of a child; acci- | 


dental death. There follows a 
frenzied killing and a _ sacrificial 


suicide intended to give an all-| 


shook-up young man a fresh start. 

Wilfrid Lawson has the plum 
role of the ripe old soak deter- 
mined to mend the marriage he 
feels responsible for shattering. 


His scene on finding the dead wom- | 


an, whom he loved, is moving in 
its simplicity, and the ending of 
the play at that point would prove 
more satisfactory. 

The subsequent jail set, with 
heroic arguments back and forth, 
is more in the film tradition and 
not good theatre. 
| Patric Doonan is convincingly 
natural as the husband, almost to 
the point of underplaying the role. 
Ann Firbank is alternately exas- 
perating and pathetic as_ the 
shocked wife, and Miriam Karlin 
|is richly expressive as the prosti- 


tute who tests her powers of se-| 


duction once too often. The play 
is well directed by Robert 7 
em. 





Stock Review 











|'Pale Horse, Pale Rider 
Westport, Conn., Sept. 15. 


Lucille Lortel presentation of two-act 
drama, adapted and directed by Corinne 








Jacker, from novei by Katherine Anne 
Porter, Scenery and lighting, David Hays; 
choreography, rgett; costumes, 
Minerva Farrell. At White Barn Theatre, 
Westport, Conn., Sept. 15, °57. 

| Marrater ...ccccccsecss Douglas Watson 
} MiramGs ..csccccccccces 36 ones Mary n 
| Young Mam .....000+- Angelo Del Rossi 
Older Man .... Robert Baines 
Mary Townsend Shirley Blanc 
First Girl  .....0+. Leenore Hays 
Second Girl .. Sylvia Shay 
First Pationt .....-ssesee-es5s Joe Cronin 
Second Patient Angele Del Rossi 
BOO co icacawens oha Reese 
Chuck Rouncivale Sandy Kenyon 
Vaudeville Dancer layne Ry 
Mies Tamer ... cccercccevece Betty Low 
Dr. Hildesheim.......--+++e0+- Joe Cronin 





This American premiere of “Pale 
| Horse, Pale Rider” is a worthwhile 
| experiment. Offered as a combina- 
| tion of standard acting, narration 
|and dance, what might at first 
thought seem like a hodge-podge 
evolves as coherent, novel and in- 
teresting. 

Unlike a play that employs 
| straight narration, set apart from 
| the playing, this production varies 
| that technique by having the” cast 
|segue from dialog into- descriptive 
| asides that utilize whole segments 
| of the original novel as an accom- 
;paniment to what is transpiring 
| onstage. Added to this technique 
|is a ballet-like effect which gives 
|the players an opportunity to ex- 
|press in movement feelings that 
| might otherwise be confined to or- 
| thodox dialog and gestures. 

Principal roles are handled by 
Mary Linn, as a distraught girl who 
| survives the flu epidemic of 1918 
but is seared by a romance that 
ends in the death of her soldier- 
sweetheart; Douglas Watson, as 
narrator, and John Reese, as the 
soldier. Miss Linn’s sensitive por- 
trayal of the girl exhibits talent 
that should bring her te prominent 
attention. Watson makes the nar- 
rator’s role absorbing, and Reese 
is excellently cast as the romantic 
| interest that touches the girl brief- 
ly—and tragically. 

Adaptation and staging of Corin- 
ne Jacker are of high quality. The 
|physical production emphasizes 
simplicity, but not te the extent of 
sacrificing dramatic values. Bone. 


1956-57 season are as follows: 


ANTA: Rod McMahon, Robert 


Be'asco: Jack Meinick, George 


Booth: Jack Pearl, Al Dugen. 


Golden: Nellie Beamish, Anna 
Hayes: Herman Lewin, Robert 





Broadway Boxoffice Personnel 


Treasurer assignments thus far set at New York theatres for the 


Adelphi: Thomas Burke, Leonard McElhoney, Herman Fallik. 
Alvin: Gordon Cramer, Luis Valle, Jerry Sheehan. 
Ambassador: Cora Gibbs, Gladys Ronchetti. 


Carr, George Beatty. 


Barrymore: Lewis Harris Julius Specter. 
Beck: Dora Chamberlain, Ethel Archef, 


Smith. 


Bijou: Lars Jorgensen, Charles Greene. 


Broadhurst; Betty Barker, Paul Ruppert, Mary Ackley, Geo. Metz. 
Broadway: Richard Surace, Jack Wolff. 
City Center: Angelo Casalini, William Wiegand, George Baldwin. 
Coronet: Clifford Whiteman, Marvin Roth. 

Cort: William Kurtz, Peter Meyers. 

46th St.: Charles Bowman, Paifl Meyers, George Handy. 


Hirsh. 
Burke, Henry 


Bonis. 
Hellinger: Chas. Walters, Julius Stone, Ai Kiefer, Richard Hickey. 
Imperial: Mitchell Kanter, Harry Steinberg, Ben Chasin. 
Longacre: Margaret Hildreth, Herve Bilodeau. 
Lyceum: Lillian Peabody, Mildred Anker. 
Majestic: Irving Morrison, Philip Smith. 
Miller: Frank Frayer, John Bowman. 
Morosco: William Rinaldo, Pearl Keyser. 
Playhouse: Thomas Brotherton, George Ollendorf. 
Plymouth: Constance Coble, Philip Kenney, Irene Bolte. 
Royale: Charles Thomas, Fred Gasdia. 
St. James: Max Sager, Kathryn Walsh, Arthur Feine. 
Shubert: Murray Helwitz, William Stuis. 
Winter Garden: Wm. Goldhardt, Gerald Connell, Helen Monroe. 


— 





Dance Review 





Shanta Rac Dancers 

Roger L. Stevens presentation of Danc- 
ers of India, staged for western hemi- 
| sphere by John Coast, with scenic super- 
vision of Tharon Musser. At ANTA Thea- 
N. Y., Sept. 29, ‘57; $6.90 top. 


| tre, 





| Roger L. Stevens assumed the | 


| fise 


al responsibility for this import, 
but need not bear the responsibil- 
ity for the choice. The Rockefellers 
|must take the rap for a repetitive 
|evening of obscure folklore out of 
antiquity. 

It was the Rockefellers who were 
|eager for the gesture of coopera- 


| tion to India’s culture. Fine. But | 


| As a public theatrical_ attraction 
|(and the tickets are imprinted at 
| $6.90 yet), this is tedium with loud 


the audience awake. Half the visi- 
tors powdered opening night ait 
intermission. 

Benefactor Stevens is surrounded 
in the program credits by “the 
| approval of” the Indian Govern- 
ment, the “cooperation of” ANTA 
and the “assistance of” the Asia 
Foundation. This was deliberate, it 
being felt, most plausibly, that the 
Shanta Rao group needed all the 
| help possible in these states. 
| Again the point: only the pres- 
tige and heft of the Rockefellers 
could line up an eight-week tour 
for so esotoric a “diversion.” No 
funds were forthcoming from 
ANTA or the Asia Foundation, 
however. Latter is a California 
non-profit body with correspond- 
ents in 14 Asiatic countries. What 
price mailing lists? 

To push the import beyond its 
Manhattan two weeks, Stevens se- 


™ | cured a week each in Washington 


and Philadelphia, then horse- 
traded with Columbia Concerts for 
a further four weeks, including 
Chicago. Columbia gets access to 
the ANTA Theatre, in return, for 
its own incoming Dancers of Bali 
troupe. 

Company expenses for the 20 
from India are nominal, ,around 
$6,000 weekly. That's the best “out” 
for the venture financially, though 


have to be considered. 

Whatever the tangled motiva- 
tions that bring such technically 
exotic dance forms into the pitiless 
competition of American show 
business, this one will be tough 
selling once word-of-mouth gets 
around. For the average non-artsy 
patron the show is closer to punish- 
ment than entertainment, though 
it is possible—and necessary—to 
testify that the star is indeed a 
remarkable talent, of rare dedica- 
tion to cultural tap-roots. She is 
program-noted as a zealot and a 
purist. Earlier, and brief, appear- 
ances in the west (U.S. and Britain) 
had confirmed her artistic unique- 
ness. 

Even among the hellbent-for- 
international-goodwill Rockefellers 
there had apparently been recog- 
nition that Shanto Rao presented 
practical hazards for American 
audiences. Unfortunately, in dis- 
patching a British dance Jover, 
John Coast, of India to “produce” 
these items, there was not a suffi- 
cient bridging of the dance of 
scholarship and the high-scale com- 
mercial theatre ot America. 

Energy, muscular discipline, and 





| cooperation entails discrimination. | 


noises. The noises serve to keep | 


advertising and other expenses | 


| presumably complete artistic verity 
is present. Determined aficionados 
of folk dancing will be instructed, 
and possibly enchanted—and they 
| are the boxoffice’s most promising 
| possibility. 
Musicians sit on the floor and 
|drum it up. A fife, a Hindu bass 
|mandolin (improvised description) 
and weird chanting set the back- 
| ground. Sole prop is a red perch. 
| All action is within the conven- 
tional black drop and side wings of 
/concert usage, but has been well 
| lighted by Tharon Musser. 
The narrator doesn’t help much, 
| enunciates unevenly and her text 
jis too literary. “Kathakali” is the 
| name for the art. It includes solo 
work by the star, a few “demon- 
| strations” of the classic pantomime 
j}idiom of India, several dance- 
| stories acted out by characters in 
weird costumes which strike the 
American eye as compounded of 
Mexican peasant party finery, a 
touch of Aunt Jemima and the 
most grotesque facial makeups seen 
since Lon Chaney’s heyday. Green 
is the color of ancief™ South Indian 
| tragedy. : 

The kings and gods of these 
dance tales wear skirts and have a 
strangely real kind of unreality. 
Intent upon homicide, one vengeful 
diety, after slaying a disbeliever, 
opens up the torso, eats the heart, 
gloating over the blood and then, 
for a big flash finish, tears out. the 
intestines in a long sausage which 
he wraps around his neck. . 

In another dance tale the victim’ 
head is brought on and lovingly 
licked. This clearly tops Warners 
recent film, “The Curse of Frank- 
enstein,” which has been playing 
around the States, naively repre- 
sented as a “horrorthon.” Land 


DALLAS AUD. RENAMED; 
SEASON IN THE BLACK 


Dallas, Oct. 1. 

Directors’ board of the State 
Fair of Texas last week officially 
changed the expo’s auditorium 
name to State Fair Music Hall, ef- 
fective at once. 

Board also had a report from 
Charles R. Meeker Jr., managing 
director of State Fair Musicals, 
that the 1957 season of six produc- 
tions, June 10-Sept. 1, showed a 
small profit. Gross of over $500,900 
came under the budget to offset 
last year’s 3% deficit. 

Fortnightly shows, with respec- 
tive grosses and attendance, were 
“South Pacific,” starring Patrice 
Munsel ($97,000 from 32,894); “An- 
nie Get Your Gun,” starring Gisele 
MacKenzie ($94,400 from 32519); 
Judy Garland Revue ($92,000 from 
32,215); “Rose Marie,” starring 
Anna Maria Alberghetti ($89,000 
from 30,480); “Texas, L’il Darlin’,” 
starring Jack Carson ($75,000 from 
24,600) and “Fanny,” starring Bill 
Hayes ($65,600 from 21,715). 


Loften Mitchell’s “A. Land Be- 
yond the ‘tiver” begins a limited 
four-week return stand at the 
Greenwich Mews Playhouse, N.Y., 
next Saturday (5). 
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Hot Time in Philly; 


‘Jamaica’ $61,500, 


Romanof’ $30,700, ‘Copper’ 156 in 5 


Philadelphia, Oct. 1. 

All five local theatres are cur- 
rently lighted. Last week's two 
arrivals “Romanoff and Juliet” and 
“Copper and Brass,” had contrast- 
ing critical receptions, although 
both fared well at the boxoffice. 

Town’s three reviewers agreed 
on both retariee. “Romanoff” 
received etter than fair notices, 
while “Copper and Brass” got 
unanimous pans from Murdock 
(Inquirer); de Schauensee (Bulletin) 
and Gaghan (News). 

Walnut reopened last night 
(Mon.) with the Herman Wouk 
comedy “Nature’s Way,” while the 
‘Separate Tables” touring com- 
pany brought out the second-string 
appraisers to the Locust. It was 
the first double opening of the 
season. 


Estimates for Last Week 


Copper and Brass, Erlanger (MC) 

(ist wk) ($6; 1,880; $53,000) (Nancy 
Walker). Big advance will help 
this one although crix sluffed it 
off; $15,000 in five performances; 
continues this week. 
Romanoff and Juliet, Forrest (C) 
(Ist wk) ($4.80; 1,760; $36,000) 
(Peter Ustinov). Offbeat import 
got good audience reception and 
subscription sale is hiking box- 
office; almost $30,700 and continues 
this week. 

Saturday Night Kid, Locust (D) 
(2d wk) ($4.80; 1,580; $40,000) 
(Shelley Winters, Alex Nicol). This 
one was in trouble with bad notices, 
cast changes; over $4,900 and 
folded here Saturday (28), cancel- 
ling plans for Broadway. 

Jamaica, Shubert (MC) (2¢ wk) 
($7.20-$€; 1,870; $63,000) (Lena 
Horne, Hicardo Montalban). House 
went alraost clean before the open- 
er and musical is having a smash 
tuneup stand; almost $61,900 and 
holds another week. 


‘Lady’ Walloping 
$113,639 i In St. L. 


4 St. Louis, Oct. 1 
The touring edition of “My Fair 
Lady,” costarring Brian Aherne 
and Anne Rogers, climbed to a 
walloping $113,639 last week in 





the second of two frames at the. 


3,563-seat Kiel Auditoruim here. 

Scaled to a $5 top ‘excluding 
tax), the musical grossed $105,282 
the previous frame. 


‘EGGHEAD’ HEALTHY 206 
FOR TUNEUP IN CINCY 


Cincinnati, Oct. 1. 

“The Egghead,” starring Karl 
Malden, grossed a good $20,000 
last week as the comin bill of the 
season at the 2,000-seat Shubert 
Theatre here. The reaction of the 
local critics was favorable to the 
tryout. The house was. scaled io a 
$3.96 top. 

The Shubert, now dark, resumes 





next week with “Ziegfeld Follies.” L. 





Miller Theatre, M’lw’kee, 
Reopens With ‘Debutante’ 


Milwaukee, QGct. 1. 

The Fred Miller Theatre will re- 
open Oct. 
stock season, The show will be the 
British comedy by William Doug- 
las Home, 
starring Edward Everett Horton, 
with a cast including Elizabeth 
Kerr, Lois McKim, Robert Wilkins 
and Maureen Dietzel. 

Managing director will again be 
Mary John, with Thelma E. Boal- 
bey, ‘business manager and press 
rep; Hale McKeen, resident stager; 
Elmer F. Regner, boxoffice treas- 
urer; Zvi Geyra, designer, and 
Dorothy Fowler, stage manager. 
Other members of the staff will be 
Catherine Field, assistant to the 
designer; Robert Larkin, assistant 
to the business manager; Ronald 
Lautore and George Riddle, actor- 
technicians; Art Vanderkin, box- 
office assistant, and Virginia Kis- 
sell, production secretary. 


The N. Y. Shakespeare Festival 
Theatre’s indoor. season at the 
former Heckscher Theatre is sched- 
uled to get underway the second 
week of November with “Richard 
III.” Two other plays, “As You 
Like It” and “Anthony ane Cleo- 
patra,” are slated Age the winter 
semester, with each ge sked- 





ded for an run. The 
py wilt ‘bedi be directed by, 


a 





21 for its third’ winter | a 


“Reluctant Debutante,” | '57 


a pis 


‘Nature’ Lively $22,000 
For ad Week i in W Wash. 


ature’ s Otek 
new Herman Wo - was 
okay at the National Theatre, al- 
though below the initial stanza. 
Play, aiming for a mid-October 
Broadway opening, has been pol- | ¢ 
ished pte nae + and looks a lit- 
tle more ho than when it 
first arrived here. 
Theatre had a strong advance for 
“The Egghead,” which opened last 
night (Mon.) for a single week and 


should do fairly heavy . 
Estimate for 
Nature’s Way, Br nth (C) (2d 
wk) ($4.40-$4.95; 1,667;. 000) 
(Orson Bean, Be’ Von en- 
burg). Eased to 000 after $25,- 


= heres moved out Saturday 


Bus-Truck ‘Sgts. 
Gets $40,600 (6) 


Broadway Theatre Alliance 
broke into the legit booking field 
last week with a smash take on the 
first week's tour of the Broadway 
company of “No Time for Ser- 
geants.” The Maurice Evans-Em- 
mett Rogers production grossed a 
walloping $40,600 in a _ six-per- 
formance, three-way split. 

The frame, the first in a bus-and- 
truck tour of 120 cities, included 
three performances booked on a 
guarantee against percentage. In 
all cases the percentage figure was 
higher than the guarantee. The 
show played one performance 
Monday (23) at the Jaffa, Altoona, 
Pa., another single performance 
Wednesday (25) at the Stambaugh 
Auditorium, Youngstown, O., and 
four performances Thursday-Sat- 
urday (26-28) at the Memorial 
Aud., Dayton, O, 

The Altoona and Youngstown 
dates, plus the first performance 
in Dayton were booked on a guar- 
antee against percentage. The in- 
dividual grosses were $6,894 in 
Altoona, $6.081 in Youngstown and 
$27,653 in Dayton. 


Touring Shows 
(Sept. 30-Oct. 12) 
nine’ | ~ ag tA toad Gack Sages. 
nso )>—Cass. 
Detrait oD. uae 
Feeer, & Brass ee. (Nancy Walker) 
— Philly Reviewed in 








fn vant. 





Wael ee ee ee Reviewed in 
Ne” cry ) adie Foy Jr., Gret- 

chen A Dougtass)—Colonial, 

Boston (7-12). 

Se ee ae eee, Cot 

“Ean a of a 

(Anne Baxter) — » Princeton 


: 








T ot Love. i Fa ow 
iS fee Cleve. (30-5); 
Shubert, Cincy (7-12). : 
Bert Wood wiil be man- 
ager for “A Soft ad 
Ham and Jean 

the scenery and Rey the 
costumes. 


Collegiate ‘Lady’ $25,877 
In Repeat Wek, Toronto 


Oct. 1. 

“My Fur Lady a ae show, 
grossed $25,877 last week on a pos- 
sible $27,800, with capacity biz at 
every night performance, Repeat 
engagement at the 1,525-seat Royal 
Alexandra Theatre here was scaled 
at $3 top, with Friday and Satur- 
day nights at $3.50. 

The McGill U. satire on Cana- 
dian mores ha@ played a previous 
fortnight at the ane last summer 
and will be back the week of Dec. 
2 after engagements in auditorium 
of Globe Collegiate, Ottawa, and 
Her Majesty's Theatre, Montreal, 


‘Sergeants’ 236, 
‘Annie’ $56,300, SF. 


San Francisco, Oct. 1. 
Both legit entries operated prof- 
itably here last week, with “Annie 
Get Your Gun” still a sellout. “No 
Time for Sergeants” proved good, 





too. 

The Alcazar will be dark until 
|mext Monday (7), when Randolph 
| Hale’s Coast company of “Tunnel | 
of Love” opens. 


Estimates for Last Week 


Annie Get Your —. wren 
(MC) (5th wk) ($5.50-$5.90: 
$58,000) (Mary Martin, John mae, 
Capacity $56,300; previous week, | 
$56,237; CLO subscription holds 
house slightly below absolute 

tential; exits next Saturday (5) 
or Los Angeles. 

No Time for Sergeants, Geary 
(C) (13th wk) ($4.40-$4.95; 1550. 
$36,000). Over $23,000; previous | 
; Week, $23,900; exits next Sunday | 
| (6) for Denver. 


British Shows 


(Figures denote opening dates) 








LONDON 
Kinds of Men, Arte (19.57). 


Grab Me o Gondola, Lyric « 12-26-56). 


ake, York’s (5-9-56). 
Levan wre es, (4-20-57). 
Meet By Moonil wych (-1-57). 








SCHEDULED OPENINGS 


dJeyca Grenfell, Lyric Hamm. (10-68-57). 








Six Menth: 
Werm’s Eye View 


SCHEDULED N.Y. OPENINGS 
BROADWAY . 
(Theatres Set) 
Up, Lengoese (10-7-37). 
(10-9-57). 














saneae 
! 
. 





As anticipated, the Jewish New 
Year, Jast week cut into Broadway 
business, wa receipts dropping 
substantially for most shows. The 
climax of the Jewish holiday this 
Friday (4) eve and Saturday (5) is 
also expected to dampen b.o. acti- 
vit 

There were three sellouts last 
week, “Auntie Mame,” “Bells Are 
Ringing” and “My Fair Lady.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10°) Federal and 
5% City tax, but grosses are net; 





‘lover $18,800. 


gs exclusive of taxes. 
untie Mame, Broadhurst (C) 

aaa wk; 333 p) ($6.90; 1,214; $46,- 

500) (Rosalind Russell). Previous | 

wreck, $48,080; last week, another | 
w house record, $48,159 

ne Rells Are Ringing, Shubert (MC) 
| (S4th wk; 348 p) ($8.05; 1,453; $58,- 
101) (Jud Holliday). Previous 
| week, $58,700; last week, same. 
| Damn Yankees, Adelphi (MC) 
(126th wk; 1,003 p) ($7.50; 1,434; 
$50,000). Previous week, $25,000 
last week, nearly $26,000. Claaas 
Oct. 19. 

our Winds, Cort (D) (lst wk; 5 
p) ($6.90- $5.75 1,155; $31,000) (Ann 
Todd, Peter Cookson). Opened 
last Wednesday (25) to one favor- 
able review (McClain, Journal- 
American) and six unfavorable 
(Aston, World-Telegram; Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune; 
Watts, Post); over $10,000 for first 
five performances; must 
house by Oct. 12. 

Happy Hunting, Majestic (MC) 
(43d wk; 340 p) ($8.05; 1,625; $69,- 
989) (Ethel Merman). Closing Nov. 
30. Previous week, $49,000; last 
week, over $48,000. 
wk; 364 p) ($8.05; 1,028; $58,100). 
Previous week, $55,800; Tast week, 
ae —. 

ay’s Journey Inte Night, 

Hayes" Py! (40th wk; 240 p) (6.90; 
$30,000) (Fredric March, 
Florence Eldridge). Previous week, 
$24,800; last week, almost $24,400. 

Mask and Gown, Golden (R) (3d 
wk; 23 p) ($5.75-$4.60; 800; $20,000) 
(T. C. Jones). Previous week, $15.- 
200; last 
Moves Oct. 14 to the Cort Theatre. 

Most Happy Fella, Imperial 
(MD) (74th wk; 588 p) ($7.50; 1,- 
427; $57,875). Moves Oct. 21 to the 
Broadway Theatre, closing there 
Dec. 14 to tour. Previous week, 
$35,800; last week, almost $33,000. 

My Fair Lady, Hellinger (MC) 
(Silst wk; 643 p) ($8.05; 1. 

551; $67,696) (‘Rex Harrison, Julie 
Andrews). As always, over $68,700. 

New Girl in Town, 46th St. (MD) 
(20th wk; 159 p) [$9.20-$8.60; 
1,297; $59,084) ‘Gwen Verdon, 
Thelma Ritter). Previous week, 
$59,500; last week over $55,000. 

Simply Heavenly, Playhouse 
= (6th. wk; 46 p) ($5.75-$4.60; 

$25,000). Previous week. 
$10.00, last week, nearly $16,300, 
with Play of the Month Guild 
boostirig the take. 

Tunnel of Love, Royale (C) (32d 
wk; 261 p) ($5.75; 1,050; $34,000) 
(Tom Ewell). Previous week. $19,- 
200; sat watts, ate almost $17,400. 
Visit to Planet, Booth 
(C) (34th ae “— ($6.90-$5.75; 
766; $27,300) ‘Crit Ritchard). 
Previous week, $20,500; last week, 
Closes Jan. 11, 


tour. 

West Side Story, Winter Garden 
(MD) (ist wk; 4 p) ($7.50; 1 
$63,000). Opened last Thursday 
(26) to capnineeely affirmative re- | 
views (Aston, World-Telegram; At- | 
kinson, Times; Chapman, News; 
Coleman, Mirror; .McClain, Jour- 
nal-American; Kerr, Herald Trib-| 
une; Watts, Post); over $42,700 for | 
first four performance and two! 
previews. 

Closed Last Week 

City Center (MD) (3d 
wk; 24 p) ($3.80; 3,090; $61,812) 
(Victor Moore, Howard Keel, Bar- 
bara Cook, Russell Nype, Pat Stan- 
ley, Marie Powers, Bambi Linn, 
James Mitchell, Kay Medford). 
Previous week, $54,500; iast week, 
over $58,000. Ended a limited 
three-week run last Sunday (29). 
Tables, Music Box ‘(D) 


.| Sepagate 
10-23-57). | (42d wk; 332 p) 95.78; 1,010; $31,- 
021) (Eric 


riman, Geraldine | 





Previous week, $16,100;' 


"| Page). 


vacate 57) 


Li'i Abner, St. James (MC) (46th |° 


week, nearly $11,700. 57) 


to! 


B’way Slips; ‘Story’ $42,700 for 6, 
‘Girl’ 556, Merman 486, ‘Fella’ 336, 
Roz Record $48,159, ‘Winds’ 106, (5) 


last week, nearly $16,700. Closed 
last Saturday (28) to tour; has 
earned approximately 100% profit 
thus far on a $60,000 investment. 
Opening This Week 

I Knock at the Door, Belasco ‘D) 
($4.60-$3.85; 1,037; $25,000). Lucille 
Loriel, Paul Shyre and Howard 
Gottfired presentation of Shyre's 
adaptation of Sean O’Casey's auto- 
biography; cost about $27,500 ‘in- 
cluding bends) to open, can break 
even at around $11,500 gross and 
can net an estimated $5,000 at 
capacity; opened last Sunday (29) 
night for a limited six-week run; 
got five favorable reviews (Aston, 
World -Telegram; Gelb, Times; 
Chapman, News; Herridge, Post; 
Kerr, Herald Tribune) and one un- 
favorable (McClain, Journal-Ameri- 
can). 

Look Back in Anger, Lyceum 
(D) ($5.75; 995; $26,000) (Mary Ure, 
Kenneth Haigh). David Merrick 
presentation of play by John Os- 
borne; capitalized at $40,000, cost 
| about $30,000 to open ‘sans an out- 
of-town tryout); can break even at 
around $15,000 gross and can net 
jabout $6,000 at capacity; opened 
last night ‘Tues.). 

M Lonelyhearts, 
(D) ($6.90-$5.75; 1,010; $32,000) 
(Pat O’Brien). Lester Osterman & 
Alfred R. Glancy Jr. (in association 
with Diana Green) presentation of 
Howard Teichmann’s adaptation of 
Nathaniel West's novel of the same 
title; cost about $90,000 to ren | 
| in, including approximately $10, 
}tryout loss; can break even at 
around $20,000 and can net $7,000 
at capacity; opens tomorrow 
(Thurs.) night for an eight-and-a- 
half-week interim booking. 





Music Box 





OFF-BROADAY 
(Opening date in parenthesis) 
Career, Actors Playhouse ‘4-30- 


Ieeman Cometh, Circle-in-Square 
(5-8-5). 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 
Italian Strawhat, 4th St. (9-30- 
’ 

Man of Destiny, Sullivan St. (9- 
27-57). 

Purple Dust (Cherry Lane (12- 
27-56). 

Pe aad Trilogy, Theatre East (3- 

Tevya & Daughters, 
(9-16-57). 

Threepenny Opera, de Lys (9- 
20-55). 

Closed Last Week 
Johnny Summit, Renata 


Carnegie 


(9-24- 





PAT O'BRIEN $17,500 
FOR 2D WEEK, BOSTON 


Oct. 1. 

The local legit ae ‘will be dark 
this week until the opening Satur- 
day night (5) of the musical tryout, 
“Rumple,” at the Colonial Theatre 
for a two-week stand. “Jamaica” 
opens next Tuesday (8) at the Shu- 
bert for three weeks as a virtual 
sellout in advance. 

“Miss Lonelyhearts” departed 
the Colonial last Saturday (28) 
after two weeks in which last act 
doctoring was made. With two 
musicals on the boards next week, 
the only play in the offing is “Mid- 
dle of the Night,” booked for the 
Wilbur ges Oct. 14. After that, 
legit pic up with bookings in- 
cluding “Time Remembered,” at 
the Colonial, Oct. 21, for two 
weeks; Kalanag, magician, at the 
Shubert, opening Oct. 29, two 
weeks; Emelyn Williams, Sanders 
Theatre, Comrie, Oct. 31-Nov. 2. 

Estimate for Last Week 

Miss Lenstyheattn, Colonial (D) 


,404; | (2d wk) ($4.40-$3.85; 1,500; $33,000) 





(Pat O’Brien). Almost $17,500; pre- 
vious week, $13,000; exited for 
New York. 


‘Diary’ Vigorous $28,000 
In 7-Show Split-Week 


Denver, Oct. 1. 

“Diary of Anne Frank,” starring 
Joseph Schildkraut, grossed a 
strong $28,000 in a seven-perform- 
ance, two-way 7 last week. The 
play nabbed $6,700 in three per- 
formances Monday-Wednesday (23- 
25) at the Capital, Salt Lake City, 
and $21,300 in four performances 
Thursday-Saturday (26-28) at the 
Auditorium here. 

The Kermit Bloomgarden pro- 
duction is current at the Shubert, 
Detroit. 
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Legit Bits 
Marcella Cisney, assistant co-;Local 80 prexy Al Manuti and 
ordinator of the performing arts| pressagent Richard Maney. 
program for next year’s Brussels French mime Etienne Decroux 
World’s Fair, is on a leave of ab-|has arrived in New York to teach 
sence to re-stage the Carlisle Flyod | classes at the Actors’ Studio and 
opera, “Susannah,” this session at|the Senior Dramatic Workshop. 
» NY. City € Actor William Cottrell has ob- 
the N_Y. City Opera. 
mn Patates. i tained from the Andre Gide estate 
A German-language production sm Semaine ne teat i 
“ y production rights to 
by the Deutsches Theatre of Sem- ,, 4 - 
° ta (Oe ed Lafeadio’s Adventures. 
erset Maugham’s “The Sacred) ‘Beverly Lunsford, 11-year-old 
Flame” will be presented at the | gimty actress, will make her 
Barbizon-Plaza Theatre, N. Y., next Broadway legit debut in ‘The Rope 
Saturday-Sunday (5-6) and the fol- Deneers.” 
lowing Friday-Sunday (11-13). The | “‘pirective next Dec. 23 the top 
cast includes Leopoldine Konstan- price for “West Side Story” will 
tin, Christiane Felsman, Bibi Haas, be hiked from $7.50 to $8.05. 
Martin Kosleck, Martin Brandt, Robert Smith, who’s featured in 








Frank Hammerton, Fritz Kraft and) «auntie Mame,” is opening a res-| 
Renate Mannhardt. Ludwig Roth ¢ayrant-bar on New York's east-| 


side. 
The scenery for 


is stager. 


Howard Stone is general stage | “The Body 


manager for “Look Back in An-/| beautiful” will be Soslgned by Wil- | 


er,” which opened yesterday|Mam and Jean Eckar 
Tues.) at the Lyceum Theatre, | 

N. Y. Nicholas Saunders is as- star of the '30s, has returned to 

sistant. |New York for another fling at 
Omar K. Lerman, co-producer | (Cait — living some years in 
7 » uck of the) California. 

wis Dey ae Theatre,| Playwright-authoress Jean Kerr, 


; f Herald Tribune 
bas returned to the Phoenix Thea- | WUe © 
tre, N. Y., as assistant to the com | alte critic and author-director 
pany manager for the second year. ; ; 
Miss Chernuck, who, also doubles couple's visit to Cireece, Italy and 
as stager at Corning, is t- A ’ 
ing an industrial show for the) the neighboring countries. 
Rochester Gas and Electric Co. 





nel of Love” have been acquired | atre. N.Y. The opener will be the 
by Robert Mortey, Robin Fox and | groadway Chapel Players’ produc- 
S. A. Gorlinsky. The West End tion of James Bridie’s “Tobias and 
opening, with fan Carmichael in the Angels.” 

the role originated on Broadway by| John Heawood is choreographing 
Tom Ewell, is scheduled for Dec. | the forthcoming off-Broadway pro- 


9, following a provincial tryout be-| duction of “Conversation Piece.” | 


ginning Oct, 28 in Liverpool. | Iris Forrest will be in the cast 
Personal manager Hillard Elkins of “Tartuffe,” opening next Tues- 
has added Joan Blondell and Dor- day (8) at the Theatre Marquee, 


othy Collins to his talent roster. W, 2 
Edith Adams, withdraws Nov. 15 William Myers and Marcia Mor- 


as femme lead in “Li'l Abner.” Her 
successor hasn't been set. 

Edward Greer has. succeeded) pjay 
Herbert Berghof as stager of Sam- | 
uel Becket’s “All That Fall,” slated the off-Broadway 
for presentation next Monday (7)|«cCjerembard.’ — 
night at the Carnegie Hall Play-| Iggie Wolfington has set for a 
house, N. Y., as the initi:! “work | feature role in “The Music Man.” 
in progress” offering of Manner | Ray Duke will appear in “The 
Productions, ;Square Root of Wonderful.” 

Al Jones is pinchhitting as com-| Rosemary Murphy and Susan 
pany manager for the Broadway/Torrey, the latter returning to 
production of “My Fair Lady | Broadway after an absence of 20 
while Phil Adler, the musical S| years, have been added to the cast 
general-company manager, 
things in shape for the touring 
company’s upcoming Chicago 
stand, beginning Nov. 5. 'der the name of Susan Conroy. 

“A Neighborhood Affair,” by) ‘ 
Harry Essex, is scheduled for the People” is scheduled for off- 
Broadway production next Febru-| Broadway presentation next month 
ary by Richard W. Krakeur and | as the initial offering of Alexander 
Joseph Justman, with Vincent! Production, a new off-Broadway 
Price and Barbara Nichols costar- group. Arthur Reel will direct, 
ring. 


1 eae Or enti ui Ustinov Had No Part In 

ings of “Dancers of India,” cur- 

rent at the ANTA Theatre, N. Y. Or Knowledge of a Fix 
In Casting Juliet Role 


“The Chalk Garden,” costarring 
New York. 


; que” and Tharon Musser has been 











Signe Hasso and Margaret Banner- | 
man, begins a four-week run to- 
morrow (3) a oe ee spectre, 
Houston, under the rection 0 ‘ 
Nina Vance. The production marks, Editor, Variety: 
the Alley’s 19th anniversary. I have no knowledge of the 
Dody Heath has been set for a workings of publicity in America, 
role in “Soft Touch.” |since much less stress is placed on 
“Centennial,” a new comedy by) publicity in England and I have 
Denver Post reporter James Mills, | never worked in America before 


will be preemed Nov. 14 as the! - 
opening bill of the '57-'38 season| 4S ® consequence I regard publi- 


at Hillyer College, ef the U. of); f th a 
Hartford. The production will be ~ tie the producer. 
presented Nov. 14-17. and Nov.| I had no knowledge of any com- 
21-24 at Hillyer’s 
pleted New Angle Stage. 
Kloten, director of the Hillyer|/sumably it had been initiated be- 
Theatre, will direct. fore my arrival in New York. I 
The rising cost of legit tickets | equally have no knowledge df any 


will be the topic of discussion at! alleged engagement of any artist | 


the first Drama Desk meeting of! before the final i- 
the new season to be held next | tion, @. he enele Se ae cage 


ant a MINE ns ag Fo gy 2 ES state categorically, however, 


ae {that had any other finalist shown 
sside 
Dre OE na; | hervelf to more acceptable than the 


uest 
equity 
producers 


and Roger L. Stevens, ticket brok-| Winner I would have insisted that | 


rep Jesse Moss, stagehands such person be engaged. Since it 
Vincent Jacobi, is consistent with the clause re- 
meas -garding approval of cast which is 


nn ‘inherent in my contract. 
AMERICAN PLAY COMPANY 


Incorporated 
522 FIFTH AVENUE, NEW YORK 


Desires informotion regarding the 
heirs and their whereabouts of 


ers’ 
union president 











energetic terms against any alle- 


merits in a free competition. 
Peter Ustinov. 
(VaRIETY published in last week's 


James Lee, amusements editor, in 
the Worcester (Mass.) Gazette 
; weeks ago relating how Suzanne 
{Storrs, playing Juliet in Ustinov’'s 
{incoming comedy, “Romanoff and 
| Juliet,” had turned in her resig- 
{nation as a member of the cast 
‘of a strawhat touring show prior 
{to the publicized “contest” for the 


author of the play 


“THREE FACES EAST” 








PROFESSIONAL CARDS HONORED 
Theatrical and TY Make Up e Ali 
Leading Cosmetic Lines @ ae ma 
& Domestic Perfumes @ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
118) 6th Ave., Cor, 46 St. NEW YORK 
Telephone Plaza 7-0023 





}ready set for the latter role. Lee’s 
column mentioned that Ustinov 
had attended the final audition of 
| the “contest.”—Ed.) 











Helen Ford, a musical comedy | 


Walter Kerr, has recovered from | 


A Sunday afternoon series of | 
é Pe | five religious dramas gets under- | 
The London rights to “The Tun-| way Oct. 20 at the Phoenix The-| 


ris have joined the cast of “Moni-| 
/set as lighting designer for the} 


Tammy Grimes will appear in| 
production of | 


gets of “Look Homeward, Angel.” Mrs. | 
Torrey, a former Ziegfeld girl, pre- | 
viously appeared on the stage un-| 


Henrik Ibsen’s “An Enemy of | 


|city to be very rightly the prov- | 


recentlv-com-| petition for the part of Juliet un- | 
Edgar til it was nearly over, since pre- | 


I therefore protest in the most | 


gation of complicity or of bad faith | 
in the selection of an artist on her | 


ANTHONY PAUL KELLY ‘ issue excerpts from a column by | 


Broadway role because she was al- | 


NEGRO BALLET SETS UP 
LIMITED PARTNERSHIP 


The New York Negro Ballet has 
been formed as a limited partner- 
fhip “to organize and manage a 
ballet company and to produce and 
present a ballet repertoire through- 
out the world.” General partners 
in the venture are Theodore Han- 
cock and Edward Fleming. 

Listed as the sole limited partner 
is Lucy S. Thorndike of Beverly 
Farms, Mass. She's contributing 
$110,000 to the project and will 
share in 50% of the net profits. 


Cancel ‘Lady’-‘Sergeants’ 
Tie-In Sale at Indpls. 


Editor, VARIETY: New York. 
Last week's issue of VARIETY 
|con‘ained a report ot a_ tie-in- 
sales arrangement covering the 
forthcoming engagements of “My 
Fair Lady” and “No Time for 
Sergeants” at the Murat Theatre, 
| Indianapolis. The policy was| 
adopted without the authority or | 
| knowledge of the management of | 


| “My Fair Lady.” 








| On first seeing the newspaper 
ad announcing the tie-in, the “My 
|Fair Lady” management scuttled 
lthis arrangement forthwith, and | 
tickets for “Lady” were disasso- 
ciated from those of “Sergeants’ | 
as of last Sunday | 

Richard Maney. | 


(The writer is the Broadway 
pressagent for “My Fair Lady.” | 
—Ed) | 
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5 
Shows on B’way 
=m Continued from page 72 


Four Winds 
casting can save it. The Thomas W. 
Phipps play is a hopeless flop for 
Broadway, with little prospect for 
| stock, films or television. 

The show suggests a sort of in- 
verse “Sabrina Fair.” It has some- 
what the same story ingredients as 
the Samuel Taylor comedy (and | 
countless other variations of the | 
Cinderella formula), but reverses | 
them. Whatever e!se may have been | 
said of it, “Sabrina” had popular 
appeal, whereas “Four Winds” | 
seems deliberately designed to dis- 
appoint escapist audiences, without 
substituting the alternate satisfac- | 
tion of serious drama. | 

The play’s title is the name of | 

the heroine’s Palm Beach mansion | 
and, presumably has a secondary 
| aliusion to the lack of direction in | 
| her life. The switch from the Cin- | 
| derella theme makes the heroine al 
| prematurely old poor little rich | 
girl whose life is a miserably neu- | 
rotic succession of husbands and | 
| aimless, empty boredom. When an | 
| idealistic, vital young novelist of- | 
| fers her an opportunity to escape, | 
she’s afraid to chance it, and clings | 
| to the shallow, futile existence that | 
| has trapped her. 

Certain aspects of the heroine | 
suggest Barbara Hutton’s story and | 
| perhaps one or two other well-| 
| reported ladies of enormous wealth, 
numerous spouses and no useful 
occupation. Probably there could 
be a play in any of these figures, or 
a composite of them, but “Four 
Winds” is neither skflfully nor | 
j}amusingly written, It’s a sort of 
| watered-down version of the Philip 
| Barry comedies of the 20’s and 
| 30's, with an unappetizing defeatist 
twist without compensating dexter- 
ity or wit. 

The show is not without assets, 
however. It offers the U. S. stage 
debut of British legit and film star 
Ann Todd, a decorative and tal- 
ented actress. Even though the 
|character she plays is lacking in 
| dimension or what might be de- 
| scribed as texture, Miss Todd 
| makes her interesting and appeal- 
ing. She’s believable and it’s evi- 
dent why the young novelist is 
enough taken with her to want to 
rescue her. Although the dialog 
denies it, the actress makes her 
seem worth saving. 

Peter Cookson, costarring as the 
outright bounder who is the hero- 
ine’s next husband and betrayer, 
is uncomfortably plausible, while 
Luella Gear and Conrad Nagel are 
credible as the author’s cardboard 
representations of _ unscrupulous 
sycophants determined not to let 
the millionairess escape their para- 
| sitical control. British actor Robert 
| Hardy plays the somewhat ineffec- 
| tual role of the novelist capably, 
| Carl Esmond is acceptable as a 
dependant but devoted former hus- 
band, while James Rennie is not- 
|able in the stereotype part of an 
| outspoken publicity man. 
|\* Guthrie McClintie’s staging 
| seems competently unobtrusive and 
Donald Oenslager has provided a 
| suitable sumptuous interior setting. 
| But why did they have to go to 
|Enelerd to get such an ordinary 








| chapeau. 


+ hero is to be married his horse eats 
| the Italian straw hat of a young 





j script? Hobe. 


Off-Broadway Shows 


The Italian Straw Hat 
David Rose production of two-act com- 
edy with music by Eugene Labiche and 
Mare-Michel, a4 translated by Richard 
e 





- 


», 
Rose; choreography, Ellida Geyra; music, 
Jacques Ibert; lyrics, Mitchell Parish; | 
designed by Mason; pianist, Zenon Fish- | 
bein. At 4th St, Theatre, N.Y., Sept. 30, 
‘S57; $4.45 top. | 
: Jacqueline Reed, Robert Morea, | 
Harrison Dowd, Larry Blyden, Carol Guil- | 
ford, Gerald Price, Russell Gaige, Zahra | 
Norbo, Milton Zucker, Virginia . 
Gabriel Mason, Dorothy Kurilla, Lois 
Robinson, Peter Benzoni, Elizabeth Watts, | 
Lore Noto, Mary Engel, Babeite New, 
Dorothy Dickinson, Albert M. Otten- 
heimer, John Flood. 


Mason and gina Wojak. Staged vy) 
| 





Once upon a time there was a 
theory that to be funny a comedy | 
need only be broad, fast and loud. | 
Apparently accepting this notion | 
as gospel, producer-director David | 
Ross has invested his revival of | 
“The Italian Straw Hat” with 
something approaching the ulti- 
mate in slapstick, speed and 
volume. 

It is a sorry sight to see poten- 
tial humor so clobbered. Since} 
Eugene Labiche and Marec-Michel | 
penned this farce in 1851, it has 
achieved a venerable history of 
fun, but in Ross’ revival the humor | 
is as elusive as the - nvissing 


In their new translation, Richard 
G. Mason and Regina Wojak have 
strained for the yocks. If “my 
goddam shoe hurts” gets a laugh 
the first time spoken, it is repeated 
a dozen times during the evening. 
Any gag, however dubious, is sure 
to get a second chance. 

Ross has compounded the fault 
in his staging. An actor is not al-' 
lowed to walk if he can run, nor 
talk if he can shout or scream. 
Puns of dubious merit are italic- 
ized, spotlights glare at full volt- 


|age, and the obvious is made the 
|order of the day. Long before the 


first of five scenes is over, levity 
and audience have been blitzed. | 

The play's premise has innocu- 
ous promise. On the morning the 


wife who has a jealous husband. 
To rectify matters, the young man 
must get the lady a new bonnet of 
similar vintage, and his wedding 
party unwittingly follows him on 
his romp. It’s pre-Sennett comedy 
that may well have been. source 
material for subsequent farces of 
mistaken identity and the chase. 

Ross has embellished his produc- 
tion with music of Jacques Ibert, 
and his boys and girls have been 
cast handsomely or prettily as re- | 
quired. Among those coping to 


| some advantage are Harrison Dowd 


as a doddering nonagenarian, Vir- | 
ginia Hart as a romantic coutur-| 
iere, Russell Gaige as a myrtle- | 
bearing father-in-law-to-be, and 
Albert M. Ottenheimer as a green- | 
eyed husband. 

As the bewildered bride, Zahra 
Norbo (Miss Sweden '55) moues 
winsomely, but the brunt of the| 
escapade falls on Larry Blyden as | 
the frantic hero. Ross has required 
of Blyden maximum activity and 
volume, so perhaps the hero's! 
wide-eyed alarm is not completely 
feigned. . 

But bedlam was never like this. 

Geor. 


Johnny Summit 

Unicorn Productions presentation of 
new drama in three acts by Ben Zavin. 
Staged by the author; setting and light- 
ine: Perry Watkins. At Renata Theatre, | 
N.Y., Sept. 24, ’57; $3.85 top. 

Cast: Mark Barkan, Elaine Eldridge, 
Mimi Strongin, Byrne Piven, Nancy 
James, Gail Cramer. 








The title hero of “Johnny Sum- 
mit” is a young man with a pen- 
chant for fouling up everybody’s | 
life, including his own. Either 
physically, verbally, or both, he! 
lashes out at his mother, his girl, | 
the boss’s daughter, his sister, his| 
sister’s boy friend. Since this is| 
the extent of the cast Ben Zavin | 
has written into his turgid domes-| 
tic drama, it completes the roster) 
of people visibly abused by the) 
play’s erratic principal clfaracter. 

The author evidently has a taste 
for family life piays, for only last| 
spring he directed a similar ef-| 
fort, off - Broadway’s short - lived; 
“Pigeon.” This time he has gone} 
solo by being author-director, but) 
with lamentably paratlel results. 

As author, Zavin has been overly | 
preoccupied with the common-| 
place, or rather he has neglected 
to heighten the commonplace to a 
level of theatrical interest.. As di- 
rector, he has permitted his actors) 
to search with regrettably uncom- 
municative and unmoving results 
for what is fashionably referred to 
these days as the _ character's 
“inner truth.” This has resulted 
in many stage colloquies that sim- 
ply disregard the audience's in-| 
alienable right to know what is! 
going on. . | 

As the long-suffering mother, | 
Elaine Eldridge lets her theatre in-| 
stinct lead her as far as audibility,! 
and Mimi Strongin, as the overly- 
protected sister, has an appealing, 





j;of with the 


{the West End, 


| End competition. 


personality if as yet uncertain 
technic. 

It has been bruited that off- 
Broadway will offer more new 
a this season than heretofore. 
Perhaps it can be said for “Johnny 


Summit” that the incursion must 
Geor, 


start somewhere. 





Waltz of the Toreadors 
(McCarter Theatre, Princeton) 
Princeton, Sept. 26. 

A superb performance by Mel- 

vyn Douglas makes “The Waltz of 

the Toreadors” a good bet for its 

scheduled national tour and a pres- 

pect for a run when it returns to 


| Broadway next February 


Top starred as the lecherous re- 


|tired French General played on 
| Broadway last season by Ralph 


Richardson, he makes absorbing 
entertainment of the Jean Anouilh 
comedy-drama. 

A farcical, witty play with tragic 
undertones, “The Waltz of the Tor- 


| eadors” won the New York Critics’ 


Circle Award as the best foreign 
play of the 1956-57 Broadway sea- 
son. Douglas has a sensitive touch 
in a role that could be purely com- 
ical if played broadly. 

As the wife, played by Mildred 
Natwick in New York last season, 
Lili Darvas uses her European 
theatre background to advantage. 
In a stirring second-act scene in 
which the bed-ridden wife coa- 
fesses she was unfaithful the same 
night her husband met his sweet- 
heart-to-be, Miss Darvas is excel- 
lent. As the sweetheart who has 
waited 17 years for the general 
to be free, Paulette Goddard is 
both attractive and funny. 

John Stewart scores as the gen- 
eral’s secretary who finally makes 
sweetheart, and 
George Macready is properly sym- 
pathetic as the family doctor who 
pampers the wife’s imaginary ill- 
nesses . 

But this is Douglas’ play. In his 
portrayal, the tragedy of the phil- 
andering male who suddenly rez!- 
izes he is over the hill is at once 


funny and tragic. Bitt. 


Share My Lettuee 
(COMEDY THEATRE, LONDON) 
London, Sept. 26. 

After a short tryout at the out- 
lying Lyri¢, Hammersmith, “Share 
My Lettuce” has been moved to 
to the Comedy 
Theatre (where the New Water- 
gate Club Theatre activities are 
temporarily suspended). The 
bright little revue sparkles with 
youthful zest. 

It is a show of moods ranging 
from the witty to the somewhat 
precious, commenting on the pass- 
ing scent with irreverence and 
shrewd observation. All the items 
are blessedly short, so that even 
those that misfire can do little 
damage to a gay, engaging even- 


ing. 

Of the youthful cast, Kenneth 
Williams is a@ spry comedian with 
mannerisims that require discip- 
line, while Maggie Smith is a funny 
girl and Barbara Evans a delight- 
ful singer. Decor and lighting by 
Disley Jones stands up to go kaa 

twcn, 





Bits From London 


A new play by Philip King and 
Falkland Cary, entitled “An Air 
for Murder,” opened Monday (30) 
at the Connaught Theatre, Worth- 
ing. The same channel resort-town 
was the scene of the tryout of their 
“Sailor Beware,” which-is now in 
its 32d month in the West End. 

Among new plays set for the 
West End are “Lightning from the 
East,” a drama by N . to 
be presented by Frederick Piffard, 
and “The Amorous Goldfish,” by 
Michael Voysey, which James 
Sherwood will be presenting. Both 
deals were negotiated through the 
Eric Glass Agency. 


CASTING 
for 1. Bashevis-Singer's 
“FATHER HOLDS COURT” 


Good opportunity 
men and women between 16 25. 
Must be Y¥ 


Call: FOLKSBIENE - OR. 4-0480 


THE THEATER SCRAPBOOK 
20-Pege booklets of Groadway’s Hit 
Shows with Pictures, Reviews, Data 
Seer ree ee Paar’ caine neborie 
South Pacite, Send Fifty Cents. for 











THE TH ER SCRAPBOOK 
P.O. Box 816, “ % v3 
White Plains, Y. 
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‘Boox’ (7) 

The Bookseller of England re-} 
ports thet “Varrety, the journal 
of the American entertainment in- 
dustry, has been doing some re- 
search on the sources of film 
stories. ‘The original screenplay,’ 
VaRIETY reports, ‘is on the decline 
in Hollywood, mostly because pix 
producers want to play it safe with 
story properties pretested as play, 


novels or tv scripts.’ Between 
1938 and 1952, it seems, 657 of 
‘generally recognized hit pix 


were based on original, specially 
dreamed-up stories. In the period 
from 1953-56 all but 28° came 
from other sources, including! 
books.” | 

Yne Bookseller columnist con- 
cludes, “I ought perhaps to explain 
that ‘pix’ is Variety's invariable 
short-hand for ‘pictures’. Doubt- 
less the magazine (sic!), at any mo- 
ment now, will be referring to 
those distillations of the precious 
lifeblood of master spirits by 
which we live as ‘boox’.” (No!—Ed.) 











An Actress’ Career 
Yvonne Mitchell has set out to 


try to give advice to a girl who | vested in the paper. No figure was type of book. 


wants to go on the stage and asks 
the inevitable question: “What is | 
it like being an actress?” She's | 
done it in the form of a book en- | 


free her from Coffin and restore 
her name as Runyon. 

The Runyon name, she said, 
would help her sell fiction which 
she plans to write. She was di- 
vorced from Runyon in June, 1946, 
and married Coffin in Boston two 
months later, she _ said. She 
charged that two years after the 
marriage she discovered that Cof- 
fin was an alcoholic. She charged 
him with cruel and abusive treat- 


ment. 

Mrs. Coffin told the court that 
the trust fund Runyon left her 
under his will was nearly ex- 
hausted and she would have to 
turn to writing to support herself. 

She had obtained a temporary 
injunction barring Coffin from the 
South Dartmouth estate at Mishaum 
Point last Aug. 8. She charged at 
the time that he had ruined rugs, 


walls and furnishings by hurling | 


food and drinks. 





Whitney And N.Y. Herald-Trib 
The N.Y. Herald Tribune yester- 


\day (Tues.) carried the announce- a 


ment that John Hay Whitney, U.S. 
Ambassador to Britain, had in- 


given, but the amount is said to 
run over $2,000,000. 

In a statement, Whitney said 
that, until such time as he might 


+o? 





for over three years. Result is 
this Harper ($3.95) book reprising 
| the lives of great composers start- 
ing with the 16th century Giovanni 
| Pierluigi of Palestrina and Claudio 
Monteverdi through Handel, Bach, 





SCULLY’S SCRAPBOOK 


seceseceseeeoses By Frank Scully +eeeeeecoeceoee! 


= Gam Monet, — 

See a4 London, Oct. 1. 
lags gf ee Wy As if tipped off that B. and K., which over here does not mean 
Schumann, Brahms, Chopin, Of-| Balaban and Katz, were going to try out a spray-gun version of their 
fenbach, Borodin, Moussorgsky, guided missile and bust al! capitals of Europe in the snoot at one time, 
Dvorak, Grieg, Arthur, Sullivan,| ¢verywhere we have gone everybody seemed to have escaped to less 
Elgat, Puccini, Debussy, Mahler, | congested areas. Either that, or they're read. Rome, Nice, Paris and 
Richard Strauss, Sibelius, Rach-| London followed formula like a dismal wallpaper pattern. 


Even 70-year-old Swaff, who has lived above the Vartery office for 
as long as a Shaw preface, and about as controversial, has lit eut for 
Norway. I had expected we would drop in at the Variery office and 
do the crossword puzzle in the Times, as has been his daily habit for 
) ; roche years, and we could kick the world around in repose, but the scream- 
only Americans in Smith’s galaxy ing of the mass circulation rags over an insult some young lord named 
of musical greats, He answers | Altrincham had thrown at the Queen’s English and even bigger type 
again an oft-asked query as n | employed to tell how appalled its editors were at the trial of the 
who of the 20th —— ~_— | County of Los Angeles vs. Confidential, seems to have stirred Swaff 
et acter, estbaun Frimt | to take off for some fishing in Norway where I could have told him it 
et al.—will really survive and,|'* even colder this summer then in Paris or London. 

‘Sacrifice’ Is The Key Word 


while the others too get votes 
there are none who would gainsay| Clem Humphries, secretary of the Variotous London dynasty since 


maninoff, Schonberg, Ravel, Bar- 
tok and Stravinsky. 

George Gershwin’s life (1898- 
|1937) closes the book. He and 
Stephen Foster (1826-1864) are the 








Gershwin among the immortals. | the early days of the late Jolo (Joshua Lowe), was our oaly coniact 
| “Music In Your Life” is iess|w.th the dear, dead past. And, oh yes, the statue of Edith Cavell, 
}academic than the title would in-| washed by the rains or some kindly hands, was still there, with the 


| dicate. It is replete with beaucoup word SACRIFICE staring at any staffer who might be thinking that 
janecdota of each composer's life, | the cost-of-living index scooting ever skyward, this might be a good 
| most of it little known, and all of | time to ask for a raise, as tney still say in a once merrie England. 
er ag go A Our contacts of a quarter of a century ago were as dead as a door- 
jthese perennials. It's bon y Pn | nail, (deader, because nobody seems to remember them and everybody 
;man-interest hence fun a remembers the old door nail). But Piccadilly Circus seemed to be more 
: | Sens than ever. It’s nitelites were brighter than those around Sime’'s 
| | Square. 
ee eee of| This may have been because the rains had washed the London atmos- 
/Science of Mixd mag, has edited| Phere of smog. But it was good to see people gaily hurrying off to 





titled “Actress,” to be published | pecome a stockholder of the pa-|“The Creative Power of Mind,”| theatres where shows begin in some legit houses as early as 7:15. By 


by Routledge & Kegan Paul Cf | per, he would have “no connection | which Prentice-Hall will 
|with its management or its edi-| Anthology includes pieces 


London this fall. 

The book is not an autobiogra- | 
phy, but through scenes from Miss | 
Mitchell’s life in the theatre, pic-} 
tures and tv tells what the average | 
young actor’s life is likely to be | 
like from the beginning of a career | 


| 
to success. ; 





V for Venal & Vanity 

A slam at cooperative (vanity) | 
publishers and their conscienceless | 
exploitation of unpublished au-| 
thors is the burden of “The New| 
Author’s Dilemma” by one Edward} 
A. Dobran of Youngstown, O. As- 


serting that literary con men 
abound “behind impressive titles 
as literary agents, advertising 


agencies. book clubs, etc.,” Dobran 
details the plan under which vanity 
operators charge $1 per book for 
a 2,000-book edition. But the 
edition is not fully bound, spoilage 
of copies may run into the hun- 
dreds, all at the author's expense. 

What copies get sold usually are 
due to the author’s own private 
salesmanship. In the end he will 
be notified of “termination of 
agreement.” He may then buy 
back the books he already paid to 
print at $1 each for $1.75. 

Other literary dodges are de- 
tailed. The Dobran booklet runs 
a bare 20 pages and sells for $1. 
His advice to amateur authors is 
that they deal directly with print- 
act as their own distributors 


ers, 

and sign no contracts. He argues 
that it’s cheaper to give books 
away than deal with a _ vanity 
house. 





Book Prices No Hurdle 

Recent bullish sales of high-cost 
books point up anew that price is 
no object. The $17.50 set ‘two 
volumes) of Little, Brown's pub- 
lication of “The King Ranch,” by 
Tom Lea, surprised publisher Lit- 
tle, Brown by selling out the first 
10,000 run before publication and 
almost ditto with the second 10,- 
000, by time of the official Sept. 16 
publication. A third printing of 
10,000 is being rushed for early 
October. 

As might be expected, the 
book is a runaway bestseller in 
Texas but is generally also sell- 
ing well nationally. 

Rex Smith’s “Biography of the 
Bulls,” a $7.95 item (Rinehart), has 
alse gone clean on its initial 7,500 
printing and 5,000 more have been 
rushed. The American Airlines 
veepee, who is a corrido aficiando, 
was in Mexico City last week talk- 
ing up his book with excellent sales 
results. Rinehart, incidentally, 
will publish a new novel by Charles 
Grayson, based on the career of a 
“Matador,” which may be the title. 
Rinehart’s book publication of the 
Lucius Beebe-Charles W. Cle 
book, “The Age of Steam,” a $1 
item ($20 for a 500 limited edition), 
also sold out its 12,500 print order. 





_ Mrs. Runyon’s Claims 

Literary angles were injected in 
the diverce suit of Mrs. Patrice 
Amati Coffin of South Dartmouth, 
Mass., former wife of the late 
Damen Runyon, against her pres- 
ent husband, Richard N. Coffin, in 
probate court at Taunton, Mass., 
Thursday (26). 

She testified that she helped 
her former husband write “Guys 
and Dolls” stories and that her 
present husband often hurled 


mystery tomes at her noggin. She 





asked Judge Walter L. Considine to 


torial policy. which will continue 
under the leadership of Ogden R. 
Reid, prez and editor. 

Whitney further said he was 
“happy to make this investment” 
and thus to participate in the Trib’s 
imereased service to its readers and 


|“in the future of the newspaper | the Light Side.” 
|medium as a vital instrument of | 


public information.” 
Whitney statement confirms a 
report, carried in last week’s issue 


'(25) of Variety, which identified 


Whitney as the Trib’s new bank- 
roller. 


Whitney's grandfather at one 
time was an editorial writer for 
the Tribune and later, at the in- 
vitation of Whitelaw Reid, grand- 
father of the present editor and 
board chairman, editor-in-chief 
while Reid was in Europe. Whit- 
ney, like Reid and many of the 
Tribune staff, is a Yale graduate. 





W. D. Fuller’s ‘Layoff’ Job 

Walter D. Fuller, 75 year-old 
former president and board chair- 
man of the Curtis Publishing Co., 
now operates a job placement 
agency for retired professional 
men, biz execs and experts in spe- 
cial fields. There is no top age 
limit but 55 is the minimum start- 
ing year. 

Fuller is still a director of the 


, Curtis and a director of the Curtis 


estate, but he draws no salary. 





‘Deadly Sins of H’ wood’ 
“The Seven Deadly Sins of Hol- 
lywood” (Oldbourne; $2) is not the 


| scorching exposure story that its 
| title suggests. Written by Thomas 


Wiseman, youthful show biz colum- 
nist of London’s Evening Standard, 
the tome is a very readable though 


superficial shot at showing what 
makes Hollywood and its workers | 


tick. 

Based on one quick visit to Bev- 
erly Hills, and a number of talks 
with Hollywood stars operating 
from time to time in Europe, Wise- 
man’s conclusions may not always 
be sound but they are provocative. 
Unfortunately the author is so de- 
termined to be worldly-wise, cyni- 
cal and caustic that, oddly, an ef- 
fect of naivety is sometimes ob- 
tained. 

However, those who are not 
starry-eyed about pix people will 
relish some shrewd, revealing and 
offbeat impressions of such stars 
as Marilyn Monroe, Diana Dors, 


Victor Mature, Ava Gardner, Vera | 


Ralston, Frank Sinatra, Bob “Mit- 
chum, Hedy Lamarr and a score of 
others. Rich. 


Delos Smith’s Musical Lives 

Delos Smith is a versatile news- 
Paperman who has covered every- 
thing from the Lindbergh kidnap- 
ping and a Texas explosion disaster 
to the Hartford circus and Boston 
Cocoanut Grove fires, but now spe- 
cializes in both the science 
editor for the United Press, doing 
a five-a-week column on “Science 
Today,” and also UP’s music edi- 
tor and music critic. In that field 
he writes two music columns a 
week besides his record-revi 
column which has been a UP fea- 


ture for 10 y : 
But actually his book on “Music 





ublish.| two in the morning, however, Piccadilly is back to the blackouts. All 
y Mil-| busés are in the barns and taxis are few. Only the street lights are 
|ton Eisenhower, Arnold Toynbee, | left and they are mostly fog-lights which change red to black and make 
| Alexis Carrel and others; many of! al] faces look ghastly. 
| them first appearing in the maga-| Box-Car Figures For Dailies 
=. 3 | The dailies in the main have defied the trend toward mergers and 
MR Ag ty fs wit. decimation. Swaff's Herald has skidded but others have held on to cir- 
\liams for Prentice-Hall’s “Look on culation figures and some have climbed to fantastic heights. Any rag 
with less than a million copies a day dreads talking about it and one 
| of them is up to 4,000,000. They sell for two to five cents, which is cheap 
} Marek’s Opera Anthology | in this high priced town. 

George R. Marek, music au-| The Times, the Observer and the Manchester Guardian somehow 
thority and general manager-vee-| manage to wangle a fine quality of newsprint and otherwise hold to 
pee of RCA Victor, has edited an/| their high standard of what constitutes news. The Mail and the Express 
omnibus ‘over 600 pages) on “The| and their tab satellites keep feuding as of yore, currently over which 
World Treasury of Grand Opera”) is the worst friend of the Queen's English and whether she does or 
for Harpers’ publication this) does not pay too much attention to the Tweed Set and top little to the 


month. 
| Writings, letters and quotes on, Peepul. 


bout and by people like Verdi and | 
> we Sortie > eee. Rossini| - | have not yet been ab'e to tell whether the Tweed she favored was 


on overtures, Thomas Mann on Boss Tweed or Harris Tweed and it isn't worth running down because 
| Wagner, Ernest Newman, Joseph | by now the feudists have run through a score of other scandals, vot 
| Wechsberg’s New Yorker piece on! neglecting to print all the details and holding up their hands in holy 
lthe Met claque, Deems Taylor, terror at the same time. This has been especially true of the bawdy 
|Olin Downes, Vincent Sheean,! dispatches from Hollywood. 

Rossi-Wagner conversations, Leon-| Mr. Punch is still in there punching and his course in the last cen- 
cavallo on how “Pagliacci” was! tury has been traced by a new book by R. G. Price which is selling 
written, etc., constitute the Marek for around four bucks. Malcolm Muggeridge, which sounds like a name 
tome. out of an early Evelyn Waugh novel, just quit as editor. He came over 


} 
} 





Which Tweed Would You Like? 


from the Telegraph five years ago and was expected to harpoon the 
_ CHATTER | Welfare State to death, but he seems to have disliked the Tories as 
Augustino Pennetto, formerly | bady as the Laborites. He found time to broadcast and project his pan 


art director with Coronet mag,/on tv between press deadlines and there is panned and fried as if 
|joined Real mag as art editor. {he were an egg of dubious freshness. When wearied by this too much 
me | haga S wen cs od he retreats to the New Statesman and airs some philosophic reflections 

eme of Flaine Neals due-in-/ for them. He will have more time for philosophy now. As a matter of 


hovel “Right Bank” publishing) | ¢act, he never was crazy about Punch. Until they get a new editor 
| Phyllis Rosenteur, author of| Peter Agnew is the boss. The mag has been in his family for 85 years. 


“Morpheus and Me” (Funk & Wag- | Pretty Girl Like A Malady 
|malls) off to Europe on pleasure | I haven't yet caught up with Punch’s reactions to my Lord Altrin- 
and to negotiate foreign sale of cham’s animadversions concerning the Queen's style of speaking, which 
her book. : ‘ | gives him “a pain in the neck.” “Like her mother she seems unable to 
Constantine Fitzgibbon did the string a few words together without a written text,” he added. 
a Se ae ee = Except for the Daily Mirror and the New Statesman, no paper 
amoral Italian starlet, titled’ “A | seemed to back up his young lordship’s blast, though they ail printed 
[Roman Affair.” published by it in various degrees of emphasis. 
oo ; | As the girl is the prettiest thing in a land where the horsey set looks 
James Lord’s new novel, “The, ore horse-faced than the horses and can only name the Knights of 
Joys of Success,” to be published | the Garter ‘all 25 of them) without being told to get back on her 
| by John Day Co. in January, is a| throne, it seems to an outsider like telling a deaf-mute to speak up 
| Hollywood theme. Same firm also/ and be louder and funnner. Still, as she is due to give Cenada and the 
| bringing out Cecil Beaton’s “The! USA a whirl next month, there may be misgivings that she will say 
|Face of the World: An Interna-| the right thing at the wrong time, and hence needs a livelier dialog 
jtional Scrapbook of People and/ director. 
| Places,” due in November. | 
| “No Dogs in China,” by William | 





Thurber's Satire On Hero Worship 
Kinmond, Toronto Globe & Mail | o¢ Jim Thurber's in “The Midale Aged Man on the Flying Trapere” as 
bg FS ae ee Oct: | history? I mean the tale of the tough kid, Jack (Pal) Smurch, who 
|jater in N. Y. by-Thomas Nelson & | #€W 4 second hand single motored plane around the world without a 
|Sons. Kinmond went to Commv- | stop and, ill-fitted to handle the role of a hero, would take no direction 
nist China for G&M which pub-| from the press, the State Dept. or even the President as to how to 
lished series expanded into this avoid belittling the achievements of other heroes, or otherwise act with 
book. . |a modesty that didn’t fit him at all. As I recall it, when he was ieaning 
Robert K. Fichenberg, 37, for | out the window from the ninth story, where his briefing was taking 
eight years assistant = editor of | place, a nod from the Prex and the secretary to the mayor of New York 
| the Binghamton Press, is new man- gave him the push that sent him hurtling to his death, after which the 
aging editor of Gannett’s Albany | head of the A.P. set the story for all to follow of Smurch’s “accidental” 
paerae Hoes “3 oe —_ | death while waving to his hysterical public on the street far below. 
‘ as § Punch’s Real Biz Not Jokes 
L. Mooney, a 30-year-man with the | Francis Williams, who keeps a weekly check on the nonsense that 
=” who became promotion man- goes on in Fleet a thinks Price is right in insisting that Punch’s 
MS ont ” job is not to make jokes about illiterate charmaids or newcomers to 
ig A yon | the hunting set falling off horses (kings have been killed doing this) but 
Oct. 28 by Appleton-Century |‘t® conceal the British need to conceal emotion behind good form. Fol- 
Crofts. Buckner, 20th-Fox writer- | owing this formula Punch has become a national institution and over 
roducer, is now handling “The | 4 century it has survived all competition, some of it lots funnier. But 
ell Bent Kid” starring Don Mur- | a comic weekly that has survived without contributions from Shaw, 
ray and Diane Varsi. New k. payne on Belloc and Beerbohm is proof that it didn't need 
novel tells of a German fraulein’s the wits to keep going. 
= to snare American GI's as It kept going by not causing offense to people whe mattered. At least 
usbands. ’ ,,| not to those who mattered in England. I scooped up some loot in my 
The Changing Face of Beauty” travels and among the prize items were several volumes of the early 
(“4,000 years of beautiful women”); punch. Among them were bound volumes of Punch’s first years, and 
is the theme of Madge Garland’s) the insults they could toss off to people like A. Lincoln and the Pope 
— —. tage an.| Would have shocked even King George III. P 
a Crete oan and Sicily It hasn’t quite remained as impervious to change as the Nelson 
through the cocottes of Europe, the Column and it certainly has changed in its attitude toward America. 
Victorian and Gibson Girl era, the| It has seen a mighty empire chipped off as if by souvenir-hunters and 
the end not yet in sight. But in its cynical and iconoclastic way it’s still 





emancipated flappers of the Jazz 
Age 7 Marilys Menres. | smiling for the reverses as if it were edited by Harold Stassen. 
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78 CHATTER 
Broadway 
Shirley Booth back from the 
Coast 


Pandro S. Berman in for a vaca- 
tion. : 
Raymon, violinist-singer, 


Mila 
opens tomorrow (3) at Chateau 
Madrid 


Universal studio publicity exec 
George Lait still reeuperating in 
Hawaiian Village, Honolulu. 


Artkraft-Strauss’ newest display 


preems on West 57th St. this week. 
It's for King’s Ransom. 

Russ Tamblyn due from the Me- 
tro studios, via the Louisville 
“Raintree County” preem, tomor- 
row (Thurs.). 

J. Anthony LaPinna, film-legit 
actor, returned from Europe over 
weekend, after eight years of film- 


making in Italy and England. 
Maurice (Red) Silversiein, Me- 

tro homeoffice exec, arrived in 

Gotham Monday (30) along with 


Culver City studio exee J. J. Cohn, 
here for a short visit. 

Seems that Ruth St. Denis once 
lived in the apartment at 110 E. 59 


which has now become the Theatre 
Marquee where she’s been giving 
weekend dance recitals. 

George P. Skouras’ daughter 
Odyssia return. to her Rome base 
this weekend after several weeks’ 
holiday in N.Y. Miss Skouras oper- 
ates own art gallery in the Capric- 
cio restaurant building. 

Columbus Boychoir, now touring 
South America with fiscal assist- 


ance of U. S, State Dept., winds up 
its Latino trek late this month to 


start a string of VU. S, dates at 
Hillsdale, Mich., Oct. 28. 
Scripter-director, now play- 
wright, Claude Binyon walked right 
into the World Series and a $55-a- 
day rap at the Savoy-Plaza for his 


diggings which he has decided are 
too rich even for a Hollywood ty- 
coon. 

N. Y. Herald Trib columnist Hy 
Gardner will be commuting NY-LA 
for his “Club Oasis” (NBC-TYV) Sat- 
urday night stint, doing a chatter 
specialty. He continues his regu- 
lar Tuesday night (also NBC) panel 
show, “To Tell the Truth.” 

Pepe (Mexico City News column- 
ist) Romero's next one-man art 
show is set for the Cowie Galleries 
in Los Angeles’ Hotel Biltmore Oct. 
28-Nov. 9. Last fall it was at the 
Hammer Galleries in N.Y. and the 
columnist-artist did SRO. 

Barcelona Opera gifted the New 
York City Centre Opera with set- 
tings which will be used by the 
latter group Oct. 17 for the pre- 
miere performances of Manuel 
DeFalla works, Scenery was ob- 
tained through Jose Iturbi, who 
will conduct. 

Maria Callas, the Greek-Ameri- 
can soprano whose failure to show 
for the San Francisco Opera sea- 
son infuriated the burghers out 
there, is not due at the Metropoli- 
tan Opera this season until after 
the holidays. Met secretive about 
its plans for her this time. 

The Hugh Charles’ (Dolly Hyl- 


ton, sister of London producer 
Jack Hylton) on holiday in New 
York. It's her first trip to the 


States and his first in 11 years. 
Former songsmith Charles is now 


a production executive with the 
Hylton interests. They sail back 
Oct. 9 on the SS Queen Elizabeth. 

Harry Belafonte’s eye operations 
make his Waldorf commitment 
problematical but he may follow 
Anna Maria Alberghetti, who 
opens Oct. 24 at the Empire Room, 
when Los Chavales de Espana 
close. Following Katyna Ranieri 
at the Persian Room, the Plaza 


brings in Marie (“The Body”) Mc- 
Donald 

Instead of staging a_ special 
shindig for the visiting (from Paris) 


Art Buchwalds, Mike Todd says 
that his 18,000 “chums” that he 
expects ai that super-Madison 
Square Garden shindig will serve 
as a double-feature party for the 
N.Y. Herald Tribune (Paris) 
columnist 

Maurice Carrere, host at Maggie 
and Louis Vaudable’s famed 
Maxim's, Paris, coming over for 
the “Quinzaine Francaise” (French 
Fortnight! in Texas, Oct. 14-26, 
keyed to the Neiman-Marcus store, 
when special dishes cooked at 
Maxim's, quick frozen, will 


flown over and served daily at the 


store’s Zodiac restaurant. West German film classification 
Lotte Goslar’s Pantomime Cir-|>0ard. 

cus which hits the U. S. culture Charming and Sweet —But a 

trail for Concert Associates Inc. is| Beast is the German title for | 

expanded to seven members, in-|"Their Sécret Affair” (WB) in 

cluding Danish Freddie Albeck and | Germany. 


French-Chilean Jean Cebron. Lat- 


1s 


ter son of Mauricette Cebron 
who had 50 years of tenure with 


the Paris Opera ballet, a dumb- 


founding miscellaneous statistic. 
Edith & 
the 


the site of Trader Tom’s. 


share in the new Absinthe House 
is going for $500. Among some of 
the backers are Max Youngstein 


Mare Rubin, owners of 
Absinthe House, West 48th, 
are taking a leaf from legit finan- 
cing to raise money for a move to 
a larger eatry across the street on 
One 


Fred Coe, Henry Morgan and Les- 
lie Stevens. 

Most of the international set 
turned out for the “pouring” by 
Mary and Ben Bodne for Michael 
(“the Grover Whalen of Rome”) 
Stern, Fawcett Publications’ roving 
European correspondent whose Via 
Veneto beachhead is a No. 1 port of 
call for the show biz-literati globe- 
trotters. Boniface Bodne owns the 


tailery was held Monday night. 
Copacabana Palace Hotel, Rio de 
Janeiro, impresario Oscar Ornstein 
due in Gotham on new season's 
show casting, etc., and to meet his 
long lost brother, Leo Eis, drum- 
mer-saxophonist, who was brought 
together with the showman via an 
Earl Wilson column on the latter's 
South American travels. Eis took 
his mother’s maiden name profes- 
sionally, Both were chased out of 
their native Germany by Hitlerism. 


Las Vegas 
By Forrest Duke 
(DUdley 2-6100) 

Spike Jones topped attendance 
record set by George Gobel at 
Riviera. 

Ann Mason, a big click with her 
chirping in Flamingo lounge, is 
pulling in repeater trade. 

Tempest Storm joins the ‘“Min- 
sky Follies” at the Dunes, and says 
she’s been taking singing lessons. 

Mr. & Mrs. Frank Berle, Mr. & 
Mrs. Harold Minsky and Mr. & Mrs. 
Garwood Van swapping show biz 
yarns at the Dunes. 

Benny Goffstein, Riviera veepee, 
in N.Y. with Sammy Lewis where 
they're trying to close deal for 
“Damn Yankees” to come into 
hotel in November. 

Syegmane brass beaming at Lu- 
cius Beebe’s article in the Vir- 
ginia City Territorial Enterprise in 
which he raves about the food 
prepared by Alexander Perino in 
the Gourmet Room. 

Ralph Hodges and his 
Mary Ann Edwards, both former 
film players, left Las Vegas where 
he was program director of KLAS- 
TY. Had to return to L.A. to care 
for his ailing father. 

Newest hangout for Strip round- 
ers is the New Yorker Bar down- 
town, owned by Sy Husney, former 
maitre d’ at the Silver Slipper. 
N.Y. Murals and daily Gotham 
newspapers make ex-New Yorkers 
feel at home. 


Miami Beach 
By Lary Solloway 

(1755 Calais Dr.; UNion 5-5389) 

Arthur Godfrey setting up an 
nual winter-spring telecast ses- 
sions at Kenilworth hotel. 

Mickey Katz set for the Xmas- 
New Years period by the Sans 
Souci first of several season dates. 

Myron Cohen and Billy Daniels 
are the yearend holidays combo 
set to tee off winter run in the 
Eden Roc's Cafe Pompeii. 

Former CBS producer Irving 
Mansfield setting up new filmed 
series to be centered around Miami 
Beach; it'll be cops-and-robbers 
theme. 

Patti Page got first gander at 
hotel (President Madison) in which 
she is partnered, when she arrived 
here for date at Teamster’s Union 


convention. 
Berlin 


By Hans Hoehn 
(760264) 

Robert Siodmak’s German pic, 
“The Rats” (CCC), sold to Yugo- 
slavia. 

Carl Moehner, German actor, 
drew a role in the new Carol Reed 
film, “Stella.” 

Local Staedtische Oper ‘Muni- 
cipal Opera) began its 1957-'58 
season with Verdi's “Otello.” 

There are currently 924,198 tele 
set owners registered in West 
Germany, including West Berlin. 

Viennese Burgtheatre will per- 
form “Maria Stuart” at the Schil- 


{ 


German actress Eva Kotthaus 
has a role in Charles Vidor’s “Fare- 
well to Arms,” currently being 
made in Italy. 

Jose Limon, Mexican-born 
choreographer living in U. S., and 
his American Dance Company 
skedded to appear Oct..1-6 at Ti- 
tania Palast. 

20th-Fox team of “Fraulein” re- 
turned from exteriors in West Ger- 
many to continue shooting here. 
Henry Koster directs, Mel Ferrer 
and Dana Wynter star, 








Algonquin, where the super-cock- | 


wife, | 


ler Theatre during Cultural Festi- | 
al. 

Carol Reed’s “Third Man” de- 
clared “particularly valuable” by 
West German pic classification 
board. 

“Twelve Angry Men,” (UA) de- 
clared particularly valuable py 


London 


(Temple Bar 5041/9952) 


rector of Hoyt’s and chairman of 
20th-Fox, back to Sydney base af- 
ter world looksee. 

Ealing’s “Shiralee,” locally-pro- 


Alma Cogan going to N. Y. in) quced pic for Metro distribution, 


|December for date 


Room, 


Herman Levin in town, conduct. | 


ing auditions for “My Fair Lady,” 
due to Drury Lane next year 

Technicolor paying an interim 
dividend of 752% 
stock, same as in previous year. 

Sam Spiegel tossed a _ press 
luncheon yesterday (Tues.) ai 
preview of “Bridge on the River 
Kwai.” 

Maxine Audley planed to Mu- 
nich for a lead in the Kirk Doug- 


las Ernest Borgnine production, 
“The Vikings.” 
Wolf Mankowitz resigned as 


story editor of Columbia, because 
of his writing and independent 
production commitments. 

Morris Stoloff, Columbia Studios 
| musical director, in town for con- 
| fabs with Decca Records, for which 
| he has done many albums. 
The British picture 


ner last night (Tues.) to celebrate 
his elevation to the peerage. 
Sandu Scott, who first came to 
|London for cabaret dates, signed 
for a British pic. She'll co-star 


;with Rick Jason in “Family Doc-| 


|tor,” a Templar production for re- 
lease through 20th-Fox. 

Alec Guinness planed to Zurich 
last week to attend Swiss preem 
of “The Prisoner,” returning in 
time to be present at tonight’s 


(Wed.) charity opening of “Bridge| 


lon the River Kwai,” in which he 
stars with William Holden and 
| Jack Hawkins. 


| Cleveland 


By Glenn C. Pulien 
(MAin 1-4500) 


Sylvia Sims commuting nightly 
to suburban Billy’s Club, backed by 
| Eddie Ryan's trio. 

William F. McDermott, Plain 
Dealer legit critic, back from sum- 
mer European tour. 

Kirk Willis staging “Potting 
Shed” as opener of Cleveland Play 
|House’s 42d season on Oct. 1. 

Kaye Ballard, topping “Ziegfeld 
Follies” cast at Hanna currently, 
| is hometown gal who grew up in 
local niteries. 

Mimi Kelly and John Shaeffer 
again doing leads in Musicarnival’s 
revival of “South Pacific” as straw- 
hatter’s closer. 

Steve Lawrence started fall floor 
show policy for Statler Terrace 
Room, with Sammy Watkins orch 
replacing Johnny Singer band. 








Jack Coyle, former burlesk 
|straight man, breaking into an- 
lother field as new manager of 


| Roxy, sole burlesque house here. 
Joe Louis, ex-fight champ who 
turned disk plugger, grabbed 
plenty of air time in interviews 
|during visit for Mercury Records. 
| Robert Wright and George For- 
|rest, authors of “Carefree Heart,” 
| planning to spend week of Oct. 14 
| here during their musical comedy’s 
pre-Broadway run at Hanna, 


Portland, Ore. 


By Ray Feves 


at Tod McClosky’s Frontier Room. 

Hilo Hattie and her Polynesian 
Revue held for a second week at 
Amato’s Supper Club. 

Northwest Releasing booked the 
| giant “R & R” show with a cast of 
100 for a series of one nighters 
throughout the northwest. 





Raymond Massey, Agnes Moore-' 


head and Martin Gabel in ‘The 

Rivalry” played a one-nighter at 

Auditorium last Saturday (28). 
Evergreen’s Oregon 


wood Theatre manager Rex Hop- 


| kins off to L. A. for National The-| for sock reviews and good biz at| he 


|atres meet. 
| 
| 


| Australia 


By Eric Gorrick 
(Film House, Sydney) 

Robert Graham here to head the 
Paramount setup, replacing Clay 
Hake 

William Clauson, balladeer, here 
for the Australian Broadcasting 
Commission. 

“Oklahoma” (RKO) is a terrific 


| 


click at 2,200-seater, Regent, Syd- | 


ney, for Hoyts. 

Biz continues bright over the 
beer loop with local talent, plus 
U. S. tele shows. 

Seats selling briskly for “Around 
World in 80 Days” for preem at 
the Paris, Sydney, Oct. 2. 

Bow in of spring sees a big up- 
lift in ozoner biz coast-to-coast, de- 
spite datedproduct on tap. 

Lugi Infantino, Italian tenor, 
here for concert tour under the 
Dave Martin-Robert Kerridge man- 
| agement, 

Basil Reid appointed sales en- 
gineer of RCA for Aussie-New Zea- 
land territory. Reid has been with 
company 23 years. 


| Ernest Turnbull, managing di- 


| 
industry | 
|feted Lord Rank at a Savoy din-| 


Frank Ford and Gary Reynolds | 


in Se | et away to solid biz at Metro’s 


| St. James, Sydney. 

David N. Martin hit the bo. 
jackpot with his “Say lt With 

| Stars” revue at Tivoli, Sydney. 

| Show features a bunch of Aussies 


on ordinary! wk in radio. 


| William Osborne, foreign exec 
of Allied Artists, due here next 


after! month. Understood AA distrib will 


swing to Errol Heath's Independent 
| Film setup on break from United 
Artists. 


| India 


Ceylon holding festival of Rus- 
sian films this month. 

All-India Radio network decided 
to cut the period of broadcasting 
by half an hour at all stations, as 
measure of economy. 

About 12 cultural 
from as many countries expected 
in India between October this year 
and February of 1958. 

After picture had played a num- 
ber of dates, “King and I” (20th) 
was banned in [ndia, Probably 


ernment by Thailand to bring this 
decision. 

| With view of helping the bud- 
ding film industry of the island, 
the Ceylon government has decid- 
ed to further cut down import 
duties imposed on film and stuio 
equipment. 

Prabhat Studios of Poona, idle 
for years, recently were bought by 
S. K. Kelkar. Purchase includes 
all old films produced by the stu- 
dio. Kelkar already has started on 
his first ficture. 

Bombay government exempted 
the international version of “Jhan- 
{si Ki Rani” (Tiger and Flame), 
| dealing with the fight of Queen of 
Jhansi against the British in 1857, 
|from paying entertainment tax on 
| the grounds that the pix should be 
seen by every Indian as piece of 
| history. 


Pittsburgh 
By Hal V. Cohen 
Casino Theatre, burlesque house, 
| was closed for twa days by busted 
gas main. 

Gabe Rubin and his wife to the 
Coast for Pitt's two football games 
; out there. 
| Post-Gazette music cric Donald 
| Steinfirst and his wife off for Eu- 
| Fope and Israel. 
| argaret Whiting plays her first 





nitery here when she comes to the 
Holiday House in December. 

Joe Mann and his wife, Elaine 
| Beverly, pulling out shortly for 
| Miami Beach to make their home. 
| Tony Bennett flew to Las Vegas 
after his Twin Coaches date for a 
guest. shot on Nat King Cole’s 
show. 

Local actor Freddy Grossinger 
makes his film debut in Budd 
Schulberg’s “Across the Ever- 
glades.” 

Jackie Heller planed in from 
his post at Americana Hotel in 
Miami Beach to sing at bottlers 
convention. 

Press critic Kap Monahan and 
|Sun-Tele aisle-sitter Karl Krug 
both spent last week in N.Y. catch- 


ing the shows. 
Paris 


| 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 
| Holiday on Ice into the Palais 
Des Sport until Oct. 13. 
Jean Davy bowing out of Come- 





District | die Francaise to take hi 
ee, | o take his chances | rentiis 


in regular legit and pix. 
| “Twelve Angry Men” (UA) in 
one art house, 
Champs Elysees. 

Harry James due for five con- 
certs at Alhambra-Maurice Cheval- 
ier Oct. 25-27. He gets $10,000 plus 
15% of the gross. 

Jean Anouilh will not be al- 
lowed fo present hit play, “Pauvre 
Bitos,” to be exported for it is 
rough on French character and 
politics. 

John Huston in to sign Ludwig 
Bemelmans for a featured role in 
his forthcoming pic, “The Town- 
|send Harris Story,” to be made en- 
| tirely in Japan. 
| Christine Carere back from Hol- 
|lywood where she did not make 
“A Certain Smile” (20th). Hoew- 
| ever, she is due back there to begin 
| the pic in one month and is study- 
|ing her English here while trying 
to maintain her Gallic accent. 


Broadway, on 


Newly refurbished and reopened | MGM 


| vaude house, Olympia, now has tel- 
|ephone service for reserving seats, 
|comely hostesses greeting all pat- 
rons, and a free bus service to 
bring in patrons from the outskirts 
of Paris. All this cost prexy Bruno 
Coquatrix around $250,000 and the 
house is now monickered Le Nou- 
vel Olympia Panoramique. 





| 


delegations | 


pressure was applied on the gov-| 


Hollywood 


Mel Hulling in from Frisco. 
Arts lecturer at University of Calli- 
fornia. 

Louis B. Mayer checked into 

Charles Schnee heads for Broad- 
way Oct, 7 to gander shows. 

Archie Mayo joined Screen Pro- 
ducers Guild, bringing member- 
be to 188. 
| lfred E. Daff skied to Europe 
to confab with U’s European man- 
ager John Spires. 

George Seaton named a Theatre 
UCLA Medical Center for treat- 
ment for reaction to blood transfu- 
sions. 
| Mrs. Spencer Tracy awarded 
| “Citizen of Year” awary by Cali- 
| fornia Military Order of Purple 

Hear 





Hollywood Foreign Press Assn. 
| holding panel discussion today on 
|pro and con advantages oi over- 
{seas filming, with eight directors 
and stars participating. 


Boston 


By Guy Livingston 

(344 Little Bldg.; Hancock 6-8386) 

Ruth St. Denis in for Winchester 
lecture. 

Dave Brubeck current at George 
Wein’s Storyville. 
| Raymond Scott in for Dorothy 
Collins’ opening at Blinstrub’s. 
| Rosemary Phoenix, disk jock for- 
| merly on WBZ, inked as weather 
| girl at new Bartell Group WILD 
radio station. 
| Mike Kavanagh, former Shubert 
general manager, opening the Wil- 
bur this season with “Middle of 
Night” as first booking. 
| Phyllis Ponn, Hub ballerina, back 
| from date at Town Casino, Buffalo. 
| William Morris Hunt bringing in 
Emlyn \éilliams for three nights 
at Sanders Theatre, Cambridge, 
Oct. 31, Nov. 1-2, as first presen- 
eo of Cambridge Drama Fes- 
tival. 


By Jerry Gaghan 

Richard Widmark in town {Oct. 
7), this time as a producer, plug- 
ging his forthcoming film, “Time 
Limit.” 

Anita Cerquetti, Italian soprano, 
will make her American debut in 
“Norma” with the Phila. Grand 
Opera Co., Oct. 31. 

Joan Bennett in to introduce low 
price dress . ape! at Strawbridges 
Clothier’s—the Lawrence Welk 
“Champagne Lady” line. 

Lenny Kent, after winding up in 
the Music Fair’s “Mr. Wonderful,” 
goes into the road company of 
“No Time for Sergeants.” 

The Black Watch Band, which 
returns to the Arena for a re- 
peat performance (Nov. 20), re- 
ceived a standing ovation from the 
audience of 6,000. 


By Robert F. Hawkins 
(Archimede 145; tel. 800211) 
Gene Lerner of the local Kauf- 
| man-Lerner flackery to the U.S. for 
| threeweek round of confabs. 

Foleo Lulli will be star of pic 

| to be directed in Vienna and Mun- 
lich by Curd Jurgens, in his first 
| directorial stint. 
Giorgia Moll leaves soon fer U.S. 
;preem of Joseph L. Mankiewicz's 
“The Quiet American,” in which 
she’s starred. 

Warner Bros. will release an up- 
coming Italian production entitled 
|“Il Coeeo di Mamma,” produced 
by Pallavicini-Bistofi. 

Alberto Sordi has been added to 
cast of “Fortunella,” Dino DeLau- 
production™ which _ stars 
Giulietta Masina and Paul Douglas. 
| Diana Dors to London following 
|her co-starring stint in “The Girl 
Who Rode in the Palio.” for Mal- 
|enotti Productions. Vittorio Gass- 
mann ty 

Walter hiari mullin some 
British tele appearances for Jack 
Hylton, in between pic stints in 
“Bonjour Tristesse” and “Premier 
Mai,” both shooting in France. 





Chicago 

Britain’s Black Watch at Chicago 
Stadium on Wednesday (9). 

Jean Leon Destine calypso 
troupe doing one-niter at Orches- 
tra Hall, Saturday (5). 

Eric Braun, ex-Ballet Theatre 
dancer, teaching dance this fall in 
Highland Park, Ill. and Gary, Ind. 

Jack Karey, WCFL deejay, - 
ned the tune, “Forgive,” which 
Joni James has just recorded on 


Jim Mills, WMAQ deejay, at- 
tending a U. S. Marine Corp. tac- 
tical exercise at Quantico, Va. this 
week as special guest of the USMC. 

Archie Herzoff, former Balaban 
& Katz publicist now with Univer- 
sal studios in Hollywood, vacation- 
ing here with his wife and cele- 
brating their 26th wedding anni. 
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OBITUARIES 


AUGUSTUS GOETZ 

Augustus Goetz, 56, playwright, 
died Sept. 30 in New York, after a 
brief. illness. Goetz and his wife, 
Ruth Goodman Goetz, had collab- 
orated on plays and screenplays for 
27 years. Their first play on which 
they worked for two and a half 
years was never produced. A sec- 
ond was preduced out of town but 
never reached Broadway. The 
third, “One Man Show,” was pro- 
duced on Broadway by Jed Harris. 

They later worked on a drama- 
tization of Henry James’ ““Washing- 
ton Square,” which was produced | 
in 1947 as “The Heiress”; “The Im-!| 
moralist.” from a novel by Andre 
Gide which opened on Broadway | 
in 1954; and “Hidden River,” which | 
was presented last January at the 
Playhouse Theatre. Screenplays 
include “Sister Carrie” and the 
soon to be released “Stage Struck.” 

In addition to‘his wife, a daugh- 





ter survives. | most of the area’s theatres. 


LEO LINDEMANN | two brothers, one of wh 


died in New York Sept. 29 after a 
brief illness. } 

She was hired by the Society in 
1919 as a bookkeeper, and at the 
time of her 


s supervisor of 
distribution of royalties she be- 
came familiarly known to ASCAP 
cleffers as “Brooksie.” 

Her husband survives. 


ROMEO CELLA 





Romeo Cella, 61, cellist and prez. 


of Local 77, AFM, died Sept. 29 in 
Philadelphia. He was elected to a 
two-year term as head of the 5,000 
member local which covers Phila. 
and South Jersey in May, 1956. 
Cella also headed the union in| 
1934 and °35 and added another 
two-year term in 1954. He was) 
largely instrumental in obtaining | 
wage increases for the members. 
He worked with large pit bands in} 





Surviving are wife, two sons and 
om, Theo-| 


villian-actor James Burke, died of 
a heart attack Sept. 23 in La Can- 
ada, Cal. The former Eleanor Dur- 

she was in vaude for years as 
half of the Durkin Sisters. Later, 
she teamed with her husband in 
the act of Burke & Durkin which 


played the major circuits. 
Surviving are her husband and 
a daughter. 


—— 


RONALD SIMPSON 
Ronald Simpson, 60, stage and 


the | radio actor, who made his first Lon- 


don appessenae at the Playhouse 
in 1921 in “Hanky-Panky John,” 
and later the same year joined 
the New Shakespearean company, 
Stratford-on-Avon, died Sept. 23 in 
Aldeburgh, Suffolk, Eng. He ap- 
peared at the Maxine Elliott Thea- 
tre, N.Y., in 1929 as Compton 
Schloss in “Many Waters.” 





WERNER EPLINIUS 

Werner Eplinius, 50, German 
screen writer, died Sept. 12 in 
Munich, West Germany, after a 
long illness. He had turned out 
screenplays for the last 30 years. 

More recently Eplinius collabo- 
rated with scripter Janne Furch. 
His credits included “My Brother 
Joshua” and the musical, “Music 


Leo Lindemann, 69, founder of | dore, is a harpist with the New in the Blood,” among other films. 
Lindy’s Restaurant, died Sept. 24,’ York Philharmonic. 


after a lengthy illness. 


Details in Vaude. | 





KURT SCHORCHT 

Kurt Schorcht, 67, director of 
the Bavaria Filmkunst Inc. at 
Munich-Geiselgasteig and founder 
and former head of Schorcht Film 
Distribution, died of a heart attack 
Sept. 18 in Munich. Active in the) 
film industry for some 40 years, he) 
was one of the top names in the} 


trade. 
| trade ventions, Midgle Iso 
Schorcht took over sales for the | a ndeisnalh ahaa 26 ee York. U. 


Maerkische Film Co. in Berlin, 


representing middle and east fited | Advertising and Business Side of 
u 


many, in 1934. He was credited | 
with bringing the better American 
films to Germany, and later, for 
roduction of some of the great 
Gennen film classics. 

Reorganizing after World War 
II, he started a film wardrobe sup-| 
ply business in Geiselgasteig and| 
worked on the first postwar Ger-| 
man film to be made in the Ameri-! 





This was 
“Between. Yester- 
day and Tomorrow,” which helped 
re-establish the German industry. 
Later he founded Schorcht Film 
Production and Distribution, then 
joined Bavarian Filmkunst as well. 


can zone of Germany, 
Harald Braun's 





JOHN TIPPETT 

John Tippett, 90, who had been 
associated with the circus and film 
business for more than 50 years, 
died Sept. 20 in Delaware, O., after 
a brief illness. He had been asso- 
ciated with the organization of 
Universal Films, which he sold out 
to Carl Laemmile. He later repre- 
sented the company in several Eu- 
ropean countries. 

Tippett started his show business 
career in 1884 when he ran away 
from home to join the Sells Bros. 
Circus. He toured with the Buffalo 
Bill show and was in charge of 
concessions at the St. Louis 
World’s Fair in 1904. The next 
year he became an exec with the 
Hagenbeck circus and at one time 
had several shows of his own on 
the road. In 1922 he organized his 
own film distribution business with 
which he was associated until he 
retired, 

Survived by his wife. 


GENE TAYLOR 

Gene Taylor, 56, regarded as one 
of Honolulu’s four top bracket disk 
jockeys, died t. in that city. 
Death was attributed to an over- 
dose of sleeping tablets. He 
came to Hawaii in 1949 and 
launched his radio career with a 
daily commentary 

Bedy was found in their apart- 
ment by his bride of five months. 
A note addressed to his wife was 
found alongside the body. Oxford- 
educated, Taylor entered the disk 
ockey field in 1954 and won popu- 
arity with his courtly British vo- 
cal mannerisms and his shrewd 
knowledge of semi-pop and semi- 
classical programming. 

In addition to his wife and 11- 
month old stepdaughter, Taylor is 
survived by a son, Navy Lieut. 
Derrach Taylor. 


MARY E. BROOKS 
Mary E. Brooks (Mrs. Clement 
Botchford), well known figure in 


music biz through her longtime tie 





GEORGE BLAKE 


gram in 1951.| He 





NED MIDGLEY 
| Ned Midgley, 51, v.p. and man- 
ager of radio for the Ted Bates | 
agency, died in New York Oct. 1) 
after a long illness with cancer. ; 
He was a veteran of radio timebuy- 
ing, starting with BBD&O and) 
moving to CBS Radio in 1941 as} 
sales account exec. He joined Ted) 
Bates in 1950. 

A familiar figure at broadcast 


and authored a trade text, “The 


Radio.” 
two ‘sons. 


rvived by wife and 





JOAN HUGHES 
Mrs. Arvil R. Gilliam, 64, former 
Tennessee radio entertainer, died 
of cancer Sept. 26 in Washington. 
As Joan Hughes, she sang for 10 
years on station WOPI, Bristol, 
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Tenn., as the “Songbird of the 
Appalachians. She accompanied 
herself on the og which she 
started in the late ’20s. She had 
lived in Washington since 1950. 

One of her two surviving sons is 
Jim Curtis, a film technician for 
NBC News. 





LEO B. ESTUDILLO 

Leo B. Estudillo, 57, a trick rider 
in dozens of Western films, died 
Sept, 21 in San Francisco. A native 
of San Diego, he played in West- 
erns with Bill Boyd and Roy Rogers 
and was particularly adept at 
“ditch” scenes. He moved to San 
Francisco earlier this year and 
bought a riding stable which he 
was running at the time of his 
death. 

Wife survives. 





JOHN SIEMS 

John Siems, 73, former vaude 
performer, died Sept. 13 at the 
Will Rogers Hospital, Saranac 
Lake, N. Y., after an 18 months’ 
illness. When stricken he was with 
the Polack Bros. as partner in a 
clown magic act known as Siems 
& Kay. 

Siems, who was’a standard turn 
aga — ieee as a card and 
coin’ manipulator. He trou 
throughout the world. - 





HONORE VERKINDEREN 
Honore Verkinderen, 58, tech- 
nical general director of the Geva- 


ert Photoproduction firm in Ant- 
werp, Belgium, died there Sept. 7. 
was a v of 25 years in 


the photo production industry. 

Verkinderen was responsible for 
many important photographie im- 
provements in the European film 
business. He was particularly 
noted for his work in motion pic- 
ture color phatography. 


AUGUSTO GENINA 
Augusto Genina, 65, one of 
Italy’s leading film directors, died 
Sept. 28 in Rome, his best 





ELEANOR DURKIN 





with the American. Society of Au- 
thors, 


Composers & Publishers, 


Mrs. James Burke, 





onetime 
vaude performer and wife of vaude- 





MECO 

Antonio Serra Alves Mendes, 40, 
Portuguese scenic artist, drowned 
Sept. 20 in the Tagus River, Lis- 
when his sailboat capsized. 
Under the stage name of Meco, he 
designed sets and costumes for 
many shows. 

He also did caricatures and por- 
traits of show biz people in the 
weekly Secolo Ilustrado. 





HARVEY L. HUSTEN 

Harvey L. Husten (Uzewitz), 32, 
manager of WKDN, Camden, N.J., 
died there Sept. 26. A native of 
Troy, N.Y. for a time he was an 
announcer and disk jockey at 
WABY, Albany. 

Surviving are his wife, son, 
daughter, parents, brother and 3s 
sister. 





Mother, 64, of John Hammell, 
Paramount film editor, died Se 
24 in Hollywood. She was t 
widow of John Hammell, for many 
years in charge of censorship at 
Paramount. 





Ruben Katz, 72, a musician who 
played with many leading orches- 
tras including the New York Phil- 
harmonic and the NBC orchestra 
under Arturo Toscanini, died Sept. 
27 in Long Beach, L.I. 





Mother, 85, of las Helgeson, 
managing director of the Chicago 
Cinerama Corp., died Sept. 23 in 
Long Beach, Calif. Two other sons 


also survive. 





William H. Bedell, 74, formerly 
with the Prudential circuit's Lin- 
denhurst Theatre, Lindenhurst, 
L.L, died 10 at the Will 
Rogers Hospital, Saranac Lake, 
N.Y. after a one month illness, 





Herschel Crockett, who had been 
with the Charles Byer age in 
Hollywood for 17 years, died Sept. 
21 of a heart attack. Wife, son, 
daughter survive, 





Mother of Lester Gottlieb, gen- 
eral programming executive at 
CBS-TV and exec producer of the 
web's “The Big Record,” died 2 
25 in Brooklyn, N.Y. Another son 
also survives. 





Adolf Schulze, 76, a member of 
horn section of the New York Phil- 
harmonic in 1918-45, died Sept. 23 
in Waycross, Ga. 





Edvard Persson, 70, one of 
Sweden's best known film come- 
dians, died Sept. 26 in Halsinborg, 
Sweden, 





Felix Samper, 70, French actor 
who was widely known in Mexico, 
died of cancer Sept. 23 in Mexico 
City. 





Domenick Della Rocco, 53, man- 
ager of the Barnum Theatre, 
Bridgeport, Conn., died Sept. 21 in 
that city. 





Andrew D. Cowan, playwright, 
died Sept. 18 in Kirkintilloch, 





Mother, 70, of Henry Strauss, 
Columbia Pictures ad copywriter, 
died Sept. 20 in New York. 





Wife, 62, of Ernest Bly the, prexy 





of the Abbey Theatre Co., Dublin, 
died there Sept. 25. 





Father-in-law of Eddie Moriarty, 
Metro salesman in Pittsburgh, died 
Sept. 14 in that city. 


Poland Legit 
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technical and artistic quality of the 
productions remained in the hands 
of the central organization over 
which Balizki presides. According 
to him the following American 
plays were scheduled for produc- 
tion in Warsaw during the 1956- 
57 season: “Arsenic and Old Lace”, 
“The Male Animal”, plus the Yank- 
ee lesson in democracy, “The Tea- 
house of the August Moon”. Also, 
Arthur Miller’s “Witches of Salem” 
and “View from the Bridge”. 

Three other plays—slanted par- 
ticularly for juvenile audiences, 
are: Robert E. Sherwood’s “The 
Petrified Forest’, Twain’s “The 
Prince and the Beggar” and Thorn- 
ton Wilder’s “Our Town”. Poland's 
young-young crowd saw “Jim and 
Jill” by Clifford Grey. 

There are two American plays 
the Poles are not anxious to put 
on but until now their authors 
have withheld permission. The 
plays are Tennessee Williams’ 
“The Streetcar named Desire” and 
Thornton Wilder's “The Skin of 
our Teeth”. 

An American play already seen 
here is “The Diary of Anne 
Frank”. It was well staged, sensi- 
tively interpreted and performed 
by seasoned troupers. The principle 
point of divergence between the 
New York and the Warsaw produc- 
tion was Mrs. Van Daan’s fur coat. 
Whereas the New York Mrs. Van 
Daan's fur coat had been a rather 
dilapidated, old thing, her counter- 
part in Warsaw luxuriated on the 
stage in a sumptuous, brand-new 
redfox which had the eyes of the 
audience—who are not accustomed 
te such sights—transfixed on its 
glossy and fluffy, long red hairs. 

This fur coat must have made a 
handsome dent in Balizki’s budget, 
for furs in Poland are extremely 
cestly—therefore hardly ever seen 
on private persons. 

Polish government appropriates 
nearly 150 million Zloty yearly to 
the Theater Arts. (Present ex- 
change rate for Americans visiting 
Poland is 24 Zloty to one dollar). 
Some 75,000 goes to salaries. Box- 
office receipts, at current ticket 
prices, amount to approximately 
80 million Zlety from the 138 reg- 
ular theatre units and the 26 pup- 
pet stage units. 


Shows Out of Town 
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Rivalry 


It has timely urgency in a sense, 
too, as it points up the similarity 
of emotions then and now on the 
racial question. 

But the speeches in the debates 
are still speeches, and the rivalry 
loses bite and impact as the basic 
beliefs of the two rivals are re- 








vealed as basically similar on the | 
issues of states rights and | 


preservation of the Union. 

It is in the asides and shorter 
scenes featuring Agnes Moorhead 
as Mrs. Douglas that Corwin brings 
the riv. to life. The actress 
fairly steals the show in a charm- 

‘ormance as the shrewd but 
very feminine Adele Cutts Douglas. 
Here is the task of linking the 
scenes together, and when Corwin 
takes liberties with history the play 
comes to life. 

Gabel is warm and believable as 

if a trifle unsure of 

his lines at times. Massey is at once 

acceptable as Lincoln, due in part 

from many previous enact- 

ments of the role, which tends to 

give a aaa a pre-conception of 
it. 


Play is presented without acts, 
the only props being two tables, 
ehairs, = and a pitcher of 
water. e only programs avail- 
able here were souvenir bookleis 
giving. historical facts and back- 

d on the series of historic 

tes held in the midwest in the 
Illinois Senatorial campaign 
1858. 
As the debates continue there is 
an inevitable letdown and it seems 
the d be more subtly 
defined. close \y _ ——. 
Douglas’ victory ee on, 
fallowed by Lincoln's election to 
the presidency and the Civil War, 
do not carry the necessary impact 
to bring the rivalry to a meaning- 
ful conclusion, Reed. 


of shows. 





MARRIAGES 
Mary Fredericks to John E, 
(Jack) Surrick, Philade\yhia, Sept. 
21. He's sales development man- 
ager of WPEN there. 


Peggy Taylor to George Kay, 
Edinburgh, Scotland, Sept. 23. 
Bride's film actress. 


Toni Hillis to Don Rudell, Green- 
wich, Conn., Sept. 12. He’s man- 
ager of tv and film sales for Tele- 
| PrompTer. 

Nena Mondragon to Gonzalo 
Castello, Mexico City, Sept. 24, 
He’s a radio announcer. 

Dodie Gibson to Marshall Grant, 
Bethesda, Md., Sept. 22. Bride's 
an actress; he’s a bandleader at tne 
Hotel New Yerker, N. Y. 

Toby Deane to Bob Weems, Ar- 
lingten, Va., Sept. 27. Bride's an 
actress; he’s manager of General 
Artists Corp. band dept. 


BIRTHS 
Mr. and Mrs. Alan Heck, son, 
Burbank, Cal., Sept. 21. Mother is 
secretary to George Lait, assistant 
studio publicity director at Uni- 
versal, 








| Mr. and Mrs. Bud Westmore, 
daughter, Hollywood, Sept. 23. 
Father is head of Universal's 


|makeup and hairdressing depart- 
| ment, 

| Mr. and Mrs. Ed Simmons, 
| daughter, Hollywood, Sept. 21. Fa- 
| ther is a tv writer. 

| Mr. and Mrs, Joe Keane, daugh- 
ter, Hollywood, Sept. 18. Father is 
KHJ-TV stage manager. 

Mr. and Mrs, Walter Schier, 
daughter, Freeport, L.1., Sept. 26, 
Father is a theatrical attorney, 

Mr. and Mrs. Steve Blumberg, 
daughter, New York, Sept. 25, 
Mother is comedienne Fatricia 
Bright; father is v.p. of Brooks Cos- 
tume Co. 

Mr. and Mrs. Lou Cioffi, son, 
Paris, Sept. 28. Father is a CBS 
news correspondent stationed 
there. 

Mr. and Mrs. Abraham Jacob- 
owitz, daughter, New York, Sept. 
27. Father is ngnecting chief 
for Mutual in New York. 

Mr. and Mrs, John Franken- 
heimer, daughter, Los Angeles 
Sept. ‘28. Father is CBS-TV 
“Playhouse 90” director. 

Mr. and Mrs. Lucian Davis, 
daughter, Burbank, Sept. 25. Fa- 
ther is exec producer, CBS Radio 
net programs, Hollywood. 

Mr. and Mrs. Lew Kerner, son, 
Hollywood, Sept. 24. Father is a 
film producer. 

Mr. and Mrs. Dave Weir, daugh- 
|ter, Pittsburgh, Sept. 16. Father's 
|a former WB salesman and son of 
| May Weir, booker at that exchange, 
| Mr. and Mrs. Tom McFadden, 
| son, New York, Sept. 27. Father is 
v.p. in charge of NBC owned & 
operated stations 

Mr. and Mrs. Don McDonough, 
| son, New York, Sept. 27. Father is 
jaa assistant director at WRCA-TV; 
mother was formerly also an as- 
| sistant director at the station. 

Mr. and Mrs, Tony Mammarella, 
son, Camden, N. J., ° " 
Father is producer of WFIL-TV's 
“American Bandstand”; mother 
was formerly continuity acce ce 
head at WFIL-TV and W 4 

Mr. and Mrs. Ade Kahn, son, 
New York, Sept. 27. Father is a 
publicist, 


Negro Stagehands 
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a non-discrimination policy, none 
has been employed for a Broadway 
show. Previously, Negro grips 
limited to membership in the Har- 
lem local, whieh was dissolved 
and its membership shifted tc Lo- 
cal 1 under the AFL-CIO consoli- 
dation. 

The entry of Negro stagehands 
into the Broadway field will ap- 
parently leave only one major 
category with a racial exclusion 
policy. That is the boxoffice un- 
ion. However, in that case it’s not 
clear whether it is matter of offi- 
cial rule, tacit agreement or mere 
coincidence. 

Negroes are members of the 
musicians’ union and a number 
work in the pits for Broadway 
They are also admiissabie 
to the Assn. of Theatrical Press 
Agents & Managers, and some have 
been members and been employed 
in the past, although none is in 
the union at present. There is no 
discrimination in Actors Equity, 
but employment is a matter of 
casting requirements and the per- 
sonal wishes of producers, au- 
thors, directors, etc., of individ- 
ual shows. 




















LARIETY Wednesday, October 2, 1957 


15643 PLAYTHING — THE HONEY SONG —wicx roo 


DEP-1057 “FOUR BY PAT” — ar e0one 


15602 REMEMBER YOU'RE MINE —THERE’S A GOLD MINE IN THE SKY 


15586 REBEL —caror sacvis 
15612 MISTER FIRE EYES —conwie currar 
15636 I'M SPINNING — «sire sonnson — Leos singer of “Whispering Bells.” 
15592 WHISPERING BELLS — me veu-vinnes 
15606 LOVE BY THE JUKEBOX LIGHT—ON MY MIND AGAIN — cate storm 
15611 FROM A JACK TO A KING— SLOW TRAIN —2™ vow: 
15626 MY CABIN OF DREAMS — DEDICATED TO YOU — me nnstorres 
15635 DEDICATED TO YOU —SHORT WALK — sonny sucur 
16627 A SWEET KIND OF LOVE — NEED ME —2mmv newman 
15638 I'LL STILL WRITE YOUR NAME IN THE SAND — 
"TIS SWEET TO BE REMEMBERED — mac wiseman 
15644 HEY SUGAR— YOUR DRIVER’S LICENSE, PLEASE — ear rann 








NEW RELEASES 


15646 Swanee River Rock— 
The Man Who Made an Angel Cry —sanroro cian 
15645 Another Spring, Another Love—Near You —anuene oiericn 








BEST SELLING ALBUMS 


DLP-3071 PAT’S GREAT HITS —?at noone 

DLP-3064 MELODIES IN GOLD — str vaveun ano nis oncHestra 

DLP-3063 THE THIRTIES IN RAGTIME —-oxnwy manvox 

DLP-3017 SENTIMENTAL ME — ate storm 

DLP-3075 WORD JAZZ (Jazz Horizons) —*«" norome 

DLP-3054 Music From the Sound Track of CECIL B. DE MILLE’S 
“THE TEN COMMANDMENTS” 

DLP-3050 “PAT” —rar soon: 

DLP-3030 HOWDY! —r« scone 

DLP-3052 FAVORITES OF MR. BANJO HIMSELF~2%,, 

DEP-1056 A CLOSER WALK WITH THEE —?r toons 

DEP-1061 RAINBOW —»-'™ iows 

DEP-1060 THE SHIFTING, WHISPERING SANDS ~My... 

DEP-1058 COME GO WITH US — me ve-vmines 




















